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University of reter Clafta1 Socj laçjazifl

Min}-0j Perkley

uzii i1ixiaj er : Ad: iiitii

Thj has leen a Succsf1 year as far as the Classical
Socjttv is Concerned We have iut on three fi1ms which,
although not all exactly profitaJ1e were certainly7 Very
interesting. The FTa1loen iseo, held at Tiffanvs s
indeed 10th onjova1e and Very profital-le

- seldom has the
Treasurer of the society en SOon lookj. so happy, and for
so lon A fcmLers of the Society enjoyed a trip up to
the Museum of London, cre we were given a Very informative
talk or, the Romar City o2 Londjy’jurn and sho part of th
ancient city wall, now under a usy road. an to
all th peo1e ho have, helped to cri te0 events.
Also, I should like to thank all tho ooie ho have helpcd
to proöucc !Peaasus

. irstiy, all ho hc have ritten
articles, OSpCC1lv David Virjr, the Curator o the Corin±u
Museum in Circflcestc5 *o his sprod so of is va1uaIe
ti in .ritng his article. Secondly, c u’ta1,. we are
dCp1v indet to Vai harris, who hii ,

. Over a hot
tYpgjt,r for many hours in producji this Jaz

C01’;TLqp5

Repor5 on the Classical
ZiSSOCijOr Lectures

.. Nicho1 App1e Page 5

Tne Cireacest-) WOrd’.Squaro ..
.. D.J.Vjnr Page 7

Ik.gas5 Crossrd
.. Phj1j Moore Page 10

SOnn0t IV
..

•. Page 12

Per Tla, Per iO3tg ..

.. I.R.D.itheson Page 13

2001, A Classics 0dyss ..

.. OeLorah aggs, Page 25
Wakefield

Michael Berkeley

Solutions to Cros5ord Page 26

GOjr to Groc - Why?
.. Richar(3 Seaford Page 27

Goinq to Grccce
— OV? ..

•. Davj harvey Page 30

Si (: translation from
Rudyard KIp1j ..
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CLASSICAT ASSOCIA. ION LECTURES

nonday, 8th October Dr. Oliver Taplin

The A andc o. the Iliad

Using a euotation from Poe as starting-roint,
Dr. Oliver Taplin confounded opinions which condemn the
Iliad as beinij without structure and without a climax
by demonstrating the poem’s cornrlexit. Firstly he
discussed the Iliad’s chronology, and he then drew oarallels
between Books 1 and 24, the A and 0 of the Iliad emphasizinghowever that the parallels drawn have to beüosefl,
significant and relevant, In the second half of his lectureDr. Talin commeiited on a passaçe in Book 24 concerning• sriams arjreal to Achilles for Hector’s corpse, showing the
way in which Homer ties up oiiits which are left unresolvedfrom considerably earlier in tue oem. At the Leginnng
of question—time Dr. Talin invitei criticism of his lecture;his theories stood up to cross-examiration with admirableease. We are vety grateful to Dr. Tarlin for a most
informative lecture.

Jecnesdy, 17th October Dr. John Chadwick FBA.

ieiycenaean Kin’om of ‘vlos

This a joint meeting with th University ArchaeologicalSociety and r. John Chadwick prefaced his lecture by sayinghow he felt that he stood in between the two disciplines ofClassics and Archaeoloay. This notion of Mycenaean studiesbeing a commonground’ was made clear as the lecture progressed. Dr. Chadwick with th: aid of slides of theexcavations at Pylos, showed how the palace economy wasreconstructed through both archaeological excavation and theinterpretation of the clay tablets found there: the filing—system o the palace accountant. This was not only a veryiflt;resting lecture hut also rather an exciting one, asDr. Chadwick vividly described the fall and eventual destructionof the nalac at Pylos from the ‘tax-returns of the
i1cenaeans. We uld like to thank Dr. Chadwick for a veryentertaining and useful lectur

Mondays 5th November Dr .Colin Kraay, FSA, FRNS, FBA.

The Greek’Coin of Sicily

We were rrticu1ariy privileq:d that J’r. Cohn Kraay,one of this country’s foremost nunisaatists, should traveldown from Oxford to lecture to the Classical Association.!:is lecture covered the century during which Siciliancoinage was at its pea}. - fron. the beginning of the 5thcentury BC until the Carthaginian conquest of the islanJ at
the end of the same century. Dr. Kraav followed the development of coiiv’ge, starting with four main mints at the beginningof the century; ther showing thL’ increasing influence of the



Syracusan one over all the other mints. The lecture was

illustrated with some magnificent slides, and at the end

Dr. Kraay passed around facsimiles of some oi the coins

which had been shown on these slides, completing the picture

of the Greek coins of SIcily.

Monday, 19th November Prof .B.X.deWet DLitt et
Phil.

P1utarchs assessnent of Pome

Prof. do Wet began what was to be a most interesting

lecture by beaoaning the fact that Plutarch is not read

these days in college and schools as much as he traditionally

used to be. This lecture gave those of us who are unfamiliar

with Plutarch a valuable insiriht into his manner, and the

way that personal bias would help him to ‘co1our certain
vLives and that of Pompey in articular, stands out

in this respect. The occurrences of Plutarchs covering

. the darker si& of ‘?OmpeyS rise to proiuinnce are ciuite

connon a,.d sometimes blatant enough to contradict what

Plutarch ha to say elsewhere in the ‘arai1el Lives.

Prof. do t’ct showed that Plutarch tried to balance this

by stressing one major. weaknes of Pompeyes: the fact that

he could broke no equal and 1uterch recoqnised that this

characteristic saw Pompey’s rise to fame and also con

tributed to his downfall.

Monday 21st January Prof. J.B.Ward-Perkins, CMG,
CBE, FRA, FSA.

Slaves and Freedmen at Pompeii

We were indeed very honoured to have Prof. J.B.Ward’

Perkins. orobably th most distinguished c1e.’-sical archaeologist

of tody,comirg to Exeter to deliver a lecture. Pomycii

is justly famous these days as a source for much that is

known about low Rom.n life; Prof. ward--Perkins however took

as his subject the freed slaves of this provincial town and

the positions of prominence to which some of them rose.

Using mainly epigraphic evidence ho showed how freedmen could

change their social conditions and rise in the commercial

world. To the foremost of these wre open the priesthoods

of the cult of Augustus, and a hic;hly respected position in

society, We would like to thank Prof. Ward-Perkins for

civing us such a clear and vivid picture of men and women

who dealt with so much of the day to day affairs of the

Roman Torld during the npire.

NICHOLAS APPLEBY.



The Cirencester Word-Square

Puzzles today are a fnrr of erte-rainment largely
confined to ri 5-.rs, euixbooks and ;rty jaie. To
be successful, all uzzlcs from riddles and anagrams to
crosswords and word-searches must embody the twin elements
of disuise and discovery - a clerer form of concealment
ihich challenges the ingenuity of the participant The
assumotiori throughout is that both constructor and solver
derive r’ieasure from the pastime.

In the past, puzzles have sometimes been used for more
serious purposes and ccao pies may eccar..onally be discovered
in the classical ii.eraL.ro — p:hao surprisingly — in
our museum collections. In the Corinium Museum at Cirencester
is disulavod a fine eampie of the hidden meaning. A word
scre or pa1.n3oric we found .Lu Cir.ncotor in lG8 during
t•..._ X 1atjo 1 ,‘ houses n Nm.’ E

-:‘ which 11 S1PCC
TTtined VI’’ria Rcr’d . It was zatche3 u:’cn a ection

of :‘3.i p].asLer, a V-r7 tvpi.ria3. ai’l. 03 the tpe ç: 3
ko .•n to ha:e en ‘e1 Le ecaeate u o”Bri sh ;n
±a :.; to’. . :3eo1:1 -f- th- raar iimitd ae’auulngical
ev:ce at te .e of c.o(eerv produce no
dat5.•j fi ihc

T.e insc..i.otiri c:Ets of five words

0 T

o : z.
T i U P T

AREPO

C A T 0
which read the same both across and down and also back to
front — a true palindrome. The bcratchnarks are fairly
faint and not by any means a confident and bold assertion
drawn upon the wall for all to sac. Rather, the impression
is of a quickly’prc’duced (if careful) inscription executed
rather furtively as if intended only for those in the know’.
Also worth notincr is the fact that the inscription is drawn
just above a change in the colour, scheme of the wall-plaster,
from oehrered to hlue-grey which might perhaps give a clue
to its Position in relation to the height of the wall- at
wai:t-hciht perhaps?

What does the puzzle mean? The fascination of this
piece is that we will probably never be sure Howe.ier,
this is not to say that much time and effort has riot been
spent attempting an answer. ;‘ leaflet recently puhl .izhed
Ly the museum s.zinaris s all the arguments so far expressed.
The favourite idea is that the inscription conceals a hidden
ecee mennirZul to the secret Christien co;:cu:nity in Corinium
bcre the aio;’tion of Christianity in the Roi.an Fupire in
313 AD. This shows itseif in no less than three ways.
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Firstly, although the literal translation of the piece ‘the

sower Arepo holds the wheels with force’ seems to be meaning

less, if the word-square is turned upside-down •anc. inside—out

it reads

SZ TOR

A R E P 0

TENET

OPERA

IOTAS

which might then be translated as ‘the great sower (i.e. God)

holds in his hands all works; all works the great sower

holds in his hands. To a believer, the otherwise meaningless

code would thus assume a clear message.

The second clue can be drawn from either form of the

palindrome. The word tenet can be read acress and down the

centre of the word’souare in the form of a cross, the

traditional Chcistian symbol; this might also give a clue

to dating, as this sym.ol was not in common us be fore the

mid’-2nd century AD. The third clue is perhaps the most

tantalising of all, and only relativoly recently identified

by scholars. The twenty-five letters of the palindrome can

be seen as an anagram of Paternoster repeated twice thus:

A

p

T

E

R

A PATARNO S T E 0

0

S

T

E

0

There are in fact two clues here the word paternoster, being

the first two words of the Lord’s Prayer, and the A and 0,

the alpha and omega, referring to Christ as the beginning

and the end. A third ClUe S the re•asserthlv of the letbers

in the form of a cross.

The Cirencester word-square is probthly the best-known

example from Britain, although similar examples have been

recorded from Pompeii an2 from Durahuropos in North Africa.

