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is ot a politiorti or prcot±cal one. lLther the final lines cot as

a moral vinCication of her scar5e of duty end litiitation waoh are par

and parcel of tisdcm in its fullest sense.

Here in the epiloua vie find the eaphasis pV:c i’. heavily upon

wisdom. The roetit&o:i of çovctv in the firaL rtd last lines of

the epilopae makes it a hi fc1y pointed ollnx. W’ “...rinot miss the

çpovstv—&çpoa’” wobif. The oentrrl importance throughout the

play of the questic. of knotfl.edze is heavily ado jrj in those

closing verses. To deny any sijiifioanoe to the final repetition

of 1
as Jobb was able to do is to iore the importancu of the

zaotif. There is throughout the play & recurrent emphasic on torus

siiifyincj thought, especially ‘erever a loading charctoter• ox2ounds

u2on his or her ‘right thatght’. Croon, to whom all op;osition is

folly, is particularly forthcominc in this respect, although initially

the theme is developed in relation to .Ant5 one. Until Haeiaon’ s addresa

to his father (683ff.) no assertion 05 riçhteousnose b; .Antigono is

anstared with any effective support • The Chorus, although sympathetic,

tilidly toe the party lino. The king, of courses will stand for no

stuch vociferous sup.ort as Hiemoa offers. In fact, thus far it is all

Orson’ s tray. Each speaker perseveres with his or her sense of widoa

vntil the emerenco of Teiresias (988) whereupon the motif turns

swiftly an. viciously against Orson. The king then three ties laments

his folly (1261—9), repeating the theaie wh±oh is twioe uttered by the

Chorus in tha final five lines. None is no;: so klind as to fail to

recognize the real folly of Creon’ a ap:arent iiskim. flrst by the

prophet Teiresias and. 1:stly by the Chorus in itt Linal words the

king’s inovitable sui’fering is thus irrevocably associated with his

folly cnd pride whioh has seen itze1? as juetioc. In sharp contra—

distinotioa un the other side lies justioe ;ihioh so mcr.y have seen

as pride.

.. development of the prolific ,povetv motif is found es9eoially

in those ps:;zea .:here the 1.:.nuage of thought sug,ests, ovan o)enJ4r

expra.sses, tlfl dnngerous cpality of preaum)tuous prido (459, 473,

479ff., r6a). It is precisely that quality ;:hioh is brou,ght to our

close at4ontion in the ooncludin vertoa of the play (l3O—l). Here

ire find an emphatic repetit±on of i4lycLc uxtapO.3ed to udpauxoc

with its dsnc.tation of excessive pride. Just as the rep6tition of —

9poverv at the play’s close :.cts as a forceful romindor ot’ the

motif so the repetition of tlYtC , I feel, servos to widarliae those

earlier instances ;thsra the :ord is also used in conjunction; signifi— •.

oently, with terms dex.oting .±ought or speecä (12a, 479, 768). The

important $tpcwxoc , however, c€sts our n’{ndb back to the outset of

the play and- the Chorus’ first ode ;;here, in virtual ant1cipaton of

the close and in ver- similar terms, they refer to the destruotxi of

Capaacus to illustrate the p5ice Zeus makes men ay for the boastings

of a proud tongue (127ff.).

there is a further issue with which the Chorus isa oonowned at

the close. fe are reminded of the cuestion of piety whiob, like the

issue of pride, Ii closely linked to the problem of knowledge. Picty,

a form of c çpovctv in its fullest sense, is most clearly an

elemental question deeply rooted in the play s complex structure. As

a verbal motif it is seen o centre round the key vetS ccf3c iv,,

riily a religious terra ;ihioh can, as in this play, somztines denote

Irespeott. Prefimsi derivatives end, at tines, sexaantio equivalents

give an added force to the expression of this oontral therie. 6
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Anti5one introduces the three n the reologne (74-7) Piety

and. kinshi are immediately assertec. as ior pi’icipul o]aims — claims

which are to reaumear later in her central exoosit cii of principle

(450_70, 51123). But ti ore are aPes the assertions sf Orson whose

words strongly imply that the act of burial is to be viewed, as an

act ci’ imniety (301).’ But, more signifiCEntly7 tile king is eqeally

convinced. both of divino sanction of his edict 3C-5) and.

of divi:ae disinterest in matters of burial (262rf also 1040—/D.

ith the tvio protagcnists’ argunents already shevea to cc diamctrica!J.p

ocoosed., iatigone and Croon continue their confrontatiea ar.Lth an

exchange of terms (511, 514, 516). This same pattern of subtle

exchange is twice more employed in successive verses duiing the

altercation between Haomon and Croon (730—1, 744—5) where the latter

continues to era in equating piety with obedience to his lmr0 Thus

not only is the problem of piety itself consistently emohasized htr

reiteration of the key terms but also the stark division of under—

stanoa is highlj,hted. aid. cotrosed Cr tbe UOL. ciete Di

of common terminology within stichonythia Such instances arc clooCly

followed by a further combination after Haemcn’s departure arera Croon6

shows himself so scornful of resoect for Hades (777, 730)

The Chorus no’.; nick up the motif shich suddenly s:itches from (2reon to

tntiporie in its apalicetion. I reocatad. terms of riety and. pa;er the;

pass their judgyent uuon ntigone, conceding a coaiaexion betsean the

action and state of pietp (872-5). In h=r last ie:.hic speech (691-926)

the prisoner stand.s coiad.enned yet her word.s bri:r, the motif mere

forcefully to the fore than at an; preceding’ point. Confident in her

convictions and using the language of her foes .intipone s.;s of herself:

, - , , I “,‘“

Lfl 0500 iE L(t5 CU0COU0 ExtflCCfl’J. 9:.’)

tlmpiety is what through piety I have brought neon eiyself.”

Her actions have not been immiouc; yet she h.s acguired. a name for

impiety. The paradoxics.1 nature ci’ her words effecuively illustrates

and. echoes through verbal corres;oudence the srecad.ing conflicting

vievnoints of the kiflg, his son and the CamrUs.

In contirniat on of the motif e’itigone places in her final words

an emmhatic stamp noon her chief claim of riot;. I:: bold. defiant

le.npunge she expresses in reiterated terms of piety both the hitter

contemu’t she has for her opareosors and. the conviction she carwies in

her world of justice. Her attitude thus stands as a parallel to she

Chorus’ final acclaim of piety when she cries

........7tcxw,
-;5 .dtC3Pth }2. (9si’—3)

“t!hat suffering I endure for having held piety in reveraaoe’

This passage represents a vivid occurrence of the motif, stanaing in

direct relation to btiporie’s initial religious claims ‘out, more

especially, to the Chorus’ closing comment. Yet the point at which

the Chorus of Theban elders take up the motif stands in striking

contrast to their final evaluation, launching forth into frech

criticism of tjgone they ruke the following judgmont

ODE hEJ EOEELl flç,

xptoc ô’, ‘g xp’toc XeL,

7Lpcc’J odc:p T.s ,

a 6’ c uoc c’ (372—5)
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“There is some reverence in reverent action. But pot’er, to

whoever it is entrusted, must in no way be transreased. Your self-

assured temper has destroyed you.” Together with the Chorus’ final

condemnation of irreverence (which is the unrAstakeable criticism of

Creon) we htve two instances of cozrsnt which contribute sitificcntly

to the play’s thematic structure. Here the Chorus state the crux of

the play. They are divided. between sjnpatby for aitigone’ s piety and

disapproval at her disobedience and self-assurance which is as much

reminiscent of Creon as it is of his intended victim. On the questica

of piety they show themselves to incline to the side of Hcenon, yet at

the same tine exorcising a de&,ros of cautious noderttion found ‘rentin

in the young ftfl5 more extreme view Bat state—justice, which is

their prime concern throughout, must be upheld. Obedience and

affection are thus soon to conflict. Their judgnent is on a

practical and political basis. In contrast the final mon] evaluation

:iith its whole—hearted condemnation of Creon series to oxoneratc

Antigone of blame. The Chorus can only place their sympathy end

loyalty on her side once they have soen the illegality of Creon’s

law through the wise words of the blind Teirosias.

The lyric kcmnos (606ff.) displays most intensely the sinificrnt

contribution which the C.crus of the ‘aitigonc’ make to the thought

of the play. a elders of Thebes the Chorus have a keen interest in

evnts, showin varying degrees of concern for religious end state-

justice. They are at all times aware oZ the element of nobility in

hntigone ‘5 piety and in their ca-g first words to Creou hint at a

latent feeling of apprchension about his edict (211-4). 3-at in the

main the Chorus play the part qf suportcrs of state-let’. To them

this is right; th6y re concerned with koeping an order which is

severely menaced by any practical ocsition to the edict. From this

standpoint arises their stern criticism of £ntigone’ s ctfence against

state—justice (853—5, 873.4) and uneasiness about her stubbcrn spirit

(821, 875, 929-30; cf. 471-2) intermixed “ith tinjes of sympathy 10
sterrninc from their ciciration of ler piety (300—5, 817-9, 836—3, 872).
But the Chorus’ ambiguous end waverinj victapoint (which shows the initil

symptoms of crystallization in the crucial fourth stsimon), throuch the

unmasking of the king by the blind prophet, finally divests itself of

all ambivalence and doubt.

thereas the tenor of riorjudg2iGnts 1s boon both practical and

political the conclusion instructively restates in a positive condensed

fern key issues which focus on cthica and rcligion as well as intolloction.

