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Editor.
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The autograah of the following letter from en ehlor to
Jacob 3ernys was found by Dr. Fuiihc in a book ha oouirad in a
second—hand. cosleop last year, and s now h5 poscs.ion. It
is hardly a document of groat importance for the history of Classical
scholarship in the nineteenth century, and. oven the few glimpses we
obtain from it into the private lifc and. prooconuations of its author
and its rociniont add nothing new or very startling to hat re already
know. But since the letter is addressed by a well—known scholar,
teacher and cditor to a scholar better known and greater than himself
at a time when both wore still in the earliest stages of their careers,
..e have considered it ad.vis.b1e to make its text available to a wider
public.

Euon Idolilor (1826—ls96),1was born ie Emmorich on the Rhine in
Germany, and studied Classical philolor at the University of Bonn
under Ritschl and. belcker. In 184G, he published. his first work,
1aseac.atarcnsisfr.a’nento., for which ho had. obtained the degree
of Doctor of Philosophy. In the following year, he wont to Loiden,
attracted there by the fame of its great University and. of the great
Co’oet. Although German by birth and. education, he remained in Holland
for the rest of his life, acauiring Dutch nationality in 154, marrying
a Dutch .ioman, and. making his living as headmaster of the school in
Sneek, and later in Zwolle. Sonie of his books were also written in
Dutch. In 1852, he founded, along with Cobet and others, the
periodical Rnee1csie, of which he was one of the editors for the
following eight years. Here we find him solliciting a contribution
from Bernays, his younger contemporary as a student of the Classics in
Eonn (Bernays came there in 1844, when IIehlei’ was already a third—year
student) for the now ecriodical. It is not improbable that Mchler’s
‘de$ection’ to Jolland (and to Cobet, one of the few contemporary
Classicists aRc could. lay claims to an eçual stature, and. aqul
reputation, with Ritoci-il), was t1e cause icr Ritschl’s coolness
towards his former pupil, of which Mchler complains in this letter.
Ritschl was a great teacher, and was devoted. to his pupils as long as
they retained their absolute loyalty and obedience to the Master and.
planned their careers under his direction. But h- tended to be rather
tyrannical and vindictive toserds those of them who showed. any signs

2
of independence and rho preferred. to plan their on lives

Jacob Bernays needs no introduction to any serious atudent of the
Classics. The one astonishing thing is that no full—scale biography
of him has so far boon written. The fullest account of hs life is
still a l9—ago obituary published a year after his death, and. this
is only partly suslemeited by a eloction of his letters, with a short

memoir, publiehod. 50 years later. Yet he was net only one of the most
brilliant and original Classical scholars in an age which was not short
of brilliant and. original minds; not only did his works pave nay: ways
for the study end interpretation of many of tile subjects and disciplines
pursued by the student of Antiquity; oven his private life, short as
it was (1824—1881), is by no means lacking in human interest. Son of
the Rabbi of the Jewish community in Hamburg, bernays became proficient

in Jewish learning as well as in the various branches of Classical
philology and in many of the languages and literatures of modem urcpe.
By opting for a Cla sical career, ho virtually conueared himself to
isolation and partial failure in nineteenth—century lnrope. Despite a



fe-r attcmats to convert him to Christianity, he remained faithful to

the religion of his fathers nd lived and died as a strictly orthodox

Jew. This excluded him frou the conany of many of those around hip,

and closed before him the gates to refermont in his career for a long

time. For many years, aithougn recognised as one of the most outstanding

Classical scholars in Euroie, he had to earn his livin, by teaching the

Classics first in a secondary school, and then in Zacharias Urnenkel’s

Jewish Theological Seminary in Preslau. fe:: years in London did J
little to improve his fortune, end only in his last years did ho obtain

a oersonai chair and the librarianship of the University Library in

his old University of Bonn. Unmarried, he lived a life of literary

seclusion and unremitting hard work, relied only by his warm friendship

with many of his more promising students end a small and select number -;

of close friends. [is a scholar, he was ahead of many of his better—

imomn contenorarics, and the insights provided in his works are among

the things for which we are still grateful to the great century of German

Classical scholarship. Yet he was never happy with the events and the

general climate of opinion of his own age, and his life of seclusion may

well have something to do with his disillusionment with an age of growing

nationalism, materialism and imperalism Like Lord. cton or Mark Pattison

in Thgland, he was one of the gret nineteenth—century misfits — although

one hastens to add that his real achievement was much greater than that of

either — mainly a result of the greater originality of his mind. May 1981

mill be the centenary of Bernays’ death. Can one hope that, by that time,

some ‘public—spirited young man’ or woman, armed with a good knowledge of

Classical philology and its history, complete familiarity with the history

of nineteenth—century Germany and its academic insitutions, as well as the

liie and destinies of its Jewish community, and a sanaathetio and perceptive

mind, r:iay provide us with the full critical biography so richly deserved by

a man like Bernays, followed, perhaps, by a full collection of his letters

and ary other private documents still available? The few letters published

so far contain some masterpieces of Permen literary style, and are the

railection of a unique and attractive personality.

Sed knee postea. In hebruar,y 18532 the date of our letter, hernays

uas still a young man of 29, living in great poverty in a single room in

Bonn and earning his living by teaching the Classics in the local secondary

school. Put he had already published a number of ingnnious and original

articles, especially on the fragments end the philosoehy of heraclitas and

the text and interpretation of Lucrctius, as well as his charming — and now

very rare — Florilegium Renascentis Latinitatis (1849) and his Teubner edition

of Lucretiusi852). From our lether we can see that he is already engaged

in work towards his book on Joscob c liger, which was to be published in

1855 during his second yea: in Bresleu, and is asking :hler for the loan of

books connected with this project from the Library of Leiden University, where

Scaliger had been a professor for the last years of his life. Mehier asks

Bernays for a conribution to the newly—established eaosyne. This would

be hardly surprising in a fellow-student who knew Bernays in his early days

in Bonn as the most prom*sing of Ritschl’s pupils, the iean of whom the

Master himself had said that he was the equal and might well become his

sugnrior. the ago of 29, •.:hen many a present—day Classical scholar has

not yet completed his basic education, Bornays vms already a mature and

established Classical philologist. Mehler’s request to him to ‘shske his

waste-paper basket’ for some contribution to Mnemos shows hew, to a shrewd

contemporary and. friend, it was already clear that ‘the very dust of his

writings is gold’.
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1,; print first the oa’ina1 text of the itter. It is aitten on

a folded quarto—size piece of writinG papers 000upjinG the first three

sides. The hand is Gothic, written with a quill pen, and is extremely
smell and thin. Mebler uses the German foin for a double s This

has not been rcproiuceu here, since this liGature does nob exist On

ThlDlish tyDcwriterEi.

An E lish translation follows. hor the benefit of most readers
of Pegasus, we give the reference numbers to our notes on any points of
interest in the letter in the nblish translation only. It will be
easy to refer back to the approrriate place in the German oriinal, and

this will leave the oriGinal text free of editorial interference.

P.1 Leiden 15 Pebr. .

Lichor Ecrnays

Einliegend die gawunsciitcn xCOrtC) die Deinen ErJartunGen bewiss ebonso

weniG entsprechcn, als siedon moinicn entsprochcn habcn. Ich habe die
Varianten zu Caesar ,.md Octavianus kopiert. Du hettcst Varientcn zu
Domitianus vorlanGt, abor die Collation endilt in dew erston Capitula des
Domitian. Das Paste von Allen scheinan mir noch em Pear eistrciche
inflle von einsius zu scm.

Von den iii Deinem Driefe vcrzcicimotcn Scaliperanis 1st blocs der
Dlanchus Trihacrasis 3crarii ai unscrew Tj’oliothek. Ostcrn reise ich
neck mmerich u, werde Dir damn dcc huch raitbrinen U. zusolIden.
Viollaicht ist es mir bis dahin rn8plich, durch VermittelaulD des Bfich—
handlers Drill auch der beiden anderon (iianip.dot. in 2.T. u. Jnc.Revii
u. Jos.Scal.pist.) habhaft zu aerden. Rechne tIbricns bci diesen und
bei etwaiGen spteren ::mndatcn !hnlicher Art auf memo eifriGe feherzigimg
Deinew Interassen.

Doinen Lucrez habe ich erh1ten. llcinen boston Dank daffir. Ich werde
jim n!cist ens mit Cccl vornohnen.

Ich arbeite jotzt fast auosehliesslich in Lucian. ::amnst Pu nicht Struvii
icotionce Lucianece, die Jacobitz so Iichlich CcrLihmt hat, entaeJ-er für
rich kaufen oder von dew dortien Pibliothek auf cinic Zoit leihen? Auch

obramme und Dissartationon itbor Lucian, deren cc doch cine ziomliche
Anzahl Gicbt, hekomat man hior ja nicht zu cohen. Vigiliere moe caussa
derauf; Alles u. Jades daflir ijichl5io, was Pu air besorpen kannst,
kommt mir stats aüs erst crwünscht.

Noch ems in Angelo enkeit ui’isercr bnemosyne bir haban daffiw gcsort,
dccc em Dxcular unsros Journals dcr Rcdaktion dew Rh.Museums zugeschickt
wird u. hatten guhofft, unsero H5flichkeit dureh Zacondung doe Rh.us.
cziodcrt zu sehen. .1ie komct cc dock, dass dies nicht Gescliehen ist u.
ist dies in dew Folgo nicht zu ermg1ichcn? Mit dcr Zitschr.f.Alterth.
u.dem Philologus tauochen :1w aufeselbc Poise.