All belong to the ‘flotas...’ format anr a further discovery

of thi type was made rccentl’ during archaeological

excavations in Manchester. Although not a complete fragment,

the greatest contrilution o2 this new piece is perhaps its

suggested date bracket in the second century, a base upon



—9-

which the earlier discoveries might now be reconsidered.

Was there a body of Christians in Corinium in the second
century or earlier, secretly worshippiiq in each others’ lanes?
Have the various discoveries, each with its tantalising lack
of supporting evidence, given us the only clue so far to such
activities? Puzzle enthusiasts continue to enjoy the
challenge, Christian activists argue the case, whilst -.

.•archaeologists look hopefully for the discovery of better-
documented examples in the future of such intriguing and
mysterious word—squares.

D. Viner
a

Further reading

E.C.Sewell ‘The Roman palindrane found at Cirencester’ in
Transactions of the Bristol and Gloucustershire 3rchaeological
society, vol. 57, 1935, pp. 152-7.

D. Atkinson ‘The Sator-Pormula and the begçnings of Christianity’
in Bulletin of the John Rylands Library vol. 22, no. 2,
October 1938, pp. 3—18.

D. Atkinson ‘The Origins and Date of the Sator Word-Squaro’ in
Journal of Ecclesiastical History, vol. 11, no. 1, 1951, pp. 1—18.

D. Atkinson ‘The Cirencester Word-Square1 in Transactions of
the Bristol and Gloucastershira Archaeological Suciety, vol. 76,
1957, pp. 21—34.

B. Jones and P. Reynolds ‘Roman Manchester : the Deansgata
Excavations 1978’ interim report, Manchester, pp. 15-6.

R. Ellis ‘The Cirencaster Word-Square Coriniuza Museu
Cirencester publications, 1980 (available from the museum at
Park Street, Cirancester at 20p. post—free).

.4



PEGASUS CROSSWORD 1980

Across
4[ Note revolutionary with French

7.
8.

C.

heart (6)

The French discover 2merican potassium in Zambian city

Iron oxide in command devoured sulphur and temporarily

Oxford student (10)
Partly back track latest conversation (4)

See 10.
Tall bloke, famed poet? (10)

Some expect to shop easily? (4)

In addition is a student’s love...(4)

...audibly gaining control of To1kii’s one controller

Coffin covering covering the Pope? (4)

•On reflection part of the decade endangered poverty (4)

The break-up forces almost all of the 0.U.L.C. into hell

in disarray (10)
See 19.
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11.
12.
13.
15.
16.
18.
20.

.21.
2.

23.
24.

(6)
suspends

(6,4)

About a hundred arid only just gone by? (6)
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Down

1. Confuse a Latin month with a Traf ford town? (10)
2. Exist without advertisement, thanks to saint, but have

no sense of fashion (3,5)
3. A hundred upset a hundred over the finish as they struggle (7)
5. Sergeant turned over everything to be available for duty (2,4)
6. Avoid an 0.U.L.C. sheep (?) but it is nothing (4)
9. Blushed, we hear, to paint a town? (6,3)
10,12. Street file confused wild-west girl on four points to imitate

unemployed private investigator (4,6,4)
14. Eponymous Hardy character court’cl earth before our queen (10)
16. Remove a politician and high-class art gallery (8)
17. Crack in rock capsizes American ship in flames (7)
19,23. Nice test cases ruined beautiful land-holding (6,6)
21. Point above organ to somewhere not a long way of £ (4)

The contemporary references to OULC (Oxford University Lacrosse
Club) have been included as a tribute to Deborah, Gill, Ruth,
Mike and Phil, for their sufferings.

(Solutions on p.26)
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Sonnet IV

Your face appears before me as I lie
In drowsy peacefulness upon my bed.
Your flowing hair which gently clothes your head,

Your soft and tempting lips cause me to sigh,

As I recall how once I lived each, day

As though it were my last. Like a young boy

I played with love as though it were a toy
For which I thought I’d never have to pay.

I was too innocant: I’d never seen
Life through clearer eyes unanoared with the thought

That all in love is fair — I ‘ye now been shown
That life and love are not so pure and clean;
For what you really are I ‘ye now been taught,

And so I’ve rootcd out the love you’d sown.

Chas. Lee.

‘Hello, our maui,’ said Fustace.

‘Look, ‘era ‘a is, then, daren’t show his bleddy face

round t ‘door,’ said Vera Seaton. ‘Where in the name

of boggery ‘ave you’ bin, then, 0h?’

‘Wells our mar,’ said Eustace, ‘I ‘ardly like to say.

I’ve been up the Univcssity, and they’ve accepted me to

tek a degree i’ classics, our main.’

Vera looked at him scornfully. ‘This is a fine
bleddy thing, this is, innit, then?’ she said, ‘I

don’t know what Seaton’ll say. I expect he’ll bat
your bleddy tab for yo’. We’ve never ad a bleddy

layabout in the family before.’

?IZhLCOLbI RRADBURY, Room at the Botton
(parody of Alan Siflitoe)
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Per Tela. per hoses — ?\encas in Troy

(A lecture diivercd at the University of to Latin
‘0’ level students in DecembDr 1)7)

The cit of Exter would r’rohably be surorissd to learn
that it can claim two literary connexiors with th6 fall of
Troy, The first i through Joseph of xeter who j:oem
3lin Trojano, written near the end of the 12th Century,

had som: rputation ovr a long ncriod. The;: sccorAd in
the middle of this ccntwy, was the Virgilian soholar Jackson
nir:, woose translatir is ri-aps more wldel’/ known tflan
th original, and s- Qq* Virqil’s Troy, ‘as first
ublishei in 19?2. T cannot claim to be either a oet or

‘!irgilian schoiar. 1 should indeed face ‘ou with more
conjdence if our common enemies the ;chooi s E.amination
h•e’rdsç had chosn to ‘)rF.cribe for ‘ou a Look from the
rt:st of iatin oe’s, t do Perum itur-z of Titus

Lucr•tius. But I will not complain. I hav some
:ccuajntanc with 33ook Ii of the Tencid arid will ut before
you some reflections on it, confident that if they do not
commend themsolvos to Ou ‘iou can r-joct then, without
irrearahlc loss to ither of us.

All Latir litraturc is an imitation and adaptation ofaornething flreek, and trio flomans mae no hones about it.
Not only the ztor±s — the omans had very little mytholov
of thir own, and it ta; conrletel’ suberqd in tie near
ininity o Greek myths, even the basic torn and conventions
of literature (epic, corned”, drama, lyric) arid ti very
elements of poetry, in1uding the metres they used were
importations. We cannot often compare the results with
ckeir originals; in tragedy, comedy7 and lyiic poetry, One
or L:he other is lost, in Virgil’s cao. we are lucky.
s well as his pastoral ot:y e have Theocritus, and w.
have Fcsiod as well as the ‘*orgics. And n have Homer:
e can exdmino the resemblances anu the diffrenc;s. One
thing is cleir the Roman product in Virgil s case, with all
the imitations it contains, is somHhing c;uite different in
style, arid intnt, from Theocritus, hesiod, or Lorar.
This is not merely because Virgil was an Italian with a
different language, society, tradition an oitlook; but also
because he was a very wcll-r2ad rna; who had absorbed an
enormous amount of othr literature, Latin and Creak; not only
epic, hut drama, philosohy, md histor7. He drew on this
continuously, and .e can brace th process, sometimes through
a whole enisode like the Oido Book, where Homer off ored no
guidance; sometimes in sii Ic lines or ha1flins, notably
those drawn frc’, the lost historical emics of Cri. Naevius and
•;nniuc, our know1c.cje of :hoi indeed is larely drawn from
the ar.cicnt cuaimentators on the Ac;id. Virgil is the greatest
chemist, or alchemist, c literature. He prhap:; ever
eL-ate more than a dozen consecutive original lines, hut he
had an extraordinary capacity for s-rnthejzinq all kinds of
elements to e’roduce somthinq cuitc new, and sometimes
better- Of course all poets must do this even when they
thing they arc being most original, but I think in Virgil the
practice is usually car scioun and deliberate. Most peonle
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kno: tnat th qrav c3. rasurod words that ad1resses

to Dio in Boo]. Vi

Iniitu, r3in dc uerice c’ssi

inwillincTlV c_, lot tly Eiic,r —

are iitcd with one ‘ar a1tcro2 from Citu11us transLition

a highly artificial Alcxandrian in which they ar

s’oker:. by a lock oT hair. Another instanc, clos;:.r tc hand,

is in Book II at 1in 3O4 whcr Virgil uses a Homeric

sjri1e from Iliad iv.’.52. Virail has modified both the

iil and the circustncs to which it is 1id (in

Homer the clash o: two armies in Virgil the fire in Trov)

nd Ira so doing he is able m.kc the shepherc1 tho in

imor is a function1ss ornament, in.o the: central figure,

rprstnting Iras c:a his roof. This is croativ art in

the reer sons of tho word, UnforturLatly ‘crativ&

to:Lay is term usu2J.ly raEerv cr incohr:nt )ucpourings

crude emeion un Scii1n.a h poetic technicue or study

Of tht: ise o. words: s :crhar’ s we should st1e for the

1 &es eretentious word “cibtruCtiv&. ood ree ry is

constructive not ejaculetory4 it seems that Virqil

always neced someori eises poem to ?rovids his ir:itbl

imoulse, ut that wes only tn start1ng—int. Witn

all ais innuerab1 iiit.tions Vir;il is surely th least

homeric oi all rots.

ThL work which resulted doesn’t a1wa:s tvnig togcther

very well. e know that he cver completed it; and was

d1ssatisfid with it. Viril is not in the same class

as Homer as a story-tel1er. :e prodtces unforqttahL•:

pictures which i:; surriing, as his descriotions are

usually both short and imprecise, and hc uses fei descriptive

adjctives. Ho can rrodca hrases that stick in our

minds in a way that iio’aer s do not, oxct thrcuqh forc of

repetition. Choose your owr: I will montion single

instance from Book II that 1ways stays in mine, line 363 —

Urbs aratiqu mit, mult.i rninata er ann.

