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University of Exeter Clasnical Society Magazine

Editor : Michael Berkeley
Business Manager : Andrew Smith

This has leen a successful year as far as the Classical
Society is concerned. We have put on three films, vhich,
although not all exactly profitalle, were certainly, very
interesting. The Halloween Disco, held at Tiffany's, was
indeed loth enjoyakle and very profitalle - seldom has the
Treasurer of the Society keen seen looking so happy, and for
so long. 2 few members of the Society enjoyed a trip up to
the Museum of London, where we were given a very informative
talk on the Roman city of Londinium, and shown part of the
ancient city wall, now under a tusy road. Many thanks to
all th: people vho have helped to organize these events.
Also, I should like to thank all those pcople vho have helped
to produce !Pegasus'. Firstly, all those who have written
articles, especially David Viner, the Curator of the Corinium
Museum in Cirencester, who has spared some of his valuatle
time in writing his article. Secondly, as usual, we are
deeply indebted to Valerie Harris, who has slaved over a hot
typewriter for many hours in producing this magazine.
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CLASSICAL ASSOCIATION LECTURES

Monday, 8th October Dr. Oliver Taplin
The A and @ of the Iliad

Using a quoéation from Pore as starting-point,
Dr. Oliver Tarlin confounded opinions which condemn the
Iliad as being without structure and without a climax,
by demonstrating the poem's complexity. Firstly he
discussed the Iliad's chronology, and he then drew parallels
between Books I and 24, the A and R of the Iliad, emphasizing
however that the parallels drawn have to be purposeful,
significant and relevant. In the second half of his lecture
Dr. Taplin commented on a passage in Book 24 concerning
Priam's apyeal to Achilles for Hector's corpse, showing the
way in which Homer ties up woints which are left unresolved
from considerably earlier in the poem. At the beginning
of question-time Dr. Taplin invited criticism of his lecture,
his theories stood up to cross-examination with admirable
ease. We are vefy grateful to Dr. Tarnlin for a most
informative lecture.

Wednesdav, 17th October Dr. John Chadwick FBA.

The Mycenaean Kingdom of Pvlos

This was a joint meeting with the University Archaeological
Society and Dr. John Chadwick prefaced his lecture by saying
how he felt that he stood in between the two disciplines of
Classics and Archaeology. This notion of Mycenaean studies
being a 'common-ground' was made clear as the lecture pro-
gressed. Dr. Chadwick with the aid of slides of the
excavations at Pylos, showed how the palace economy was
reconstructed through both archaeological excavation and the
interpretation of the clay tablets found there: the filing-
system of the palacc accountant. This was not only a very
intcresting lecture but also rather an exciting one, as
Dr. Chadwick vividly described the fall and eventual destruction
of the palace at Pylos from the 'tax-returns’ of the
Mycenaeans., We would like to thank Dr. Chadwick for a very
entertaining and useful lecture.

Monday, 5th November , - Dr,Colin Kraay, FSA, FRNS, FBA.

The Greek Coins of Sicily

We were particularly privileged that Dr. Colin Kraay,
one of this country's foremost numismatists, should travel
down from Oxford to lecture to the Classical Association.
His lecture covered the century during which Sicilian
coinage was at its peak - from the beginning of the S5th
century BC until the Carthaginian conquest of the island at
the end of the same century. Dr. Kraay followed the develop-
ment of coinage, starting with four main mints at the beginning
of the century; then showing the increasing influence of the



Syracusan one over all the other mints. The lecture was
ijllustrated with some magnificent slides, and at the end

Dr. Kraay passed around:facsimiles of seme of the coins
which had been shown on these slides, completing the picture
of the Greek coins of Sicily.

- o T i G- g "

Monday, 19th November Prof.B.X.deWet D.Litt et
Phil.