Doss ich von Ritochi in so langor Zeit nichts ghort habe, ist mir.

unerkl!rlich und aüssorst unlieb. Grüsse ihn herzlich, u. suche ihn zu
bawecn, dass er bald 1t.:as von sich hren 1sst.
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Dich darf ich ja u-ohl k urn bitten, mir oino Licbabe zu unscrero
Iincmosync zu sendon, obschon Du mir das eientlich cioch wohi zu Oefallen
than kinntcst. Schüttle Demon Papierkorb nur eirraal t1Ichti durcheinander
vielleicht fllt dccii noch etwas flfr uns heraus.

Darf ich Dick bitten, Anschitz, den Du ja orohl zuvreilen sichst, zu
sagon, doss Paof. do Jal an dor Erfttllung seinor Dosidorian cifrig
goarbcitot hat, und ian n!chstcns darllber berichtcn vrird.

105 macht doch Schmidt? mpfiehl Llich auch ihm

In jodem Falle recline ich darauf, doss Du reclpld otoras von Dir
orirat hren lass en.

Mit boston Grioscn

Dein

B :.:chler.

ENGLISH TRAMSLATION -4

Loiden, February 15,

Dear Bornoys,

Enclosed. are the excerpts you have asked for, oIiich would surely
fulfil your expoctations as little as they have answered mine. I have
copied tao variant rcadnps to Caesar and Octavian. You have asied
for variants from Domitian, but the collation ends with the first
chapters of Dooitian. Tkc best of them all5apocar to me to be a
couple of brilliant omcndations by Iloinsius.

Of the Scaligerna mentioned in your letter, only tiio Elcnchus
TrihaoresisSorarii is available in our Library. I shall be coming
to anerich for Easter, and will take the book with ne and send it to
you then. I nay manage by then, with te help of Erill the Bookseller, to8
obtain the other two (::anip.Not.in N.T. and. Jac.ILvii and Jos.Scal.pist. ).
I should add that, in this case as well .s in ae case of some future
requests of this kind, you can always oount on ray keen synpathy with your
interests.

I have received your Lucretiu09 Many Uhaaks for sending ir.
I shall soon take it up with God. I am now working almost exclusively
on Lucian. Can you buy for no, or arrange for a loan for a piod of
time from your local Library12of Struvius’ Lcctiones Lucianeae so
highly praised by Jacobitz? s to prograruoes and dissertations on
Lucian — of which there is a fair number — they are not to be seen
here. Be heedful of such things moo caussa; any and. every item
concerned with this subject which you can obtain for me will always be
greatly appreciated.
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Now to the subject of our emose •ie have ensured that a
coy of our periodical should be sent to the editors of J.eiisches
Luseum, and hoped to see our com.iliment reciprocated br the dispatch
of a copy of Rh.].Ius. to us. How come, therefore, that this has
hpeened, and is it nob possible to arrange this for the future?
ie have a similar enchange of copies with the Zeitscrift f

Alt ert Lumskunde and Phil o1ous.

I find it inexplicable and extremely disturbing that I have not
heard from Ritschl all this time. Give him my kindest regards and try
to persuade him that he should let me hear from him soon.

I hardly need to ask you to send me some little present for our

Unemosyne, although you would do this merely to please me. Shake
your waste -paper basket thoroughly: perhaps something for us may
fall out.

ay I ash you to ll Anochiltz, whom you meet from time to time,
that Professor de al has been busying himself in fulfilling his
requirements, end will soon let him know?

ir
1±0W is Schmidt? Give him my regards too.

In any case, I hope that you shall very soon let me hear from you.

i Ii best aishes,

Yours,

.Mehler.

N 0 T ES

1. J.P8kel, Ph±lolgiscos Sciiriftsteller—Lexicon, Lcizig 1882 (repr.
Darmstad.t 1966), p.170; Iieuvr Tedcrlansch Bipafischhoordenboek,

Vierie Deel, Loicien 1916, pp. 066—7.
2. 3ae, for exam1e, J.Glucker, Professor ey and Doctor iagner, Pagasus 12,

June 1969, pp. 21—41, esp. 26—7.
3. By his friend and former pupil C.Schaarschmidt,. Bursian’s Bior.Jahi

1662, 65—83. See also the obituary in Gractz, Uonatschrj XXX,

1881, 337—347 and 385—394 Usener’s introduction to Bernays’
Gesammelte Abund1ungn (1385). See also ‘iilarno’,7itz, Erinnerugen

(1928), p.67.
4 J cob Boin_s _rcensbi1dii_Breen, hisg vo1iicb_cl racel,

i3reslau; 932.
5. The reference is obviously to the specified Lives of Suetonius. It

apears that Dai’nays knev: of some text of buctonius in the Leiden
Universit; Library, containing marginal notes of some collation of
variant readings, as nell as some eioendations, in the hands of some
of the )reat Dutch scholars (including Scaligcr?). Tho only name
mentioned in our letter is that of Heinsius. hich 1Ieinius?
Nicolaus nas editor of Velicius Paterculus (1678), left notes on
Curtius and Tacitus urhich ‘;rarc published after his death, and ;as
altogether more of a Latipnist than his father Daniel. But Daniel

vies a friend of Scaliger, and Bernays vies already preparing naterials
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for hia book on 8caliger — see next passage in our let her. There is

no eviCence of any ub1ished :;ork on Suetonius either by Scaliger or

by Earnays. The C.toiogas Librorum. . .Eibliothecae

Batovae of 1716 offers no help.

6. See Jacob &rna2rs9 Joseph_JusZco1ior, 1d55(repr.1965), o.Jlff.

and 206. The proper title of Scnliger’s boo1 is Elenchus_Trihaeresii etc.

But Uchier clearly vrroto Trihacresis.

7. Full title probably r’ianci2uius Notarum in_Novun 2ectaraentum - some

form of collection of critical notes on the Hen Testament (by Scaliger, or

one of Scaliger’s nanusorits?). Jo caanot trace it at present.

8. istres rencoises des personncs i11ustrcs...Nons. JJ.de la Scala,

mises on lumiro rar J.do Roves, 1624. It is surprising that this vrork

‘.po.rz not to have boon availa lc at the time in Leiden. flehlcr’ s

‘and’ is clearly a misunderstanding. The collection contains letters from

other people to Scaliger, and de Reves is only the editor.

9. berneys’ Teubner edition of Lucrotius, Leipzig 1852.

10. J.cob Cccl Pke1, op.cit. (n.l above), p.9O San.dys, lliot.Class.Sch.

III, p.280. Mehler may have intended to ask Cccl to revien the nevr edition

for Znen-.osyne - or to buy a copy for the Leiden University Library, of

nhich he nas at the time the Librarian.

11. Karl Ludnig Struve, Lectiones Lucianeae. Partc.I.Typis xr. in

friedemanni et Soebodii sceL.Crit.1823, Vol. II. pp.2O6—252 (= the

same author’s Opuscula Selecta, Vol. II, Lipsiae 1854, pp. 42—15)

12. Karl Cottfriccl Jncobitz (1807—1875), editor of the first critical

edition of Lucian, 1836—41, and of the Teubner text, 1852—3.

13. In 1848, Beinays became Honorary Editor of Rheinisches Huseum

see Schaarsc1midt, op.cit. (n.3 above), p.67.

14. August AaschiItz, 1826—1874, Professor of Len at the University of

Bonn, 1855—59. In 1854, he ms in charge of revising the Lam section of

the University Library. Dc Wal is probably Johannes Dc Wal of Ieiden,

author of books on the economic and legal history of olland published in

the 1840’s and later.

15. LeDpold Schmidt (Pke1 p.245), born 1824, mas Bernays’ contemporary

as a student of Classical Philoior at the University of Bonn, and iias one

of Ritschl’s circle of pupils.

H1iPU FUNKE
JOHN GLUCKER



—7—

ANNAEI SENECA

HIPPOLYTVS iuaPEAEDflA

cta Exonii a.d. IV Kal.Iul., et iterum a.d. III Kal.Iul., A.V.C. :DCCXXVI,

ab Vnjuersjtatjs Exoniensis Societatis Classicae sodalibus.

Fabulam docuerunt Stuartus Fortey et loannes Glucker.

I:odos fecerimt Mohammed Rushdi; arguti canes;
Wolfgangus Ar.adeus Mozart;
electronice Liodulandos curauerunt:
Antonius Co’:ley et Dauid Harvey.

Scaenam ornandarn et personas
facienclas cursuit Jacquelena Burgess.

Theatruin administrandum
curauit Martinus Lock.

!ct ores fuertrnt:

Hippolytus, Thesei Regis
et iuatiopae Amazonae Filius:Stuartus Fortey.

Phaedra, Thesei Coniunx
atque Hippolyti Nouerca :Catherina Arbuthnott.

Nutrix :Valeria Coxon.

Thoseus, theniensiurn Rex :Ioannes Goldfinch.

Nuntius :Paulus Steveneon.

Chorus :Michael Berthoud; loannes Glucker;
Alanus Griffin; Jacquelina Hallett;
Petrus Lewis; Roerus Pensom; Michael Silva.

Famuli; fanulae; oiues.

o-o-o-o-O—o—o-o-o

OUR TATRICAL COERESPOIDEi WRITES:

critic reviewing a performance of this kind should ask, and answer,
three questions. Was it well produced? Was it worth producing at all?
Thirdly, which is not quite the same thing, was it a good play?