‘An ancient city is falling1 after a rule of many years’ —

1e all know what ‘ancisot’ nearii7 and the cuite I.rosaic phrase

multos er annos’ toils us no more. ‘Antic;ua and ‘dominata

arc rspectab1e words5 but not out o.E hc ordinary. He might

have said somct’ing lik

Urbc uctus eritur, uac multos x:i.itit anros

all çooü Virgilian wors but that would n.-vor have stuck,

It is the lacin o erinar” worde tu rrocluco the riqht

sound arid th’ riqht ‘reborance that mattr Vircil is to

be read aloud. So of course was Homer, who couldn’t write

aryhow. Ill the same on can rea5L omer to oaesei.f without

qroat loss: Virgil without the sound becorie aiaost

neglgib1o.

Comare two enisades in the two oets. Look some time

at the Cyclops story in Odyssey I’ and comore it with

Aeneid III, 5O69O, which is much shorter. homer has the
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thole adventure in cletai 1: ‘.e cnow that the country as
like, .hat Odysseus and the nonstrr aid to each other,
how Polyphemus :aince3 u non for supyer, ho’. long the
pole as s4th thich they )liriced him, ri’ht doim to Odysseus’
last taunts, ‘.hich he can’t suppress ix’ spite of the crew’s
protests, and the rock just missing the ship’s rudder.
The incident moreover is an essential link in the story.
Tn the Loneid it is not. Aeneas just happens to put in
there, and picks up a castatay iho tells of Odysseus’
adventure; much condensed, and third hand, since he tells
Aeneas, and Aeneas is telling Dido. When Polyhernus comes
out, t:ith no hostila intention, sincct he doesn’t oven knot•:
that the Tro5ans are there, Aaaeas sinply cuts the catle
and runs for it. :;othing is accomplished, no purpose
served the Grecic they have rescued is not hoard of again.
But Virgil does leave us vith the grisly and pathetic
picture of tha monster ashin; his empty ayc-socket in
the sc.a, and then of the tole trite standing helpless on
the shore as ho Iello,s -

Cernimus adstantes nequidquam lunine toruo
Aetnaaos fratres, caelo capita alta ferentes,
Concilium horrendiua -

‘the trotherhood of Etnrt, impotont with scowling eye, heads
toerin to the sky, a horrifinq assemtly.’ The picture
sticks: tha story is uninportant.

But my sutject is Boo?’ II. The intorestitg arid corn
plicatec! part is thc keginning, t”ith Lnoconn and Sinon.
But here I shall exercise restraint and simnly refer you to
Jackson Knijht’s imaginative treatment in his look. I shalltry to siy something alout the sack, from the roint of vie’: of
the story, the narntor, and the poet.

That Atineas .ame from Troy and founded the settlement
from hich Rome ‘as later colonis& had teen accepted as
historical fact for hundreds of years before Virgil brotctut there ‘.as room for difference on ‘zow he got there.History is a kir.d of junk lard of demolished civilisations
from tich we can pick up pretty tell anything that suits
our purposes • °oman epic had been more concerned ith
actual, that is recent, history, like the runic Wars, than
.ith the remote and glanorous age of heroes; and Virgil’s
poem is directed, as homer’s is not, to’.nrds the future
greatness of his country. The heroes of Roman history,
Camillus and Decius, !atius and Sarius tere all (with tht
exco7tion of thc* great Scipio) mature men of consular a’je,
of administrative nxp.rience and provcn akility short,
zany be, and ka14 and inrty, as anyone could see from theirdeath-masks, or infer from their names; not young men of
great keauty and aa:erhuman gifts like homer ‘s. Historical
Graeks have names meaning ‘Strenç’th of th2 people’ or
‘Glorious Victory : Roman names tend to mean Bald-head,P’zndy-lnns, or Sniint-eyed. What ?i.ncas looked liko wi
are never told. But ly the ti.ae hc tells his story to
Dido he has spent 10 years fighting and 7 yeers tendering
tell past his first youth, thcre9ore. But since leaving Troy he
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hctsn’t achieved very much, drifting about the Mediterranean.

The only rrpnal ach!.eveients recorced are laying an ambush

for the liarplêi tfutile, since they wore invulrnarable) and

shooting seven stags. If we imagine him in his late

thirties, we may remanbsr that the great hero of Virgil’s

day, bringor of peace to a war—torn world, was not a very
glamorous figure, with his sandy hair, bad tacth, and woollen

unde.near, and certainly cut no figure as a warrior or

general. But this mane coon to ) biown as Caesar Augustus,

was master of the Roman world at the age of 33. Comparing

Anuas in the early books one is inclined to think that the

Sibyl’s brisk reminder h:td a roint -

Nox ruit, Aenea: nos flendo duciutus horas

‘Night is caning, Aeneas; yet we wast’ the hours
in weeping’

àcneac, indeed, weens a good deal: I have ncver heard that

Camillus did.

in the Iliad, he is a rather colourless figure. lie is

important, as car.an.2ar of an allied contingent, and usually

doss his bit. Y3ut lit is not quite in the top class as a

fighter, and when he takes on Dioniede or Achilles, divine

intervention is requirad to extricate him. It; never rates

a full-scale simile. he has no great post to live up to,

which is an advantage. But he did get away, and was the only

major figure to do so. Various stories were found to account

for this; and a nu.tar of thcrn were reviewed by a learned Greek

called Dionysius a few years after the Aeneid appeared.

Virgil will have known than all, and probably knew Dionysius,

who lived at Rome.

One account simply said that Aeneas was away on business

when Troy fal; a second that having a grudge against Prima’s

family, he betrayed the city. Neither of these would suit

Virgil’s book. A third, giving him credit for intelligence

if not heroisn, suggabts that he grasped the rbtl significance

of Lcccoon’ s fate and got out while the going was good. The

account that Dionysius thought most probable said that (being

presumably the only man with his wits about him on that

evening of drink and festivity) he seized and held the citadel

when the rest of the city was sacked, sendinç the women and

children away under guard; and finally evacuated the position

in good ordar, taking the best chariots and most of his

valuables as well as his father, wife and children, and

rgotiated an honourable truce. This account I imagine

com.aonded itself to the Roman nobility, some of whose

ancastors had found themsel”es n similar circumstances

when Rome was sackeO y the Gauls Virgil’s story may have

caused saie raised eyubrows. Indeed, eleewhere in the Aeneid

elanents of this account in Dionysius seem to have been at the

buck of Virgil ‘s mind • Even after his losses at sea, Aeneas

is able, in Books 1,2,5, and 7, to produce, by way of presents

or prizes, all sorts of bulky valuables -

reliçjuias Troia ex ardcntc recz’tas —

bronze cauldrons, golde: bowls, cl±adans and macklaces a

Greek helmet and a quiver s-on fun the Anazonc a gold-worked
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.re-stp1te recuirini to nen to lift t, Pr ‘s own
state regalia, and strangest of all, Helen’s elaborate
qoing—awa c1othes at s}-t orc for ncr urac eptah1e
elorement’ (irconcessos hymcnaeos) froi her husband’s
hOmE.; which Aenets, sur;risingly, selected as a suitable
jresent for Dio. It seems a bit odd: one.i.amost.,
tempted to wonde •what he was up to hen he qpt into
Priarn’s pclacc. L’ thc sicL. or, ,q c.ourqe,..(as Servius -

sncwhe remi’-ics us) poet is thig Qp fl eve7
thin-T, utthic i9 u5t
I feel tr Horwr coi4 p1 Lng pqcwtoi.t
PflJtO’1 nd aer4 qild thiv9verloqke ti_us

i1d so the god--ilk Anchissr eristcd gried at
heart. - But I, for sone od rut the thought into my heart,
suJinorod t’’ hUS) h(iUS- cr Curvriae, the daughter of
:uryhates whon Crei3a had brouiit ith her on that day whn
sIn. carn .rom fertile Cilicia to he joiried with a- in love
and :narriaço. Hr I .ddressc.d and said a Lurno:e
dear to the gods, listen to what I shall Go u. noi
into ti Lttic rf my well—built house and tjiere ‘iou ha1i
find i set—sll ing e-ar chest which flindaeon made for

m, and he ut upon it four wooden handles lar’e arid strong.
Tirjnq it down, ai ut 1rio it te co1d-e’broidored cloak
with the deijn on .c o. my qreat—u:ole n:vmeQe nunting,
and also the gcJ.d n b.-l used v Ancnise: at aacrifices, etc....

(: -

-

ciSo Ierer right I’ve rut it. - it re Virgil perha:s the -

details.would :‘ ie d,traci:--;. frcr :h:- i.mity proper tu -

ejic at this i:e tnt. ,; :;
:-.j -.

..

<‘Y. I: i::... - . --.,
-

-.,.. ‘-;.: -:-; e:.- • OCj
— )i — .-

- L

For whatever reason, however, .‘irgil didntwant the -

eneas that Dionysius reqarded as the real one a cool head,
a sharp .ey, a quick thinker and ,effective .organiser In the
later boQks of the .-:eneasi such a aan, when he leaves
the defence of hi.ea’ to a srdinatc ar—i qoes off uptheZ
iber to ecutc aj. 3 B.it “ that ime is a -han changed
by hi descont and
Tssured ot i.çie su:’por and, the glorious t4 or his race,
he s aIF-q co—coratc efoctv€ly wh tn tecres Of
destiny. in Troy h knows nothinq of his destiny and there -is
no question of organisinç anyt1iinq. He awakes only when the
J).OUSC next door is on fire, stands stuiefied on his roof gazing;
then he gets his armour on and asks a terrified priest in
full flight what is to done, •-‘hcre are our dences? And
learning that there re none- he goes It.ng off with no thought
of a plan into the flames and the fishtinq.

Pro:essor T:roos Otis, in his interesting study of Virgil,
finds in this 5ncas a ‘icture of th old homeric hero, the
man of ira and dolor, the man of ?chii1oan wrath who is to
be siowri chan by harsh crperierice and suffering into a new

o n:an hero whe ut’ds the need for dinip1ine if
-

eoUl3sdestin:Y is to ic feitilled. ,.1..eannot go all
the wy.withthis. In the final book, Aricz i as violent.:.1
•isver he shows himself at Trov, ‘furils dccensus, et ira
terribilis‘1savageiy ariJ. hernerically mockin-- his unfortunate
foe who stands botraed- deserted, and disabled by the Fury
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flprin2 in his race. The real difference ii that he
od are now on his side, and h’: kn•s it. In ‘roy they
were against him, bat hc diJ.n ‘t kn’). Troy iiat to fall,
a Taviniu 1iac u be t:hiishc.

