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"ID"'OOH.G..land the Mes"

Perhaps one's first ermcounter with the bees of antiquity is in
Virgil's fourth Georgic, where his poetry tells of the wonders and
marvellous scenos of that miniature world. And one only has to turn
to the works of Strabc, Pliny or Columella to realise that the bee
enjoyed a position in antiquity of high regard and importance.

In Ancient Greece,.sugar was not used, and was krown only as an
Asiatic rarity. Strabo~, talking about the suger cane (kalaminon)
from India, remarks that those who eat the raw fruit of a certain

‘fruit-bearing tree, from which honey is compounded, become intoxicated}

In Attica itself, beckeeping was so common that regulations. were neces-
sary as to the distance between the hives on the hillsides . Strabo
further remarks that the Attic honey from Hymettus was famous and the
best of all.3 Pausanias also has a remark to the same erfectd that
on Hymettus the bees range free, tamely following other creatures, not
shut up in hives, but working in any part of the land they happen to
visit. They produce a solid mwass from which you cannot separate either
the wax or the honey.

Directions as to management of bee ke2ping and other accomplish-
ments necessary for successful bee-kecpers can be found in Pliny XI
IV - XXITI and elsewhere.

Thus the bce and its product can be seen to have been extremely
important to the cconomy of the ancient world; where it was the only
method of swectening available to them in large quantities.

An intcresting by-line is the Greek eqquivalent of our "bull in a
china shop" - 8vo¢ &v pellzTatc,

Yet the natural historians are not the only people #hom we find
mentioning the bee. We have only to dip into Greek and Romen
Anthology to realise that significance of the bee is s.mething more
than aconomic.

1. Strabo xv. 1. 20 (c.694)
2. Plut. 'Solon' 23 "...he that would set out hiv:s of bees (cf.

Plato: laws viii 843E) must put them 300 feet away from those
enstalled by another.”

3. Strabo iz. 1. 23. (c. 400)

4. Paus. 1. 32, 1.
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In Greek /nthology we read now a ~warm of bees sottled on ihe mouth
of Piadar at his birth, forcielling the sweetnuss ¢f his poetry. Cicero >
notes that the same thing happened to th: jafant P.eto, as a sign that he
would be marvellously sloquent. Mencnder i1s supposed to have had the sane
experience, while Lucian shrcvwdly suggests that 2 man intent oa acquiring
riches is like a bee whose honey in due course will bc devoured by others.
The name of 'Beo! denoting sweetncss was attributed also to Sophoucless
and the comparison of the poet to the bvee in culling the boauties of nature
is found in Horace's M...ego upis Matinac / more modogue". T

To the ancicnts; the bee was also a creaturc of special sanctity, and
had speclal symbolism with birth, death and reincarnation. One example of
this symbolism can be illustrated from Vir:zil &oneid 6. 707-9.

"ac velut in pratis ubi apes acstate scrona
floribus insidunt variis ot candida circum
lilis funduntur; strcyit cmnis murmure carmpus.!

The souls gathcred round Tethe's stream arc not bees, of course, but
are like bees. We may compare Homer, Odysscy XIII 106, where bocs may be
allegorically interprctced as soulsg,; and in particular as souls returaning
to rebirth in this verlds Y

This idea of reincarnaticn is suggcsted in the Fourth dsorgic, by
the story of the miraculous biril. of bea2 life from the doud body of a
tull, after due propitiation by lethacan poppies has been made to Orpheus.
Farlier in the poem (206-8) we arc remindcd thoi, though individual bees
perish, the race remains immecrtals: '"at genus immortale manet." Another
point of significance is the suggested explanation of the special virtue
of the boe in the view of 'certein persons' (219-227), thet the bees par-
take of cthereal draughts - thaustus acthereos' - this szme ethereal
element, 'aetherium sensum atque aurai simplicis ignem', being described
in the great spooch of Anchiscs as the only part loft to the soul after
its complete purgation. $ Thus wo may sco “hat in Virgil's mind, bees
werc closoly associatod with the idea of the reoincarnation of the puri-
fied soul; and tho comparison of the souls gathered round Lethe to hover-
ing beces gains suggestiveness from this fact.

Yet tho significance of toos did noi starid in Roman times, but mey
be traced back to the early ctorics in Greo’c mythology.

5. OCiccro Dc. Div. 1. T8

6. Schol. Av, Vosps 4€0

7. Horacc. Odes 4. 2. 27

8. Porphyry's Gave of the Nymphs (18)
9. Virgil. Acn. 6. 747




To gain an idea of the types of symbolism involved, it will be of
use, first of all, to note thc habits of bees pertinent to this question.

#hon left to its own devicesy; a bee chooses a crevice in a cliff, or
a stone for itz dwolling.l0 In the absence of a suitablo rock, a hollow
tree trunk may be used. 11 If neither of thesc is availablo, a carcasc of
a large beast may be used 1?2 Prom this threc-fold classification of bees,
they may be regarded as issuing from caverns, or trscs or carcases. And
it is on this basis that the symbolisu is founded.

For the rclations of the bee with caverns we turn to Crote. Accor-
ding to Nicandor, as quotod by Columeclla 13, Crote was the original home
of bees, which appear repeatcdly in its tradition. Thero is a tale told
which is relevant at this point: 4 1In Crets there is said to be a
cavern sacred to bzes, where the story goes that Thea gave birth to Zeusy
it is unlawful for any rin — be he mortal or « god -~ to enter thorein,
Moreover, at a cortain scason, year by year, a flood of light sireams
forth from tho cave, and tradition says that this takes placc when tho
birth blood of Zous overflows. Antoninus rclates how four men, attracted
by the honey in the cava with which the bees fed Zeus, clad thomselves in
bronze armoury and ventured into the cave. Thore thoy saw tho swaddling
bands of Zcus, upon which thoir bronze armour split, and the god was minded
to slay thom with his thundorbolt. The Moirai and Thomis intcrvened, on
the ground that it was unlawful for any man to die in the cave. Zeus re-
lented, and transformed the invaders into birds. 1

The logond may be based to a cortain extont on fact. Antenor says
that, in Crotc, a swarm of bees 16 , by divine instigation, attacked the
town of Raukioi, and caused acute pain with their stings. The townsfolk
quitted their native territory, and founded a second town of Raukos in
Cretc itsolf. If, thon, the whole village was dispossessed by bees, it
may well be that a cavern tcnanted by such ficrco insccts was regarded
as 'abaton! throughout the countryside, and if YaAxoeudel¢ was the
namc of the local bees, the myth-moker would arm his human marauders in
bronze to match the mail of his opponents.

As for the connection of bees with Rhea and Zeus, the first man to
worship the gods was supposed to havc been Melisseus, King of Crete. He
had two daughters, Amalthaeca and lelissa, who nourished the infant Jove

10, cf. Homer I1. II. 87ff. and 11. XII. 167£ff.
11. of. Hesiod W. & D. 233

12. cof. Judges XIV. 8. also Hdt. V. 114.
13, Col. de re rustica. IX. 2.

14. Boios: &p. Anton. Lib. 19. Quoted in the original in 'Cumaean
Gates' by J.K. p. 12G.

15, An illustrction of the legend can be found on the black-figured
saphora from Vulei which roprescnts four male figures,
stung by bees, @11 nude and bearded; they are Laios, Keleos;
Korborus; Aigolios. The vase painting portrays the momoents
whon their armour had split, just before their metamorphosis.
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on goats' milk and honey.17 Melissa was made by her father the first
priestess of Magno Mater, and thus were the representatives of the
goddess called Mclissac.

So Antoninus narrates that Rhea gave birth to Zeus in a Cretan
cave, and spoke of the ' {epat péiitrtat as the 'tpdgot Tol Afoc¢';
and Antenor spoaks of the original priestess of lMagna Mater being a
Cretan princess Melissa, who fed the infant Jove withloney,; and her
attendants viere called 'Melissae'.

Thus the cave connection with Zeus Ketagencs seems to be that bees
were the occupants of the cave wherc he was ovorn. Hence arise these
chthonian cheracteristics of bees:

(i) Ifinistering to chthoniun dcities; Dometer; Dionysus;
Perscphone; Rhea and Artemis. 18

(ii) Chthonian gift of prophecy as Delphic priestesses, or
as Parnassian loirai, or Musecs who inspired Pindar. 19 The famous

quote from Pindar 29 also gives the baos' connection with the
Delphic Oracle.

The Delphians claim that their second temple (in prchistoric times)
was built by bees, bces! wax, and wings; and it seems that the second
temple was dedicated to the joint worship of bees and birds.

The birds enter in casily when we remember the legend of the Cretan
cave, and the metamorphosis of men to birds; whorc both bees and birds
werc domiciled. And the crectures which hauntsd the cave became natu-
rally the attendants of Zeus. 21 Thus, in the transition from the
Cretan cave to tho temple at Delphi, it was natural that both should go
together,

So, to recapitulate we sec that in this essentially chthonian as-
pect, bees and bLirds occupicd the sacred Cretan cave and ministered to
the child of Rhea; and that the Delphic 'omphalos', with its guardian
birds, marked the centre of the earth, whilst the oracular functions
were discharged by the Delphian 'Bees', With this deep religious and
mythological background and significance, it is no wonder that the beec
was sacrod among the ancients.

17. See Virgil, Georgic IV. 152
18. cf. Buripides Hippolytus 70 ff. rc Artcomis.

19. The same situation applies to Hesiod, whence it is an easy tram-
sition and development to Horace's 'apis Matinac marc modoque'

20. Pinder Pyth. IV. 59/60.

2l. c¢f. cugle of Zous ctce




Secondly, from the becs thot dwelt in and lLaounted hollow trec trunis,
there originatcd the bes 'mymphs' - vyfeat,

From the dizcovery of beus swarning in ihe curcasses of boasts came
the belief that thiy roprosented the 1ifs of o dofunct wnimal. Thus 3t is
from this aspoct that the cticmpts orisinuste to creatc beos with all the
suporstitious formulac. Tho prescribod method was favhered by Aristaeus,21a
the pastoral deity, and did much to foster the conception that tho soul may
take thce form of a beo.

When we comc to view the lystic school we find all thrce eolements of
the symbolism combined. Tho bee vas the emblem of a nymph or unborn soul -
the vbpon in the mystic Neo-Platonist Fhilosophy was the name given to
any purc, chaste being. There was also present the chthonian foatures of
the 'rock bee'; and a little ingonuity transformed the trec bee from the
troe nymoh, to a water nymph; and the 'soul' concept as illustrated by the
tcarcase boc.! It is not altogcther out of place to remark that Pythagoras
attributcd long life to bo2s, and deemod it a means of warding off discasa.

Thus ve mey imcgine the general impression on the mind of an average
Greck, with rezord to the bee, a: one of rogarding it as if a chthonian
native intimat~ly connectod with, if wot actuclly embodying, tho soul.

Hon.y itsclf had a sacrificizl vilue, probubly in accordance with tho
chthonizn nature of the bes, 22 hccording to Plutzrch the peilomovda
wore well ploasing to the gods. Milk also was mixod with honey for sacri-
ficial purposcs: 3 and also wine was addod.