The prodaction, and the acting, were, in general, good. Wisely, there
was no attem:t at realism, no anachronistic modern techniques, no equivalent
of a modern—dress production; as far as budget and circumstances allowed, it
was as stereotyDed as a iToh—play. It could not, o’ course, be said to resemble
a genuine Roman production: r that, one would have needed a genuine Roman
theatre, and all the Technicolor resources which Horace had derided. There
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were masks, there were set speeches rhetorically delivered, there were

theatrical gestures; there was faithful observance of the convention

that the Ancients habitually wore little except dust—sheets and bath—

towels, though the exigencies of the text gave Phaedra a few touches of

purple. The masks had advantages, and disadvantages; the Chorus looked

more like pained Victorian schoolmasters than young Athenian huntemen,

and any young man receiving overtures from a face resembling Phaedra’s

mask might well have fainted right out. We should also remember that the

audience in an ancient theatre would usually have been too far away to have

traced emotions shown by facial expression, and would have relied on the

language of gesture — conventions which were, and are, as widely understood

in a Mediterranean culture as the hand-language of Indians or the conventional

gestures of ballet.

Thq masks also seem to have, traditionally, acted as megaphones; certainly

the speakers iere unusually audible for an open—air performance, thoubh there

was something faintly uncanny in the sight of pink chins, pink lips, and

pink tongues vibrating in the dark cavities of canvas. The vigour of tone

often made up for the obscurity of the language; and a critical audience

may, perhaps, be thankful for the obscurity which concealed some of the

author’s verbal infelicities. Particularly is this the case with the

Nurse; Miss Coxon’s performance, probably the best of the lot, would have

jarred intolerably if we had fully absorbed the epigrams and paradoxes

which drop ed with every sentence, like the gold coins (or the toads?) in

fairy—tale. Mr. Stevenson too, profited; his delivery was forceful

and impressive (even if the stage listeners took it with surprising calm)

and, since a Messenger in classical drama is expected to go on talking for a

long time, the flood of rhetorical cliches and irrelevant allusions did. not

vex the spectators as they must inevitably exasperate the reader. Mr. Fortey,

at least in his opening speech, had greater difficulties to overcome; where

Euripides introduces Hippolytus and admirably shows his temperament, by giving

him a short and moving prayer and a brief dialogue, Seneca gives him over fifty

lines to direct what is, apparently, a mass safari over the whole of Attica,

and, to a modern audience at least, this exuberant delight in blood—sports fits

awkwardly with his fanatical dislike of sex. (His attitude, of course, is not

unfamiliar to an glish audience; the Euripidean and the Senecan Hippolytus

alike sometimes remind us of Lord Baden—Poerell talking about “beastliness1’, but

perhaps one would expect this muscular puritanism from a cricketer rather than

from a big—game hunter). But once the verbose cxordium was over, Hipolytus

performed his role admirably; the scene in which he threatened Phacdra with

the sword, and which revolted Recine, managed to avoid the extreme brutality

hinted at in the text, amid thus saved us from the realsion which we feel, for

example, when the thug is terrorizing the girl salvationist in Malor Barbara.

(A few lines earlier, the obscurity of a learned language saved hire from what

might well have been a hilarious audience—reaction to a remarkably infelicitous

double—ontre; how, one wonders, would a plebeian audience, or indeed a Court

audience which included Nero, have reacted to the wording of the “dius en

stupris ego?” passage?) Miss Arbuthnott, as Phaedra, had far more to say and

do, in an uninterrupted on-stage performance, than any reasonable dramatist

would. have imposed on his protagonist; but sha spoke, and moved, with feeling,

and gave her lines, perhaps, more sincerity end vitality than they deserved.

(Seneca, of course, had some first—hand knowledge of hot-blooded ladies in

exalted families, and one might wish that there had been more memory, and less

rhetoric, in the lines that our leading lady delivered with such passion.)

The Chorus, in their individual capacities, spoke, and on occasion moved,

with alacrity and to good. effect; collectively, they could not quite overcome

our difficulty in believing that a group of ordinary Athenian citizens should

ask the uoen’s nurse for the latest news about the Queen’s sexual irregularities,
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that they should. be han3re round the place while Q.ueen and Nurse publicly

discuss what to do next, and that they S1u1d ke no attempt at all to

mollify Theseus’ ill—founded anger. (for this last reticence, of course,

there might have been reasons; but when a Euripidean chorus remains improbably

silent or inactive, Euripides does usually provide some explanation, however

inadequate.) But these are faults of the author, and. perhaps of the
dramatic convention, which no skill of actors or producers cou.d eliminate.

Mr. Goldfinch, as Theseus, had a difficult part. That he should amble on

stage looking like something between ing Lear and Father Christmas is

required by the text (though a tattered purple robe might have been more
suitable than a scanty exomis), but he might, perhaps, have announced his
return from the Underworld in tones which did. not simply seem to be suggesting
that he had had a hard day at the office; and his final curse might have
been delivered with more force than suggests an irritated paterfamilias telling
his son to turn down the volume on the television. But under—acting is
certainly preferable to over—acting; how many school plays (and not 3aDol

plays only-) have we seen in which the producer has insisted on every word
being underlined? (i rcr.ember a Nativity Play in which one of the visiting
shepherds was hectored into saying “OX——ASS—-}TD, SHEW’ with an emphasis
which would have been exaggerated if he had suddenly stumbled upon a collection
of tigers, elephants, and Abominable Snowmen). And. actors and producers alike

deserve credit for carrying through the grotesque jigsaw-puzzle with the
mutilated remains without arousing a guffavr from the audience. (I understand
that the Chorus, in this passage, found some difficulty in keeping straight
faces behind their masks).

Well produced then, and well acted., was this play really worth producing?
The box—office returns would seem to say Yes; and certainly few if any of the
audience left before the md.. And when we consider some performances that
have taken place in one or other of the purlieus of Streatham Hill, we can
say that, in comparison at least, this was not only a bold and an interesting
experiment, but a successful one; more successful than if, like a Japanese
drama, it had simply been specta’ole without comprehension; and certqinly more
successful than if it had. been given in translation (however good, however

• accurate) or if the audience had understood every word, eve:y cliche, every epigram.

Is this, then, a bad play? c should hesitate to say Yes. First, because
our own Elizabethan dramatists, who were no fools, evidently had a high opinion of
it; out secondly, and more relevantly, because, while the standards of good theatre
and. bad theatre are more or less constant, the expectations of audiences and critics

• (and hence the aims and the merits of authors) differ from age to age. Factors
such as the Unities, comic relief or its absence, the avoidance of what is tIloviIt,

edifying sentiments, a happy (or at least a suitable) ending, fidelity to (or a
deliberately coat—trailing defience of) contemporary stage conventions, tableaux,
impressive entrances and exits, greater or less realism-- all of these have been
demanded. by critics, and. audiences, at one time and another. There are more
serious matters too. The Aamemnon appeals to any audience, since its themes
are integral to human nature, oven if we do not believe in the efficacy of human
sacrifice, and Macbeth is powerful oven if we do not share Jacobean views on
sovereignty, and on ;ithchoraft; the Porsae and. the Setem have strong appeal to
any audience that has faced the throat of genocidal invasion; but King Lear
can only seem sheer nonsense (as it did to Tolstoy) to anyone who does not have
strong feelings about filial duties, unconditional obedience, and the dangers
of dividing a kingdom. How does Phaedra fit in here?

This brings up two, y’orhaps three, questions. Jhat did the Romans expect
(and what did they got)? Secondly (or thirdly) what do we get...apart from an
interesting leeson in the history of the drama?

A4
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Rcr:ri trasodz’ was, apparently, reqirc’ed as a kird of Hatter film; no

Aristoteli..ta nonsense about ennttloment throuji catsqia. An audience

fet::iUrsr wirn eladirtors and ym irq expeotod its r.shion of severod

sat-true and toaato kotc!uap (so:etL:&s, we are told, exaitions occurred

on-ritaje, condemned criminals substitutcd for the victims). Still, in the

ttes of Looms and Emiius, Greek on inals had been rendered zith reasonable

fidelity, though with occasional exajtration; and it is Lenerally held that

the Silver Atje, uaable to improve, cxag,.erated still further. The blame is

ynrany imputed, oorrectly enough, to the teachin3 of Rhetoric (Stephen a
Pet ier has pointed ou, t1e close kL:ship bctaeen Rhetorio and the study no

kgct’ri as En;. Lit ). In this sense, plays are commonly retarded as

a rl1otcnical (or, as :e ‘sould put it, a literary) exoroise, intended, for

scâwg, or at best for play-reading Lroups, ratlwr than £Ctual perforinanoe.

This may bo tntc, though the diétinotion is a fine one; Teimyson’ s plays,

and. Zol’.s:r’ g hevo been erfom4 on occtrion, and the !orthoote itsolf has

rocea:V pr’3xtced, of all flings, P1ua Pisces. (My heart goos out to any

p.otre:;s cavrollod to oçe vn,tn tas phrcue “atsu, quO’CA Kate the auoen...’...);

and, Io an audience t’hioh tolerated tad auottia ej.-r4s, paradoxes, M ,h—

flotn soSiment and, 1enç1q akleechca, Soncca Li just what is neod.ed. 1ftir

an, the coavcation of longthy t-.nd. uninnrupted mcnolouos lasted as late as

Bernard Stw; opirums, virtually conCincd to coac-ily by flide and Comrd,

fiçaro fairly frooly in Jc.ncs Bond, and thick on the ,,‘round as quotations and

allusions a’c.ar in Seneca, they aro thicker in Dorothy Sayere;

sentizent, often in ina:’iropniato surroundings, is a stock feqture of the

Hollywood Classical. (And the Times rocontly pointed out that a Hollroodish

mixture of sententious pbraseolo,q and Bo1ery wiseoraoking is probably far

more like ancient reality than the Bul’rer_IGrtton conventions of our own

historical drama).