Certainly Aer te1l, ;aoro than oreE&, how he felt,
that night in. Troy. Zrrna amns cain!: ‘.fnror irau
aentu or again

Iliaci cineres..
Tes:or in occasu nestro .uec t:ia nec illas
Vitaisse uics

I earned the wath wl:ich tte eniei me. • ut his actions
hardly bear this cut. Then Tnchises refuses to budge, he
tells us ‘ain I rush to &:ms, choosir death in my misery.’
But it is enl a feLing: in 1a ct, he uLlivors another
:.eech. ‘or hE one feel;, Ae..as rctests rather too
much.

Hom:ric h.;roes talk, hut most cm: t1i. timo they :Ight,
and their du& are described with ‘recise and clinical detail.
ho know w:re he sroar wont i. r:7 where it caine out, jusb
what loints : orar. nr ve::cI, nd how the nan falls.
There is nor. f this in boor Ii i: ou, lntj later in the

It rna1 he :a that • hurn i j “ at night offers
little score ‘ iidiithw.. co:J:.a t in Book T Nisus
fi,.hts in ti ark, anci. rnus h; idly r:’ortcd struggle
when enned in the Trojan carno: Sc: }y iot Tsneas in Troy?
Yet what here s: rit th: ‘ ‘:. thers: Lancoon
at the Hora: or hus oam at the altar.

The fiercest fihting is at the :tace, Aeneas on
the roof lends a hand in the futile defeice; he then
watches the s1awihtr first of Polites and then of Priaii.
Ho io standing on the roof of a sirvile—storeyed building.
near enough to hear what i-oubo soys to Prim throuoh the
din ci: tire, fightinç, anu iie cran of f-zlJ..ing masonry:
and what do ie do? Turnus in cam (in ook IX),
xhaustad wih killi and cverwhe rec5 with stones and
n;ears, harcfly able to tjort his hild, could still
scramble Un thc wili jiij’, like Hoi-tius, into the
river. Aeneas, it seems, is not a jue, r even so
sureiw he coule. hive heaved a brick at i-yrrhus? But no.

s:s :-riarn bechercci and thn, net before (hassur’s us)
he stands earalvscd, as he ,)icturs hu same thing ha:’ning
to his own faaily. Bu his inmediatc ruactior; on recovering
the ower of movement is riot to rush hooe to rave them, but
to i;urder IJoi.en, who is also, it h.-pens, skjog sanctuary,.
at what to a oman is :urcly the v’st inviol:ble ‘of altars,
that of vosta,

I want here ciscuse the eutneitici’ of these lines.
f they were .olet ny Virql ‘s ex -cutors, they nrnst have
found them he in his manucript: they are, resuposid by
Venus’ words iL the foilc.w.g ilnes fbi: would ar. ir.terpolator
have invented •nythinj so oovi’ .sl surprioing. Nor do I
see why editors- should he at s n ns to ox:) am to us
that 1ereL:c in i575 reei.v c,.:i.Liies rot rocns, but,
b’ some fancio distortion of iota , F.1. on, eneas says
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r1ain1y thit ni vn anc at tiaL - woul a rre
t::e ra:m; •ic h has ‘:st itnes: ard ram•-ibreJ mir:
in the next Leo]: wh•2n h’ I:rs th fyrrhus in turn
Jeser-d1i rn-t the sar This cm to m a goo-.
rjece of svco1o;y, that an .sctiL’d is antens and
ariosus, stract. with radn-s, should seh rvn

by the acri1gious act that h has just fil:d t’
prevent. J’ncs has no •.arned h• -.itht of l’.

-n, ;ack hom:, ht; finds that his fathar refus to
hudrc, there is no cution of stayin to defend his .Cati1
to tb-: 1at. it for this, kind nether; he cri
hittrly, that you :av::d to my Zatht-r, wif.• :nd
children lying in -jch others l.oe’ to s thcm, that
is, to survive then, And his orlv tho:ht is to rash
again into the batti: ot aJ1 of us ar joing to he
kil1ei without putting a Fight: a reaark :hi.ch

idressed to a ara1yzsd man to say tht; least,
putulant.

i1s tinai lnader,uacv is 1ozinc Crdllsa. That Sat; :iiht
/39 havz. sat down to take a rest is a and impiausibL;;

mitigation. Ir. fact, h tells u that already frihtid,
h panickd ari lost his head, r as h.. puts it, son::

73- ankind ro-i-r took aw’ av air ad’r coi.fused wits.

Aereas, tnE-i., tells :i’J.Dagcid d .iI rnor a:oat hi
feelings than about his cLieis in ch fi:ht. Possibly
a he lcjoi.d ack scv.n years lar, :ing are what h
best r’hred; all cisc-’ waF darkn*’s; and ccnusion. It
is not a tandard Uscratio an certainly not cajcui.aL
to arousauiration. l’e dosx. - t conceal ais inadeacy
One can undrstsrid. and s;athi2e wi.tt his rea1ce:anc and
t;.5otion iut it is not heroic.

Turning to the poet and his intcntions we-’ re on less
sur rouimL J he. had toll his stor.r straight, all this
would have occuricd th first book. But he chose first to
giv us a .icture of \cncas after his eiJcring- and to mke
him jive his own story to flio following, of course,
the Odyss.y. His veri—yc’.r warrins in Book III art; a
SLic:S of a1venturs 1oos1y strung toqether and guidcd by
accidnts and pro’:becia, so:aetimes misunderstood. ncas
c:ui hardly he sai;i to sursount his ierils likt; Odysseus
confrontinc olyemus ir hi cave or hanging likc a bat
in a fiq--trc: over OaryJis. Le just survvs.

Unlike Dook III, ook II centains tne vefltS of only ‘

single day and night, and as in IV, Virii had here no
t-.omeric narrative to guide him. W know from a sa:aiary
that tht lost Greek Lpic Ofl LL Fall of Troy cortnind
most oc the -2vents touched on by Virgil. Bat they will
have been told from the Greek :‘oint of view arid in tbt
pom Aeneas was away before the assault bt;;jan. So Virgi).
found nothing hor-- about 7.neas pare in the fighting. But
ther was a iar nzmLr of tragedies, Lath Grek and oiian
which drew on tiil s story, and in which th-; leading charactLrs
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were Trojans: liecuba, Cancandra, Andronoche and Laocoon.

Aeneas is not known to have ‘layeti any i’arortant rart in

than, “ut Vir;il certainly used that4. And thoy will all

have contained the reqular tragic aesPen.:er’ S seethes, in

which d;:aths and othar violent haj:eninqs, unsuitable or

inpossible to show on the stag€, were reportud in the er4c

manner, an: often at length. ]
Dido sktd for tto tllin7s: first ‘th trap liid by

the Crotks and the .Aownfll of your jaeO:’l4’ and srconzi ‘your

own anderinqs’. The bare fafls the alrety knew, and nuch

of the Trojan war was alrady depicted on her tcinple doors: (
bat tfr. cn1 sh doesn’t biow in detail • sht: wants an ,

witness 2ccount; and the sh. qet’.

This poSts a protlat. Anear couldn’t plaw;ihly jive

an ttyewitness’ s acoount if h€ had ktecn busy 211 night orçjnisinc,

the citfonc... of thu rergarn’Ln. And xru-rnory is suicfctiva, :o his

recollection is o’ a confus4 struggle, in which he dinly

discnrnc €1 £ v’yll—knorn enany fiqures like Agrianon cr4

A$x Cassandn tcilnçg drajqed •viy: otherwis’* -

crudelis ubir!ue

luctus, ubique rauor, et plurirna mortis inago

‘on all sides struqr;le, ;nnic, death in a hundred shapen.’

But a few manories stand out with coctylete clarity, against

tha lurid backgrouncl his draaa: 1yrchus at the jate:

Prian; Helen crouching in tie ..oorway: the strangely

silent and dererted streets he traversed, calling Creusa

by nate.

755 ‘horror uhiçue anirno, sirnul ipsa silentia terrert.’

‘Lvor”where rn: spirit shudders, disnayeci at tue very
silence’

The podt in very skilful at halidisccrned scenes with thi:

foreground out of focus, and the dream—like çuality with which

they are endowed0 both in Tray, awl, even norc, in the under—

world: —

VI.270 Quale per incrtan lunim sub luce naligna

‘as beneath the jealous ltght 02 a aoubtfal moor’

VI.454 Aut uidet, cut uidisse putat
sees, or thinks on has secm...’

Aeneas must oftrn have sçen that nS’:ht in his dreams; and we

• know there comas a time when we are no lonqar clear what we 4

actually drc.anccl, and what woozily think we Ireamod. Aeneas

didn’t see tht free): fleet ap’.roaching over the still s —

• per atnica silentia lunae

- he had saen the sn.ikes doing It, and Irnaqination supplied

the rest:
i3on uidct, at uidisso rutat.

Tha narrative, moreovcr, fall a into two parts, ‘we’

passages and ‘I’ passages • In the first this i of th€ book

(to 270), Aeneas doewi’ t mention himself at all; Some of

it is likc a tragic mess.inger ‘s spaeh, and I tSink the death
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Fe is not a i:omc’ric hero ir. this ]ooL. Ho does nothing
tat -‘ou or I rniqht not have dcne in his rlce; he
deserves svmatIiy, not admiration, ‘i ovn i -ression is
that Vircxil is very little concernec4 in Boo1 II ith his
hero’s character a suiect twt has oen overorkcd h
modern critics. What matters is that Troy shall hi
utterly and completely destroyed: and that not so much 1y
Greeks as ly the ill of heaven. The climax comes, not
with the death of Priam, 1.ut en Venus lifts the veil that
clouds her son’s mortal sight and he sees alove the smoke
and dust, reality: Neptune diing up vith his trident the
foundations that he aã himself laid, Jno armed in fury
at the gate, Pillas seated on a tall toer with the Gorions
head flashing from a thundercloud. These are not the go.s
ho intervene in liomer’s rattles, ell-Iuilt men and :omcn,
aLout eiht feet high perhaps iut monstrous fiqur€s rising
into thc night, like the Cyclopes in nook III toerinq to
the ‘ kuman ve1ou is neither here nor there.

diuum ircler.’.entia, diuuia
has eertit opes sternitçe a culmine Troiam.