Honuy was present everywhere in the rituals of the dead. Hance those
initiated into the Mithraic 'AgovTixd ! nysterics, symbolising
metompsychosis, washod their hands in honsy and cloancd their tongues with
the same.

So wo o.n soc the boe 28 sacred, and clecoly associated with the birth
and dezth of the soul. In fact this idea has not died out completely, for
in Germany tho people ere unvilling to buy tho hoos ot 2 dead man, it being
belicved thet they will die or diszppoar immediatoly aftor him. Horeover

21a Vid. Clessical Dictioncry sub. Aristocus.

22. Porplury ¢ remolnvtat Nom o néit xal OavdTtov
oBiBorov SLo wal pertTog uxdvodacg

tolc xOovlovg EOvov
23¢ Cfo }IOmOI'-,- _O_d_._o X 518ffo

24, of. Zuripides 'Orcstes' 114-5.
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THE COY SHEPHERDESS

Fair Amoret is gonc astray,

Pursue and scek her, every lovor;
I'11 tell the signs by which you may
The wandering shephcrdess discovor.

Coquettc and coy at once her air,

Both studied, though both scem nsglectods
Carcless she is with artful care,
Affocting to seem unaffectod.

With skill her eyos dart every glance,

Yot changec so soon, you'd ne'or suspect thoms
For she'd persucde they woo'd by chance,
Though certain aid and art direct themn.

She likes herselfy yeot others hates
For that which in horsclf she prizcs;

And whilz she laughs at thom, forgets
She is the thing that sho dcspisos.

Congreve

Pulchra Corimna foras iit errabundag Corinnam,
quisquis amat, summa sodulitatc petats

hanc tibi custodom pecoris quis noscerc possis
cloguar, crrentom si tucarc, notis.

Haoc pudibunda simul cupit ot lasciva videris
curat utrumques sod huic utraque cura latet:
huic imprudentis spccicm prudentia fceit,

et simulat, ne quid se¢ simularc putes.

Callida luminibus novit sua mitterc tclaj
$an cito demittit lumina, missa neges.

Quos dat, fortm datos nutus wvult illa putarij
nec tamon auxilio, ncc tamon artc carcnt.

- Grata sibi ost: alios mente aversatur iniqua

s8i quid habent illi sc quod haberc iuvats

Qued sibi sola placet, similes sibi despicit omnes,

inscin, dum ridet, displicct ipsa sibi.
9 ) 1Y )
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the dezth of the master is announced to bo tho do~th of tho hive.

& further example from Modieval Gormany will sorve to show that the
bee was roguxldid s having some human qualities. 26 Whon the ownor died,
tho oldecst con kinocked three times on the hive and saids

'Imz, din Har ost dot, 7
Vorlatt mi nit in meincr Not.!'! ™

A custom which continucd into modorn times.

So wo are able to trace the significance of tho onc insect brought
into obedicnce to man. Yot for the ancient it was more than an inscct
which produced swcetnesss it was, rather, an objoct crbodying religious
and mythological symbolism which strotched back to antiquity, aznd which
made the little bee an object of respeet and reverence,

B, R. 10OSS
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25. Gubernatis ii 219. cf. Gub:s Zoological Iythology ii. 218

Bienchon,y unser Herr ist todit
Verlass mich nicht in meincr Noth.

"Little bec, our mastee is doad,
Leave me not in my hour of nond.”

26, 1In fact the bee has some sort ~f hearing cupibilities., ci. the

process of banging a tin tray o»r _an to attract 2 swarm of
bees (cf. Plato laws viii £43E. ~lso Columella §. 9. 10),

27. "Bee, your liaster is dead!
Leave me not in my hour of need."
Presumably in the hope that the bee would hear =nd comply,
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Y GREEK UNSEEN CONMPETITION -~  REGULATIONS

The following passage is offered for a Greek Unseen competition. Here
L are the regulaticns for participating in this competitions

%‘ (a) The competition is open to anyons who, during the academic session

| 1963~64 has besn an undergraduate member of the Classics Department of

B this University. This includes Classics amd Latin Honours, Combined
Honours in Latin, Gencral and Additional or Subsidiary Greek, Latin
and/or Ancient History. Research students and members of the staff of

this or any other university are excluded from the competition and
should not in any way bc consulted.

% (b) The chief aim is to establish the author's identity, style, litorary

form and period in the history of Greek Literature. Answers should
include as many of tho following items as possible: 1. The author's
identity: 2. The book in which this passage appears:s 3. The period in
the history of Greek Literature to which it belongs: 4. The sort of
style or diction it is written in and who arc the main writers who
influenced its styles 5. Any other points of interest in its text.
Participants will be expccted to give rcasons for their answers as
for as this is possible, and in casc of more than one correct answer
the reoasons used will be considered of groat importances

e

-

(¢) Any books, articlos, dictiomarics, cncyclopedias and handbooks can
bo used, but they should normally be quoted in the answer. No more
than one answer can be offered by any one participant, but two parti-
cipants can work togcthor on it and give one answer. As mentioned

before, no menber of tho staff and no rosearch student should be con-
sulted.

,-“w\v.__,"-‘wh,\' =

e

(d) Answors should rcach me within onc week of the publication of this
toxt. They should bc written or typod. No name should appoar on
the answers, but cach participant should choosc a pscudonym or a
notto to be inscribed on it. In & scaled envelope accompanying each
answer the participant's name and the psuedonym or motto will appears

this envelope will be openod only after the decision on tho best ans-
wers has bcen taken.

x g i g i S

-

(¢) The decision, which will be final, will be reached by a cormittce con-

sisting of myself and two other perscns, whosc nancs will not be dis—
closed before the final decision.

B s e

(f) The prizes for satisfactory answors (20 more than throc will be judged
to be tho best answers) will be froe toxts of the author in question.
The cormittec will not award prizes if all the answers received are
considered to be completely unsatisfactory, but we hope this will not
happen., The rosults will be put on the notice-bvoard as soon as the
decision is roached, and a completc answer will bo published in the
next issue of this Magazine.

e SRS
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J. GLUCKER
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ve xal Texvdv, gavepdv &x tobtwv, Sti &’ A woiabrm Enuotfiun
v EMwv Tuplwtépa xal &pxuxwtépa B xahovpdvn YpamwaTy i

xal @LAoroyuxd, badlwg 8v Tic Neyor elg t6de dnopradlace Thv
ndv ydp Envotnudv tpla Aéyopev péyiota elvatr yévn, ov al pdv
npaxtixal, at 68 mointixal, &tepdv te xal wplTov yévoc TRV
BewpnTix®y, TodTwy &6’ &Tu al OewpnTixal TEY EN\wv TLpLwtdpal
xal xatd @douv dpxtxwtépat dporoyoBouv wdv mdvrtec pudriod’ d¢
elnelv, eltonwat 68 xal &v tolc mepl Texvdv., <dv 67
fewpnTL by af pév elov ypartal, otov § foropla Te xal W
voaupatuxf, al 5’ ypoool, otov f pnropuxhy xal # mpdtn xarov-
pévn euroocola, &Mrov obv 8tv al ypartal <hv &AAwv orovdaL-
otépats adratr ydp xal xdAhiov memolmviar Y &ypdowv xal
ROANDY xpbvov opzecbatl Stvavtar, H¢ onowv xal & Govkvs(ong,
AMywv Otie  xal &¢ pdv dxpbactv towe TS ud uv@&éeg.abmav
dvepnéotepov gaveltat® 8oou 62 BobhovTatl THY Te yevoudvwv To
oapdc oxomelv xatl Tidv peAldviwv alel xatd ©8 dvepdreiov
totobtwy xal maparincfwv Eoecvai, dpéripov xplverv adtd
doxotviwe EEet, xthpd ve 8¢ alel pdrrov 7 dydvioua d¢ T
xapaxpfipa dxoberv Ebfynettal,

“Oti pdv odv alv drmioTnuiv Tiuldtatar af dewpnmTixal, xal Tob-
cwv ab ypaxtal, Sfhov, 8t 68 xal cogde te xal be dAnBlc
6etog dvhp & tadtag Suddoxwy Td¢ &miotfinag, ol xaremdv (oelv,
ndvte¢ ydp ol mepl THY uaAdv xal Tiulwv xLotfuoves xal

adtol xarol xal <wlpiol elovv, xal udiiota & Tadrtac &u6doxetv
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BRADFIDLD GREEX PLAY

In 1890 there appeared in the national press notices like this from
the Cuardian of 28th May, "At Bradfield College it is announced that on
Tuesday, June 24th and Thursday, June 26th there will be open-air prefor-
mances of the Antigone. The theatre will be a chalk pit, carved out to
form a representation of a Greek theatre. The parts will be distributed
between boys and masters, and the Head Haster (Rev. H.B. Gray), who has
been bis own architect and stage decorator, will also act as stage ranager."
The chalk pit was next door to the College and with considerable labour had
been dug out to form a small hollow modellecd on the famous theatre of
Epidaurus. It had only ten tiers and it was charmingly announced that
those arriving after the play's beginning would be accommodated wilh 'fairly
good scats under the walnuts'. The Hoad Master know full well that his per—
formance was an innovation and the progrimme carried the earnest assertion
for parents ond intonding parents 'that the production of the Play has not
necessitated any encroachment on the hours of School work.!

However, the first Antigone met general accloim, the Storndard remarked
that the actors were refreshingly free from the mannorismg of Henry Trving
and Ellen Terry. The Manchester Guardian not only roviewed the play but,
in a laudatory lc:.dor wondered, possibly o little wistfully, whether lir.
Glazebrook, then righ Master of lanchester Grammar School, would be tempted
to rival Bradiield by a Greck production. !'The whoie production testified
to an infinity of pains', they commented. For ex:mple, the crmour used was
reproduced from British Museum examples and hired [rom Viscountess Iinidstone,
who had herself played Antigone in April 1390 at Westwminster Town flall,
although in BEnglish and with Mendelssohn's music.

By the time of the second Antigone in 1898, the fourth plzy to be nro-
duced, Gray's organisation was fully developed. The orchestra was widened
to the present 25 foot diameter and an extra eight tiers added for the
audionce; but it was still necessary to extend the three performances ori-
ginally planned to five owing to public demand. The play by 1398 was, in
fact, famous. A complex systom of weather forecasting had now bcen evolved.
Daily the Meteorological Office telegraphed Gray as to the outlook: ho then
sent off {elograms to som> twenty stationuastors, the postmastors ot Oxford
and Cambridge and the omnibus contractor at Reading. Meoting trains at
Theale Station, where & thousand guests worc arriving for e2ch perforiunce,
had bocome 3 difficult problem. The following telegram to tha Station
Mastor at Theale is extante 'Tell Spt. lizj. Belton that we are serding
broughan and waggonette to neect 1.47 for my guests. Ask kim to conduct
Lord Chancellor, Presidcnt Board of Trode to brougham, Conduct to wngion-
ette Sir Courtcna; Boyle, Mr. Liddell, Lord and Lody Ling.'! For this pro-
duction the luxury of five differcnt colours of iicket was introduccd:
0ld Boys werc pink, parents ycllow, clergy and county buff, the Royul
Adcademy and the Hellenic Society artistically Silurian groy, while white
was reserved for Bishops, Deans, Lord and Commons, Hcadm.sters of rublic
Schools and Hecds of Colleges at Oxford and Cambridge.