Given, thou, that Seneca was good drama for the Roman public, is it good

drama for us? 2lso, if such a question has meaning, is it good drama by the

sW.ndard of the Dtermal Verities?

For us, I think, it is good, in small doses. Regular performances would

ensend.er tho kind of hilarity that used to be seen in the audiences at the Old

Grttd in Pnris; but an occasional performance helps us to appreciate

‘ihat the Rosnin admired, and. what the Jacobethan dramatists not only admirod

but imitated. It would probably not trcslate wollwv’raoourate trnslation

‘7ould be very difficult to diatirtjuieh from parody and burlesque, and soft-

pedalled trmelation would be as nislosding as Gilbert Murray’s Greek plays,

cr4 far loss ezLtertaiming than they. But an occasional performance, perhaps

with clear vocal or eatioulatory indication of when a speaker ‘is voicing an

epiraa or a noble sentiment, ‘sould be of interest even to an undience which

could not ct into the skin of first—century Stoics, or of the much—maligned

Roman (thouzh eons raiojit feel a eneoking sympathy for the audiences who

pnferred tijht—rope ialkers). Any spectator who could instantly absorb the

ccanin.j would flnd many jnls, but ftr taore mon—sees of verbia&’e and. junk-

heaps of wearj paradox; though it ni;:,ht be interesting to speculate, for

instance, how far the Nurse, with her addiction to improving remarks and ‘

sententious phxase2, her high moral attitudes whioh orumble away as soon c.s

it is quite clear that they are not influencing the listener, and above all

her dry cements about the necessity for an underling to keep on the right side

of a rulin,, monarch, may be drmm from the author’ s own consciousness. (Of

Seneca’ s ovin ,ersonality this is not the time to speak; though we might

observe that Europoan sohcli’.rs who hc’e denounced his subservience to Nero

h:vo not clvrys bsen 9ercetibly ready to denounce the exoessos of tyrants

nearer hone.
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What, then, of the play as an il].u3tr0t10n of eternal values, or a

picture of the human predirnen? Thcre I think, the play suffers in

comparison with its predecessor and its successor. The producers say that

“Seneca is more concerned with the dramatic exposition of emotional and

mental conflicts” (rather than the fast-moving action of his Greek originals),

and this is probably true, both insofar as “emotional and mental conflicts”

slay be regarded as an intellectunl paraphrase of !‘sex and violence” and,

more seriously, insofar as Seneca, like Bernard Sha’.v, may appreciate an

opportunity to make his stage characters express on the boards much the same

sort of thing as the author has long been expressing on paper. But—-—to

adopt a criterion which Seneca himself would have accepted as valid——

what could we learn from Seneca’s Phaedra, and from other plays on the subject’

Euripides teaches us that the cosmic forces (in this case, another
scholarly circumlocution for “sex”) are extremely dangerous if they are

denied; also, that the kind of habris known variously as priggishness,
fanaticism, and spiritual pride is dangerous and unlovable, though it springs
from laudable sources. Racine, who both complicates and enlivens the story
with political complications (Troezen versus Athens) ruins the Euripidean
point (albeit with some Virgilian justification) by providing the sexless
Hippolytus with a rather vapid fiance of his own, seems to treat the story
simply as indicating the irresistible power of love. (So, at least, we may
deduce from the fact that the one line generally quoted from the play is
“Vnus tout entirc sa proie attache”.) Knowing the temperament and the
regular subject—matter of Sophocles, we may assume that he treated the story
in much the same way. But v:hat can vie learn from Seneca?

Neither ti events nor the characters teach us very much. The Nurse
varies from orthodox wcmens—magazine virtue to conspiratorial compliance;
Phaedra after contemplating suicide chooses, like Croesus under slightly
different circumstances, her own survival; the Chorus shows the lubricious
curiosity of the Roman mob, but not its generous readiness to demonstrate in
favour of an injured favourite; Hiplolytus himself moves, engagingly, from
violent misogyny to extreme courtesy towards his stepmother, and reacts like
his Euripidean original (that is, in a probably very realistic manner) to his
stepmothrs advances; Theseum, again, reacts in a fairly natural and human
maner, though as ever ho makes too many epigrams at the end, and he seems to
forget that he has several other children at home. Is there an echo of Creon
after 11aemon s death here?) Seneca has missed the opportunity to emphasize,
as Aeschylus emphasized elsewhere, the efPect of loneliness and abstention on
a naturally passionate woman (the hot Cretan blood, as in the one grotosque
lapse in the Euripidean original, is simply a stereotyped hereditary curse
giving occasion for some prurient reminiscences about the iiinotaur), and none
of the surviving anihors seem to have made as much as might have been made of
Theseus’ descent into the Underworld; perhaps a ritual vacating of the throne,
which right have reminded Seneca of a more recent ruler whose wife had got up to
high jinks in his absence and had to die on his return? The one timeless passage —-

Thesei voltus asic—— deals, rhetorically but not excessively so, with a theme
treated by Howard Spring in Obsalom and by Hugh McGraw in The Man in Control
and still occasionally appearing on women’s pa.es in daily and weekly papers,
but, even so, only affects a minority of fathers and sons (though perhaps a
larger minority in days when feminine mortality was high; witness the numerous
traditions about hostile, rather than about amorous, stepmothers). The really
moving possibility, of a father—and—son confrontation, so dramatically exploited
by Euripides, is omitted in Seneca---was Roman feeling about fatherhood so strong
that, even in super-tragedy, a father—and—son slanging-match would not be tolerated?
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The verdict must, I think, standi a successful drama, a good play, to

contemporaries, but not, on the whole, to us. An interesting and worthwhile

experiment, which would stand repetition and variation (how about, for example,

a performance of that earliest of all Hollywood—Nero extravaganzas, the Octavia?)

but not, I think, a regular reiteration. A production which coped admirably

with the difficulties of inadequate resources, and inappropriate (thou eztremely

pleasing) background, and an unsatisfactory text; actors who acted better,

perhaps, than their lines deserved; and a memory which the audience, we may

hope, will carry away with pleasure and preserve with appreciation and understanding.

H.J.STUB3S.

l..a)L _t!
rL

RISTOT]1E ON .ALI FOURS

a competition

“The strange figure of a man with the hindlegs of a horse, on all fours, wearing

both a crown and a saddle has, not wmaturally, evoked several different

explanations. It is usually described as an allusion to tho story of Aristotle

who, having warned the young Alexander the Great against the wiles of a courtesan,

was himself so much bewitched by the resentñil lady that he agreed to earn her

favour by acting as her paifrey. The cro;m worn by the creature is held to

imply the role of Alexander in the story, and the saddle that of the courtesan.”

This figure is somewhere in Exeter. But 3tet where is it to be found? I offer

a £1.00 book token for the first oorrect solution to reach me. Entries should be

sent to 53, Thornton Hill, Exeter the answer will appear in the next issue.

I have no idea what the literar source for the anecdote is. Another £1.00 book

token for the first reader to tell me.

F • D . HARVEY.
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ROBERT GAR.NIER’ S HIPPOLYTE — TRANSLATION OR IMITATION?

At the recent performance of Senaca’s Hippolytusby the Classics
Department one could not fail to respond to the powerful effect of
Senaca’s verse. More used to Seneca in translation than in the
original, I became aware, more than ever, of the profound terseness
of Latin expression. Vlhen the Latin is compared with translations
into English or French there is always the obvious and astounding
difference of length. What also becomes evident is the difficulty
of accepting the religious concomitants of a Latin play. Vie have
lost the full effect of the tragic influence of the gods. This
is inevitable when one culture interprets another and it was probably
true of Seneca in his adaptation of Greek dramatic themes. Despite
these differences Seneca has been extremely popular with European
dramatists and he has the doubtful honour of having been the principal
source of inspiration for French tragedy in the sixteenth century.
At the height of fervent humanist interest in the Classics, Seneca
was the man one first turned to for the model of the tragic play.
Where he was not translated directly he was often freely adapted.

Joachim du Bellay in his La Deffence et Illustration de la
langue francoyse (1549) had underlined firmly that when the ancient
theatre was restored the Greeks and Romane were to serve as models:

uand aux comedies at tragedies, ci lee roys et lee republiques
los vouloint restituer en leur ancienne dignit, qu’ont usurpee
lee farces et oralitez, je seroy’ bien d’opinion qua tu t’y
omployascoe, at ci tu le veux faire pour l’ornement de ta
langue, tu scais ou tu en doibs trou.ver lee archetypes (ii, iv).

He preconizod. two methods of creating a French literature worthy of
the Ancients, translation and Although translation was
adequate for works of a scientific nature (I,x) it was to be shunned
in literature because of the disservice it did to the original
“genius” of the author (I,vi). Irniation was thus the art to be
employed by the poet and. Du Bellay realised that it was not without
its difficulties:

Iais entende celuy qui voudra immiter, quo cc n’est chose facile
d.c suyvre los vertuz d’un bon aucteur, et quasi comae se
transformer en luy, you qua la Nature mesme aux choses qui
paroissent tressemblables, n’a sceu taut faire, que par
quelque notte et difference elles no puissant ostre discernes
(I,viii).