‘The gds the unpityirLj gods, arc overturning
this po.er an toPpling Tray to the ground.’

And then at last ?eneas, the has missed the meaning of Iaocoon3
snaes, failed to detect Sinon s Sc!t -contradictorv tale, and
dsreqardea hector s plain and urgent x’ords, at last Aeneas
qets the messa; it is time to go. Fxhauste, panicky,
punchcJrunL, he L.coms a real, thinkinrj erson; prone to
error, prone to terror, hit capatlo of thought.

Virgil is e rhetorical Poet. !Tht in the way that Lucan
is, out to astonish us with erudition, ententiae, epigrar;,
horrific inventions, and aoostrohes on every aqe. He
knos all the tricks, hit he knos also that they mustn’t hi
used too often or too okviotv’.ly. First person narration
excludes the tLarrassing quid faciats and heu c’uidagat’s
and are spared the agonisinq cjuae auil.us antef cram?’
inflicted elsc:’here, ly an unharpy la’se into flvician
lancuaqe, on poor Diclo, hot: VirgiI aohieves his effects,
usine akstract nouns as often as he does, and so little
dc’criotive detail doservs more attention than I can give
it here. His effects are •uiulativo, and sound and rhythm
are, I repeat, vital to thom. vnn rending him in English
One should get some iea of the sound the Latin, Ly learning
to repeat a few passages. Listen to him translating the
ordo ih thich Homer makes Qciyezus introduce his stery:

Od.vii nvo, Csic, 8Lnuuç Cr{oCDGGL
241 wes eC oi. 1Tc.XA. ôo’ oi ot.vCcç.

Homer’s flow dactyls pith all the vnels, runs off the
tcwçue so easily, and the tords are quite straightfortmrd
vçairful, o queen, to tell my troulies right throuh, since the
(ods in heaven gave me rnny.

Then 1istn to Virgil:

infarilum, regina, iures renouare dolorem,
Troianas ut coeS et lamentable reenum...
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2001, ?. Clsic O:ysse7

‘Hi, guys,4 said my Ji;ia1 rist chronometer, intc’r”
ruptin the sinoking/drinking/indhlowing activities of
tile students e:’jer1y aw;iti tair iectrer in Room 1A3
‘its s 12 noon precie1y. 3o pre::are for anoter
scintil1ain xcarsion into he clessic1 vorl to
boldly ju where m eole have goe before here ho
is now, your friedi -nighbournood robot lecturer,
Prof. BCd’D.. ee ‘ou tem, hay: a cjood dat’.

The ;tu.’orts Ftirr& ieth:r’i:ca11v- oc.:ing fiis cm
drooiing 1-iros. ii robot trrd1c u to the i.ctern anI
rread out ts notes. .orni ov.r its glasses, the rebut
iaved a iec of paper at a fumal student in the fror1
t7edrjr very Lright, but c1ahL-r, clothes. Sie signea her
name anJ )asse. it on.

‘h1rr I’ve he?ii iii Jr the list 1, 7E3 ears — hut
are 74.192 ort of hand —outs for the 1.ctures 1 hcVE.

inissi. Prof. Leo has lust ublihed his ne databar. K on
sort of laqellation ir rot-ii I :ou1d also raco flis
thesi or. sc:rt of homose::ua1it’ and thc-utomatons, which
iin the nicro--fiin wing of th Rohorouyh, and IS in a sort

oE old )ruid dialect. 1ies anybody here s;eah any or 0i
old ruid i:üccts? h, I :iohody. half aiinutc, half
a rainut., Lt ia see now. irc. 2ntaaar1 this
retinds me of an article that I r.ad in that l1:nt
‘er:Lodioai Crec •:na Rom 437 ars aoo by that admirak.i.
aca.lemic .oTheus how2ver, I can’t uit ri ber
:hat ho says in the rticl, thee way, why hava you got
a sort of fishing not with you?

This question was aieci at a studt sitting at the
ver: hack of th room with hsavy sarcasm the student replied
in a strange dialectç now ssldori heard in this neck of tha
galaxy.

Eh, lea • that’s not a 1c-3h1ng net, that’s my lacrosse
stiDk. :.nd this is m’ heL-et w}-iv else rio you think tiab
I:ve got a square head? Thiak aggressive tcam, thats my
motto’

‘Ah, I see, reniii the robot. 3ut to return to the
matter in question, sorao of th horribilia in your prosos thi s
week we:ca se bad that El had to qot out t 1.-lood and qoost-.
euill. listen to this so-.ichoriy thought tiat Ca-:;.ar
secundum vritum nactus’ meant :Caar

his s_conci winc having
been got. ow about tiiO :rsco who translated ‘Malitia
non est jocu.s -as It is no 1ok to ho ir the 1i1itia Arid
I hardly chiiiJ-: that ‘1ato c.;1u bt considered as tho çjo.?. of
the Underground. But this wok -riz gos to the student
who sid that Virgil was i. 1o with a girl namE’d Eicid ar
that h wrote a lot of boo]-.s about her. Now, if any of you
made these mistakes, I rocoronend that you write them ui on
your wall end rcite tnern five tis ni’ht heore going to
bed. -ow any guestions so far?
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Iirrmdiate1y, stu.it thrust hL:. iand u,;

into tri air.

‘Ys I have, h. said. There w a ‘But I

V(flt ork out t.hLc i z rnjr tO b& roan

cf ckrision frorLL ac u. th roe’ .

‘Since there is nohing else thei:, ‘ t: roLt,

seninc; th. urr...;:c 1 ‘ha1i take this oprrtunty to draw

7our atcntion tj ri .xca11ent lcctur on Friy, on thL.

subject ‘h:- riot chc .:d it nob2 nd t1n tarr

t1’. blactd ..tru it . r )C u tn” ltt r it rchec} c

the notes, awl wrote u the letter v it rcNecke’J its

notes aiid then finiSh.:d the word with the 1ttc.rs I.

‘iire was a dull thud 25 foreheads hit tim: deshs. Per—

civing that -ttnt±n was not 911 that it ooald Le

cd Dt ca1lv swLd Ch wc.ll. th- ia is w if.Eas twelve.

Th: Ram will be on ‘diich ineins that I’m missing va1uab1

iin]ir.c time.’

Tghtinq it the dcj ected roht trundled of

again, in the direction of the Ram. !1eanhile, the 1cture

ream .choed .ith the rh.thnic breathir an’s snorinc of

xu3ed students.

DL9OR.J( HGS
SUSA! EEF i.L.i.

L ‘3EtL EY

Solutions to Crossword

Across: (4) Record. (7) Lusaka. (3) Rusticates.

(11) Talk. (12) pews. (13) Longfellow. (15) jione.

(16) Also. (18) Vaster Ring. (20) Pall. (21) Need.

(22) Dissolution. (23) Estate. (24) 1ecent.

Down: (1) Altrincham. (2) Bad Taste. (3) Contend.

(5) on Call. (6) Duck. (9) Colour !ed. (10) Sift Leqal.

(14) Woodlander. (16) Ami’utate. (17) rissure.

(19) Scenic. (21) Near.

‘. •.: .

ILd

.—•
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COTG TO ‘flEi:C:

To study c1ass s withoit -vr qoin to ree is
ver.’ foolish. ut even rofe oria1 scholar’ i1ve a curious
rcordt in this att-’r. iJ :an for9jve Coeth: th reelin
at tL ex:erience would bc’ emotioriai.ly too overwhe1min;
or an aversion to :rimIt2.’e OflO1iOfl travel. t’it
we cannot forgive a rcent Profossor o Znciet Eistor” :ho
on a seavova.re to Istanbul ou.ld riot leave his cabin i
the :‘eiraeus kar1 our to visit Athens because he had studieJ
Athenian tol-)ograihy a a student. and feared that thc
reality .:ould only confuse him, g Or so he claired.
Prhips his real fear was sli’htlyd iff.rent. An English
education 1roc.ces lovers of 1linism who, 1flfl facu f1crt
th pros t of a visit to CreecQ, may fear that the re1it
will :ot natch u to bhi idea. ut the truly jirirtiv
have o sich doubts: for amle, vron;

But ore vast rilm of .ondcr sreads around
And all the Huse’s tales seen trul; told,
Till th’ sense aches with ;azinJ to behold
The scenzs our arli:t dreams hav.. J€1t upon..

ifl fact”Greece is stunningl’ h.auLifui. Th raliti
exce-ds the idea, arid nerqs with it. Even if Grcec
wr on).y odratly beautiful, it would be difficult to
fel entirel” miserable in a riace that •:ou hctvr aireay
visited in poetry in mythology1 in history. flefreshing
-7oersolf in one of flreece’s wonderfully pure torrents
is ven better when it is called ?cblou or 1\cheron.
The study of (rco1< literature and Listnry is missing a
vital dimension jf not filled out with visuai. ranorie.
when I visitc3d Mycenac as a student I manajed to elJ Lhe
-‘uards c ..arjnq the site at dusk, and so had the whole
palace, and tne wonderful vic’i of th Arqive plain do’.:n to
th sic to myself as darkne fell, I had rec nty rc
Aoschvlus Agamnon, and so it was irrpossible not to think
of tho watchman iho speiks the prologue, all alone at right
stationed on the palace roof ut yecnae. Suddenl, throuqh
th darkness,. he sees a beacon n a inourtairito’’ to th north,
the last ifl lonj chain of mou..tni.nto1 beacons stretcin’;
all way .rom ro to announce the fall of the city to ti
Creeks. As I was imaining all this, a fire wa lit i.n the
Jar iess for what pureosc I do not know, on the neart
.nountairito. An3 so the Ajaenon, which has eflriChd r
visit to the site is now itself rirmanentlv rich in visual
-riernories.

Grk culture is not just the oldest and the most
•.xcitinj of Euro;ean culturns but alco th -iost continuous.
This is best shown by a few exapls. In Euripides Eaccha.
the od Dioxwsos, dis-.cuised a his :riest is L-nrri:oned by
Eing Penthus, and the band of his orshi-rs despairs.
Sud’lenl’.- the voice of the cio is heard from within, :t fire
arpear around the ton) of Dionysos’ mother eiel, and the
id himself apars, esca;ed miraculously from his confinc

rnent, and tells his worshippers to take heart (apsts).
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The language and context of this passage suggost thc. it

is based on ritual. Moving forward eight centuries2to

th. writings of Firmicus M:iternus, we find a descri.Dticn

of a pagan mystic ritual. The rshix;ers lament the

death of their jod. Then a light is brought in, and

the priest tells the worshippers to take heart ({)apttj,

for the god is saved and they will have salvation out of

suffering. The emotional power of the passage of the

Baccha for the original audience derives from their

familiarity with this kind of ritual. Trom the 5th century

BC to the 4th century AD the ritual had not changed much.