These issues are interrelated and complex, yet in the fiaal ena].ysis the7

offer a decer insicht into the conittions of an cxistenco both oral and

hurnn. c arc left, then, not tith a procise ana:cr to the question of

whether ..lntigone’ e act was justifiable in the political sense in rhich

tho Chorus were ju&ing right end wrong. Rather te Invo an underlying

acclaim of hntiGone’s noble end devoted ctention to what she con—

sidored to be right end to be her duty. Uo have the cifi for wisdom,

mc longer simply on tie rationalistic levcl, but wisdom which incorporatcis

“a feelingful s ense of human obligations and limitations • It includes not

only the means of wo±—a-day success but also a piousr1erence for the

gods and theinstruction tich comes through suffering.” :o have



the final judgment of Creon condemning not so much his concrete
rationalism as the linllatiors end. intransigence of his niclois.
In sum the conflicts are ansvrered by that saving; virtue of
standing blnd.ed. :ith those religious motives nhich are seen in
emotional term] as the instinctive regard for the Lurid ontel lens
of humanity.

The concluding lesson, a tragic roe onso to the joyful ode to
i:ai (332ff.), mns been urocleimed. by events. 3ut the lios embody
::oue than the ‘eisdoi: preceding events may seem to have t2ught they
rise to a riupemeor siumecicance. Up to a point no are obligea to
reserve our judg-e-.ent until no are sure rhero riht lice. Further ne

umy feel doubt and indimeation at the death of ntigone. But such
foelings are dispe1ld uhen the side of right is clearly shorn through
the tyrant s punishment and, more conclusively, through his condemnation

expressed nithin the reorni at the close. For in the final rechoning
tao aebto are paict anct tao issues are resolved.

J. u:cRsC:T

Ncte

1 See R.C.Jcbb’s noses on yr. 1347ff. in his cdiion of the play,
oohocnmp1soadFi nt rIII,Tx aictonc, 2nd. ed.
Cumbridge 1891, pa. 237ff.

2 Far an excellent tracing of the motif ccc c.:i--:1ptsarticle, Point
in the Interaretation cf the Lntigone of Sophocles,” iJP 37, 1916,
300-16. See also R.F.dohecn’s sumnary and notes in hqJ
Scaceies’ Lntigone, ±-rincaton 1951, pp. 83—4ff. for the chief torus
Of the motif. Tho. rincia1 pesoagos are 49, 95, 176, 279, 383,
469ff., 557ff., 683ff., 707ff., 996, 1015, 1023ff., 1050ff., 1090,
1242, 1261ff., 1347, 1353.

3 It ou1i bo noted that Hacuon is first to foreshndoe the conclusions
of the Uliorus. So too does Teiresias (1050) vrith, of course, far
more dramatic effect.

4 The terms employed are essentially those of the ypo’c motif but
are loaded vrith an additional force or coloured in such a nay as to
indicate, hi’od1y, cacecs. The develoament can, perhaps, be best
expressed by the prumression from the ‘middle tern’ ppoL’ to the
sometimes dr:ogatory and ironical use of wptppa and lfl’ct ypO’JE.

5 manifeetation ride is cen in the closely related topic of

‘transaressica’ , en image structured around the verb

(49, 481, 663 of. 455 and 604ff.).

6 Instances of the root oc— (excluding in the cailogue)
occur at i66 301 and 304 511, 514 and 516 730 end 731 744 and.

745 777 arid. 780 U72 bis 924bis 943 biz. It j far from
insinificent that nith one r.:inom cmos tion (166) every occurrencc
of’ the key root is never more than bhree lines distant from a
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recurrence end three tines found tTiceui;hin the sane verse. These

t.7D moths O aisac:: and pet; are L:’iefly rreateö. by Qirk.:oad

9LcLn Drama, Itacca 1958, pp. 233ff.9 and. Long,

Leni:p end. 1d.iou oshol, I unIon 19 6c3, pp. 1z9f P.

7 Observe the verbal echoes and v:crd—ploy in Creon!s remark here

(301) and. untigo:e’s at 74. PLc first (end only isolated) instance

of’ the key root oceums in Cveoias opening speech (166) :hcra he

praises thc Chains for their loyalty to the state. The usage is

identical at 744.

8 The key verb here (780) stands as the final :ord of Creon’s

speech arid is thus particularly emphatic.

9 Observe also the parado::ic:l nature of ritigone’ s initial claim of

a holy duty (74ff.).

10 The duel co:si&eretion of the Chorus is most readily detected jil

their correlation of ‘the la-as of the lend. and the 0ods maorn justice’

(360—9). s a combined criterion of justice it is seen to provide a

link for the antithetical vierroints of the tmo protagonists. For

various intorpretatons of these important verses see V.ihreri’ourg,

:oc1es end. Pericles, Oxford 1954, pa. 62ff.

11 PL.F.Coheen, op. cit., p.84

uctoi’is incorti framaentez: ranier rerertun, haudscio rae

maroialerii b.atialis

:i hodie nigris geudet Priscilla coeillis,

uae cuondan flavis cons icienda f:it.

Cros code:: rutilos cnines, nisi follom, habebit,

incedetome norsin rarsus edepta cemt.

Heec tu mire putas? Nescis cjaibus artibue liii

Utantur, pretio opal teguaeente parant

v.e..L.:tILL



‘ ;QcIRO1 iE STOCiDiJ:a y;::s”
or

iiOi TO EiTJPE THi CLLSI’S LR’T DULL

VTe all know the feeling youe just been introduced to Lm00fl0,

and. sooner or later the question comes ui

We1l, wbt are you studirg; then?”
DJ ssic”

a a of convr.tion.

s is a ryth we must c e] Thz:se wi Iy Classice ar
or at asy rate be Scientists ee:. chemical ei.nrfl
perhaps harking back to the cevs when they straggled through “1cae±l II”
or BPro rchia” for 0—level, baad the Claescs ‘eoring”, useiess in
this modern day and age”. I ci.t suppose I can a:.gue I never could.
]o j.erca:Ltal equations E Ue next stage in the argument, that
nose who study such ‘boring’ subjects mu’i; themoelvcs ‘cc boring or
rluJJ9 is manifestly false as we all know But juct as a second
lire of .efence, I propose that we should. make it our business to
ensure that the Classics themselves are not dull1 This 1S, PS I will
show, not at all difficult, and the rewards are enormous.

Now I supoose at least some Classics students wily tcoh Classics —

here iniced. is a golden opportunity to impress ycur sense of the ridiculous
on your unsuspecting pupils. The early years are, of course, the most
importnt for the acquisition of the right state of mind. Make sure
that you.. confront yiur pupils with enormous lists of unintelligii:le
La.n words set against enormous lists of unintelligible English words -

ind.efatigole”, “subornation”, “cognizance” and. so on. Then sit back
and await the results of your labours

ca seditjo turpissima esse videtur?”
“Surely this woman is sitting on her very ba e?

One must also teach puuils to cultivate a feeling for the immediacy
and direct relevance of what is translated — or “cjthara”
should be o course “guitar” rather than “lyre”, end >ctup’oc should
be “bovver—boot”. So in the case of

“Sub galli cantun consultor ubi ostia pulsat”, “!here at cockcrow
the tenant must open his covished” is just passable; but full marks
should only be given for the ins ired rendering2 ‘ rhore at cockcrow
the stockbroker yawns”.

Llso remember that picturesquc’ces of expression courts for much
more than srict, sterile accurasy -

OuCtcL’a cç ir)ç uôc. “hce is :10 because of my
flute—player”, and ;pco;oaoua cXrj (they cu uo the limbs, like
butchers), “They sang disjointed poems of lamentation”.



You will also have to struct your honoured punils n the

art c.’ unseen tr.nslation. There are two distinct schools o

thouThb as to the proper aethod to employ — one is to instruc

thorn to fabricaF;e a reasonably coherent narrative and to guecs

uhat is untranslatable — this has its ovni earticular charm.

The other is to teach them to translate each individual phi’:ae

as a coparate entity and let ocheaence go hang, which to my mir

has far more interesting results.

The first aethod is the one usually adopted, perhaps

umortunatoly, for on occasions it may iced the poor translator

actray and cause him to t’rsiate par of the unceen correctly.