Classical scholars will have noticed the influnce of Quintilian in the
elaboration of this thought and it is one which accounts for the
vicissitudes and beauties of much of 16th century French poetry because
of this confusion over the distinction between straight translation

and./
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and imitation. Although a large proportion of Du ln11ay manifesto

was not strictly adhered to, the principles of composition to

which he refers here were to romaid valid. Put oven when

translating the Frenchman of the sixteenth century allowed

himself certain liberties so as to ensure that “on le reoive

comme nostre, et non comme estranger” (i). Thus when one turns

to a 16th century tragedy inspired by or translated from $eneca

vie find imnediae1y lexical references reminiscent of the

original, but very often the result in both cases is a loose

and unscientific transposition.

iTithin the context of the 5enecan tradition it is

interesting to com.aro an avowed translation of the Hippolytus

by Jean Yeuv;ain of lions dated 1591 (2) and an adaptation of the

same play made by Rcbert Gamier in 1573 (3). A comparison 4

of just one passage is sufficient to enable us to appreciate

the two techniue of translation and imitation. The lines

(85—91) are those spoken by Phaedra in her opeilng spcech

o maa vasti Creta dominatrix freti,

2. uiu par cane litus innurnerae rates

tenuere pontum, q.uidq.uid Assyria tenus

4. telluxe.liereus peruius rostris secat,

Ci me in penates obsidem invisos datam

6. hosticjuo nuptam degore aetatem in malic

lacrimisque cogis?

Yeuwain

o grandt Crete qui tiens souz ton royal pouvoir,

2. Tant de mars gua—1entour lee vens font &ccuvoir

Et couvres de vaisseaux tous lee ports, o. liere

4. Au navigage estend son echine azur,

Jusqu’auprs de. rivage Assyri8n; pouruoy

6. En un palais hay et des miens, et do moy,

Feane . mon eru’icmy, et tenue en hostage,

8. z contrains-tu passer (maiheuTeuce) non age

En angoisseux touruons, pleura9 et scucia?.

Gamier

o Roync do la roar, Crctc, mere dos Dieux,.

2. Qui as rocon uisssnt le grand. moteur des icux:

o la plu’ rgodiLleus plus noble des isles,.

4. Qui as le front Oi de cent fameuses villes:
terre do Saturne, oà lee rivages torts

6. Remnarez do mochers, s’ouvrent en :iille ports,

En raille braves ports, qui defendus do l’onde,

8. Reoivent des vaiscode toutos parts du monde:

Pourouoy non cher sejour, mon cher sejour,
pourquoy

10. :i’-t do toy bannie en etemnel emoy?

Lasl pourquoy ma patrie, as—ti.i voulu, cruelle,

12. Me faire choir s mains d’un amant infidelle?

D’un espous deloyal? qui parjurant sa foy,

Adultere/
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14. AduJ.tere sans cesse, et no fait cas de may?

Me laisse desolee, helac, holas me laisse

16. 5cr cc bord estangor, 1anguisant do
tristosse?

(:ct II, cc. I)

six and a half lines become nine in Yeuweintsversion
and sixteen in Qarnior’s. Both sixteenth century authors were using
a text which gave in line 87 portus rather than ponturn. Ycuwain
remains reasonably faithful to th text but is restricted by
the nature of the alexandrine and its twelve sy11ab1es: 1.1 royal
is interpreted as being inherent in dominatrix; 1.2 is £ or the
sense but not in tixo original; 1.4 seems to be a misunderstanding
of peruius rostris sccat; in 1.6 des miens et do 1.8. maiheureuse

and in 1.9 angoisseux tourraens have all been added to “pad out” the

meaning and to make up the correct number of syllables. The translation

is basically prosaic (of. degore aetatem — passer mon ge)but some attempt

has boon made to givepoctic expressica to the original idea, of.

les vens ... emouvoir, son chine azure, rivage Assyrien.

On the other hand Gamier seems to have been greatly inspired by the

original and to have adapted it to contcmpora:y fashion. In 1.1 he is

not content to refer just to Crete but uses another favourite technique

of the Piciade antonoasia. He draws upon his ce-n culture and- develops the

associations of Zeus with Crete — 0 Royne do la mer, Crete, mere des

Dieux which is cisc reminiscent of a harlan doxology. He dispenses with

the reference to Nereus as being superfluous and replaces it with the

extended image of 11.6-8 but not before ho has added to the description

of Crete by recalling another description by Seneca, this time from
the Tread-cs (1.820):

Uriibus ccntam spatiosa Crete.
He paraphrases the lines of Seneca (89—91) and calls upon his knowledge

of feminine psychology and of Phaodra. By so doing he comes nearer

to Seneca than Yeuwain because by Gamier’s stressing the chor sejour,

bannie, patrie, falling at the caesura as they do, we undrstand the

full force of me in penates obsidem invisos datam and. also the pleading

nature of cur. Similarly the amant infidelle, espous deloyal are used. to

recapture hosticiuc nuptam and how effectively the last two lines convey

the pathos of:
degere actatom in malls

lacrimisque cogisl
Gamier undor’tood that Senoca was a master in the creation of

the pathetic, a master in the art of stylisad. description. He appears

to have grasped the tone of the Seneca play with the tendency in

Hippolyte to-iards the declamation, towards the elegiac. The French

lines are constructed acaording to a rigorous rhetorical pattern of lament;

O....Ui...O...QUi...0... with interspersed LesL helas and rhetorical

questions. The ue of reduplicatio (11.6—7,1.9), paronomasia (11.7—8,

ports—parts), all help to construct a picture of stylised. woe, reminding
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us that “Renaisance poets uphold the natural and beneficial tie
between rhetoric and poetry to the point that they are occasionally
indistinguishable” (4).

There are a number of similar passages in Gamier’s play which
could be contrasted in the same way with Yeuwain and Seneca,
but this is not the place to undertake an exhaustive study. 7hat
I hope has transpired is that Gamier fulfills Du Bellay’s recommendations
for the composition of a poetic form copied from the ancients.
By a careful process of imitation Gamier was able to recreate for
his contemporaries an atmosphere of the pathetic which captures the
spirit of the Senecan original without betraying its author by a
gauche and clumsy translation. Yeuwain, by comparison, belongs to the
ranks of the third rate9 for we are confronted with a work which tends to
tarnish rather than prolong the glory of the original. The modern
reader may well wonder whether he is faced th a phenomenon of
translate and. destroy or imitate and create-’

Keith Cameron.

1. Taken from Hiemosme d’i’ivost’s Pro’face to his tmlation of
some of Petmamch’s sonnets, Essais, Paris, 1564.

2. Hippolyto, tragedie toumne’e do Se’n’eque (1591), ed. G. Van
Severen, Mons, 1933.

3. Hippolytc, Paris, Robert Estienne, Scolar Rpt. 1971

4. R. Griffin, Coronation of the Poet: Joachim Du Beflay’s debt to
the Trivium, University of California Press, 1969, p.26.

5. For an examination of Gamier’s originality in his dramatic style
and characterisation see: 0. de Mourges, ‘L’Hjppol1de Gamier
et L’Hiweoltus de S&que’, in The French Renaissance and its
her, Essays presented to A.M. EoaMethuen, London, 1968,
pp. 191—202.
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APOLOGIA PRO SCRI2TOEBS :DiI AEVI

O is it who stands up and says that mediaeval writers degrade and deprave

Classical Latin? J’:o accuses them of bastardising the progeny of Rome, of

deceiving scholars that they can teach their Imperial grandmothers to suck

literary eggs, of vieing with Vergil, striving against Cicero for immortal

fame amongst the constellation of laurels? The Classicist; it is he who

decries the Ied.iaeval period as the Lead. era of Roman literature — if he

admits that far. There can be no doubt that mediaeval writers had butthe

aroma of the Golden era, the Classicist will say, and all they produced in

pale imitation is cheap and tawdry, with sbmething smattered with Greek, old

French and Anlo—latjnisms, But how is he to think otherwise, steeped in
pagan philosophy, bucolic maunderings and anti-Imperial satire? Hypnotised

by Vergil, Cicero, Juvenal and stax, how can he help but cringe at anything

influenced by them and anything which, in imitating them to a certain extent,

witi out reason or warning, falls away from plagiarism and Sound Latin with an

odd metre or obscure mediaeval word.

YEI’ vhy must a Meissen vase be compared to a kitchen sink simply because they
are made of the same substance? In fact, Classical Latin is the :.ieissell vase:

dccorativ fragile and functionless, whereas Zediacval Latin, cacophonous and

dissonant as it may sound to the Classicist when he reads it, is practical,

expletive and earthy. Classicists should rejoice that their Latin was able
to be transformed into a living tongue, until recently the universal language
of the Roman Church. Are not the Greeks proud of their language which has
changed as they have, surviving because it was flexible even in ancient times.

THE Classicist has missed the point when he tries to look on Uediaeval Latin as
some sort of extension of Classical Latin or a revival thereof. ‘Jhen you
consider that most self—respecting English scholars regard aerican as a
foreign language, it seems strange that Mediaeval Latin appears to some to be
the result of a neo—Classicaj. revolution. Mediaeval Latin was the Latin of
the Church, and since most of the literate were clerics it is natural that
what they wrote was mostly seriftural and liturgical — in Latin. Anything
else was written in Latin because it was their “writing tongue” and so “literate”
came to mean “able to read and write in Latin”. Thturally as there was an

increase in available Classical texts, and scholasticism and monasticism
spread, there was ai increase in the adoption of Classical styles — ‘Jalter Map
for example used Juvonal as a model, but did not actually copy him.