And it can still be experienced4, in Christian form, today.

In the Easter Sunday liturgy, as a conclusion to the

lamentation over the dead body of Christ, the priest brings

in a lighted candle, from which the worshippers light theirs4

and the choir sings the Xptat nc-u (Christ has risen).

Here then is a tenuous but valuable link between Greek

culture today and ancient Creek literature, a continuity

based on the persistence of popular ritual traditions. As

another t.xamyle of this, tako an anonymous tragic fragment

which larnnts the fall of Persia:

-
e /wôC yag 6-rnç

MtA.

(Where ar- thre stately things? Whore is the great ruler

of Lydia...?) The same structure of repeated Rot (where)

reappears in a lament in the Palatine Anthology (9.151).

And two millenia later Ritsos drew on the still living

popular tradition of the lament for his wonderful poem

Epita’hios (set to music by Theodorakis), in which a mother

laments her son killed in a demonstration of unip1oyed

workers:
toO rtua -

EOC) T ‘

(Where has my boj flown too? Where has he gone? Where has

he left me for?). Or compare urinides’ chorus of Trojan

women tote x’c Ttertcxy6aL

• o5upiior.

(How p1csant are tears to those who have sufferEd and the

weeping of dirges...)

with a womens’ lament from the Mani of today

&d flO e’\)O.L t( MA LLCLO, ‘Aut. ti oupo6’yia,

M(’XAL6 XC’) \R. 1LOLpOXOy

TtC3(Y. (2X’) MX \) It I.

(How •jod ar tears, how pleasant are dirges,

I would rather sing dirges

than eat or drink.)

Modern Greek 1iteratur which is exceptionally fine,

is continuous with anticuity in another sense too, in that

many writers are deeply influenced by, and allude tot- ancient

literature and relicjion.. This extends even to the cinema.

The excei.lent film ‘The Travelling Players’, about the Greek



ci:riI ‘tar ed the 2nd or1.3 ar
.

alVLu.i ‘d co t3ntl
ariJ irtellierL1v to ‘.escelus Oret.ie The sa e1iOmc-flOui
ir reverse occars in the many excellent modern productions of
ancient drana stiJi nerformed in the anciert theatres.
:roductions of Aristcphanes ere lanned as subiersive b the
unspeakatic colonels, .ho ruled Greece ly terrorism in
American interests from l67 to i75, and :hose megalomania
provoked the Turkish invasion of Cyprus in l74, as a result
of which the colonels themselves re finally removed.
The sufferings of the esieged Thet.ans in a later production
of the Seven Against Thecs were conceived in terms of the
sufferings ihe CyDriots in 1S74; and the director sho:ed
an understanding of th. play denied to most professional
scholars when he compared the price paid ez the Thelans for
getting rid of the cursed house of QecUpus bj the end of the
play to the ‘rice paid ly the Greeks (disaster in Cyprus) for
getting rid of the colonels. As for architecture, sculpture
and vase-ainting, a visit to Greece is of course indisponsale
sometimes for unyredicta lie reasons2 such as the siqht of
olives 1-eing harvsted from the trees v a long stick; the
tcautv of this wis noticed also y ancian vase-nainters.

Most importantly, there i the continuity of language.
During the decline of classical anticaiit’ the ‘reek language
split into two: the spoken lanquaqe, .hich like all s’oken
languages never ceased to develon, and an artificial, literary
language, tased on ancient Attic, and called ‘tticistic’.Purinrj the last century, as part of the qrowth of Greek national
consciousness in their struqglc for independence from the Turks,
there s invented a ‘purified’ lanquage, tased on the Atticistic,
known as ‘I:atharovousa’. The spoken ianguaee is called
‘Deraotic7. The consequent polarity roteen the official
artificial and the popular-snontaneous has developed a rolitical
dimension. For example, the right-winq colonels wore in favour
of the widespread use of atharevousa, thich now, after their
overthrow, is on the decline. It appears only in official
documents, a few pullicatiolls, and so on; although there may
still Ic people pretrntious enough to speak it, it has Ier’n
said that notody has ever loon pretentious enough to make love
in it. But it is of coursc more recognisable then Demoticto those who know ancient Greek. gor example, if you have
read ristophanes’ Clouds, ou will Le amused 1y the commonsign cpo-JTLot1oLov

Whereas Italian is not the same language as Latin, evenDocnotic is Iasically the same language as ancient Greek. Itis therefore Ioth easy and desiratle 2or students of ancientGreek to learn. If they do not, they are in the same positionas a Greek student of Chaucer who does not know modern
English (Greek has changed more slowly than rnglish)

. It
will furthermore open. up the richness of modern Greek literaturoAnd it will open u the joys of getting to know the Greek people.
compared to which even the Iathincr and sight--seeing pursued ymillions of tourists are minor oloasures. Greeks are generallyintrigued and delighted lv a forciqncr can speak their larjuaqe.



r
‘

-
C

.-
-

it
-

-
.
_
_
Z

_
-
r
—

-
a



29

Like Orheuc. lyre, it will lrat move the trees and the
stones for you. it is best learnt from two books by
George rjhomson: The Crek Lancruage (ileffers), which
demonstrates the continuity from ancient to modern times,,
and A Manual of Modern Greek (Collet’s), which is based on
the èorrect assumption thatthe best way for adults to
1ern a language is not by learning grammar by rote or by
sentences about the of my aunt, but Ly assimilating
simple passages of netry and rose which express the life
and the character of tha people who speak it.

RICHARD SEAFORD

The life of the secretary of a local branch of the
Classical Association is not without its little problems.
Thcre are the potential lecturers who fail to reply to
invitations; there was the lecturer who did reply,
but forgot to post his letter; there was the lecturer
who - through no fault of his own but on account of a
derailment near Tauntori — arrived in Exeter an hour after
his lecture was due to start, just in time to see the
last fragments of his audience drifting away; there was
the lr:cturer who was physically assaulted by a fellow
passenger, who was under the impression that the alterations
that the lecturer was making to his paer were personal
comments about himself (it took six men to hold him down
until he was removed from the train at Westbury) but
these problems fade into insignificance in comrarison with
those facing the Secretary of the Classical Association in
Israel. “itt the moment”, writes our Tel Aviv correspondent,
“hens busy tryinrj to fix a date for the Classical Association
conference next year. Since h&s still hoping that some
Egyptians will come he’s having to ensure that the date,
in March or April, doesn’t clash either with Passover, cr
an uoslcm festival, or any Christian easter, either
Catholic, Protestant, Greek Orthodox or Coptic. So hes
having to track down churches or monasteries of all these

• denominations arid rinq them up to ask when tteir Easter is.
So far hs discovered that the Catholic, rctestant an
Orthodox Easters are all on the sane date, which is con
venient, if rather surprising, hut the Copts ar provir.j
a problem as they don’t anpear to have a telephone....”
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GOING TO GRLECE - HOW?

PROLEGOMEN2\

When the Editor c Paus suggested that I might

wrlte an article of:er;.x1: device to stuaents intending to

travel, to Crecce, my first reaction was that Id done that

already, a couple o years ago. In fact, that article

(written jointly by my wife and myself) was in the January

l9c.7 issue (no. 7), so that it is both temporarily out of

print and permanently out of date.

What follows is no more than elementary information for

those going to Greece for the first time. It is based on

no more than a casual acquaintance with the country: 25 days

in 1959, 27 days in 1966, 3 weeks in 1975, and a fortnight in

1977. I hope I qualify as more than a “trivial tourist11,

but I make no claims to intimate or thorough knowledge. As

both Greece and Britain suffer from inflation, there seems

little point in mentioning any prices. Accommodation used to

be ridiculously cheap by English standards, but this is no

lonçer ; it remains true, however, that hot1 rooms and

meals cost considerably less than they would in this country.

WHETHER TO GO

Yes,of course.

PLANNING YOUR HOLIDAY - Stage 1

&it down with a guide book and a picture book, The

best guide is the 1ue Guide (2nd edn. 1973), edited by the

indefatigable Stuart Rossiter, published by Ernest Bonn

(available in paperback). The authors went to considerable

pains to ensure that the archaeological and historical information

was accurate and up to date by consulting the British and American

Schools at Athens. A fet things have changed since the guide

was compiled (e.g. the Benaki Museum was open from 8.30 to 2

in 1975, not at the times stated on p.141), and estimates o’

distances are sometimes optimistic (“5 ki1oaeters” may turn

out to he , or “ha1f-an—hours walk’ may take nearer an hour),

but this temnts you to visit places that otherwise you iigIit

not have considered. My most serious criticism of this

admirable work is that it is 1 inches thick (763) pages),

and therefore awkward and fieavy to carry round all day especially

if you have a camera as well. (The publishers should make

sections available separteiy: Athens and Attica, Peloponneso,

central Greece, Thessalv and northrn Greece, the islands;

though the invaluable Prctical Information should be included

in each.)

The picture hook I have in mind is Pavrnond V. Shoders

Ancient Grcce from the Tir (Thames and Fludsn 1974; available

in paperDack). This flying Jesuit has photograpt-ed the mast

important classical sites from the air in co1our and the

impressive results ar athered together here, L’ith plans and

comments. From this you can get a good idea of what is to be

seen at each place; and on the basis of Scho&c, the Blue

Guide, and maybe some of my remarks, :u can decide where to go.
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PLANNING YOUR 1-IOLIDAY - Stage 2.