However, the following example gives a good indication of

ohat may be expeced from a person of inteligence with a real

oe1ing for his material. The passage quoted comes from Iliad

Xi scholars will tell you (showing a distinct lack of irnaination)

thai; it is a simile about an ass which escapes from the boys uarding

it, runs ino a cornfield and eats all it wants before beinT drivcu

out

LC ô’ -‘ oç actp’ ‘pcup UJ’J Lr;OOCO aôo

ôi aoXXo. acpL potaX’ &c

XELpEL ‘ EOE 5\J 3atu flO’ o C 7taLôcc

UOUa pOCXOLOL (O E

ODU ‘‘ iXeocae, 7tC t’ xopoaGaO

“Just as when a sluggish doard goes up to children and molests”
thcrn oily to be dri’rcn back by a plethora of truncheons, he
g;os to a deep stre:in and jumps in, and the children beat hi

Li) aith their trir:oheans though th:ir cbrenth be but ji.ren’.o

they .rivo him off in haste after kicking 3s1m in the gro:tn.

The best E mpie I can find of the second. method. is the following

pace, the combat of Eteoole and2olyneices from Euripidas’

Phnissae (l’s l.rO424) I feel that in this case there is little
need to curio the Greek, since the translation below admirably conveys

the clarity end movement of the original.

“Then when they had both snatched. up the handles of their words,
i they came towards the came place, and. clashing and movinf around

they were involved in the great hullaballoo of battle. Zvcn flOW

while teocles of Thessolian wisdom was planning strategy smothered
Polyneiccs in a heap of earth. For whcn he was traaped by the toils
of his opponent, Polyneices kick him from behind with his hefty
foot, in front he was well beaten with the blows against the stomach
walls and going foreard ho drove the deadly wooden spear through

hs temples and then thrust it in the buttocks. Bub Polyneicee
when he had broken .Eeocies’ ribs, he feeling terrible injured
his chest with blood—stained knuckles. But Etcclos, as he was
winning and in fact had. won in ale, thinking the sword had done

a good job he skewered. him to the round since he had his mind not
on this, but on other matters. nd so he killed Polyneicos for
still having a little breath, Polyneicos keeping the iron on the
heed. of the spear—shaft, he with difficulty withdrew tiic sword and
from the front drove it into .E.teocles’ belly41’
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I uid a”. -L’raL the above aaa.ios :e copied fri:: :ho or±gna1
and have na been emod or aiLe.;a ix Cny .ay0

it meet be agreed, I fe1 that ti nslaticn periods ma; very
Dcc :3.oneLiy seem ever-sos:Lightly boring — so lot ib be pour job to
inject en elmm;nt of intcrst and fan—and ..games ini.o yeur teaching.
Bue take g-ceet care to ensure that any proaeencemerits nude :ith this
in mind appear aoeiJoiba1 — if they should appear contLiod the efioct
is lost. For oramplo, ::hen reading ebout t1e Persian court in H,oous

“P:yuae euo doesn’t kno:-r nhat a eunuch is, come and. coo mm afreere”.

end suppose one of the class is translating Livy 21

“The army haitai. at a distance of seven

You are of course uein a different tot — ‘Psrn. Thy ejtor :s
that do you red?”

Yuzt also try to smooth the pupils’ eiay :. :e difiha: ask
of translaLng Homer. say a l:oy trangiaes ôpoic (.:roagly) as
fron his chariot”. You rush to tim rer;m Ho, thaL’s :rong
The nord uss a thing gob tao of 3rI’t:;p It c= be used
of a ch:eicL., but hero tb’s used of a teo—r. :joi..o.ar...ermchair.’

nd then c come to Prose Ccmposition s ‘jell as cnlvatrg
a H--e1, aosticning mind in your pupils yea meet, on your cmi
be vi;J.en and forceful and h.vo all the a.:s ‘m yaee fiamtips;

this clause vies transpose a:- D• ‘O :u:;
ituit”, cuid its verb St r. . .. :,•;:iv r’

h- auhjun;-2’

ciii ocamurc i ! flCC(r : Z

‘fonL nslac :n.e nhe h :. a e ad Way, like
when Rip 7an -ie vioke up after hjs 1000 yams’ sleep.....’

( E liEp

but on the other b:nd, ‘ahen there’s no :.ncient Greek equivalent for a
certain character, you have to improvise

Lord Nelson left Plymouth on the morning tidO.....
0 ÔE Ed ...

Honever, be:: rn that you do not over—instxict your class, p that
they should aish to turn the tables on you. It is said tiet the great
P.H.VellaccLt once sot his class a prose :vhich happened to be a trarLs—
l:ticn of part of a speech by Isocrtos, One o±’ the Ci5S found the
original, ccpied it out and gave it in0 It duly came back a neck later,bearing comments such as ‘Liin, you use a p:rt:cple .:barc a is
required’, m:eked eight out of ten an with t:e eeooeragin.g comment at
the top — ‘od, gaLting better”.

lastly there is the thenkio task of aching Pr2oicnt Zistory.
In this case take every oriportu:nity to bring it . tote and she’:: its
reluvanco to mouern affairs. So uhen discussing Roman pi”oViflCCS

I
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“LQbrude ns the territory tz.cen by the Russie.ns from the
Thinanians in the last war - or the Rournarthns from the
ItUbSidflS (beco.aing more indietiact) or the Geimans or
so::ethina like that (muttering) .

The se.ne cjualities I mentioned with respect to Prose Coii)osition
must also apply here s

— “Sir, tho .;as Lhaperor in 274?”
- you moan B.C. or

and

— “Sir, s iberius Qemellus the son of Tiberla3 Clauius
Drusus the son of Tihertas?”

- “.s opposed to whom?”

To sum up, I think I may safely say that ID these sug,estioiis
are foflozd, Clttsios te.ohing trill beocr.s mon enjoyable for all
oonccj,ed. Jo longer trill you bear the stina of teaching or
stu%jini a subject, and Classics will be r000Qiised for what
IL is.

Finally, I ;:ould leave yoa with a piece of sound advice ivon me
by oao of my Cl&ssios teachers s

In everythin;, concentrate on the original lanjuçe. Don’t
use ai0lish tronslations - thr tend to be all obfuscated with
verbiaGe.

aocni nsr.
*fl*t+k** e* **-kk*

The Editor wishes to thank £‘ofesor T.Robrt S. sroughton for has
kind. oonfeaant of Sonorary Pzo.Cesaorohip of the UniversIty of
iiorth Carolina; he would be more than• pleased to return the comliment,
but rcgrets thr.t this is not at the moment uithiq his potrers. Beinj
no tore than a humblo C?) 3rd-year uMeraduate).
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TEE FZ.

Since this ;7as published in the last issue (vol. 13)
I have received, a letLar from Er. LDFsoson, assistant cditor of
Spulunublished in Cambridde, iIasaachusetts), ±ii hich — at lst —

he suests a source for our fracLment, namely a Latin vsrSlOjl of the

SevenSesofRome. ?!ErfortiJate1y he urites, ‘our li..raiy’s
coay of Euchner’s edition (Erlaucr beitiEne, V9 isi) has been
loaned out, so I could not check your francnt ahainsi the printed

edition, but I am practically certain you ulhi find. tlu t it is
from the eleventh sscton (“Sapientes”) and that the obscured
name is that of one of he cadas, Eaidrac (-roc, in your

There is a dood discussion of all the versions in Killis
edition of the inlish version, The Seven *nes oiRaae (Eoston, 1907).’

F.. .CLAT0

Editor’s hate

Mrs. udrey Erskine, under uhose name the Merlin f:’ey:ent uas
first published in Pus (vol. 13, p.37), has esked m’s to pointout that she considers sroeesor Clayton to have done at least asmuch acrE, on the interpetation of the fradasent as she did herself,
and that the article should, therefore, have appeared under thenames of Professor C1ayon and Mrs. Erekine jointly.
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CATUTZ2S .D THE GODS

studs in SzeaWrij.nd wbolism

KI nnoy1 says, rcSeraicus to the cods are usually
convontionalU It ;;ill bo tho purpose of this article to show that
this statemont is not wholly correct, but that often Catuflus drts
csr.y from divine conventionni interpretations and instead tro.ts tho
gods as expressions of his otsn personal symbolism.