THE fundamental difference between Classical and Mediaeval Latin is God.
ihere the Classical writer is proud, anxious to show style and to impress
the reader, almost defying the gods (who, after all, were little better in
moral matters than ho himself); the Mediaoval writer grovels in abject
humility, expounding the littleness of Han in relation to God, and exposing
himself completely to the scholar with embarra;sing candour which only
Catullus i1 his more obscene poetry emulates. Of course, the rhnnes wore
more haphazard, and Classical metros almost ignored; much of the poetry was
meant to be sung as hymns and the plainchant would not have required “longs
and shorts” to make a metre, but merely an ictus and a rhyming scheme.

THE point has been made that the two languages cannot ho compared with-any

degree of satisfaction. And yet it must be remembered that not only did

Medjaeval scholars have a beter Classical education than we, but also ‘oetGer

than some Classical writers themselves, who died before roost Classics were

writ ten. Is Mediacval L tin therefore the refined version of what Classical

Latin might have been like if Rome had not fallen? It is too inflammatory a

question. TATFPWTOTT



TI-I STAG-.DDICT’ MAJiUAL OF EUSINIAN CUISIIE

: acroamatic phantasmagoria in F Flat Major

I1.OUL’ aáw xoii [IaouoL X?o[LL. aiá o1!V.

(Note : The following is an extract from vol.XIII of SouvenirL
Satisfactorily Spent Lifespan, by the late Professor Isaac
.iemilius Q;uill, O.B.E., until his recent death Head of the
Department of Yacuum-Cleaning at the Royal Professorial
Training Centre at Abergavenny. It is to be published shortly
by Epinenides & Aella, Inc., of Exeter, Now Hampshire. Some
of the footnotes have been included in the text in brackets, for
the reader’s inconvenience).

and. I shall never forget the famous last words of my great
teacher and friend Bill Gl—Davics of Dawlish University. We were
sitting by his bedside one day, as it was beconing clear that his long and
useful life was drawing to its grandefinale, when Dill opened his eyes and,
turning to my wife, said: ‘The trouble with philology nowadays, Samantha, is
that it is so very uniraa4native’. He pronounced thesø last words with that
engaging mixture of ferocity and gentleness which we, :: his students, instinct
ively identified with one of his great moments of insight. I can still remember
the time when, sitting in one of his lectures on the ignores, vre were listening
to Bill expounding the text as usual when, all of a suPden, he fixed us with
those piercing grey eyes of his and said, in the same unforgettable tones
‘The trouble with the imorcs is hat there are srer few real Amores in them’.
Our eyes opened at once to the new revelations, and later on, when my good
friend Cleopatra Levy—Bmihl made her reputation with her famous Ovid’s non—
A.ores, she .:as merely expanding this brilliant flnh of illumination into a
propCr, 700-puge book.

We were young in those days, Samantha and I, in our first year of married
life. I vies writing my first book in my spare tiie from teaching Italian at
school, and Samantha was exeecting the first of our eight Sons (for their names
andthtes of birth, see Appendix XXIV to Vol.VII), and in her spare time was
translating Genossensitz’s Phat Isn’t Sociology from the original Portuguese.
Bill’s death was a shock to us both. He was the great and inspiring teacher
who had encouraged us both constantly as undergraduates, and, although vie had
by that time abandoned the path of Classical philology, to which Bill had
dedicated his long life ever since he got all the rinses at Oxford, including
the Craven, thu Ireland and the Gaisford, in a single year, at the same time
also publishing his famous first article, On Some Mon-vents in Iliaói II, 1—47,
a precursor of his better known studies hat DQs_Jjpapien in Iliad II 48—75
and Iliad 76—83: Some Uisapprehcnsions, which arc no-.i in the hands of every
intelligent undergraduate, he never resented or criticized our decision to
dedicate our lives to more practical pursuits, end continued until his final
breath to treat us as his own children and friends. It had been a great boon
to the new University of Devilish when, many years earlier, Bill, then a junior
fellow of his Oxford College, had been expelled from his old University after
having been found in bed. with the Master’s favourite boy-friend, and caine to
open the Classics Department in Davilish. His contribution to his studentst
hapoine and orosoenity in later life vrere only outdone by the tremendous
impact he made on the proper study of Classical ohiloiogy in England and
abroad. In the years following his death, Bill’s propheoy was shown to be

only too well-founded. Classical - and other — philologists continued to

publish their large — and eipensive — tomes: texts, commentaries, studies

in grammar, syntax, epigrephy, prosopogreahy - you name it. They wore all

full of matter, all cPficicntly written, and in the same dull and standardized
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language, all as unimaginative a the lbcrt Lcmorial, the Thcetcr City
I ascri or hlOgg’S PO2rdCtionS nf irnjic There es rotnig of the
excitement one P cit on reading one of Billts own articles, the discovery ofthe wealth of hidden oossibilitics unoarhod by a sensitive and imaginativecritic out of a text as well—known and as ap.arently simple as that of thesecond book of the Iliad. (In his last years, Bill was contemplating theprospect of applying the same metods to the elucidation of Iliad III. Discuter visum.)

Imagine, if you can, my ineffable joy ‘then, on a visit to Swansea lastyear, I :as aermittod by iey friend Sir huhammed Llcwellyn-Jonos, Chief Cadiof ides and South—..est England end a distinguished ancient philosopher inhis c-rn right, to roam among the unublished pc.pers of the late Sir eitibarbarusPottie—Dottic, C.I1., M.B.E., at the time of his late lamented death Principal
of the University of Ullapool. £aon, these papers I discovered the typescript,
ready for puhlicabion, of the -.:ork I am about to discuss. The long and sudden
illness of Sir i.hthammed has so far prevented him from proceeding with the
publication of this naguificont •::ork, and at the same time, alas, he has also
forbidden anyone else to deal with its oublication until his full recovery.
s I sos there, on that beautiful summer iaorniug, in Sir Muhammod’ s lovely
Victorian garden near the S:ansea Bus Station, drinking my freshly—made
Lipton tea as the delsh sun illuminating the rages of the typescript,I suddenly realized what had taken place here. Bill’s prophecy had boon rightso La : imagination had deserted the field of Classical learning :ith his ownlamented death. But in this last posthumous work, Sir £ntibarbaaus had — as
could only be expected from a man of his immense intellectual calibre — restoredinsight and imagination into this much—neglected field. I gloated over the
pages, and, since Sir Muhamr:od vies at the time conducting a sorvece at the
Central ::osue at Carô..iff , I took the liberty he had never given me and madesome notes. Those will serve as the basis for my — alas, too brief — summairof the eat book. I irint it for the benefit of all interested in the
serious and imaginative application of literary criticism to the ancient
Classics, end in the hope that the general diffusion of the ideas contained
in it will help to promote a larger and revived interest in the ancients among
the apathetic public of the jresent day and age. It may be some tine before
Sir Mu.hammcd., happily released from hospital — as are all hope to Pllah — will
gladden our hearts with the publication of the extensive toxt. But before I
come to the main subject of this chapter, a few words about Sir jiibarbarus
himself and his intellectual milieu may not be amiss.

It was some years after Bill’s death, when vie :ore living in London,
that a book cane out which shook the philosophical world like a supersonic
boom. There was nothing extraordinary about its title: Childhood
Philopp, by .S.Pottie—Dottia, ::.. (The S., incidentally, stands for
Sallust. His unt .rtomidora, .:hc was allowed to choose the baby’s secondname, vies at the time lecturing on Dennis .heatloy at Suosex University).
But as one read on, one discovered that a uniqucly active mind was at work
here, revolutionizing s -::holo philosophical orientation. Modern
linguistic hiloscphy, its author maintained, was the consequence of special
psycho—physical smdromcs caused by the peculiar conditions of the philosopher’s
own childhood environment. psychoanalytical study of the early childhood of
some of the linguistic philosophers who were no longer among the living showed
that, in most cases, some retarded development of the cxcrctiva organs in child
hood had resulted in the budding philosopher’s excessive concentration, as a
compensatory measure, on his oral faculties, and particularly on his speech—organs. s some of those philosophers gre:: up, they sublimated these processesinto a morbid—but seemingly purely academic-interest in what they calledlanguago games’. The verr word ‘game’ betrays the derivation of the wholetheory from an infantile fixation, nourished and embellished by the game—ethosof our old English Public Schools and the — more recent - football clubs.
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One can add that many of these philosophers also showed signs of an excessive
preoccupation with drinks — sherry, port, beer or even plain milk (like the
late Dame Clafta Parmhouse, who received special permission from the Trustees to
take her milk—bottle to the Bodlev with her) — ancther sure symptom of the
oral fixation. Linguistic philosophy was thus exposed. as a mere sublimation
of a minor psychological complex acquired in early childhood. Instead of curing
others — the role of the analytical philosopher as envisaged by the groat
Vittgenstein — the linguistic phiosopher now stood himself in need. of cure.
The cure, sic wore promised, would become apparent in the same- s
forthcoming works, which would densnsfreiate that all great philosophical systems of
the pst were sublimations, under various disguises, of deep—seated neuroses

harboured. by the individual exponents of these systems for many years.