The Guild travel service will he able to give you some
idea of the cost of th journey, and in particular of
student reductions. The National Tourist Organization of
Greece, 195-7 Regent Street, W.l. will provide you with an
up-to--date list of hotels, attractive tourist brochures,
details of fares, and so forth. For my last two visits I
have booked through P.regrine holidays (who specialise in
Greece) at Town and Gown Travel, 40-41, South Parade,
Suinmertown, Oxford 0X2 7JP, whom I have found invariably
helpful, friendly and efficient. If you tell th.m when
and where you want to go. they will give you an estimate of
the cost; and if you find this acceptable, thay will go
ahead and provide you with tickets and hotel bookings.
Although you can just turn up at a hotel in Greece and find
rooms available (or sleep on the beach), it is reassuring to
have them booked in advance. On the other hand, this gives
you less flexibility: it is not so easy to change your
plans once you are there.

Admission to sites and museums costs mon,’ (though there
is usually a free day each week), so you should euip yourself
with a student pass: details from the National ourist
Organization.

LUGGAGE

Pack as little as ‘ossibie. In the summer, you may need
a sweater and raincoat for th journey, but riot when you get
there (except p2rhaps on boats) . In the spring — which is
the best time to go, with the climate at its :est and the
flowers all doing their stuff Lhe temperature may droLi
sharr.’ly in the evenings. There is no need to pack several
changes of clothes in summ..r: things will drip dry overnight.
Laave superfluous luggage where you are staying in Athens if
you intend to return there.

THE JOURNLY TO GREECE

The cheapest an probably most uncomfortable way to
4 travel used (A) by train via Osiund, Munich and Belgrade

taking threejatid three nights. You qet magnificent viws of
the Alos, hut Yugoslavia seems neverendin-. In theory one
miqht read War and Peaco the whole of GiLhon, or the Golden
l3ough en route in fact, one will not feel like it. And it
means that a whole week of your holiday will be taken u• by
the jon ey. The same might he said of the more attractive
icea of (B) travelling L’ rail ..o Brindisi, and crossinq by
frry to Patras. But :L should renind you thEit anyone ur±d er
2. can buy an InterRail ticket (from British Rail or travel
agEnts), on which t1e can travel free throughnut Europe and
at half price in the U.K. for a period of onr month. Rail
fares are going up, however, and many air have come
down, so you may find yourself choosing (C) ir travel, which
is c1e-rc.r and more comfortable, as well as euiaker arid you
still gt the Als.
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JhEP.E TO STAY I 7h1’dS

if yoi Ljk thrork a trv1 aency, this i11 Ie

de’idcd for yo. I wouL t.rong1 rco:i’.nd Ciar&s ouse,

16 Frynichou5 Anr.s ii’, a 1itt1t c the east of th

Ti.roE.olis - ‘hich Projrip Travel ua ook for •‘ou In

anz cae. Tfl oxrr (Enqlsiu ‘akinc rrk a-id Frgl.sn

‘i) ar ry Lririd1y •. holu1; i n:

yu ‘hout ten minutes’ walk froii Evnt;ru. urce (b’Ls,

t.jurist office, !O5t offi) an. nut far fr th li]:a

(food and drink) you oin s tha art ron thro:;h tho

wind as you corm down to :reaUThs ti Theatre

Dicnsus is no distaic nd you can rLac- t entrance..

to t)C 2”krcr”olis by ilasant ;ik l’oiow th north:rn

sio:. ho’’ver, both the British and American anoojs of

ArcheoLoy recornicnd it to students, arid it was r.oturoasly

writton u in tht Sundy Tiris in 177 SO t Y)!iid L as

well o Look abe-id.

FOOD AiD DRINI’

tc Practical Iiermation z;ction in the lue uide.

You will either get a •ontinental breakfaDt hcre you are

staying, or they will t11 you wht..re ou con fir. one am

you will find thEt c nral1y Oi n only lib lunch — a

salad or an oae1ette neitl:ar of which resr!t any linguistic

problems (salata, omeleta) nd one main (deal in ti-e evninj.

Etall change mal: b troublesome, as thr: aiferent

t.es are in •orculation: p colonels (tonarchs head),

colonels (bea3tly Lh en;ix) and ost”colorie1s (Jistinguisd

Greeks of classical timcs d of the .7ar of ):ndem;ndL rice)

SITES WD iUSLG I) ATIIS’S

The sine. euibus non or &vsu 3’ o, are the Lkro:olis

(of coursj, with its the oLional .rchologicai

c1seum (cuite a distance: 1us t:i); the A3ora. with

its Uuseum. The Agora is much rnor rewarding if you do your

homework beforehand: the American School s fascinating

series of Agora Fictur BooN (16 so f’r) now inclws a ir±.jf

guide, and thre is also their first•rate full cal. :uicic

(3rd (dn. 1976).

EXPLORINcATT ICA

The most poyular xcurion is to ouriion (brief guide

by .B.Dinsmoor availab1 on ;ite), which .L’cs you fine

views of the Attic coast en route0 I uu1d also recoun.nd

3rauron (Vraona), where ther.. is a sanctuary of Artoriis

Scientific 2merican June 1963) and 1usuum [henceforwarct

1u.]: local bus toMarkoev.1o, then walk (or anoher bus

if youre lucky) . And :!ori: (Guide to t.a excavations

by H.r:,lIussche), with it irre.jular theatre, and classic3l

houses and mining installations currnt1y being E-xcavated

by the relqians. You rr’ 1ke to rind your way to the silver

mines of Laurion or td - marble c:uarries of t0 PeLeiikon
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(neither o which have I explored), or to Marathor.. where
you can sit on top of the memorial mound and r herodotus’
account of the battle. Buses for all these places in eastern
Attica leave from Odhos Mavronateion. To the :est lie the
monastery of Daphni (byzantine mosaics) and leusis
(sanctuary and is.) th latter in 1ieviiy irLdustrialise.1.
surroings. via what has Leri calle. Icthe last roiaantic
road in Grece”.

T JJSEORT

I have alrad’ mentioned local Luss, which are useful
in othc.r parts of Crrc too -. unless of course you decide
to hir a car. Thrk arc. also good lortqdistanco coach
ervices, ‘hich leav: frori the bus station on Odhos :ifissou
in thc north-wtern suburbs (taxi) . :1ou:taino’s creece
is not icieal railway countr. but a line runs around the
Pelononncse, and anothr corlnrcts Athens to Salor!ika;
both stations are to’ards tht north-wc.st of the city. An
underground scrvic conn.cts Athens (Gmoriia 5juare) ith
tht: :‘iraIeus, th por- ro;a which steamers loavL. or he
islands and wher. jou will find the shi-ing offices. Unless
you have your own yacht.

WhEPE !LSE?

This d ends on how much time .‘ou have, and where your
interests lie. You might plan a r,ran(j Tour of th Plot’onnesc,
on the following iins: firht to Corinth (brief Guide ‘reared
by American School available on si rall iu.), desroJ b’
the floman in 146 BC, so that the remains are mostly oman.
r day’. excursion to Perachora is r..arding (Corinth to
Loutruhi by hus Loutraki to Perachora by bus; long walk
to archaic site) . Naulia (small Ius., and olk Mus.) is an
excEional1’ plcEai6 wit early 19th c buildings
(ca;ital of Greece 1d27-36) and is he vious cntre for visits
to ccnaE (brief Guide by helen Waco ard Charles Williams),
Tiryns (brief Guide by W.Voigtlander), A1jS a rather
dispointing, one-hors towr T:otl TeleSilla has loodstains
on walls( and Limidauros (sanctuary of 1\skle:ios. Mus., and
Th’atre, where Greek traredes nrc frequently --rforaed).
After day’s siiht—seeinq, you can ;ii on the :uay at Naunlia,
siuning coffee arid eatin•j ice—cre:im a the 3un sets hthind
the mountains across the ictcr. Furtthr soah9 marta,
art froa its Mus., offers as little to the visitor as
Thucydides foresaw it would, hut i hand’t for tde ruined
‘zantine city of Ia (churches, fresoc, cat1c)

The spectacular L•ana1a eas lead:5 you ovE;r Mt. Tayjttus
to yos, a charmi.nj coastal town by a majnificrt .;iY:
with triol historical associations: a 4ycnaan olace (Lrief
‘luide to the Palace of Ntor by Carl Blegen and iarion Rawson)
a few miles to tjC north (Nus. at Chora, a little furt,er cr1),
Sphakteria, where the Suartans were cut of. dirinq the Pelo
‘onneSiafl war, athwart the hay, and the bay itsl, where the
battle ot Navarino (1827) was fought. F;rthc’r up the west
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coast. ar1 a little inland, in rather English countrysL.e
(each area of Greece has its distinctive characteristics)
is Olympia, tht major Canhe).ienic iutuarv (irn’ortant
as). From here you can qo on to Xatras and crcs the
Corinthian Culf by tha flhi.or-rtirrhion ferry to ap1.roach
Delohi. It must now be the most popular tourist centre
in GrE.ce: hotels all along one side of the village street,
souvenir shops all along the other (none of ti.is jT: l959).

once your in th s’ictuary, all this is out of view;
th. site is at its best in the early morning. hfore the
coaches arrive. But a tourist has no right to comylain of
his fello-tourists, Excellent gus.. and all the hotels
give you the spectacular view of the sa of oliv s descendin
to the gulf. An1 then back to Athens. Or alec you can
travel aloni the south coast o: th Corinthian Gulf by
rail from Patras to Athenc, with delightful glirarcs of the
water through ol’.v .nd lemon grovs, and maice 1) lhi a
s!paratz xpdition frosn Athens. The arproach from Athens
passing the site of th: most famous road accident in history,
where Oedinus killed his father at the place whEre three
roads meet, i indeed more imprE’ssive than that from the west.

This is an ambitious itinerary arid no doubt you will
want to leave some bits out. If you have alraady visited
all these places, and want to explor less wll knmn arts,
two friends have warmly reeommeided ortht Greece.