In poco 7, in #hioh Catullus makes direct rcply to tesbia’ a
question, impliod in linus 1—2, “How many kisses do you went from uo?”,
Jove is described as “.testuosus” (1.7). ht first sight this apithot
is completely innocent. It is dosoribing the locality of the
Egyptian doscrt, xhero £amon, to Egyptian vcrion of Jovo, htd his
oracle. elsc:ihcro nocrly aLzzys rcfers to hot wettxr,
of. nomce Odes 1.22.5, “par Syrtes acstuoss”, and 1.31.5, “.:cstuosce
Calabriac”. Ho-;ever in Plautus’ (470ff.), a nerotrix is
described as .estuosn”, or as soothing fiercely :ith
passion. Can this ne!tnins of “costuosus” b. apfltcd to Jove and
hence to Catullus? I beliov it can. .Bcsidc tho oriole of
“aestuosi tons”, stands “the sacred tomb of ancient Battu&’ (1.6).
The e:fect after the heat and frvor of “aestuoeus” is one ci
calmness or IcoldnessU, as 0oLwaer calls it; in other words the
contrast is a sIt2le one between hot and. cold, or more spocifiwtfly,
as representing C’tullus’ own feelings, between high enotioa..1 pa:sion
and stark impassivity. Uhat Catullus is giving us here, in f::ct, isnot a topographical account of the number of kisses he will bestow,
but inetead. his on perscnrtl attitude towards his sweetheart. !e isboth emotional (aestuosus) and soberly calm (sancatus) towards he2’.
Vie are cr!are of this division of feeling experienced by the )Oot 3s2poem 85 11, “Odi et amc”, and from poem 76, where in his plea fQrfreedom from passions, Catullue brings cub a striking contrast of hisfeelings, by comparing his love (“caner”, 1.13) with the tortures whichit brings to his soul (“excrucies” 1.10, “pestem perniciemque” 1.20,
“morbum” 1.25).

“Aestuosus” is used once more by Catullus, in poem 46, where indescribing his joy at leaving Bith.ynia ho refers to the ccptal to’7n,ricaea, as “aostiiosus” (i.s). Strbo (xII.564) describes the tctias oô zavu ôc ôyI.sLvov Cou Gcpouc & this statement fits in very trolltith the description “aestuosus”. However, are there not undertonespervading the adjective itioh mean us to rater to “aestuosi levis” ofpoem 7?

Both poems talk about strong desire. In poem 7 Catullus is tndlyeager 1.10) to cLve thousands of kisses to Lesbia; iii poem46 the jcet is all of a quiver (“praetrepidcins”, 1.7) at the )roz2eotof leaving Bitbynia, end his fout are ready and willing (“ltoti studiopedes”, 1.8). Uct only is to theme of strong will common to bothpoems, but the td.ll itself is, as I bolicve, dirccted to’nrds tho s:.necud in both, n:.tcly to Lesbi:. The aasooiation of the ideas of leaving(“linquaniur’, 1.4) and haat (“aestuoswie”, i.) in poem 46 is cart tinly
not accidental; they are daliboratoly cozbined to eiçhesise Cattflus’desire to see his Lesbia and the phrase “acne rtetrepidrns” (1.7) c:n
only refer to his own anticipation of the meeting.
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If this symbolic interprotatlon of “aestu.osac” in poam 46 beaccepted3,vc huve furthc.r ro:san for bblicving that Jove in poem7 represents Catullus in his hghost eznotioncl str.tc • That Jove isa fitting representative of love in all its fona is evi$cnt frorapoem 68, 1.140, iihere ho is desorited as “ounivolus plurima facts”.

Both Itinscy4 and. Elder see humour in poem 7, although flder6concedes that the imajo of “stestuoei lovis” may have appealed toCatullus to suggcst indireotly the heat of his own ptssicn, ‘hiohrould naturally destroy any humorous effect the poem might haveintended.
There is certainly ac humour about Catullus’ love,of. pm. 65, 1.2 and pm. 72, 1.5, not even tshen it is coloured by theora’,le of Jove or the tomb of Battus.

The reforcaco to Jovc in poem 68 (1.140) as isinteresting both for the interpretation of the “knlius and Julius”poem and in providing, liko poet 7, an unconventional treatment of agod. Jove elsewhere has the epithet “surnus” (poem 55, 1.5), tosuit ICinecy’s interpretation of the gods, mentioned above, or hasno epithet at all e.g. poem 34, 1.6 and ponni 72, 1.2. At lines136ff. of poem 68, Catullus says he will put up with the “rsra furta”of his mistress to avoid appesring intolerable in hor eyes. Behavingin tint w.v Catullus follows the example of Juno, who like him wasrnijry, yc.t rnnncged to contain her own feelings I

“&tepe ctian limo, maxim: oaelicolun,Coniugis in culpa fla43rantem concoquit irualoscens omnivoli plurius furta lovis” (pm. 68, l’o 138-140)
“Onriivoli”, following U•rrill’ interpretation, nens “omiespuellas volens” and links up ith Catullus’ description of I.osbl aat line 128 s a (niultos amorcs volens) au1ior”. Alsothe love effairs (furta) are common to both Lesbia and Jupiter.These strong word—sassocittions make identification between Leabiaand Jove easy. .hcn Catullus t]Jcs of “plurItt furta lovis”, hois rczlly referring to &sbia’ s uci1rns as desoribed in p0cm 11,l’s 17 17 • and when he alludes to an “onnivoli lovis”, ho is reallypicturing the Lesbia of poem 58.

Harkins8 hnd. pointed the way to this identifoation when he ssid,“Lesbit, who is multivol:, is like or.nivolus Jove” • Poets 11 and58 sLow that Leflft conscrted ;.-ith many men, and that thz,refcre shesuited the epithet “multivolne” • &.xkins continut5, “Catullus is likeJuno in restraining his t’rath at Lesbie ‘s lapses” . The idcnti ftc :tonof Cutullus with Juno is obvious from the fact thtt both must keep theiranger within bounds to avoid apcar1sg posescive (“molosti”, peon 68,1.137) in their opposite’s eyes.

Crttullus, according to Elder, intended consciously to compareLcsbia with three heroines, Iaaodnirt, Helen and Juno, 2nd unconaciourlyto identify himself with two of thesc three - Iaodwir. and Juno. itline 142 of poem 68, says Eldcr, “the unconscious identification coases,for CLtullus gcs on to remind himself that Leebia its not lcd to hi:::by a father’s hand, so then he looks at the furtu fret hcr point ofvici;, as furta from her husband”:
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“%d furtiva dcdit rAr3 munusoula nocte
Ipsius ox ipso dem;t: yin emio” (l’s 145-6)

Thc ‘furtiva mire. munuscul&’ rooill the “furtivos amores” of
poct. 7 and this link adds further to the hypothosia that Java in
poem 68 symbolizes Lsbie :wd her infidelities.

hile Jove, on the one band, represents the bad sido of losbia
in poem 68, Cupid at lilies l33f:. portr...;s the tods

(i.e. Lesbia) crouicursans hl:nc illino saepo
Cupido

Fu1pbttt crooina car.didus in tunica.”

Hero C: tuflus ascribes to Lesbia the attributes of Venus, of.
Horaoe Odos 1.2.33, “JErcyina ridens, q,uen loous oircunvol2t at
Cupido”. Cupid repreants the force of love in the world ond portrays
Lesbia, as she once ws to Catuflus - a faithful lover. The ide: of
“Love” watching over sor.eone is rcpated in poem 45, where £cr
(1.94 stud 1.17ff.) is sham as sneezing her ‘uspicioua omens on the
young couple. It :ll be n.tcd that .icme ‘nd Seetiz..:s arc happy
lovers, of. l’s 25ff.

rae sinjplrtr fern “Cupido” ocours once more in Catullus, at
line 3 of pora 36, “nam ssnctac Vcneri Cupidniquo”, •shere Lcsbia
is portrsyed as having mdc a precise to Venus tnd Cupid, that if
Catullus stopped writing slttndorous poetry tSout her, she would destroy
the worst poems of the worst poet in the vorld. The very fact that
Lcsbi had invoked Cupid and Venus, is proof of the sincerity of her
promise and possibly of her love for Catullus, rhother it be as strong
or week. There is no avidenco in poem 36 that C’ipid ruproscnts an
unfaithful Lesbia.

ELsewhere in Catuflus, “Cupido” is found in the plural, linked
with the Loves (Vsneres), i.e. poem 3, 1.1 and poem 13, 1.11. Both
tertis are borrowed by ?.artiLl (ix.u.9, xi.l3.6) and the plural fos

jjit JfiIPt48fte4aV5 fd4sIiUI5iire jgJgr
the graces and charms of mind and body”. In other words “Veneres
Cupidinesque” rspresent all the good physical and mental qualities,
which Catullus considersd ‘zero possessed by Lezbia. Conse.uent3.y
there is nothing from the subject matter of 2oems 3 and 13 whioh
deals either with Lesbia in person (puella, pm. 13 1.4) or alludes
to her thnugh her pets, e.g. the sparrow of oen 3, which prevent
our treating the references to “Cupidines” as anything other than
complements to the picture of a “fidelis Lesbia” and this fact in
turn links up with the initial hypothesis that Cupid, in poem 68,
symbolizes Lesbia as a good erA faithful lover.