6dvapevoge  &vepyelq 1dp ovtog Amtothuwy, of 5 ®vou

suvdper pévov, Aywipev odv xatd Tdv mountdve

-

*avopdot pdv goBepbe te xaclyvnidg = Te yvvalguy

“0c T4oe moArd Lodv pdv &vi gpeol Ofnato oLV,

ED uéra gpacobuevog Td %' Emevt’ HAhovor véiouto,

Tpdvac BLpAla TOANY ALyvedbyyorg énéecouv.,
The word %aolyvntd¢ is supplied by modern editors for a
lacuna in the manuscript. There are other suggestionss
none of them, including the one given here, make sonsc, but

this one is a2t least metrically possible, «nd I put it in
this toxt only for the sake of metre.

J. GLUCKER

Away with him! awzy with him! ho speaks Latin.
Henry VI, Part 2.

Beside 'tis known he could spezk Greck,
As naturally as pigs squeak:

That Iatin was no more difficile,

Than to a blackbird 'tis to whistle.

Samucl Butlos (Hudibras)

Naturally I am biased in favour of boys learning
English; and then I would let the clever ones
lcarn Latin as an honour, and Greek as a trcat.

Winston Churchill

A man is in goneral better pleased whon he has a
good dinner upon his table than when his wife
talks Groek.

Samucl Johnson




The productions continued with a nlay about every three ycars broiken
by a gap of cight et the time of the Great War. In 1932 came the first
Bradfield Shokespenre performance, Julius Caesar, betwecn the intigone of
1931 and Agamemnon in 1934. Thesc two have both been given scven times,
the last production being a distinguished version of Antigone with music
by Robin Orr,; Gardiner Professor of Music ot Glasgow, three ycars ag50.
This sumer will be the first occasion that tho Collego has presented

Hippolytus.
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BPICRAMS OF CALLIMACHUS

Callimachus (310-¢.240 B.C.), the historian and poet, lived in Cyrene
in Libya and was the son of Bazttus and lMesatma,.

On the death of Heraclitus of Halicarnassus in Caria

elnéd tue ‘Hpdxrette wedv pbpov, &¢ 6€ e ddxpv
Hyayev, FuvhicBny o’ boodxug drodtenot

fnvov &v Adoxn xatedBoupeve  &\NL od uév mov

~

Eetv’ ‘AlixapvnoBv tetpdrodatl CRoLuLHR?
ot 88 weal Zdovowv &dnddveg, oLy & advTav

doraxahc ‘Aldng obx énl xelpa Badler.

Oxford Book of Gresk Verse 513

{
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"My Heraclitus, you were dead; the news was plain for me to hear,
And down my check thore crept a hapless, mournful tear.

Then came back thoughts of comfort to remind how oft had you and I
In discourss sweet tho setting sun talked down the sky.

Though you, my friend from o'er the sea, have ashes been a length of time,
Yet live you on, a bard of now irmortal rhyma,

The grasp of which by Death's dark hand need veu in sliumber never foar.
Yos, Heraclitus, you were dcadj sad nevs to hear."

An Epitaph for Battus, his frthor

“Oottg dpdv mape ofja ofpstg wéda, Kallepdxov Le

o6 Kvomvalov malsd e xab yevéinvs

o S A g At el Hv“wu-w‘ e




eldelng &' Huow %xeve & pév xove mavplboc ExMwv
fipxev, 0 6’ Revcev xpbooova Baoxavinee

ob véueoi¢e woBoar ydp Eoove Yoov Bupati xaldac
ut NoEQ , mohtode odx drébevto glrove,

Oxford Book 517

"Thoe'er you be that wends your way around my tomb,
Know well, I am the son from out Cyrenc's womb,
And father of Callimachus.
I would that you knew both of us :
For part of me in arms did lead my native land,
Whilst other part remained for Jealousy too grand.
No righteous indignation, now!
Before the Ifuses you must bow:
For, whom when young, the Ladios Nine viewed not askance,
Such friends wers cast not off, grey-hairod as years advance.™

The FPoset's Own Epitaph

BattLddew mapd ofina gépeic mébag ed pdv doudiy

el6dtoc, b o’ otve xalpra cvyyerdoat,
Oxford Bock 521.

"You wend your way around the tomb of Battus' son,
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A man well-versed in song, and laughing timely over cups in fun."

The translation wishes to express his indabtedness to J.IL Foreman
for assistance in the interpretation of parts of the Groeek originals,

R. A. B. LOTT,
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THE SIGNIFICANCE OF SEVEN

The longer one looks for examples of significant uses of the number
seven the greater the tomptation merely to list the axtraordinary variety
of usage which, while not exzplaining the significance of the number, at
least testifies to the great influcnce and attraction it has had over
thousands of years and milecs. I have resisted this temptation to the ex-
tent of relegating all guotation not directly relevant to my argument to
the end of this note.

It is well known that the number seven has particular significance
for the Christian religion. The seventh day was important long before
the early church decided to make the day of the resurrection the first
day of the week. The Book of Revelation is full of seven of this and
seven of that and I need not enumerate further. Why did the Jewish week
have seven days and why did the writers of Genesis fsel so certain of the
divine creation of the weck that they thought of God fashioning the uni-
verse in six days? The answer lies in the ancient belief in seven planets -
the Sun, Moon, Mars, Mercury, Jupitcr, Venus and Saturn.l The importance
of these planets is seon for exampls in the construction of a ziggurat. At
the palace of Sargon II at Khorsabad (713-707 B.C) a ziggurat was included.
It was a building for worship in seven rectangular storeys decrsasing in
sizc set according to the cardinal points of thce compass. Bach storey was
painted a differcnt colour and 21l was surmounted by a chapel which served
as an obscrvatory. 2 The phrase 'in seventh heaven' is taken from the
form of this building.

We should not confuse the seven planets with those other 'seven stars
in the sky', 3 the Plal-dos, 4 We misht slso remember that the soven
brightest stars of Ursa ¥ajor axo one of the most characteristic figures in
the Northern sky.5 They have received various namos ~ wagon, plough,
dipper and Charles' wain., From all this comes, of course, the derivation
of the term for North soptaitrions{literally the seven plough-oxen).

1. Perpetuated in the names for the French, Italian and Spuaish days. For the
Titans and Titonossos  sec Groek Myths: Robert Craves 1 d.3 and 77.1.

2. Concise History of Art. B. Bazin p. 44 cf. the Towcr of Babal.
3. Song 'Green grow the rushes, O'.

4., Hom. Od. xii. 62. Hosiod. W & D. 383 Apoll. iii. 10. Diod. Sic. 1ii.60
Theoer. xiii 25. Hyginus Astron. ii.2l. Ovid Fasti iv 169 v.599. Job
ix, 9 and xxxviii. 31. Graves op cit 41 e.b. and 67j 1.5.

5. Ptolemy catalogued 8 stars; Tycho T, Hevolius 12,




One of the most interesting aspects of this number is its connexion
with sacred citios. Thebes of tho seven gates, Rome on seven hills and
Lisbon similarly might be compared with the medieval myth prescrved in
Russia quotod by W.F. Jackson Knight.6 "4 foundling king robullt Babylon
after o plague on seven hills and seven torraces like a ziggurat or ideal
Thebos or Rome." As it heppons Istanbul stands on seven hills too., The
marching round Jorioho,7 in which on the seventh day seven pricsts (with
seven trumpets) went scven times round the ¢ity, was evidently an attompt
to unwind the megic protection of the city.8 The purpose of the music is
difficult to ascertain. It was possibly just to terrify the inhabitaunts
of tho city and caused the walls to comc tumbling down by its shecer
volume. It has been romarked that it ic connected with a Hebrew ! jubilees'.

Quite obviously there were seven horocs against Thebes, one 8or each
gete, but we might consider the names of thess gates. Pausaniasl® mon-
tions that "one got its neame from Elcotra, sistor of Cadmus, another, the
Protidacan, frem a native of Thebes (Proteus): the Neistan gate ( at
NnfoTat wviat ) got ite name becausc the last of tho harp's
strings is called the vntn § Amphion invented it they say at this gate."
(Amphion, who huilt Thebes to lyre accompaniment1 also added four strings
to the formor three of the lyre.) "I have also hcard that the son of
Zothus, brothor of Amphion, was namad Nois and that the gate was called
after him." Most critios have rightly disrcgarded the last suggostion and
it scoms agreoed with Dr. Verrallle ¢hat Nfj, otat derivos from
N ~ty3 TOG back contrastod with Iipovtl 3e¢ from NPO= L = TOG
front. Is it too far-futched to suggest that cach gatec might bs rela-
tod to a string on the lyre? Nonc of the other names suggosts it but is
the similar dorivation of Neistan and vNTT} Jjust a coincidence when
Amphion has such a lot to do with both? One difficulty is the question of
when Amphion was supposed o have made his musical innovation. Was it be-
fore or aftor the building of Thebes? Gravesl4 says firmly that since
Heimes was his employer the lyre with which Amphion raised tho walls of
Lowor Thobes can heve had only thros strings. It was, according o him,
"eonstructed to celebrate the Triple-goddess who reigned in the air, on
oarth and in the underworld and will have been played during the building
to safeguard the city's foundations, gates and towers." 1

6, Cumaecan Gates p. 130f

7. Joshua 6

8. cf. Hector's running round Troy.

9., A Kabala of Numbers by 'Sepharial' 1914. p. 173f

10, ix. viii. 4

11, Pausanias ix. v. 8

12, Seven Against Thebes Introd. p. xxi note.

13. Liddell and Scott S.V. vftorog,

14. op. cit. 76.2 and 76 a, by cy3 77 paasin,

15, Music did then (as nows encourage workmen to build faster and
batter.
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Although the versions of the building story cited by Grave316 only mention
the lyre as giver Amphion by Hermes I do not think this necessarily ocx—
cludes the number having been raised ~lready to sevon. "Sorz hold that the
lyre invented by Hermce had soven stringss others that it had threo only,
to correspond with tho cocsons, or four to correspond with_ the quarters of
the year, and that Apollo brought the number up to scven "1 Is it a co-
incidence that Hormes was crodited with kolping the Fates invent astronomy
and the musical scole besides other arte?

Roturning to the sutss of Thobes it iz intecresting to note a commento-
tor on the Pausanias pansage 10 yho wontions that Dionysius Periegete in-
forms ug thot these scven grtes wers reised agrecably to the number and
order of the sovon plancis. It dcos nol appear that Dionysius was doing
more than theorising accordiryg to mystical bsliofs he hold.