I SLAiJD S

ou rally ought to try and visit one of tb islands.
An easy one is Aigina, a day-trip from the Peiraieus, the
journy takes -an hour, hore ambitious is Crete. a world

its pj own mmorics are overgrown th he dust
of twenty years. •ykonos, tourity but not unpleasantly
so, is where you stay to visit Dlos a major archaological
site. 1’rom !ykonos you can travel on Lo Samos (stay at
Pythagorion, the .ncient capital, not Vathy, the modern
one) which combines beauty and history. The Turkish coast
is less than two miles aay, hut you an t go tra iqht across:
you sail up the coast to Vusadasi, rom which you can reach
Ehesus (irnressive, by all accoulLts, but Roan) or PrL.ne
Tihly recommendd), There is a da’r-return service from
Samos which will get wou there nd (if youre lucky) b2ck
again. I’ve never been to Thera (Santoririi), volcanic and
spectacular. Friends were à€im::ressd a. few years ago,
hut th: fresDoes and other finds ara in the Ntiorial Mus.
at Athcns. Thasos (Guide by Prench School, available in
.r’rench or Cruk), green enu wooded, is very attractive;
quit a few antiquities (not too many) , us., a good walk
around the tensive city walls, delicate lingering :uns.ts;
internal flights from Athens. Ithaka rats high for epic
associations, if omr was rightii:hinhing that Ithka
was Itheka. I’d always neard that Rhodes was crowded,
but friends who visit.d it last Laste say that tnis is not
so. Or istinguished hellenist recommends halonneos,
on the grounds that it has no classical antiçulties whutever.
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Thw list is inexhaurtible the iaetodicl traveller

will consult the Sunthty vines Colour Su plaant of Jan. 6th,

1980, pp. 73—7, whort marks ar given to 37 islanis for

a wide spectr&i of cnnlities. 1:us Skiathos gts lC out

of 10 for beaches, Karpithos 0 out of IrfIFniqtzt life

not much ambience oh Ibse, C1: only 15 beds oi: Kythbra

presumably this ±s why laris had to share a room wi Pt

Kilen. Personal rettinitcuncas of Llykonos. :anos, Thasos,

and ItSaka on request.

!ANGUAGE

The Classics D€partnent no loncjcsr offare a Eeginnas’

Class in aociern flreak, alas ptrliaps Ui€ Lar33uge Centre

can help. Richard Saaford is writinq elsewsere in this

issue on this subject, so I need say little. otu3ents

who know anciisnt GreJc get off to a flying start, as much

of the vocailary is the sane, and the inflacticins of nouns

and (less so) of v€rta will be fairly fanili€tr • iurthermore,

thn spelling system exactly natchcs the pronanciation: ou

spoils “oo”, and then. it nothing like the English “through,

bouh, enough, cough, thought” problea. Oncu you Mv

lirnt the rronunciitiora, speaking Greek is rot difficult.

It is much more difficult to umltretand it: El, I; LI,

CI and Y are all pronouncad as long a (“ec”), so that woras

are not easy to visualise. Thsc who know vi, Crack ouqht

t least to lcarn the Greek alj4wl’et in caait.:1s so as to

r.aa signs. Ttn letters are identical with En;1iaii (A, B,

F,z,I,rat•N.oM, ar’i there are only fourtust .4ers.

There art. various text-books available. I still think

Jay Wharton rary, “SpokZ’n MtrCrci” (Ungar, • York, fl44

with rdprints; possibly available secondhand if oat of print)

is thc bust; it leads you thoroughly and athodica11y fran

esson One (“Phat is that?”)to Lass’on fl.enty EQght (“There are

aimctrous words in the English Language that come from Greek

x>rds, e.g. apoplexy, diarrhoea, dyspepsia, spilepsy,

rheumatism, and nan:’ others.”) Others may rovide more

entertainment, for example A Landkcok of liuJbrn Greek” by

Edgar Vincent of tha Coldstream Guards and T.Gaiakson of

ihthcns (Macmillan 1331), in which you nrs requirud to tnanslate: t

“It is againstths law to drai’ caricatures on tliez wall.

Mind your own business; the house was built by me, and

I shall put anything I like upon thc: walls or insi& it,

an tne top or underneath it. The police ar coning.

Quick! give ma som.thing to t:ipe it out. Caw and

stand in front of it to hide it fran thu sy cf ths.e law.

Throw me a sponge out of the window. For ;oodness’
sake,be çuick, or they “ill be round the corner. I

shall be bound with chains and torn fran ny wife nd
family.”

Various pocket dictionaries cixiet, of varying degrees of

merit; tlxc better ones such as P.lcjantaris (English-flreok,

0.U.P. 1965) are less portable.
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BOOKS AbOUT rCF

here re se Uit I I! i LfljOdr1ing or bhat
friends have reoma•.nd.t. ‘L indicat’a that it is avai1ahl
in .aerhack.

ka1:h brewstr,, Th ,Oc Thrds of thor; (l,35) Lugs and
kugq€ry n the Holy :Ioufltain.

D1 owell, ?h Travellr Jourr’i is IOr; (194.) : Perachora.
‘rnc DurrQll J’c r: Cell (l-345) Crfu-’

Csb,rt Lnncatr, Cl ssical L•2nusc ape :ith 1uins (l47):
st-lend id illustrationa Pu

Larnc Dirril, A iec:ionr on .Iaririe ‘7enus (i3)
1ic)d.S -.

Iobrt Lidaell, Aerrean Crece (l34).
Patrick Leigh Fcr:or, ani, Travels in tte outhrn Peloponnese

(l9;.) : ut:rL.
Robert Tiddell.. The i1OC (195:3)
Dilys Pcrcll. n Arfir •Df the Eeart (l5) P.
vin AnJrews, The 1’lijb.t o’ Ikarns i95Y)
J,i. Nicol 1tora, the. flock Mona st’•rie of Thssaly (13 63)
Leslie Finery P•isport to Greece (l64).
Alan J.!3.Wace- ‘reece Untrodien (l64): folktal, soae

iflVLtJ TB.
Patrick Leigh T’erinOr, Roui1i, Travels in Iorthrn 3rec (l’66):

also surb; will there Ever be any raor voluJes?
Dilvs Po;ell, The Villa Ariadr (l73): Crete,

The sparsity of recent titles reflects fact t1at :aa:ny of the
bibliographer’s books are second-1nd not an’ a atecnt in iie
flow of books.

1USLU LICTURE OUicS

Ten Looks on tk 1uus, Pl(.ndidiy illustrated in colour,
puhlish&i by EkJotike Atheon S.7. in large or small format and
not outrgousli. -rice, cc!siderir[ thcir zuaJity cover tac
fol1owinr: Athens, ionl :US; Akropolis :iyzantine i•.;
Enaki ! ‘ithi; o1xpia; Pcila Cyprus !crak1eion
Thcssalonik&.

ThEr.. is also a more modest seri.:;, A;11 :Jition, in which
the platu ae oftn identical \rith the ictare1stcards
availa:ic, hut pith intro:3ctior, and rot variable in c:ua1it
hut ood soivenirs an’ often riore tAan tiat; at least 2 titles
so far.

IT TONAL T?tJST PO GREECE

i you are interetec. in conervation ot th archi—
tecture, wild 1if, enviror.rtant te. of recceç you should join
the Uutionai Trust for (suhscrition £l.S’) :.er annua for
stunts, 3 for othur jrdjvidual, 5 for faxiji’j, Write to:
The Secretary, The National Trust for Gr2ec; LtO,, U,
Southa:pton Row. London r7Cli3

‘ TV Tr\T1 T ‘r 7
ki.iJ C

Enjoy 7our holiay I have yet to hear of anyone who
hasrit. -

Pavid harvr
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If

If you can keep your head when all about you

Are losing theirs and blaming it on you,

If you can trust yourself when all men doubt you,

But make allowance for their doubting too;

If you can wait and not be tired by waiting,

Or being lied about,dont deal in lies,

Or being hated don’t give way to hating,

And yet don’t look too good, nor talk too wise:

If you can dream and not make dreams your master;

if you can think and not make thoughts your ajjn:

If you can meet with Triumph and Disaster

And treat those two imosters just the same;

If you can bear to hear the truth you’ve spoken

Twisted by knaves to make a trap for fools,

Or watch the things you gave your life to, broken,

And stoop and build em up with worn-out tools:

If yDu can make one heap of all your winnings

And risk it on one turn of Pitch-and-Toss,

And lose, and start again at your beginnings

And never breathe a word about your loss;

If you can force your heart and nerve and sinew

To serve your turn long after they are gone,

And so hold on when there is nothing in you

Except the will which says to thorn: “Hold on”

If you can talk with crowds and keep your virtue

Or walk with kings nor lose the common touch,

If neither foes nor loving friends can hurt you,

If all men count with you, but none too much,

If you can fill the unforgiving minute

With sixty seconds’ worth of distance run

Yours is the Earth and everything that’s in it,

An which is more youll be a Man, my sori

KIPLING

Si

Si, cum te omnes increpitant neque te prope stantes

possunt, in placida inente manere pates,

Si tibi, to simul atque omnes gui te male fidunt

excusare licet, confisus esse potes

Sive manere vales nec deficero ipso manendo,

falsa ferens eaden dicere sive nequis,

Sive expers odii quamquam tu inarnabilis ipse,

doctius effari, pulchrior esse nequi.s,

Si meditans tu non facturus es illa putata;

Si iners desidiac non puer esse potes:

Si mendacibus et Lauro Caedique duobus

et pariter tractas obvius esse pote3;

Sive ut ineptos. illaqüeent, quae vera locutus,

torquentes fures omnia f€rre potes

SIve videns spatium vitae facta omne refracta

attritis utens haec renovare potes.

Si curnulo tua lucra uno glornerare patique

cum aba iacta semel perdere cuncta potes;

Si tua nulia teneris nisi prima resurgere rursus

et de proiectis dicere nulla pates;

Si tu corque tuurft nitens animurnque torosque

cogere iussa sequi, cum diu fessa, potes

Si, cum nil renanet nisi vax ‘sunt illa ferenda,’

nunc ita quae toleras ilia subire pates,

Si concursibus effari probus atque manere
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ire et cum dominis e medioque pates
Si tua laedere nec possunt hastes nec amici

Si curare omnes - sed moderate - potes
Si omnia tu cunctae consumere puncta diei,

officiis fungens cruac facionda, pates
te, quae quisque cupet, licet haec quoque cuncta tenere

sed vir clarus ens! — ponderis plus quad habet.

PflIL MOORE.

A large firm of drapers, it is said, once opened a branch in
a small Welsh town, displaying in its windows the slogan:

MENS SANA IN CORPORE SANO

The next morning, not to be outdone, the local draper put
up in his window a poster reading:

MENS AND WOMENS SANA IN CORPORE SANO

Suitable prizes are offered for similar anecdotes, true or
invented, turning on the misunderstanding of a classical phrase.
Entries to The Editor, Pegasus, Dept. of Classics, Queens
Building, University of Exeter before 1 October 1980.
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