For a possible further ident5 fication between Cupid arid Lesbia,
we may refer to the Peleus and Thetis poem (64) at line 95, where
Cupid is addressed as “ssncte puer”. Catuflue describes .riadne’ e
reaction to Theaeus’ form at 91ff a

“Non prius ox illo flagrantia deolizuvit
Lumina, quan cuncto conceit corpore flaninam
Funditus atqu.e imis exarsit tota riedullis”.
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Cupid is introdaced at L95 as the agent of iriadno’s passion
and frenzy

‘Sanste puer, curis hominum oni gaudia miscos,
Q’aa1bus incensam iacta stis monte pucl±am
Fluctibus

This is not the Cusid. of poem 68, “resplendent in his saffron
robe” (crocina candidus in tunica, l134). Instead se have before
u.s a mischievous god, who puts flame into lovers hearts (inccnsun,197)
and causes them to grow pale (expalluit 1.100). In fact some of the
symptoms of iadne’s love are similar to those of Ca-bullus. -iadne
is aflame (incensare) at form and her eyes are ablaze (flagrantiae.
lumina, ls 91ff). Catullus, likewise, burns (poem 72 L5) when he
addresses Leshia, and at line 2, poem 85, he is tortured by the fact
that he is iii love (excruclor). It seams likely, therefore, that
Catullus means to identify himself with the “puella” of line 97. In
addition the emotion and frenzy im1ied in the words flaeantia (91),
flanma (92), exarsit (j3), furores (94), incensam iactatis (97Y,
fluotibus (98) and fulgore flbo) signify Catullus lore as of the
“hate—love” (poem 85) tyme in his relations with Lsbia.

If the “puella” of poem 64 symbolizcs Cetullus, the nous
puer can only be identified with Le&oia. In poem 109 Catullus
prays to the gods that Lesbia’s wish be sincere that their relation--
ship he everlasting and that he ma:r share a holy bond. of friendship
(sarictac foedus amicitiae - 1.6) with her for the whole of his life.
Does the “sanotae aieicitiae” link up with the ‘sanctus puer”? It
does not seem very likely, at first hand, Par Catullus alludes both
to himself end Leabia, by using the tern “amicitia’.

However, if we accept my suggestion that the “Loves” in poew 3
symbolise a ‘Lesbi fidelis”, then a link between “sanctus puer” and
“sanctas anicitice” becomes more apparent. In poe:: 36 Lesbia makes
a va-u to Venus who is descrIbed as ‘s3ncta.a” (1.3). Ej a process of
simple logic, we can say that if Lesbia is symbolized by Venus, and
Venus do “ssncta’, then Lesbia is “saucta”. :oreover, if Cupid is
portrayed as “aenctus”, then Lesbia is symbolized by Cupid. A
criticism may be made at this point that logistic methods of reasoning
have no place in Catullan sokolarship, especially in such a subjective
field as tiio treatment of symbolism, however, I feel in this case that
this method of reasoning helps to prove an important lint-: between the
poems, and even ‘-ithout the aid of logic there exists an intenticual tiebetween ‘sancta puer” and “sanctae amicitice” which is sufficientlystrong to make an identification between Lesbia and Cunid. very feasible.

Elder
13

saw in the identification between line 133 of poem 68and the “[enersa CunidinesGue” of poems 3 and. 13 a possible pointerto the nature of Catullus’ love. de aeks the question : “does theline (133) “cuam circumcursuns hinc illinc saepe Cupido” suggest theromantic desire on the part of Catsilus to endow Lesbia with theCupids and Venuses that hovered over her in earlier dayc?” Theanswer to this question is, as I believe, that Catuflus had noromentic desire to have his ide1is Lesbia” back. The imarfecttense of “fulgebat”, 1.134 (“used to shine”), was surely deliberatelychosen by Catillus to show that the Lebia of poem 5 ceased to existany more and that there remained instead the whore of poem 8.
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Jast as Cupid. in ce:: 64 (1.55) a aescribed. as ::iaing cares
vith joy, so Venus in poe:.: 68 ( 5l) ic said to La af e. tveofcld
nature (du@lex) and. the occasioner of C tu].lus’ xiet (aihi dderit
curan: — l.5l) iir is Venus “duplex”? Kelley and fsi’dyce think
that the ecithet has the same ::eanimg as uhen Horace a:)lies it to
Ulysses at Odes 1,6.7, “cursus duplicis Ulixei”, ahere t:e adjective
takes on the meaning of’ “treacherous”. FIo:iever, in ioea 68,
Catullas is detailing an honest account, direct to lliun, of his
on love for Lesbia, ditch, as cc knDvi from poem 85, is taofold in
nature, i.e. of the “odi et amo” type. It is to this love, peculiar
to Catullus, that the adjective “duplex” refers and therefore it must
he taken quite literally as meaning that Catullus both loves and
hates his girl. The tam idea of love and pain is mentioned earlier
at line 18 in the 0hrse “dulcem amaritiern”, ahere Ieriaas is SiiOafl as
a goddess not in the slightest igeorant of Catullus’ love life, “non
act dea maccia nostri”, and this re’erence, in turn, validates a
literal rendering of “duplex”0

While Venus symbolizes both the love and ;:rief in Catullus’ sl,
Cybele in the tis poem (63) symbolizes his madness, As Harkins
had. said, “the .on1y clear clue that poem 63 ccntains a allegory
applicable to Catullus himself, comes in tile short ;Draycr to Cybele
at the end of the poem (l’s 91—93).

“Den :oagrul, dea Cybelle, Did.ymei dee domina,
Procul a mea tuus sit furor omnis, era, demo:
Alic age incitatos, altos age ra’oid.os’.’

Why is this petition for release from “furor” ‘ade to Cybele
herself? because she, as the symbol of the frenzy (ani..:o aestuante,
1.47) exparienced by those like Attis :ho rare initiated into her
rites, had put the “furor” into Catullus’ heart. The aorahip of
Cybele .cas orgiastic, and. accompanied by the frenzied sound. of the
tynpana, cymbale, tibiae and coinu, and culminated in scourging,
selfmutilation, syncope from excitement, and even death from
haeniorrhage or heaf’ai1ure. (of. Lucretius, 1I.598ff., Varro
8at. Jen 131ff. Ovid fast. IV, 179ff).

The symptoms of the initiates, brought on by these musical
instruments, can be tell applied to the frenzy of love.
The “furor amimi” (1.38) of Attis corresponds to Catull’is’ oicture
of his oa’n passions as a “vesana flamma” (poem 100, 1.7), Atti’
faintness, “langor” (1.37) after his frenzied revel (1. fr) reminds
us of the rubness -chick Love infused. into Catullus’ limbs at line 21
of poem 76 - “iei mizi suorepdns imos ut torpor in armis” iinally
the affliction rhich goads Attis to frenzy (furenti rcbic, 1.4)
anticipates Catullus’ can plea at line 93 - “dies a c incitatos, alios
a:e rabidos”.

Harkins (a.l07) corrumCfltS, “throughout 63, “furor” represents the
state of soul arougiat in a worshipser of Cybele”. Tbi statement is
true of both the mental dispositions of Attis and. Catuilus. Both
discovered a 1ev that proved detrimental to them-calves, Cybcies lcvo
for Attic caused him to mutilate himself Catullus’ lovo for Lesbia
proved torturous to himself (cxcrucies!?, poem 76, 1.10). further,
the fact that the “furor” is associated. aith the goddess, through the
adjective “tuus” (1.92), indicates strongly that Cybele in poem 63
symbolizes Catullus’ frenzied. passions for Lesbia.
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Elder’7 considered that Catullus, who as an external Observerhad witnessed the goddess’ rites in Bithynia, took an objective viewto Cybelean frenzy, and that it was the awesome effect on mankind of
such a sweeping passion that attracted him to ante oem 63. flD ever,how can Catullus be an objective observer, if he makes a personalprayer to the goddess that he be kept away from1he madness, to whichhe had for a long time bco: so akin? Harkins makes a moreapposite remark to the question, when ha offers the suggestion ‘PerhapsCatullus may be said to pray at 1.91 (poem 63) that he be spared a ret into frenzy as Attis

‘Thile Cybele is pertinent to poem 63, whose theme is madness, inepitomizing the frenzy of her own initiates and in revealing Catullus’owi state of mind, the characteristics of the gods in poem 64 who areinvited as guests to the marriage feast of Thetis and Peleus are suchthat neither can they offer significance to the related, themes ot the
poem - the marriage of Peleus end Thetis and the desertion of nriadne,nor can they lend much truth to a view that they are treated,sao1ica1lyby Catullus. The divine guests are Chiron (1.278), Penios c1.25),Prometheus (1.294) and Jupiter end Juno (1.298) together with most oftheir children; Apoiio alone is left in heaven (1.29).