One of the most delightfully down-to-carth approzches 1is shown by
Aristotlet? who comrments "There are soven vowols, seven strings to the
gcalo, seven pleiads; most animels ( though not all) losc their tecth in
the scventh years and there were seven heroes who attacked Thebes. I it
bocause the number 7 is such as it is that therc wer. scven horoes or the
Plciads consist of sovon starts? Surcly therc wers scven heroes bucause
of the saven gates or for some other renson and the 21zi.ds are scven be—
causc we count thom soj just o8 we count the Bear as 12, whercas othors,
counb mora stars in both," This doos not provent him in the rolitics
accepting the opinion 'of cortain pocts! 2l ymo speak of scven periods af
sovon yoars that is about the fiftieth ycar of o man's life =5 boing thé
pcak of his mental devolopment.22 A little letered he montions that
aftor the age of sevon cducation "may be divided into two stoges - from
the scventh year to puberty and from puberty to the corplotion of twenyy—
onc yoars. Thus those who divide life into periods of scven yecars are not
far wrong and we ought to kecp to the divisions that nature makcs."

Referring the reader to the appended examplos for further amusemon% -
I shall try to give whit I maintain is the thinking behind the holinoss{
of soven. Apart from itscogmic importance much of its significance comds
froa being the sum of three and four (ag much of twelve's importance dem
rives from being the product of thosc numbors ). This is clearly stated by
Saint Augustinec, for example, who is discussing why eight should signify

the time of the saviour's sccond coming.24 Onc Teason is "becausc it will take

place after two gencrations, onc rclabing to the body, tho other to the
soul." Theso arc the periods roughly of the 0ld and New Testamonts,

16. Hom. Od., xi. 2603 lyginus Fab. 7; Pausanias vi. 20, 8, ix. 5,3, and
17.4. Horace Episte i. 18. 413 Apoll. Rkod. i. 735-41.

17, Graves ope. cit. 17i and refs.

18. Pausanias: Description of Greecc trans with notcs London 1824, vol.

19, Moiaphysics 1093 a 13ff trons, Tredennick, III p.309

20, Book VIT 1335 b 34

51, cwoc. 4o Newman Solon (Frg27) is refuorred to; he places mental primo

22, of. the seven agos of iwon, botween 42 & 56.

23, 1386 b - 87a trans. Ciaclair.

24. On the Psalms (A Library of thoe Fathers) Loadony 1347 p. 34




"It is plain that the number 4 kas relation to tho body from the well-
knovm eloments of which it consists ... dry, humid, war., cold. Henoce
too it is administored by four scasons, spring, swmer, autumn and

wintor.

But that tho numboP thres has reolation to the mind nay bo

undorstood from this, that we are cormandod to love Qod after = threo—
fold mamnor with the whole heart, the wholc soul and the whols mind."

After those two gencrvations M"a soptenary so to say, being passcd eeeeee.

the cighth will como the dey of judgmont, !

I need hardly cxphasise the widosprood use of threo - the three

worlds,

trinitics of Buddhism and Christianity otecs from throe arsc do-

rived 9 and 33 significant muwibers in Teutonic and Hindu nyth. With
four come the cardinal points and Janus tho four—hacded year god for
oxarple. These two vory basic 'magic numbors'! added togotheor give us
the sevon ancient spacec of the Zuni Indians, the secven cavos of Aztec

logend,

and so meny other oceurcnces. ero I fecl surc woe have one of

the rcot czuses tor sovon's influcnco.? It gained currency supported

by tho

curious nntural phonomons which scomed oqually bascd on sovon,

the colours of the xuirdowf® g4 goven loyors of skin on a carbunclol

vnd tho hoavens; wo spuak of seven-leaguc boots without any awkwardnesa

or thought hoving beon so long azcustoned to the nusber's use in o
nogical way. Is i% any wonder that tho Pythogorecaus callcd it "tho
vehiclo of human 1ife" and the Kabolists dofino it as n number of
ma josty?

25.

26,

27.

Tho theory of D«G. Brinton (Origin of Saecrcd lumbors sco
Amor, Anthrop. vol. VII 1894 pp. 168-73) is vory intorosting.
Ho pointed out that thres dorives its saered.sc from abstract,
subjoctive oporations of tho intclligonce and has it's main
applications in tho imaginary and non-phenomenal worlds
while four takes its sacredness from concrote and matorial re-
lations, from ocxtornal perceptions and has application in the
objective and phenoronal world. Heo thought thot on othnie
character tcnds to dovelop potently ¢specially the ono or the
other and conversely that the propondorant development of one
or other roveals the othnic charactor of tribes and nations.

Tho rainbow was aotiologically explaincd by tho Hobrews as
Yahweh's covenant with Noah. Gonesis 9. 13,

whether the uncionts knew this ona, I doubt.
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APPENDIX

Further examples as far as possible in chronological order.

An Assyrian magical text (from Mysteries and secrots of Magic C.J.S. Thompson)

'By the seven gates of the earth mayest thou be exorcized
By the scven bolts of the earth mayest thou be exorcized,'

and "Those saoven cvil gods, death-dealing without fear,
Those scven ovil gods rushing on like a flood.' p.39

cf Syriac magic's seven spirits.(p.40) and Revelation 8,7 the seven plagucs.

Gen. 7.2. '0f overy clean beast thou shalt take to thee by sevens.'!

Gen. 21.28 T was called the number of an oath by the Hebrews ard so Abrahanm
when noking league with Abimelech appoints 7 cwe lambs.

Gen. 41 seven years'! famine etc.

2 Sam. 21 seven sons of Soul.

Bzra T.14 Artaxerxzes and his soven counsellors,

Esther 14 Sevon day feast. Scven Eunuchs; seven chosen maids.

Psalm 12.6. 'purified seven timos'according to St. Augustine (op.cit.)
by the fear of God, by godliness, by knowlodgo, by might, by
counsel, by understanding, by wisdonm., For scven stecps of
beatitude also there wre which the Lord goes over (Matth. 5.
3-9). "Blossed are ths poor in spirit," thc meek, they that
mourn, they which hunger and thirst after rightesousncss, the
merciful the pure in heart and the poacerwkers. '"For the
eighth where it is said 'Blessed are they which suffer por-
sccution for rightcousness' sake' denotes the fire itself
whoereby the silver is proved scven times."

cf. An fAspiration to the Holy Ghost (quoted by G.A.C. Whatton is Tho

Priost's Companion 1946): a prayer for the soven gifts of tho spirit and,

after a sentence devoted to each,the last invocation is

'En'zindle and burn up ry reins with the fire of thy love.'

('sepharial! op.cit. iz I think quite wrong to attributc a theory of re-

incarnation to the Hobrews as ho secms to.)

Proverbs irx. 1 7 pillarsof Wisdom sce J.C. Rylaarsdarm «d.loc. in Pcaka's

commcntary on the Bible 1962
Tuke X. 70 disciples
Por nz:rly 400. refs. to 7 in the Biblc sze Nelson's Complete Concordance
Foast of Wecks : & Jowish feast of 7 weeks after the Passover corresponding
to Pentecost. A prophetic week 3 a week of seven yoars.
70 mombers of Sanhedrin g Soptuagint, :
Seven Deadly Sins s scven virtues ¢ scoven namecs of God. Seven Sacraments.

Innumerable uses in the Epic of Gilganmcsh.

For the occurence of T in Vedic roligion and mythology, in the accounts
of Buddha (there arc cven soval Buddhas) and Iranian litcrature - fasting's
Encyclopedia of Religion and Bthics $.V. Numbor.




Classical Literaturc and Mythology:

Call. Hy. 4. 61 f. éavm.p.vxov OREOC of Boreas

Homer Il. 7. 220 (cf. Aen. 12.925) &ntaBostog caxog,
Il. 2. 720 Thiloctetes had T ships when he left Groece
Od. 3. 304 Aegisthus reigned T yeors and in the eighth judgment.
0d. 7. 259 Odys. steyed T yoars with Cnlypso.

Saven sages: T boys and T girls sent tc Minos iiom Athens.

"The sky was full of din and answoring the scven-szoncd heaven tho
soven throatod cry of tho Dloiads raiscd the wor-shout from s nany throats;
and the planets as many again banged out an equel noize." Nonruus Dionye,
1. 240-3. trans. Rouse see Jacobs F, on Anthol, Yalatin=, cf, Votiuis
Valonz 157 - 14 and Jowlus Alex. 1o P o e -

Iblios had 7 sons and Poseidon six sons and ons daughter.Graves op.cit,
42,4,
T lz2ps in the Roman circus,
Soptem Fluus Nilus Ov. M. 1.422 of. Istcr Stat. 5.5.2. 136 Cat. 1L7. Vorg.
Aon. 6. 800.
Seven Wondars,
Soptem Maria. Laguncs at the mouth of the Po, where Venice was afterwards
founded. 2Pliny 3. 15. 16. Tac. Hist. 3.9. cf. T scas.

Generals

The Scven Wise Mastors (of Oricntal origin) : A Roman emperor sends his
son to be cducated away from the court ia the seven liboral arts by scven
wise mastors. On his return his step-mother, the Impreess, scoks to scduce
hin. Ho is bound over to a week's silence. During this time the Empress
accuscs him and secks to bring about his death by seven stories she reclates
to the Euporor; but her narrative is confuted by tales of the crafts of
women told by the sagos. Finally tho prince's lips are unsealed and, the
truth exposed, the empress is cxecuted.

An analogous collection of stories occurs in Sanskrit but the Indian
original is unknown. Travelling from the East by way of Arabic, Persian,
Syriac and Greck it was known as tho Book of Sindibdd and was translated
from Greek into latin in the 12th century. Encyc. Brit. S.V. Soven Wise
Mastors,

Dance of the Seven Veils.
"Ag I was going to St. Ives
I met a man with scvon wives" oto,

Hungarian Folk Songs

'1Soven locks upon a rcd gate
Scven gatos upon & red tovn ...t

"The number scven works wondorful things; thus the seventh son can heal
distempers and foresec into tho futurc! writcr of 16th contury.

Note that among the nuabers up to 10 saven alone neither produccs nor is
produced not being formed from any other number by mltiplication.

3. J. HARTNELL
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ACROSS DOWN.

Son of Atreus
112 goes back

"Pallida - aequo pulsat pede pau-—
pevum tabernas" {Horace, Odes)

Strong connexions with 6 down

If vou're interested in honey
this is the man to see
Caligula

Rhea with those things missing
"Urit me glycerae -" (Horace)

See 17 down y

Contum ¢t unus

"Ipse - media nimborum in nocte
corusca, fulmina molitur doxtra
Vorsil)

"0 pnovis roforont in wore to
novi!" - Greater or Lesser.

10,
11.
13.

17.
20-

" - virumque cano."
Vorgil is interested in honey too

Not a very hosp:.table stretch of
water in ancient times

Without this a gladiator would
fight on until he was killed

Often omitted in a ILatin sentence
"Tn vada Pelusia fluens" (ILucan)

Drew hens but turnsd to broaking
pots

Divine law
Hare nostrum

"~ senex milecs, - senilis amor."
(Ovid Amores)

See 17 across
Ars Poetica

R. W. KFER



JUVEINAL AND JOHNSON - A COMPARISON

Imperial Rome at the tura of the first century after the birth of
Christ was a2 scene of uttor moral depravity, unequal social clagses, and
Fear. The reigns of Caligula, Noro, the Four emperors of 69, Domitian,
and also, perhaps, Tiberius had taught the Roman people that novhere
was it entirely safe from the embracing arm of intrigue, deceit, corrup-
tion and hatred.