The book fell on us like a bombshell, yet it was hardly the first sign
of dissatisfaction with the current faahions in analytical philosophy. There
had been prugge, author of dfla] — whose views
were, however, not widely acoepeJ — and there was, of course, 7isniewski.
Pottie himself — was ho: we all cane to call Sir Antibarbarus in
later years — had boon, w’iile at OafoLJ, a member of the faraous 7isniewski
Group. I myself only atonied one of the Sosions of this group as a guest of
my good friend Tim .icholas, but Pim anl other friends I have made through him
have since told me more about the Crone tier one can find even in the best
books (of which I specially recommend bedstead Q. Ileydenloewe III’s
The Halcyon Days of iisniewski as by far the best account)

Sositheos von iisfliCwSki, son of an impoverished Polish aristocrat and
emigre, was brought to bngland in his teens from his native hadapest. He
had a strane and. brilliant career at Cambridge, obtaining a Treble H
First in classics, Philosophy and Theology in the came year, and. elected.
Follow of Vie Feather College even before he graduated B,A. One evening,
as he was sitting with his collcages in the Combination-Room, conversing,
as uual, on the rising prices of second—hand cars, he erturned his coffee—cup
on the table, spilling its contents ci Professor Klogg’s trousers and shoes.
He stood up, surveyed the astonished faces around him, and said, in that famous
German—Hungarian accent which never completely departed from his — otherwise
perfect — nglish, and which, together with his slight lisp, gave his
pronouncements added charm. ‘But this is all absolute nonsense. Racooni’,
and left the College, walking all the slay to cford with nothing on him but his
evening clothes. In Oxford, he starved for a few weeks, attending the lectures
of many a famous philosopher whose fame he was later destined to eclipse, until
he meet Donna Clytacmncstra Mainomena y Deshabillia d.c Qucrimonia Y Papel, the
beautiful, wealthy and estranged wife of the former Professor of Spanish who had
tuined alcoholic after he Ied joined the New Islamic Idanastery at Abingion. Their
marriage followed her divorce in a few weeks, and from then on, lsniewski lived
a life of opulence, supported by the arvela means of his rich and adoring wife,
whose novels, translated into many languages, continued to maintain her husband
and children on a standard. of unheard of even in Oxford. In a few years, when the
fame of his brilliant philosophical insights began to spread from Donna
Clytacrenestra’s famous tea-parties to the University itself, he inherited the
Cleentsson Chair of the ?hilosorhy of - hilosophy, vacated by the mysterious
disappoar.nce of Sir bingo Erookes. He never lectured. in his Jollege or
at the schools — in fact, ho ncvr gave a public lecture, except on the
occasional conference held. in foreign parts. The few adoring students who ‘ore
allowed into the Presence met in the Old Sables at the back of his large garden
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withdrew to the Duke of Edinarah, where Tire houglit four rounds of drinks for

everybod.y, one for each time the Master’s hand had touched his face. A

iihotograher was immediately summoned, and photographs were taken of Tim,

with the marks of the Master’ s hands tjli fresh and clearly visible on his

pale and, as yet, bea:dless cheeks. One of those still hangs in his study,

and to the more distinguished visitors, Sir Timothy is never tired of relating

the story of how he, a mere undergraduate at the time, was the only member

of the roup whose cheeks were over slaped by the reat von Jipnievrslci himself,

(Spitting on one of the members on his way out of aession uas7much more common

habit of the Master. Some members can also remember being invited to tea by

Donna Clytaemencstra. The Master would, on thos occasions, sit in the corner,

completely immersed in the last issue of Murder and utterly oblivious to his

visitor. But the greatest sii of distinction on those Occasions was when

the visitor was fortunate enough to be hit over the head .rith a bicycle—pump

by the Master’s youngest son, Tlmaque, who was later killed in a road—accident

near Parriugdon while still in his eighteenth year). The book, reedleos to

say, never materialized in the :.:aster’s lifebime.

Great was the joy of the initiate when, on the Master’s lamented. death,

no clause forbidding any publication was found. in his short will, which consisted.

of a mere two scntencesg “You have never understood it — how could. you? PoofL”

Prom now on, his pupils hastened to publish the notes they had. taken at those

long Sessions. The silences :ore recorded. too, each minute of silence

being represented by an empty line of print. fhus, a volume of these Sessional

Sa:,rinas usually comorises 20—40 senbences per :O0—300 pCg;s, and. the reader is

generally irstruced to ponder these silences of the Liater s solemnly as he

would ponder his words of aisdom themselves. The Sayings are, as could only be

expected., brief and oracular, in a mixture of bngiish, German, Hungarian and -

occasionally — Polish, with a phonetic transcription representing the Master’ s

exact pronunciation of each Saying. It has alas, proved too expensive to

use this phonetic transcriotion for tc silences as well. But the puffs at

the hoohak are represented each by an asterisk erinted in red., yellow or

green accordin. to the Quantity of smoke emitted. The Sayings abound in

devastating criticisms of other philosophers and their methods — those famous

criticisms which later gave rise to the numerous new nd original works by

so many of his distinguished followers. Mc give here — without, alas,

the phonetic transcription — a few spcci:aens, taken mostly from Wallpaper

Book and. TIme Andrex Motos, bcth )repared for oublication by Uriah Speed

— Tacj call tuomoelves philosorners. ncn, acm! EIN! P.zr daganatl

They cannot evan grow potatoes. Ja rica. Ja rica.

— Saraawich is a pig! pig Schweinl Mhat does he know about
languace? He has never washed his socks. Krautl

— To say that the name of the game is the same CS the game of the name

amounts — often, if not always — to saying that the game of the name

is the same as the name of the game. Pfui, Teuffel! Mame and game

are name and game. Ja rien.
— use Klein thiifs she knows Mathematics. iMh! Even those who say

tat K vM256 know better. Je, viol besser. Istenem

- Mhen I say that I say soreet in1, I am not merely saying that I say

so::ething: it is I, Sositheos von kisniorshi, who say it, and I say

it. Din feste Burg ist unser Gott. Ja rica.

— Vasilievskaya .:rites th.t all is language. hat she really means

is that all is Vasilievslnaya. But ti-ic Stables, my hookah, or the

Cheddar cheese ray .ife has just eaton are not Vaailievskaya. Consider

that piece of Cheddar she has never seen it and will never see it

again nor. Silly
— :: head is in the chimney. I am not just saying it: it is in the

chimney. Tak. But the hookah is not.

— Abracadabra! Baoa Pi—ti—ki—ni—ri! There’s language for you.

Signifying nothing. Michts. Ja rica:.
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One can see in several of these sayings some of the seeds which later
matured. into the reaction that started. among members of the Group and.

bore abundant fruits, after the lioster’s death, in the voluminous
writings of the niiaerous so—called Anti-Liiguistic schools: the Potato
School, the Cheddar Cheese School, the Booni School, the Tak School
and the — now generally discredited. — Ja wiem School — to mention but
a fear. None, however, developed the consequenccs of this near orientation
in a more fruitful and original manner than the late Sir Antibarharus.
A devoted pupil of the ::.:aster — who once even referred. to him in con
versation with his wife as ‘my stupid young Scotsman’ (Sir Antibarbarus
was, in fact, Scottish only by extraction. His family had emigrated to

Sussex in the 182 , and he himself was born on the London—to—Brighton
train. His mother .:as the daughter of a Japanese Catholic professor
of Swahili — a fact which may exlain his first namo, on which he always

• adamantly refused to comment. But he was always proud of being the first
• Principal of a thriving Scottish University), Sir Antibarbarus was never

fortunate enough, like his friend Sir Timothy Nicholas, to be touched by
the Master’ s c--n hands. But he always kept in a plr.co of honour in his
Libray a pair of ahite trousers on which, when they wore only a day
or two old., the Master had once spat on his way out of a Session. This
was the turning point in young Antibarbarus’ career: from now on, he knew
with unerring certainty that he could not but dedicate the rest of his life
to the pursuit of philosophy. His first book made his name a household
word in the houses of all lovers of wisdom. It was followed up, in a
long and distinguished career which spans the lifetime of two generations
of mortals, by a succession of no less brilliant works which revolutionized
the study of the history of philosophy and did more than anything else to
cure the world of the dangerous and infectious disease of abstract thinking.

Although a Classical scholar by training - Sir Antibarbarus obtained
First Class Honours both in Lods and Greats — most of his earlier works
were concerned with the psychophilosophical analysis of the great German
systems of philosophy. I am fortunate enough to know the reason for this,
as the story was once told me by Sir Antibarbarus himself, when we were
having a drink together in a public house near Cambridge having escaped
there in the midst of a seven—hour lecture on Plato by that distinguished
historian of ancient thought, Professor Nordecai ibenezer Winscreen—Howe.
It was soon after the publication of his first book that Pottie had received
a note, arTitten by the hand of that grand old master of Physiodontological
Ethics, Sir Gegenteil Schmidt, who was then in his hundred—and—fifteenth
year. It read ‘Sir, I have enjoyed your book and adored the smell Of

the Ilastic paper it is printed on. Come for a glass of sherry. My
great-granddaughter is on the ‘phone and sees me every morning. Sir

Young Antiharbarus hastened to arrange the meeting, which lasted

three hours. During most of it, Sir Gegenteil (who had actually shaken

hands with members of the Vienna Circle when, as a small boy, he sold the

evening papers in the cafe where they used to meet) was either fast asleep

o reciting some of the poetry of Platen and Uhland -.ith his strong Viennese

accent. But as the session was dra:in to its close — Sir @egenteil was to

preside that evening at a meeting of the British Academy, a meeting, alas,

which he never lived to attend - the grand old man raised his head. and his

glass and said: ‘fe German philosophy, young man - it is, ja, to German

philosophy now necessary that you should dedicate your considerable talents’.