Chiron is described as “portens silvestnia dona” and loaded withenough flowers to perfume the palace (1.281); in fact he brings so manyflowers that they cannot be arranged artistically(tindistinctis, 1.283).The treatment of Chiron can be nothing other than humorous, as no otherparallel to this type of descnition of the centaur can be found in anyliterature before Catullus, except possibly in Apollonius’ “ArgoaJatica”,IV. 1143-5, where the treatment is very much less detailed.

Penios is treated. with burlesque. He arrives “non vecuos” (1.288)w1ich is an understatemt, in view of what ho has brought (l’s 283—291).I concur with Kinscy’s vice of the treatment of these two minor gods,that Catullus is going out of his way to poke fun at them without beingill—huroured. In being able to treat the gods light—heartedly,Catullus has divorced himself from any identification with then for it isnot his intention to poke fun at himself, cf. his o;n gravity ofcharacter in poem 76.

On lines 294 ff. Kinsey 19
remarks: “One would expect after Chironand Penios that the great gods and their more splendid gifts would nowbe described at greater length. This does not happen. Prometheus comesnext’(1.295—7). This comment implies a pattern to the description ofthe divine guests and to the order in which the gods enter. ButCatullus surely in his portrayal o the divine guests is being purelydescriptive, end in so doing is making a colourful build-up to what isfar more important to the theme of the poem, namely the utterance of theFates to Peleus and Thetis,

Prometheus is described at line 294 as having an inventive heartç “sollerti conic”) and as bearing the traces of his old punishment(“vetenis vestigia poenae”, 1.295). The adjective “sollers” correspondsto the Creek compound adjectives ao>u11uc andnoxt.XoouXoG and refers
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to the old myth of Prometheus in eschylus’ “Prometheus Vinctus”,
where the god. gave fire to mortals, aoa E)Z’

20npon8euc (1.506). If vie ianore the crroneous stutement of Fordyco
that the noun “cor” is the seat of the intelligence, not of the
emotions (of. Plautus, “Truculentu&’ 1.2.75, “aliouem amare corde
atue animo sno”, end Horace Odes 1.28.8 ‘corde tre,iit”), vie may
conjecture that inventiveness is a oossihle allusion
to Catullus’ own skill either in controlling the emotions of his
love or in finishing the relationship with Lesbia. The latter
hypothesis may be strengthened by the “veteris vestigia poenaet’21
which can be taken as symbolic of “the healing of old wounds”
or, to make it more specific, of Catullus’ cure from the pains
he used to endure, when he was lover.

Putnam
22

says that the appearance of Prometheus “somehow
breaks the enchanting spell”. ccepting a symbolic interpretation
of Prometheus, the loss of the encaanting spell will be doubly
einphasized3 Prometheus both destroys the picturessueness of the
flowers of Chiron and. the descriptive portrayal of the various trees
of Peneus, by bearing visibly the scers from the attacks of the
vulture, and at the same time provides an image of a wounded Catullus,
gripped by old memories.

Jupiter and his wife, together with most of theiw children, are
dismissed in a line and a half (l’s 298 ff.) and their treatment may
be described as nothing other than conventional.

Other references to the gods in Catullus deserve little comment
for the purposes of symbolic interpretations. The address to Diana
(poem 34) is purely a festival hymn and was probably suggested by
the annual festival to the Diana of the famous temple on the ventine,
held at the time of the full moon in the month of iugust. Similar
invocations to Diana may be found in Horace, Odes 1.21, IV.6, and
in the “Carmen Seeculare”.

Vulcan in poem 36 (1.7) is described as “tardiedi deo”. The
adjective “tardises” is a stock epithet of the lamed god, of.
Hepheestus in Nicander’s “Theriac.a” where he is described as XCtDU
and again in Callim.. ehus, ft. 228.63 (Pfeiffer) sheuc be is ôuO7tU.
Likewise “utercju&’, the epithet of Neptune in poem 31 (1.3) is
conventional, in that it points to the twofold function of the god,
as ruler over lstgna and “mare” (cf. Martial, Spect’aculoram”
13.5., “numen utriusque Dianne”, as goddess both of hunt and of birth).

From the poems which I have discussed, two conclusions may be
drawn about Catullus’ treatment of the gods. First of all, he
associated the gods closely with Lesbia, cf. oem 6t 1.70, where
she is described as “diva”, and secondly on the occasions when honest
words failed, he resorted to t gods as symbolic exp:’esaions of his
own love for Lesbia. Daniel aptly comments: “hen the reality of
love was painful to express and the usual forms of eDigram and elegy
seemed inadoamate to convey Catullus’ concept of .bat love might be,
the poet turned to mythology to add a new dimension to his philososhy
of love”. This statement is especially true of seem 68, where, as we
have seen, Jove end Juno are made to represent, solo saeak, the
opsosite extremes of love.

Allen in his paper on Propertius
24

notes that “tl:e fiares of
mythology are the rototype and models of humanity; and their
character and conduct provide the norms for the character and conduct
of contemporary raan what is true in myth is also true and significant
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in the inaediate present”. Theae ideas, I consider, in the mainapproximate to Catullus’ own philosophy or tao gods as mythoJogicaland symbolic figures, The mythological vievj is the conventionalview and the symbo].ic view is the pcet’s viev. Catullus oftenhad both these outlooks in mind when treating the gods, andthereforethe statement that Catullus’ view of the gods is normally conventional, that is, mythological, should be treated with somequalification.

J.:. ;OOLLAM.
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rU IRZ:iPI LYItICS

A ma:rnscrirt ctiscov cry in cc tern Turkey

(The fo1lonin, contribution eras submitted by Professor Thurice
Ccoer, head of the School of Classical end ttyzantine Studies at
B. ldrin—Uallece College, Ohio3 rho is a personal friend of Ben
Ten L151 Upon hearing that the Clssical Tociety in :ceter
nabliehed a aaga:ine, the Professor menteened that the :ditor might
be interested in soecirnens of the late Ereek lyric poems discovered
in 1970 in iestern turkey. about a month later the b.ditor received
the n:oerets rh:Lch are rerroduced hero; they mere previouely ‘fo—
lished in the Baldrin—Jallaoe College Journal, Insieht, Vol. 23,
Auril 1971).

These lyric rooms arc t:o oat of a total of fifteen from a
fifteenth—century nrnascri2t discovered by chance in a mcnLstery
lebrary in the email torn of EEirzeiri, in sestern aurkey. The poems
-ace -aritten in a miiseule hand on four sheets of rather poor
parennent, measuring a roammately 6 ens. oy S ins; the icons
are almost certainly consider. bly earlier thee the date of the ezra—
seriat. The line-divisions are as they appear in the :aanuseript,
although the lcoeaaess of the metre is puszling, end me may
possibly suprose that the oems :ere sung to an improvised tune

i a i l r f ion uO Ps letee (roe 1rurmIe

inc comas, - mach on the maoje d.isiby a marked eatalissic
tone, mess almost oertainly connosed at the time of i-iszauding ai: ids
by large ta:ais of heathen Turks, or possibly EEongols, rhich eventually
drove the umeek settlers trem the fertile interior of Turkey man
forced them to con rege.te on the -resteru coast. Clearly at the
date of the poems’ comrosition the time of nip-ration eras not far
sa.zy. this sould data the :oems eoee:here around 1270-1300.

The full text of the lyrics, erith parallel translation and
comprehensive annotation, mill be published by York Jtete University
Press ili the saring of 1972.

1 • XL t5, Z!xuss:,

cc -tLec.

7 77
EL SL’v nç

X2leLziC’. n:cau

7tCtL’J sLtui’
relict 5 out

rsiotcuoc i
Sa6’tci y’ oi5S

a UEinL.

I pray to you, Zakorna, about a certain girl — ah! alas! - for

she drags her ba-c ety into my anger, mhioh makes me cry out) but I
do not even rush around a great deal, or loak for gifts from her,
nor do I long to go to CS.
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‘nka, the Lte One, a-as net lrin; in hunnar for
yoa fade jribes feat to rendar her tribute, aid ith
rievca injai- is bill in her name, my coal ad ‘saa the
clash of batile did not huacr after SaC11 a chfla, tsr it

cIrange enoumb of I ts c.a, i-b oao your fats to pay her
-m:.ofole tribute.

i. t(Iac. obviously a female o livileilt of res
OiL 18 0 1 10 unaei ol deit of a a an elo 1

called Sinjala, but I can trace no resembl:nceo.

a iota Ionic variant form of CE.

‘tae Late One”, aron root ObE ± tone tiiS
epitbet to be a trim en lemier. akin to the hu:ine’ or tiae

‘bulleiidas” a dotn in -this kind of aarfare inst have cone
early rather than late.

ii. 7tE : for aet’a , “in huncor’. The eiison of long
syllables is common in these aoe::e — cP. XEJCL 1.5.