The gap betwecn the 'vulgus' and the ruling class had grovm so great
that it could not be bridged without sericus political unheavel, So that
the philosophic resignaticn of Stoicism among aspiring politicizns and
writers who had had the misfortune to be born of the people was & natural
consequence. Tvery notion of free speech hud been left behind in the dim
and distant golden age of the republic. Now to speak the truth was to
offor one's neck to the sword. Lucan certainly suffersd for the hestility
towards Nero contained in his Bellum Civile. Such were the times vhich
inspired Juvenal's Satires although admittedly they were not published un—
til the more socure rule of Trajan. However, the age in which Johnson
wrote, the Augustan as it is called, was quite different. True, Hogarth
by his paintings and writings portrays the lowest classes as downtrodden
and dogenerate and Johnson shows pity for them, but this was an age of
calm and tranquillity which was fated not to erupt into the Industrial
Revolution for another hundred years. This was the first timo in the
history of English literature when authors took any great intercst in the
common people - mainly as a result of the increase in importance of the
ncvels Perhaps it was this interest which apparently drew the classes of
soclety nearer together than they had ever been beforc. Speech was incom—
parably froer than in Juvenal's day and writers were no longer dependent
uponr the support of patrons as a result of the Copyright Lct of 1709. So
writers began to flood the book-market with the result that the early

decades of the eighteenth centure are those of 'oaves of poverty and poectry',

according to Pope. Thus alonc did they resemble ancient writers,

Juvenal, living, as he did, from about 60 A.D. until 130, was the
extrema product of an age of pessimism which had already given birth to
Lucan, Pliny, and Tacitus. His intensc hatred of the freedman class of
nouveaux riches would seem to refute the ancient biography which states
that he was born 'the son or forsterson of a froedman'. That he was a
truec—~born Roman is inferrsd by the detestation which he oxpressos of the
!Graeculus esuriens.'! In his early satires Juvenal is more militants; -~
tho First book, comprising Satirss 1-5, is a vehemont protest on tho do-
cay and moral degradation of the Romen higher classj Satire Six by sheer
length impresses its vehemence on us as it deals with marri-ge, being a
denunciation of wives as vicious, extravegant, quarreslsomec, gossipy, af-
focted, domineering, and trecacherous creaturass {only onc woman in a million
is perfect; -

Rara ovis in terrisni-roguo simillima cyeno.)

In the third book, Satires 7-9, zre signs that the ideals of Juvenal's
youth have at last boen smashcd on the rocks of socioty. He accepts the
inevitability of the existence of rich nobles and becomes as construc—
tive as to suggest in which way they misht be employed and Low tho
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provinces might be governeds Tho Fourth book, Satires 10-12, has been
called 'a strange blend of sombre melancholy with tendorness and even
gaicty,' and contains proof that its author had recched the seeming
futility of old age; - formerly he had criticised certain aspects of
lifey, but now ho speaks genorally. He is obviously now mor?e comfortable
fincneially and runs to the pursuit of opicurean ploasures, friendship,
dinner partiocs and his own farm in tho country. Instecad of living out
his lifo in bitsernsss and rcgret, he decided obvioucly to follow
Horace's advice (Odss I. vi, 8). The Fifth book contains 1iftle topi-
cality but is contcut to draw from stock mythological and tistorical
characters so that the whole purpose of Satire is complotely lost. In
hig rotirsmont from thc bustling city of Rome and his decdication to a
small cirele of frionds L had lost touch Jith topical events ond vas
forccd to lean heavily upua the past. His vnousht and intcllecy re-
mained as strong as ever bui circumstances rostrieted his ccopes To
sum up, Juvenal in the latter half of his Satires becomes more roflec—
tivo, less actively indignant. He riscs above more invective of exis-
ting people, the form in which satire was handed down from Lucilius
whom Horace calls its 'inventor! (Satircs I. z. 48), and attempts to
hold up a mirror to Rome's vices. He hates the =in more than the sin-
ner, and satire bccomes more of a salutary medicine. S0, eventually,
Juvencl forgets the motivating force of satire which hc has mentioned
in Satirc One; — facit indignatio versum.

Johnson's general outlook on life was very similar to that of
Juvenal. He acts on behalf of the ordinary man, despising the rich
ipso fiacto, with a genuine pity for the poor, a pity born of undor—-
standing and sympathy, and, porhaps, of porsonal experience at the
hands of potential patrons. He is seeking a truth which all men know ,
yot few have committed to writing. He oxpresscs this truth with a
memorable wit, without cynicism or tarnished worldly wisdom. Masterly
grandiloquonce is achicvod by simple devices such zs assonance and
alliteration, and clever choice of words. In Zngland the negative
criticism of satire which insists wholly on the frailty of mortal
nature has never been characteristic of our tempecrament, pronc, as We
are, to humour and genial tolerance. Indced, Johnson's definition of
satire is; - 'A poem in which wickedness of folly is censurcd'. But
with Juvonal tho muin quality was invective, achicved by meens of
point and epigram.

Johnson's 'London; a pocm's published in 1738, i on imitation
of Juvonal's Third Satirc ia which the author is bidding farcwell to
Lis fricnd Umbricius who cansot stand the cruclty and wickodncss of
Rome, and is going to Cumuc. The sontiments of the original aro
faithfully reproduccd by Johnson, butb by r.eone of '
skilful manipulation of viords he nctually improves on thc lincsy




Deinde ox facie toto orbe secunda
Fiunt urccoli pelves sartago motellaa.

And Johnson sums up with a 1ino of anti-climax and bathos s—
They mount, they shinc, evaporate, and fall.

lic thon ventures Woleoy as a possible comparison with Sojanus,; but here
ho is surely guilty of sceking a modern counterpart where none exists.
Juvonal picks cynically on the futility of Hannibal's attorpts to gain
glory and sway, and points out that all conguerors must bs content with
Just & thin tract of ecarth. In fine declamatory style, Juvenal nega-
tively shows thot it was Hannibal's intention to avoid defeat and die
in bed. His former victories bacome totally obscured - when we consider
him, we do not picture a general, glorious and triumphant, marching on
Romo, but one who has come through desert heat, and mountain cold, no
dofort and doath bofore the very walls of Rome, and not even a zlorious
doath at that, but cnc by poison. The choice of Charles XII of Sweden
&g & purallel mey at Lirst seom strange. But Johnson was mersly 1ift-
ing an exemple from modern history into the category of the universal;
his interest was not in 4L individu.l tut in the typs. Noxt Juvenal
doals with the vanity of long lifc, with numorous references to mytho~
logy; such as Nestor vho outlived his son, Pri-m who beheld tho tragedy
of his Troy, and Polcus vho mourned Achillcs. Tha only comparison
atteupted by Johnson is that of Murlborough who in his old apc was
accused of embezzlemont and deprived of his bonnurs, including his
place in Parliament, ond Swift who cnded his doys in madnoss. Thren
the poets both dcals with the vanity of boauty. Uothers wish beauty

on their children, but thwere does it zot thom? Take Hippolytus for
exugple - for him it cnded in doath wrough® by his father - or

Gains Silius whose beuuty was covotod by Messalina. IS hz did not com~
ply with hor wishos, be must die. If he did, the enraged emperor would
learn of it and gaih iis revenge. Bither way it meant death although
he was innoeent. In the last paragraph Juvenal condemns PrAYCT. The
only periyoers which we should make are for wisdom and health, courage
and ondurance. With this advice he originatos ths famous epigrams-

Orandum est ut sit mens sana in corpore sano.

Ho goes on to proposs the Stoic practics of accepting vhatover the gods
throw in our way, and =t the same timc insisting virtue in doiicnce of
the epicurean conception of furtuna.

Semita certe
Tranquillae per virtutem patet unica vit.o.
Nullum numen habes si sit prudentia,; nos ta,
Yos facimus, Fortuna, doam cacloquc locamus.

Johnson changes this passcge to suit the monotheist s~

Enguircr, cease; petitions yst remain,
Which heav'n may hoar, nor deom religion vzin.
These goods for man the laws of Hoav'n ordain,

These ¢eoods he grants, who grauts the nower to gain,

With those celestial wisdom calms the mind,
And makes the happiness she doss not find.

X .
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Johnoon evokes the same amount of pity for the poor by employing words
totally uncomnected with the original, and clecvorly crsates a climax by
giving ~ spocific case after a list of general examples s~

Has heav'n rescrved in pity to the poor,
No pathless wastic, or undiscovered shorc?
No secret island in the boundloss maing
No poaccful Desert yet unclaim'd by Spain?

‘a pungent retflection o» the claim of American provinces by that nation,)
Jouvenal sliows himsclf more than & merc declamator with his description of
tho burning of tho houses of a poor and a rich man. His use of irony
invokes great pathos in the reader's mind. Juvenal suggests that tho
biaze at a rich man's house was no accident:-

tamgua inse suas incendent aedes. -

an expression tyoical of the suspicious distrust and pessimism of the
Roman mind of the times. But Johnson, although he states that the rich
men hoves his house will be destroyed sc that he will receive greater
recompense than its worth, does not suggest that he will do tho dreadful
doed with his own hands:-

Orgilio sces the golden pile aspire,
And hopes from angry heaven another fire.

Both poems end with a reference to the golden age of their respective
land whon one gaol sufficed tne whole nation. But now there sesm to
be more men in prison then before:-

Mazinus in vinclis ferri modus, ut himeas ne
Vomer deficiat, ne marrco et sarcula desint.
Scarce can our fields, such crowds at Tybum die,
With hemp the gallons and the fleet supply.

Johnson's Vanity of Human Wishes, published in 1749, is based on
Juvenal's Tenth Satire. It shows a groater breadth of vision and
greater maturity of style over its predecessor in proporition to the ad-
vance of Juvanal's Tenth over his Third Satire. Similarly the Tenth
Satire opens with a wide panorama of morality and the whole poem depznds
on broad sweeps and general catsgories with clever epigramuatic genera-
lisations in the spirit of +the times., Juvenal's.

Omnibus in terris quuosunt a Gadibus usquc
Auroram ¢t Gangen.

iz paralleled by Johnson's

Let observation, with extensive view,
Survey menlkind from China to Feru.

which is probubly includel due to the grzat interest in travel and ex-
ploration in the eightocnth century eroused by Swift's Qulliver and
such episodes as thot of the South Sea Bubble in 1720. Juvenal ict:o-
duces Sajanus as an cxample of the folly of seeking power «<-




ot podibus me
Porto meis nullo dextram subeunte bacillo
with the alliterative -~

While yet my steady steps no staff susitcine
And 1life still vig'rous rovols in my veins.

But any gain is immcdintoly lowt when Johnson fails with the obscure and
meaningless -
Vivanrt Artorius istic
It Catulus.
which ho feebly translates -~

Let -~ 1ive here, For - has lewrnt to livo.