His voice trembled., then his glass, and his sherry was spilt all over his

dinner—jacket and trousers. These were the last words any mortal ever

heard from the lips of Sir Geaenteil Schmidt, KCMC-. Nor was Sir Gegenteil
among the living for much longer, for Death, the indomitable contrast of Life

was not sb:: any longer to undertake that nah of many contrasts, whose
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contrihations to British philoscphical thoupht will always be fondly

remembered by all viho knew him and the few who read his works. Young

Antibarbarus took this s an unmistakable sign from Allah, and the next

t:irty—tvio years of his life saw the publication, in rapid succession, of

that great series of studies in the classical German philosophers which

is now so well—known to all educated persons. first came the brilliant

KantheThin-in-Itself_and ScxualInadeu. It sias soon followed

by Schleiermac aSbmd in fheolojal Promiscui r and by Bichte,

exed. Hationalismatbork. few years later appeared.. Heel,

Absolute_Dialectic_as Conseemence of Severe Indiestion and Sctiopenhauer,

o—ioticisraan’losohicalspeps TT15 mastery of ti e bioia hlcal

detail and of the minute points of logic and metaphysics has never been

equalled, even by the beot of German research. Put more astonishing were

the wide avenues of original insight which, for the first time, opened

our eyes to the hidden and morbid causes that had. led. these greet but

misguided geniuses to devote their energies to the futile game of abstract

s:oculation. He had. already9 in his first great work, demonstrated

the slightly less serious psychosomatic disturbance which had made so

many British ghilosohers indulge in a different, but no less futile,

activity, and he had, in consequence, been elected Honorary President

of the London Institute of Psychosomatic Pancomplexism, a foundation

which throve under his leadership and increased the number of its practising

members from a mere 92 to an unprecedented three millions. He now

aulied himself with undi:.inished VigOUl’ to the analysis of later philo

sophical systems, including those of the major trench and Italian thinkers.

The ideas first procunded in these astonishing volumes have now become

part and. parcel of the intelloctuel stock—in—trade of all educated persons,

and. it is difficult now to convey the stunning impression they first made on

us as young people, as no realized that, despite its economic problems and

the mounting wave of crime in its major cities, Britain — as the Prime

Hinister has just reminded us last week — was still great, and capable of

producihg intellectual giants of more than Gargantuan stature. We all

know nowadays that Nietzsche’s philosophy was the expression of his deep—

seated nymphomania, carefully concealed in his published work as an ambiguous

form of latent homosexuality; that Positivism in its original form was the

result of Coate’s morbid.. fascination for small girls with black hair, almond

ayes and white chicks, symbolically expressed in his passion — known, for a

long time, only to a few intimate friends - for eg mayonnaise with large

auantities of black pepper, ground almonds and fried garlic; that Bcrgson’ s

philosophy sprang, in the last resort, from the excessive amounts of liquid

passed through his weak bladder, an unmistekablo symptom of faulty training

in early childhood; or that Croca was vary fond of Greek taraisosalate.

served without a plate and with hot tea on a special grey carpet in his

study — a clear indication of anal disturbances in early infenç,r. is for

Beniamini—Pontifici, we all realize now, after his widow’s death and the

publication of his sensational In una solve oscura, that lao was quite, quite

mad. But the exact nature of this madness was analysed with astonishing

precision by Sir Antibarbarus only a year or two after Beniamini—Pontifici’ s

death, when everyone was still quite convinced that he had been an ordinary,

if somewhat eccentric, small—town Itelian professor, who shot his graduate

students with his water—pistol, nhpp.ied the dogs of his female students, and

threw pieces of half—cha;ed pasta at members of the Oriental Faculty at the

Senate meetings merely out of sentimental attachment to the ideals of Fascism.
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It wa ruioured for some ye:rs before Sir ntibarbams’ death

that he wa), at last, turnin his attention to the breek philosoahers,

whom he ha 1 hardly touched since his famous and amazing success in the

Plato and :rjstotle Paper in Greats. Put the rumours could hardly be

confirmed or denied. khen at work on a new boot, Sir ntibarbarus always

locked himself un in his riting Room, which was connected by a one—way

door to his Library, where his food was brought throughout the period of

writing by his daughter or his son—in—law. bven they were never told the

subject of the latest oeuvre until, some weeks later, its author would

emerge fro: the Jriting Room, unshaven, unwashed, pale and emaciated,
with the typescript in his handa. ,ithout eating, drinkinf, sleeping
or uttering word, he would junu into his car and drive all the way to

London or dinbumgh to deliver the script to one of his publishers.
Ater a day or two at a luxury hotel some here in the country, he
would drive on to France, spend a few days sampling the local cuisine
and wines in some outlying villages, and end his dour with a Ihass in the
nearest ancient cathedral. This done, he :ouldive back, non—stop, all
the way to Ullapool, as healthy, normal and exuberant as ever, to barge
in on the next available commit tee meeting, and singing the :Iarseillaise
at the to-) of his voice, eject the acting chairman from his seat and
conduct the rest of the meeting with his usual brisk efficiency. It
as on one of those occasions, when lie was singing the ::arseillaise and

at the same time pushing the butt of his umbrella into the ample nose of
the acting chairman, Professor Lionel Dreesk of the Department of Lobotomy,

that he collapses, -aith the words ‘iIrc1-ons’ Marchonsl’ still on his lips,
and was carried off to hospital with what proved to be his fatal heart
attack, lIe was only 33 years of age, in full possession of his physical
and mental faculties, and had just handed over to his publisher his
latest typeccrit.

It was this typescript, passed on, in ccordance with the deceased
and much—lamented last rill and testament, to my good friend
Sir Muhaiwaci Llewollyn—Jones, that I was reading, as I havc already
mentioned, on that beautiful s1a1cr morning in Sir tiuhammed’ s lovely
Victorian garden near the S:Tansen bus Station when ill Welsh sun was

shining: as bright as it evr does in Snsea, and the Liaton tea tasted
as good as any tea one can get this side of the bristol Channel. I
have already attempted to depict my sentiments on that first reading of
the hook, and by now, the reader must have become as familiar with Sir
Antibarbarus, his friends and his intellectual environment as he is with
his oni friends, colleagues or favourite students. The title of the bock
is the same as that of my eresant chapter, but few readers could have
realized that its subject is Aristotle. Uot the customary, above—the—
surface treatment of the philosopher, hut a courageous attempt, in the
best spirit of the author’s other great works, to penetrate behind the
outlying facade of scholastic drudgery and to unearth the true and hidden

core of Aristotle’s ahilosophy of life. This is done chiefly through a
deep and dotiled analysis of that philosopher’s most famous .rork, the
Poetics. In the process, the cathor makes the fullest use of his multi
farious talents and encyclopaedic knowledge of a great numbcr of disciplines,
including philology, linguistics, ancient history, Biblical criticism —

not to mention his can specialty, sychophilosophy. The result is the
most magnificent tribute to Sir Antibarbarus’ achievement, a shining monument
to the greet and. good man who has left us so suddenly with the words ‘Marchons
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!Se.rchonsl’ still on bit li?s. It is a pioturo of kristotle never before

atem1ted by hunian ir.,enuity, nor is it likely ovor to bo s’arassed in

tho ordinary t’orld of aoadomio r.odioority. My own notes crta only do

sc.rse justice to thei1.nenso ioalth of insight and suestion oont3ined

in oztoh single viord of tho stupendous oeuvre. ?.L;y Allah soon restore ny

good friend Sir Muhraed to full hoalth, and nay the Lull tofl of this

crcnmin achievemnnt be soon made available to the enoral reader. Here,

in the meontine, I sultit this feeble attomj?t at conveying t!:e contents of

a cat book, ttaioh, for the sake of piety, will either be praised or

exoused.
d

3. GLUZER -
C

4

To be continued in our ncxt issue......
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JCROSS
1. hate backwards in a scp1ash, tciu made sick easily. ()
6. hesult frey two points on vrhich to prosecute. (5)
9 hoer of pukijo tusasoort insuiet places? (7)
10. i vital number from the country of the Letta. ((
11. Conocilot chab medical man at the hac1 (5)
12. Disect louse cast? Only Sb. Jude could hal
13. rite down with hesitation, maiobrate (o)
15. One Latin oddass Drinus conceetion. ( r)

19. “e doops hew — upon our 1Je’. Luncomo: Hue.ae, Odes II, xi,9. ()
20. hobo old ale ::aae from seaweed wed in a stoay ice bion? (4,4)
22. Tanner prerares fifty—t:o miwtes every three yors.
24. !he:e the Spanish cad-dress is hidden? (5)
26. Locked ;:ey I’m ockin isuer hack, dh.7ard. (7)
27. Vary old crane in knc. (7)
20. hhsoonied with the spoon.
29. “T hoed end — —a distil in she ‘ rat’ .cc.y Ian — C)v d’ I.ietsao phosec 1. 263

(c3)

1. ,hs the Roman away efficient because it had these? (9)
2. Total shade in Burma. (5)
3. Duly rats marital unfaitflnoes, (o)
4. 2frontcd by contrived sin bat month, ba rd. (8)

5. Outstandini Roman features. (5)
6. Coa:s ten to slip on ice. (6)
7. Somehow uccd drink, sittin3 on a duffw? (4,5)
3. bectronic cduipsnt in cast Iroland. (5)
14. hix sorcery and spoils to produce motrical Loot? (9)
16. Ohlftin, astronbox? There’s no dancr in thri. (1,4,4)
17. Ezcusc an ecd friend (about fifty) I devoured. (o)
18. Don’t panic, look up at a frenzied shell-fish. (1,1)
21. 2laae speedy Orah: çor L’n0lish) writer. ()
(-i. Chu Cal thec iraisc
2 Aoient bl:ni found in rthcrn 1r-deumco (4)
. ifty—one wrecked in a stormy sea, nor in chiiroh (5)

J.D.h7[ITiJBY.
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