Iii. ipa : we mast sa oee this to be a lenothened. for.i of
pe (::etni poetic, as ciEu for aEU ), meaning ‘in orcor that”.

must coal: so:ae verb of which ipo is the object. I take
the sense to be cbj. ( r) ypa. i5po ( 7tOEbflCCLE’J ). for
the image cp. Soak. Antioae 1.13. X[,oo 2kjst -pooeV 7uyxoXso

iv. for aSoiv . I refor to take -this as an accusative
of the parson I beocsted2 with XE OL intransitive to take
as the object of Eaa makes very coor sense.

2csVU. : eas::egeiic, as common after verbs of notion,

adoemb from J3o, iajurjous, a corruat adJectival
fois from 3

vii. ô.?t 3OCi is, rorcrly, al animal—hide before tanning.
I take ô 3ipcas here as en accoani of the skin—torn—off”, a
s.vaoc metaphor for the carna;e of battle. Such a farmyard”
image is not in:ouoarIate at a tine macn good mearons ‘sore scarce
and the yeoman soldiers mould bsvgione into in-tile aai -.:ith f1ils,
scyiPes and D1CISOIIOC.

via. ououaus “celap—togetmer” iaaica-te3 an almost continuous
state of be s1e anft:z to arotect cisc s lnds gainot the immaiLip
barbarians.

ill. Iooo ‘shy the tribute should he t:ofolPma cannot tell
ferraao there is a heit at ham-sn acrifico to hc.thon gos.

x. Dpa.xE\’ : if :his reading be corrects we must moose an
0tiier:is uakao:n vcrb isopax , of similar amaing to Opos UOOEb..

Professor ::auiice S. Cooper, E.A.,R.C.

I
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chs.uBci sass P DRTH c•i:

In what follows, I take issue once more with a view expressed
rn,i years ao, and held. with reat tenacity ever since, by Professor
Gordon S. Hai,ht. I should like to iake it clear that whatever I
‘-‘re to 5’T on this roint has not diminished the reat resoect in
which I hold Georpe miot’s literary fenius and. Professor haiht’s
massive erudition and sympathetic app::ecition for the preat novelist
to who:: he has devoted, his life’s work. I do, however, believe that
no mortl, however a-reat his work, is :erfect, and no scholar, however
expert he may be is infallible. It would. do only honour to Professor
}Lniht’s justifiably solid and established. reputation if he admitted
that on one small Doint his former view has been shown, albeit by
other peole, to be in need. of correction.1

**k*-* *-

In an rticle published in this P:flgazine mere than three yecI’s ago,
2

I gav my suprort to the view expressed by Mr. John Sparrow in a recent
work, in which he argued that Mark P.ttison was to a large extent the
model dreem on by Georg e liot for her character the Reverend dzard
Casaubon in Middleaarch. There zas nothing new in this, but what
was so obvious to many conDemooraries had called forth public denials
from those who were closest to any of the ersons involved, and these
public denials, however feeble they may seem, had been taken seriously
in later years by more than one :person. Both Mr. Sparrow and. myself
realized. and stated jet o:r wublicztions that Cacaubon in Middiemuach
was a caricature, not a pilotograpaic representticn of an animal;
that it is absurd to say that Caeaubcn is Pattison, and that there
were, of course, differences bet-.7een the two (Or else George Eliot
might as ‘sell call him Pattison and make him the Rector of an Oxford
College -rite special interests in tl:e history of Classical scholarship
etc., etc.) I went ever further and conceded. the possibility that
scue of the traits of the fictitious d-:ard Cae:ubon may have belonged
to Zr Robert Harbz’t Breiw.nt of Devizes, Professor Raight’s candidate,
whose resea’ch interests crc ne:rcr ‘The tey to all yti1OiQ5ie3 than
Pattison’s . But in order to establish it beyond doubt that George
Eliot did have Pattison in mind while working on the creation of the
Reverend geilc::an

0,
cuoted. in my article a hitherto unpublished

section of Sir Charles Duke’s di.ries from the British Museum £ddit—
ional Z3 43132, in which Ens, Pattison’s second. husband admits that he
baa bir self, ever siece tI e cppcaLace of iddlcrarch, bcl2ared thet
Casaubon sad his rife had. been dra’n from the Prisons, and that
George Eliot caisitted o ham that the letter CL proposal was based on
lwttison’s 0:-a letter , This, I believed., comIng from a man as

4

closely related to one of the main characters in this saga as anyone
could wish, might settle the orsblem. hat an optimist I :sas

Professor Hajghts review of i:r Sparrow’s book was already
in the press when he received a co:plimentery copy of my article.
In hs review he was concerned. meinly with sup Dressing the noel
atteast to claim any connection bet:cen Pattisca and Casaubon of the
novel, reid at the end of it he refer od. to his own Erabantine vie:
of the matter as the final and. satisfactory answer to this problem,
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fro:svhic1ait was tireese oP Mr. :wow to secede. Mr. S’wrrD
was not Slow to aimer , ad in iei realy be now uotcd — in an
extended and more accurate version - two of the passe300 from the
Puke diaces which I hd already cuoted in my article. Professor
Haiht was asked by the editor of Nntec and cries to reply O

this challenge, and. his rejoinder folbcrsdkr. Spae’rovr’s answer
It was a sad affair, and the arguments he was able to summon folik
n order to discredit the clear and distinct evidence of Sir
CLones Duke were easily ansvrered b,’ lir. SDarrow in a rejoinici
published hoc :ooaths later

I do not kao-.i olsen extly in i’63 Professor kight s great
biogromhy of Georg.e Eliot was pnh.lisLed It appears that at
the Li.e of;eriting (or nvising)2 the author was already fami1ar
•:itls Mr Sarrcw’s hod:

‘,
but his rcjoi:nior of1hovember 1963

only reached him when the book ::as in the press r It is therefore
a mattç of conjecture what he would have said to Mr. Serrow’s last
reply So far, this has been the last word in this debate, End
there I would have let the matter rest, but for two pieces of
evidence which larve since come to roy notice, one new (though the
reader may dizco:er that it ought nob to have been and one
already çaoted is.’ Mr. Sparrow, but neglected daring this d’oete.

To start with the nw: one. In 1835, Live years after D-eorgo
hot’ s cieath, oar secon::usoana, oea dalter Cross, pibJione11
US CorahioGrsLfC The edlior ol’ I3iactecatL Ceat
gave lie now boo::1o Lord .eson to review. me reviw,r apoearea
in the same year , and was ler reprinted among Lord cton’s
HborichsdStudj tioton’s perceptive and. rather
intense article is twice mentioned. in Professor Haiphts biograhy
In the second of these jsassa:os (o.4-29) height mentions Icton’s
idexitjfic:tion of Julius Klcmnor as the com:Dscor Liszt. It is
therefore all the acre surprising that another passage in the za:ee
review by one same revie ;er ana beariup on a very simeler issue
.:ould cove eseapea Proaessor ioaight s vigilant eye. I refer to
Acton’s ctate:nent on u.433 of the original article (itcrtcal
ssas p26). The coate::t is that of Ceorge Eliot’s life wi’h

Lewa after their move into the Priory near Regent’s Prk in
October 1063

19

:hn Poorge Eliot came to live near Peont’ a Park her
house was eroded with the roost remarkable society in Lasdom Poets
and philoschers united to honour her who had coon great both in
poesry nd oimlosopoy, anal the areseocracy oc Ice bors patnerea round
the gentle lady, aa-io wisnoab eceng reernorable *or what sbe said,
was jusoly esteemed. the most allustrious ligure that haa arisen in
literture since Poethe died. There aiLt he soon a famous sctiolor
sitting for Casaubon, and. too younn men — one wi Ma good features,
solid whi cc hands, and a cambric pcoket—haxadkerchih; the secmid with
war; bright hair and a habit of choking his l:e3 bookoards, OLe
evoked other m:ocries of the sane Midland Micaccosa, — while Tenwiso::
read his Den last poem, or Liebreich sang Schumoar:’ cc ‘woGreradic,
and Lanes himself, with eloquent fingers and catchPng laugh des
cribed s amazement at his first dinner in London, or tho lancent
of the Mn1ir proPecsoz’ over thc sanset of e3ia:ad. since r.Gladstone
nod pu Oil say—and-Rcs-iewcr on the throne of PhilpoLts. “

L
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There C need. to artlee thet such a graphic description of
George to i’ s ealon coul univ be based on the first-bent cxvorier.cc
(cmv res sad hero into one ‘rouo r ting’) of a :rnn :dio roust have
boo, a fioguent viaito to the Priory himself. There is nothing
strange a coat that. Load -icton’ a German background made him a
close accoeintancc of Lames, ecoo Life of Poe h-±e yes at the imo
hold in high osteer: even in Germany, and of George Eliot herself9
:ho mao aimays more attached. to Germany and her culture than to

any other uropean country. icton’s close relations nith the
L:esos2pve attested in some pacsacs in Professor :aight’s bio—
g:aahy . I do ot kae.i ahen Dr. Brabent died. Gut if he obtained
his in 1621 , he cauld not have been corn much later than02
1796, George liot’o sorange a.fair moth aim oco:mrca in 1SL3
III July 1854, the La.eses met hi:: by accident 011 their Vi5,L to