If Johnson was here referring to a contemporary he might be pardoned for
avoiding any libellous material, but if, as is likely, he was incapable
of substituting any character for the two unknowns mentioned by Juvenal,
then it would have been bottor to pass it all over. Therc is tho possi-
bility that Johnson was ridiculing the laws concerning 1libcl by showing
the pointlessness of simply omitting names and thereby making the rofe-~
rence moaningless. (Similarly with the omission of the 'ng' from ‘king!
later in the poem, as well as the 18th century practise of omitting the
central lettors of oathi.) Noxt we 'meot Juvenal's intonse recicl pre—
judice and nationalism which compares well with Johnson's own conaorve—
tive outlook and sonse of iumsular autarky s~

Fee pudor obstabit,
Non possum ferre, Quirites, Grasca Murbom.

Forgive my transports on a theme liko this,
I oc~annot bear a French metropolis.

On tho same topic Johnson shows his subtlety and ingenuity as well as
his deop humour whon he changes Juvenal's -~

Augur, schocnobates, modicus, magus, omniz novit
Gruooulus gsuric-n, in coclum iussoris, ibit.

to s~
Thoy sing, they dance,; clcan shoes, or cuwr> & clipg
All scionces a fasting Monsiour knows,
ind bid him go to hell, to hell he gucs.

Juvenal, like his contemporary Tacitus, foels contompt for the 'vulgus,'
especially in their tendency to favour a Sejanus and then hate him aftor
his downfall, and yet at the same time he tempcrs this with a fecling
for thair povorty in thc epigrammatic -

Nil habot infelix paupertas durius in sc
Quam quod ridiculos hominos facit.

- - - g
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In conclusicn, onc must firstly appreciate that Jolnson is
sttompting an imitation and not a translation, to be criticisod und
apprecictad in its own right without any necessary. dependence upon
the original work. He takos Juvenal's Satires as skelotons on which
to put his own meat. Te is quite free in his selection of examples
to support his gecneralisations. The only danger is that hce somevimes
is gullty of socking parzllel figuros where they simply do not cxist
in his own tims. Also, despite their almost complete agrecment of
charncters, the circumstances in which thay lived wero so different
that it was inevitable th~t they should differ in some aspects.
Juvoncl was a hollow fizurc, perhaps a disillusioned. idealist, with-
out the comforts of a home -life; an impoverished writer, 2 possimicst
tyvical of his age. But Johnson hod achicved fulfilment, and had
his doop reolipgious convictions on which to fall back. Finally, onc
met consider the difference botweon the Roman and the English goniusg
the Nom=n with his negative cynicism, epitomiscd by his gencralising
opigrams, and th: EInglishnon who accepts cverything with wit, humour
and goniality. Only vwhon vo have takon such things -into consideration
cen we set tbout comporins tvo yriters of such undisputed .emincnco.

VAPTIS!

TR  OLYMPIC GAMES

The Olympic Gomes consisted of two parts: (1) the prescntation
of offcrings to the sods and heroes, and (2) the contosts. At first,
the contest congsistcd of o simple match in the Stadium (raca-courso)
vhich had a length of o 1itbtle morc than 210 yoards. The runnors ran

"in heats of four, and thon the winners of each heat competed together.

About 724 B.C. the double course ( dSLavAog¢ ) was introduccd, in
which the runners had to wzke a circuit of the goal and return to the
sterting-point; about 720 camo the SONLXOC or long race, whore the
distanco of the stadium had to be covercd ocither, 6, 7, 6, 12, 20 or 29
timos, in 708, the pontathlon, or five-fold contest, consisting of
long-jumping, ruming, throwing the discus and the javelin and %restling
(which was also practised by itsclf); in 688 boxing was introduced. In
680 chariot-racing on the Hippodrome was startcd and though this was
twice as long as the Stadium, it had to be traversed from oifht o
twelve timos in both directions (at first with four horses, aftor 500
with mules, and aftor 406 with two horses). From 645 there were races,
in vhich tho horsomen, towards the end of the raco, had to leap from
their horses and run beside thom with the bridle in thoir hands. In tho
same year began the proactice of the Ray®paTLoVv (a2 cowbinction of
wrestling and boxing); in 520, the reco in armour, with holmot, greaves
and shiold, though aftcrv.rds the shicld alone was carried. Compotitions
between trumpoters also found a plioce here. Originally it was only
mon who tock part in thc contosts: but aftor 632, hoys also ehared in
thon.




The contosts were opon only to freomen of purc Hollonic hlood,
provided that po personal disgrace was in any way attaclhod to thomg
but wfter the Romans came into closor relationship »ith Grecce, thoy
wore opened to them also, as the Romans were not considored barbarians.
Lven to barbarians, howovor, ard to slaves, permission was given to
view them whils it was refuscd to all married vcmen, or more probably
all women, excopt the priestosscs of Dometsr, who received a placc of
honour among tho spectators. Those who took part in the competitions
had totko a soleam oath at the altar of Zous to the effcet that they
had spont at least ten months in preparation for the gamos and that
thoy would not resort to any unfair trick in the course of thoir con—
test. Spocial practice for thirty days at Elis was also usual, but
perhups only for thosc who were coming forward for the firat time.

Tho duties of hurslds and judges were dimchergod by Hellanodici,
who werco appointod by popular clecction from amenz tho Elsans. Thoir
numbers rose in cours: of time from 1 to 2, 9, 10 and 12, but after
348 it was always 10, Distinguishcd by purple robos, wroaths of buy-
leaves, and a seat of honour opposite the Stadium, thoy kopt gucrd over
the strict obsorvancc of all tho minute rcgulations for tho contests,
and in gensral maintained order. Transgressions of the laws of the
games, and unfairness on the part of the compotiters, wers punished by
forfeiture of the prize or by fines of monoy, which wont to the revenue
of the tomple., Out of the moncy from penaltics of this kind, a wholu

row of bronzc images of Zous was creoted in front of the eloven trossure—

houscs along the eastorn ond of the northarn wall of tho Abtis (which
was tho grovo in which the gamos wero held).

[}

The guiros were onered with the sounc of trumpote ¢nd tho proclama-
tion of heralds, the rarshalling of the vorious compatitors in the
Stadium, accompanicd by tho cnnounconcent of their nare and country by
thoe herald. The cent.cte were acooupwaicd by the wusic of flutos. The
rame of the vietor and his country wers procloimcd aloud by the herald,
and 2 Ham branch presonted te him by the Hollunodici. The actual prize
he only rceo:xived at thu goneral and solemn dissribution on the last day
of the festiv:il. This wos originelly some article of wvelus, but, at

tho command of the Delphic orasle, this custom was dropnod, and the victors

wors graced by & wreath of the laaves of the sucred wild olive, s=id to
have been planted by lleracles, which had been out vith a goldon knifo by
a boy of nobtle family with both paronts living. After zbeut 540 the
victers also possessod the right to put up statuocs to themsclves in the
Altis.

The festival ended with a sacrifice made by tho victors wearing
their crowns 2t the six double altars of the hill of Cronus, and with a
banguet in the Prytancun of tho Altis. Brilliont distinctions awaitod
the victor on his return home, for his vietory was ‘docmed to have ro-
flected honour on his country. BHe nade his sntry, clad ia purple, upon
a chariot drawn by four rhitc haorscs; amidst the joyous chouts of =11
tho people, and thon rode amid #a oxultznt cscourt to the tomple of the

highost god, and therc deposited his wroath as 2 votive offsring,




During the ride, as also at the banquot which followed it, the song of
victory was chanted by choral bands. Thore was no lack of other rowards.
A% Athens tho Olympian victor received 500 drachmae, the right to a
placo of honour &t all public games and board in the Prytanoun for the
rost of his lifec.

-

PETER FUREER

PEDESTRIAN MUSE

Noro looked down with imperial might
Black cnyy nibbling, hatred at its heights
'How oomos that poetry for me is hard,
Yot brings thec famo and fortunc, Lucan bard?'
'Whilo still a boy I passed my leisure ¥ime
Putting my thoughts and fancies into rhymes
Prootice it is that makes a poet's skill,
®ndloss practice and unrelonting will.
Set fifty linos at least in rhyme cach day,
Then will you find Helicon's laurol way'.
Officious Luczn laughed and took his loave,
While Noro's joalous heart began to griove.
But Iucan's zdvice he took, and also took his plume,
"Pifty lincs in rhymo!' resoundod through thc room.
Wusc, holp me sct thoso fifty lines in rhymo,
Make this a work beyond all prosc or mime.
Groat Cacsar, I myself, I sing what time,
¥y glorious ancestor indulged in crime,
knd his young son :goinst ono now past his prime,
Sunk doop in wino fumes and Egyptian slime.
Thon on. co moeun L. countod cvory dimo,
0d age by pooplc hoted and besmirched with grimo.
. High, with Claudius, the State began to climb,
Tasn I mysclf, an Eaperor sublime
In 21l ... !
But now, his fount of inspiration dry,
Fo winced at famous Lucan's poutry.
Aind sosds of foulur crime than Cacsar'e night
licde sleughtoring jealousy a Norc's right.

¥
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YERSION

I pass'd, mothought, the molancholy flood,

With thait sour ferrymon which poote writc of,
Unto tho kingdom of porpctual night.

Tho first that there did greot oy strangor soul,
Was my grea’ fathor-in~law, renownod Varwiok;
Who cried aloud, "What scourge for perjury

Can this dark monarchy afford false Clarcnce?"
And so ho vanigh'd: then camo wandaring by

A shadow liks an angel, with brizht heir
Dabblod in dlood; and he shrick'd out aloud,
Clarcnec is come; falso, flesting, porjur'd Clarcnce,
That stabb'c¢ mo in the ficld by Towkosbury;
Soize on hir! Furics, take him unto tormont."
With that, mthought, 2 logion of foul fionds
Environ'd me, and howled in minc cars

Such hidoous orics, that with the very noise

I trombling wak'd, and for o soason after

Could not bolieve but that I was in holl,

Richard III.1.4.45/62

Namque mihi videor fluvios transcendore tristoes,
Sacpeque narrasus mecun aspor portitor illo ’
corpetuac ad rignum caliginis. inde salutat

Mo socer egrogius poeregrinum, voccque clarz,
'Quen $ibi periuro,! dicit, 'quan imponore poonun
forfidiac regni, O Murcolle, hacc horrida possunt?!
Effugit ox oouvlis. tunc orrans umbra propinquet,
Numen ut ¢ eacle, porfusum sanguinc crines
Amrbosics ululabun magnum spargit in aurass
'Beeo, ugaz ihreollus adest ot porfidus ipse

Qui me senguinco fodit cortamine Mertisg
Corripitc, O Furiac, cruciandum abducito turponm, !
Monstra vilentur ibi me stare froquentia cireun
Quac focdeta meas ita vociferantur in aurcs
Horrondos strepitus, ut me sonus ipsc tremonton

Excutint somno. iam nune non credere possum

Tertarcis me, mo miscrum orupissc barathris,

A, MANNING
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GENERAL 2ADER g LANGUAGS, METRE, LLTERATURE
SECTTION IIs LITERATURE

1%. What ie +he nignificence of Petronius for the siudent of Latin
literary form and style?

Omnibus quibus moris est talia scribers,
et pracsertim ..... but never mind!
Auctor.

It may be appropriaiec to begin this question - or rather this answer - with
a quotation from 'Silver latin Mastery' by N.T. Pilkinson. On p. 225 Mr.
N.T, Pilkinson says the following quotation: 'The Satyricon of Petronius,
although not the most remarkable of Roman works of art, is still a very re-
markable Roman work of art'. This is a very truc quotation, but although I
have not discovered anyone of the modern authorities on the subject of
Petronius' Satyricon who is actually against it, very few writers say so in-
deed.

Petronius is to be distinguished from Tacitus and Suctonius on the one hand
and from Plautus and Lucrctius on the other hand, What makes him distinct
from each of them is his very distinct personality, which makes him very
different from each of the writers mentioned so that it is not very easy to
idontify him at least completely with each of them in particular.

Petronius also is very ranarkable for his style, which is again not to be
confused with the &yle of anyone elsc becausc it is so diffcrent. E.K.
Tapanicolaides says that tho style of retronius is colloquial Iatin, and
one must understand this statement of E.K. 2apanicolaides $o mean that
Petronius uses the latin which was actually spoken, while Cicero uses the
Iatin which was not spoken although some people wrote it and Tacitus uses
the Latin that nobody wrote perhaps excluding Tacitus himself but even this
is not certain.

Retronius, according to A.H. Kukulini, wrote a novel of adventure although
he himself did not realize that he was the predecessor of Ian Fleming so to
speak himself. But Pe’ronius disputes this description of his book when he
says at the beginning of the Satyricon (although this is not the real be-
ginning reelly but only of tho part in Fragment which we possess extant in
our toxtual editions of the text of this Fragment): 'non alio genere furiarum
declamatoros inquietantur' thus defining his litcrary genre as furious de~
clamatioh. A.H. Kukulini also says that if Detronius had lived in the 18th
century he would have made a better novelist than Balzac, but to this one
can only answer that retronius did not live in the 18th contury and there-
fore Balzac is still a good 18th ccntury novelist.




Petronius uses imagery to good effect, as for examnle when he says in Ch.
39s linterpellevit tam dulces fabulas Trimalchio! whon one 3sasily realizes »
that one has to understond that ulthousn a story is not really usually

described as being sweet, but on the other hand we are here in Trimalchio's !
Dinner! In the samo mamer he alsc shows a good knowlodge of Greek litorature

by calling the teacher of rhetoric Aguniscnon, although it can be di=puted

that this name might have been borrowed iror the Agancunon of Sencca although
Aeschylus is not conclusively excluded.
He is also very good at drawing huran choracters very shortly without using
too many words and thus making his doscriptions too long, as for exaLiple
Fortunata the wife of Trimalchio. As Petrorius says, 'quon amat amat guemn
non amat non amat'. This is very forceful and heightens the effects of
Fortunata.
So on the whole one can say that Petronius is a very remarkable artist and
his Satyricon is really a very rowarkabl: Roman work of art as it was
noticed and described by Pilkinson. He las many particularitios which:
strongly help to recomuend him to the modarn reader although ho is not
better than most modern writers who did nct write Latin,

SALOIARE

There is one scction of the anciont vorld which is perhaps less familiar

than most to modein travellers, who have %o some oxtent been 2xecluded from
it by presont-day politics, ;
This is modern Yugoslavia - Illyria to the Grecks, Dalmztiz and later the
province of Illyricum to the Romans,

f
[
Candidete's nome - Jobn Glucker ;
6
é
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One town whose imporiance has decraascd to insignificance over the (
centuries is the little hamlct of Solin, just cutside the better—known '
Split, foruorly Spalato. Solin is the anciont Salonge, birth-place of {
the emperor Diocletian, In early times it served the Roues as a base of
operations in the Dalmatisn hinterland - L. Metellus in 119 B.C., C.
Cosconius in 78 B.C. and Octavian 35-34 B.C. It became the capital of
the province of Illyricum. In 27 B.C. i wus constituted as a colony. {
It rose to prosperity under the Illyrian cmpsrors of the lator third R
century,
Diocletian retired to Salonas in 30% 4.D. and at Split built him-
self an immonse palacs on the pattern of a nilitary campe There remein
considerable portions of this palace and of the town wolls.

At Solin there are reamins of a basilica, thermae, a2 litile
theatre and an amphitheatre. To tho visitor the romains of the town i
are & little Jdisappointing, as there is not much to secc, MThe place {
has been neglected, little excavation or restoration work appeariig *
to have been carried out. All that is visille to the casual eyo is a L




mass of overgrown foundations, with one or two low walls and colurms left
lying on the ground. The only iten of a readily identifiable nature is a
little theatrs, which is tiny, semicircular and mainly covered in grass.

In Split itsclf the outer walls of Diocletian's palape are mostly
still standing. However, the modern Yugeslav town seems to have little of
the usual obsequious rospect for all things ancient — many buildings, in—
cluding what was until racont years the Cathedral of tho city, and the
local rmseum and art gallery, have been built on the site, in places incor-
porating these outer walls themselves as part of their own structurec.

Porhaps the most intercsting aspect of the Roman remains in Yugoslavia
is the fact that they havc boen entirely accepted as part of the landscape,
and have been built Tourd and over and often neglected entirely. This is
in sharp contrast with the awod reverence paid to such romains in other parts
of the Roman Empire,.

C. R. McMILLAN

THE ART OF STEBARING INW LATIN
or
THE ART OF MAKING LATIN PROSES VIVID

"T4 is not oy purpose to tell you of the innumerable benofits that accrue
to you from your study of Latin. I do not intend to mention tho countlcss
pages of great literaturc forever closed to you (Infandum!) in the original,
unless you read Latin. I will not remind you of the many learned and distin-—
guished men with whom you deny yoursclf the privilege of associction if you
do not elect to study Latin. Of course; I shall not uake reference to the
manifold variety of vocabulary, the wonderfully increascl approciztion of the
the form and content of pootry, which are assured you by your pursuis of
Latin. This would be merely to state the obvious. Of all this you your—
sclves do know.

%a shall restrict ourselves to the graoious art - the ars iurandi lLatinc.
But first a word on background knowledgs. Carclessly ignoring the cxccllent
advico thaet Heraclcitus was to give some oighty years later - $60¢ dvo ndTw
wla  xat  dvTn — that "the way up and thc way down arc the samo'l,
Thalos, casting his eycs and contemplation upwards at the stars, fell down o
wells and as he made the facilis dsconsus Averni, 1o was heerd to say, cquite
distinetly, "Crumbs!" — or the Greek equivalent.

Five centuries lator, after Groaecia capta ferum victoren ccpit and all
that, Caesar docided to cross the Rubicon: and while ho was shoubting alea
jacta est, Fompey, hastening through the crowded streeste at Rome to the
sonate housc, his tunic stroaming out bohind him, was seen to mutter "Curscsi! -
or the Roman =quivalont — whercupon .. of coursoe .. quite noturally .. ones
conticuere intentique ora fticncbant!




I an sure that you gct the point: all peoples, vpast, prosont and
future, Grecks, Romans and Barbarians, all have at least onc thing in
common - they say, on occasions, "Curses!i{" or "Crumbs!" — or tho oquiva~-
lent thereof. What the Rorons actually said will now be oxplorcdy only
evor so discreetly - and with an eye to helping t¢ naks your Latin proses
ruoh nore vivid ~ to make thonm closor, in other words, to real Latin, to
tho spirit of the Ramans,

Whenever Man is seizod by the desire to &ive oral oxpression to his
visoeral emotions, it is important cnly that the sounds he moios startle,
shock, throaten, intimidato, stun, disgust, revolt, ovorpower and ultima—
toly cloar the avoa for some distance zround. This I call the spatial-
.douinance theory. How iz it done? The oath asseverative, the true outh -
"I swoar by all that's holy!" - iy almest, 1t appears, fundamental to the

L existonce of organizod socioty. Primitive ron probably swors by natural
phenorionz, the still unprodictabls lightening, or o mutuzlly agroed on
possibility,; the tribal dcitiss.

How did the Romens forrulate the oath assoverative? Routinoly by the
gocs. Tho usual pattern is this: an ianvitation is given to the hoavonly
father to proside - Greck Zous Pater, Iatin Jupiter. Therafors we find
Turo por Tovem: "I swear by Jupiter!! Per Maverten Turos "I swoar by
Morsi" Por Iover dcosque omnis adiuro: "I swear by Jupiter and 21l the
godsi", and the list increased as the Rorman borrcwed nore ond nore tribal
gods tnd incroased the range of polythoistic biliof. -

Two other pattsrns for the asscvorative onth aro found in Latin:
Pirstly, Do Ioven tostens "I offer Jupiter as ny witnoss", and Cicero also
oifcrccd Africa in the Pro firena. Sseondly Ite me Jupitsr .mot "May
Jupiter help me in this wayl" Thoso ‘are found on any oratoricsl page in
Cicero ard arc recommended to Jjip wp the tone of any proso translation.
¥lautus hisclf really 15t rip irn t. Bacchidoss Itg oo Jurnitor, Juno,
Uinerva, Latona, Spes, Opis, Virtus, Casior, Ycllucos, lars, Mercurius,
Horcules, Summanus, Sol, digue ommes amcnt! Thoroply to this awesone
oath is: Ut iurat!'What a swoarcr!™ '

Rhadamenthus of Crote =nciently docroed that swoaring by the gods
skould stops ho proposed tho substitutic: of: "By the dogl 3y the rami
By the goose! By tho plano troe! "souwowhot oquivalent to oux" Iy
Georgel" and, perhaps, "By hook or Ly crooki®

Tho second type of oath, tho oath intorjoctional, :us probably
intended to clenr and so oucupy still moro ompty spacc. 4: tho 2or
Tovenn ITuro typc becare so popular, mors oxplosion is cencentrated on
Spars parts, anl we ot Per Tovon "By Jovel! - all that ronins of the
original Iure por Tovem. 4and thus we find Cicoro convineing the jury
in tho law courts with such hoasst zppea’c os ro di irmortalsg!  Der
doos_atquo hominos! Jor divon fidem! Tor doum a2tgquo hominur fidem! and,
in porticular, Modius Fidius! which 'my be translatad 23 "Fidius is the
one in the middle" but is octually.short for Mo Dius Fidius Tuvet: "iky
Jupitor help nmo, the god of truth!! -

—
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Romune olzo ucod ferele “By Horculesi' usod, T believe, only by uwen;

Bogator “Ey Castor!", usod only by woneng and Edepol shortenad %o Dol if

Edepol won's scan) "By Rollux!" uscs by both soxcs.

Tho third type of oath, the oath denuneiatory, is the truc curse.
Avite, agite, fugite hinc in malam crucem: "Go away, gat you goroy, fleoo
woon hepgeyto 4haspaintprogusivgeeuossl! Apqthar ie.the.shoydog I.iun.dalan Roms
roo)Get youpself gffcinfe soue painspradusing situationd'aifryDis fe pendants
"y the gods destroy you to picces!i® - and then, of course, te bo thus
addressod, you should really tremble. To say this wes to stick a pin inrto
your very offigy.