2Cologne, and be introduced then o his friend David aie’irioh ;:vuss
On 28 October, 1874, ::e are o1d by Professor Haight

,
the Lomeses

came to Devizes, ‘uhere aarian bad. visited Pr. Erabant in 1843’,
end stayed there for three days, Not a mord is said about any
meeting mith him, nor era me ever told, that he used to frecuent
the Priory. deen the Lcaooes moved there in 1363, rabant roust
hove been in his late ixtios or early seventies, and. by 1874 one
presumes he vms dead. ii ho .mre a ‘a.meus schoLr’, one comIc.
have e:nected. to find mere infoimatien a:out him vai1eh1: even
in 1971. But not even bhet treasure—house of vanished supremacies,
oI: Dicooiomrof *taoncl oiae’m, h a ore to s c’o 1

An acquaintance aith the latest findings of German theelo end the
friendship of men liko Dmyjd Driedrich Strauss - ‘Tho eas acboited1y
a fammas scholar hi::relf mere rare among counry doctors in
Victorian ngla:rd, but they more not enough to confeb on their
holders the title ol’ a fc.mous scholar. Dvcn more so mhon the
comoliment comes from the li of ‘the most learned. Englishman of
his ago’ , Lord fcton, -rho mac the friend of many of the reateut
scholars in Euroo, end. :rhoee atandaud of scholershir became higher
ad more mmlted as he grem older. Even ii’ Dr. ra,ej je

2frequent visitor to the Priory (and are Lvc no evidence for this) -‘‘

Lord Acton mao most unlikely to call hi:: a famous scholart.
Pattison ares one of the foe contemerary fritisi- schor bo ore
famous on tao continent, and :ho, despite nis iamtataons

,

satisfy even Aetosa’ s standards of scholarohip. Need I say mare?

No:: to the second piece of evidence, dealt :oith briefly by
::r. Sparro:; and forgotten, or at ice t left out of, a diecuesien
:ohcre it vrovidcs an iroiort:nt clue. Put before I come to the
docm..ono itsal, it :oald be usul co clear mo uflC premias ar:d.
save it from tho fate of menp a di’jeioris argument.

Professor Height himself cuotes vrice2’ Henry iettlcships
ouituy of vu Pettiso i aolii m ac c- or io act 9, 1324.
In it, Net Lleship apocars to deny ih relation etaroen Pattison
and Cesaubon — this, of course, suits Naight’ arpsmcnt. But if jO

accept Nettleshiptscvlde:c on this point, arc should al? accept the
second half of it, quoted by Height in the some cohmoxi , and
relating to Rhoda Eroughtonts Eelindat

It :ms reserved for a vulgar nd. frivolous spirat to dare, in a
more recent and iniorior novel, such a foolasa insul to good
taste.



—27—

lhatever Nettleehip hzs to say on he c24dlemaroh roblezi,
where I have no evidence that he posaeseed first’hsnd icr.owledtje
of the sort which DiThe did, he was qualified to speak of
inda. He had lived in Oxford since 1873 as feflow of
Corus and. since 1878 he had been the Corpus Professor of Latin.
In the small world of late Victorian Oxford, overyqe knoti of
the horid Miss Brou.hton end her shocking novels ‘. AeDai4a
aroused a furore in Oxford on its appearsnoe precisely because
it was a gpanjcl6 and everyone knew who were the real characters
Professor Kaiht himself does not appear to contest the claim that
Santo c nd Delinda Forth are based on Meat and flailia Pattison.
Unlike Goore Eliot, Miss Brouhton was, as vie would call her today,
a ‘tra3hy’ novelist, and a nawjhty .bOflSfl to boot.

It is therefore all the more sigiificant that only a few years
after the publication of Belinda and Mark Pattison’ s death, .Andreu
Lang published in The Stqiqs’s Gazetfl among his aatj4j
Evistolary Parcdy, a correspondence bctreen Forth and Casaubon,
Mrs. Forth and Rivera, Mrs. Casaubon and Ladisla;t and Mrs. Casaubon
and Mrs. Forth - all later reprinted in one and the sane chapter
(since the continuity between them is otvfus) in
a beck dedicated tc Miss Ithodz Brcu.zhton • hy reader infcrned
about the backcround. will hardly fail to observe that the connection
between these fcur characters is not meant to be that of mer32
resorablance. Lang’s prefatory note to this corroapondence
would lose all its subtle irony if 70 took it to mean nerely that
he had detected soma simiLarity botreon Miss Broizghtcn’s characters
and those of iddei_rj?h. It can only be appreciated if we assume
tLat he knew (Ec.n Miss Brcughton hersclf, if not from other souaces),
that while the difforences bctwccn the ten fictitious ccuples ;:ere
due to their appearance in works of fiction, the striking resorabl:.noes
:ere due to their derivation from common archotypes. We do
know ho;: intinto a friend of Lass Brcuahton Ardrew Lang sas ,

but a shy and roaervod man like him would hardly dedicate a book to
a chance Lcquaintalce - especially if mony of his friends may well
consider he also a raona non rata - unless they vera good friends.
It is net ver; likely that either he or flss Droughtcn ever mat
Dr. Brabant of Devizes.

*th+ k***k* k* k***fl

3. GLUCKZR

1 See Ritrd Person, etrto Lcaion
1790, pp. zoociv-nxv.

2 TAo Caae for Edward Cnaaubon, Pegaeua 9 Ncvsmbcr, 1967,

pp. 7—21 (iceforth called

3 John Sparrow, satAao?s hc_]4a sL.rj!x4:on&tx,
Cambridc 1967, Chptor 1. Cuenceforth s

4 Sparrow pp. 9ff. See also note 6 bclow.

5 !jpQp4pq, pp. 12-13.
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6 No one h.s contested the fact that this ap;eared to be obvious
to numerous contemporaries .:ko felt like Duke (Thecase, p.11)
that ‘the portrait of the autor of the life of 0. aabr uniar
the name of CazaulDon, was a errol one’. It was because this
was so obvious, and, I assume, well kno.rn in literary and academic
circles, that those close to the main protaponists had to produce
their uaconvincin3 denials. It cannot be eashasized too
strongly that Or erie Eliot was en extremely intellicnt and
sensitive woman, and it could lardly ascase hoz’ notice that
noboöy would be prepared to he dereived by any denials if the
name was so siinii’icant. I remember henrinp the novelist
Anis Jilson on the radio the other day, talkin8’ of his
Jo-Sexonttitudos. The hero is a rofossor o± :nediacvol
history, and the book ass already about to be printed -iken a
friend told :r. bilson that there was, in fact, a professor of
mediceval history in one of the nlish universities who bore
the sanie name as the hero of the novel. This was pure co
incidence, and r. ,ilson h.d never heard of this professor
before, but he immediately contacted his ublisher and had the
professor’s name in the novel chanei. I may add a rhetorical
qie.stion. hat would be Professor Ileifht’s reaction if he came
across a novel by a close friend Of his in which the hero was
called 000r80 Eliot, alas a distinfuishod saarican cchol:r whose
expertise had won him international rputation, and. displayed a
number of other distin8oishinp marks which were known to be
unique to Professor Hai8ht? culd he look for dissieilarities
and try to find some other candidate?

7 The Case, pp. 10-11

8 othsandLerias ::ay 1968, pp. 191-194

9 Totesaneri iToveaber 1966

10 Ibid. i. 435.

11 Notes and. Qycnies December 1968, p. 469.

22 Gordon S. Haight, E1iot,alioarauh, Oxford 1968.

13 Sco p. 4j.9, note 6.

14 On p. 656, he refers to his own revic: of LThy l9SS (note B above),
but not to :.bs. Sparrow’s anecr.

15 Gee flb’s_Leas elated in her Lot ;ers and Journals, nrrall8ed
and, edited by her husband J,h.Cross. In three volumes. London umd
Edinburgh 1885.

16 vol., XiII, 1885, po 46 Aoto had.
already offered his encourapcment to Cross durin; t: co:noilation
of this book: see his LatUcre tok.rrOatato od. Nerbert Paul,
London 1(04, p.64.

17 Edited by J.N.Fi:pis and. R.V.Laoence, London 1907, pu. 273’3O4.



18 Qcrg1t p. 393, nso 1 n.4T9 end note 6, Height does
not mention the fact that the essay has also been reprinted in
a nore accessible fojia in Actcn’s HisricalEssss He does,
hcn:evcr, qp.ote it as c::e Eliot’s Life, the correct form in
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