Like proscat day policomon, the Cythagorsans also worc sworn in be-
fore they werc admitted to membership. They swore, very solemnly, by the
holy oath of.the nwbar four. Hhatever olse. they said and thought is extreumely
difficult to ascertain, and this is duc largely o the fact that they wore
also sworn to scerocy!

Those of you who aro lcss academically minded, less interested, in fact,
in the art of tranzlating into good latin and more intorestcd in discovoring
what ineredibly nesty things the Romans calied cach other, you will no doubt
bo disappointcd that I ond hore, but I do not kcow, by Jovgs what incrodibly
nasty things the Rorans czllod cach other. Do you know? No', said Alice
blushing. "#ell you'know much" said the duchoss scorniully, "and thot's &
facti"

RLYHMOND J. CLABK

AXTOCHUS

Aong the short Dialogucs vhick look like dialegucs of Rlato but ars
not cetually by »lato is the Axicchus.  Axiochus is soon to die, and is
argrtly. dishrossods Hogyates, opmeoles, ity BTSN bk ssumase

: Fe p N I ~ 3 25 e mmoyr(d .

tho" Peoude—iit 35 Jiflogucs are liv"-'alﬁr ?)igoi 2 ’I‘?r"‘l}'c’tyvg%ré\' P65 n0d
to take somc notion of Plato from onc of tae authentic dinlogucs and develop
i%, porhaps going farther thun »lzto would have gouc. Onc of them, the
Bpinonis, praiscs numbor and arithmetic, very highly indoed and argues that
moasuroment roguires arithmeitic, and cvery couceivuble sotivity require mea—
surenent, so that without arithmetic we con hardly have any lite., Or at
lozst - which must be the sorious meaning - we could not, without noeasuro-
nent and number, oxcreisc the arts and crafts.

The Grecks iilze listing the achicvements of civilization, and adumiring
thew, as well they might, having in a short time developed & porfsction in
them which to us secoms blindingly brilliant. Scveral writors, espocially
Acsshylus and Buripides, offer us these lists of tochnical echicveneonts.
fnong thea is the writor of the Azicchus. He uses his liet interestingly.

The inventions, suct as archizecturs and adventurous entorpriges, such as
sea~faring prove nct, for cxaaple, that vrometlaus or another toulture hero®
geve theso gifts to man bub that in mon airself thore dis o divire elomenv.
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On the way there have beon various corments some amusing. Prodicus
night have told us more about death, but wanted cash for information accor-—
ding to a tariff of charges, carefully scaled, quoting in cxplanation.
Epicharmus's version of it for tat, "each hand woshes the other.! Wo
also hoar Brodicus' version of the ruch onjeyod saying, "When we aze hers,
doath isn'+t; when death is hore, we aron't." DBut the main thing in the
Dialogue is the positive prescntation of the great joy of boing dend.

The Pseudo-Platos seem to like going a little farthor than Plato wont.
Plato himself in the Republic and tl.e Phagdo and clsowhore contemplates
much happinoss, at least for some peoplu, eftoer death. He also contompla~
ted happincss in this 1life, espociclly for those who have achicved righte-
ousness and have treincd and developod their soulsj; these would always he
happy, no mattor what suffering thoy night incur. Again, Plato treats
doath, survival and reparation for good and ¢vil doods through roincarna—
tion, seriously and indoeC severely - though hwaour, as usual, is reoady ot
call, as when we horc that the Judges of the Doad, Minos, Rhadamanthus and
leacus, were so often doccived by outward zppcarances that Zous made a rule
that both the newly decad who ware on trial, and also the Judges of the
Dead, mus at all futuro trials wear ro clothoc at 211, In the Axiochus tiero
is a straight and simple assortion that the dead wake up to 2 now and bliss-—
ful life of onjoyment with no unplcasant ingrodient to nar ploasures all is
brigat and bsautiful and thoere is no riors hard work, ~ut only crtistic and
philoscphical ongagonent, for interest nud anjoyment, not for competition
and applausc. This is for thosc who have lived good lives, inspired by ta
good 3pirit', olcarly o 'Guide' or Guardian Angel. Thn Lapression 1s thot
this is for nearly cverycne. There is no fhought of v iacarnztion, as more
thon once in rlato. Thore is also nc clemont of loubt, such as rluto adnits
in the Apology — %hough not perhaps a very serious oloment oif doubb. The
lovely prospoct is ofiered as completcly certain — as it suoi:ld be. Lxiochus,
rightly, is cntiralled. '

Tn describing his 'Barthly Heaven' or Btheric #or? 1l — he lLes alrcady
written of the desire of the soul to risc to ‘the aethor! - the Psocudo-rlato
writos of the natural boautics therc and the easy 1lifc und perfectly ploa-
sant conditions in terms not unlik» ?indar's in the Second Olvepian. Hs way
have selected thoughts from flato aund rindar and corbinod thom or a fow of
therm, tc form his own much shortor, hut neretheless cogent, version. But
we arc not yot at tho end. The writor wddusoes sorme supporting evidoncc.

This he attributac to a Porsian, Gabryas, who claimed thav his grondiather,
tha Gobryas of tic Porsian Vars, hod visitod Delos on duty and there fonnd 2
bronze plato on whichk was inscribed 2 Aoctrino pucporting to have becn
brought by Upis ond Hocaweryus from tho Hyperberuans. This iz not ar unfamni-
liar motif. The founder of the Mormon relipgion based it on n myst rious

text inscribod on metal whick hi claimod to have found. In Antiquity thore
was the cqually mystorious toxt of Dictys, and vofore thet the text of
Yythagoras supposed to have beon found nezar the Janiculuwa but destroysd by
order of the Roman Senato: an occuvrence lutely czplaincid by . Feith Yrousoe
Gobrya, the rfersian, of cuurse, rerinds us s FBr the armenian; to whon flato
attributes his long account of the World Beyond in the Republic. The Greeks




may woll have gained esotoric knowlodge from the Fasts mich might be said
about this. So thoy night from tho gonoral dircetion of "The Hypcrboreans .M
Both the Getae of Herodetus and thi Colts of ILucan are intonsely other—
worldly. They live in hoppy wxpoctation of doath; whon their rosl 1ifo
would begin. Tho Pscu’lo-rlato allows us to corsider possible origins for
esoteric knowledge, both in the East and in tho North, vory roasonably,

He concludes with onc or two surprisos. Gobryaa' text is credited with
a rather ordinary account of the Greolk Hell, whore the wickod =re lockod in,
and Tantalus, Sisyphus end tho other stundard sinnors, havo thoir standerd
punishments for over. It is 8lightly liks Rindar's rmuch shortcr and much
moro pootically startling, account. And it doos not fit in vory well with
the rest of tho Dialoguc. Tha main nessage his bocn dolivered before the
erd~-picca.

But tho end-picce has mor: interost than thic. We hoar that knowledgo
gainod at Elousis proparcs us to cxpeet the happy Aftor Lifo. Wo also hear
that those who havs bacn initiatcd into the Elousinian Lytorios have, in the

othor world, a certain procedence - tho Grook word means "sitting in front scats",

Eetablished religion is still rospected,

Thoro is a notable pugsage in The Birds of hristophanes (1553~64) which
is almost funnior in the anonynous Everyman translation than in the Greek. The
translation is very clover and vitty, and, though it has rwch which is not
in the original, and camnct be usad for argunent without reference to tho
original, the English version is too good to omit hore. Tho immodiate impor-
tancs of tho passago itsclf is that it is ovidonco for a scance. Tho chorus
Singse

duyond the navigable 8648,

Anons; the fierce Antipodes, :
There lies a lakeo, obscure and holy,
Lazy, dcop, melancholy,

Solitary, secrct, hidden,

Where baths and wasking arce forbiddon.
Socratos, bosidse tho brink, '
Swmong from the rurky sink,

May a disembodicd ghostg

And Pisander rewched tho coast,

Te reise the epirit that he lost,

dith a victim, strango znd now, -

4 gewky caticl, which ho slew
Like Ulyssos - whercupon,

e grizzly sprite of Chaercphon
Flitted round himj and appeared
“Ilth his cyobrows =nd his board,
Like a strangs infornal fowl,
Helf a Vampirc, half an Owl.



Thus according to this anonymous Everymen translator, so c¢loquent and
rosourceful; but very free end very oxpansive, sang the chorus of Aristophancs
in Tho Birds. They arc saying that Socratcs "ealled up! or npoisod" spirits,
and so furnished contenporary ovidence for tho suggestion that Socrates had
such diroct ccntacts. This notion of spirit raising comes readily to
Aristophencs as a basis for dalightful jokes. Tho vain, ovor-drossed, cowardly
military commandor, risandoers nacded to have his "spirit raiscd’, so low had it
surk in battles the double mcaning COmSs out cqually well in both English and
Grock. I am afraid the description of Chacrophon cwes littlo to Aristophanes,
who says that "Chacrophon tho Bat cemo up from below for hing" but it is well

worth having ncvertheloss.

There arc many prescentations in litoraturc of golden agocs utopias, and
"oarthly heavens", such as rindar and the writer of the Axiochus offor us.
Whother Elysium is an "earthly hoaven" or a still more holy znd blissful land
doos not muttor at prescnt. Thasc acoounts of huavon arc, of courscy found
in many parts of the world. Tho lays concopiion, in South Amcrica, is among
thosc not unlike our Grock vorsion. Nornmelly the presontations are attributod
4o fancy, inagination and litcrary trcdition. But thore is an alternatives
among us now, though not ageinst a vorld beckpround, it is a ninority-~view, t
This minority viow is no longer clso a disrcputable views it is probably held
by a majority of members of the Churchcs' Followship for Toychic and Spiritual
Study, which has twenty-five Anglican Bishopa anmong its patrons. The minority-
majority viow is this: thet some of those who describo a heaven have eitrex been |
there or learnt from thosc who have. l

|

The whole large question has, of coursc, boen treatod and will boe treated
agair. There is fortunatoly no danger of bocoming cntangled here, whoro only
onc small fragment of a hint is offered. |

So mapy of us now huvo oither scon tho other world thomselves in |
sloop or trance, and 30 many have hed descriptions of it from cormunicating |
spirits who ccme fron it - perhaps thc most importunt book this is Thirty
Yoors among tho Doad by A. Wickland (Tho Spiritualist prosss undated) - that,
whon Socratos scoms to know about it, and is said by onc of his oWn friends
to "raisec spirits!, it is morc likely than not that ho, like the Getae and i
thoe Colts, deponded not on fancy cr tradition, nor even on Tr the Armenian
or Gobryas the granason of Gobryas, but on his own clairvogant visiun and on
the ssatementa to him of communicating spirits. What ho hearl, a2nd ic said
to have passod on to Axiochus, is very like indesd to what we hear — Or Sco -~
now. All this 4id nct mein that he was unfeithiul to tha ostablished religion
- nore less. Ho implicitly trustcl the Greck guds, sspeciclly hApollo who
spoke from Zous through his pricstesscs at Dolphie. Many or most of them;, by
the way, were clairvoyant.

W.F., JACKSON KNIGET
K.mnecresident of the University Classical
Sociuty
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