Plutarch's assessment of Pompey

Prof. de Wet began what was to be a most interesting
lecture by bemoaning the fact that Plutarch is .not read
these days in colleges and schools as much as he traditionally
used to be. This lecture gave those of us who are unfamiliar
with Plutarch a valuable insight into his manner, and the
way that personal bias would help him to ‘colour' certain
'rives', and that of 'Pompey' in particular, stands out
in this respect. The occurrences of Plutarch's covering
up the darker side of Pompey'’'s rise to prominence are quite
common a..d sometimes blatant enough to contradict what
Plutarch has to say elsewhere in the 'Parallel Lives'.
prof. de Wet showed that Plutarch tried to balance this
by stressing one major weakness of Pompey's: the fact that
he could broke no equal and Flutarch recognised that this
characteristic saw Pompey's rise to fame and also con
tributed to his downfall.

Monday, 21st January Prof. J.B.Ward- Perkins, CMG,
CBE, FRA, FSA.

Slaves and Freedmen at Pompeii

We were indeed very honoured to have Prof. J.B.Ward-
Perkins, probably the most distinguished classical archaeologist
of today,coming to Exeter to deliver a lecture. Pompeii
is justly famous these days as a source for much that is
known about low Roman life; Prof. Ward-Perkins however took
as his subject the freed slaves of this provincial town and
the positions of prominence to-which some of them rose.

Using mainly epigraphic evidence he showed how freedmen could
change their social conditions and rise in the commercial
world. 'To the foremost of these w re open the priesthoods
of the cult of Augustus, and a highly respected position in
society. We would like to thank Prof. Ward-Perkins for
giving us such a clear and vivid picture of men and women
who dealt with so much of f£he day to day affairs of the
Roman World during the Empire€. :

-~ s wm o, o ws ok

NICHOLAS APPLEBY.
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The Cirencester Word-Square

Puzzles today are a form of entertainment, largely
confined to newspapers, quiz-books and party games. To
be successful, all puzzles from riddles and anagrams to
crosswords and word-searches must embody the twin elements
of disquise and discovery - a clever form of concealment
which challenges the ingenuity of the participant. The
assumption throughout is that both constructor and solver
derive plesasure from the pastime.

In the past, puzzles have sometimes been used for more
serious purposes and examples may occarionally be discovered
in the classical literature and - perhaps surprisingly - in

our museum collections. In the Corinium Museum at Cirencester

is displayed a fine example of the hidden meaning. A word-
Square or palindrome was found in Cirencester in 1858 during
the excavations for new houses in New Foad, which has since
been renamed Victoria Read. It was scratched upon a section
of woll-plaster, a very typical example of the type well-
known o have been used to decorate Remano=-British houses

in The towa. Beyond this; the rathsr limited archaeological
evidence at the time of &iscovery could produce no clcser
datiig for the fragment.

The inscweiption conecists of five words:

4]
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T
E
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E

P

PO
ATOR

which read the same both across and down and also back to
front ~ a true palindrome. The scratch-marks are fairly
faint and not by any means a confident and bold assertion
drawn upon the wall for all to sce. Rather, the impression
is of a quickly-produced (if careful) inscription executed
rather furtively as if intended only for those 'in the know'.
Also worth noting is the fact that the inscription is drawn
just above a change in the colour. scheme of the wall-plaster,
from ochre-red to blue-grey, which might perhaps give a clue
to its position in relation to the height of the wall- at
waist-height perhaps?

t P 3 0O

What does the puzzle mean? The fascination of this
piece is that we will probably never be sure! However,
this is not to say that much time and effort has not been
spent attempting an answer. A leaflet recently published
by the museum summarisas all the arguments so far expressed.
The favourite idea is that the inscription conceals a hidden
code meaningful to the secret Christian comaunity in Corinium
before the adoption of Christianity in the Roman Empire in
313 aDp. This shows itself in no less than three ways.
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Firstly, although the 1iteral translation of the piece 'the
sower Arepo holds the wheels with force' seems to be meaning-
less, if the word-square is turned upside-down and inside~-out
it reads

SATOR
AREPO
TENET
OPERA
ROTAS

which might then be translated as ‘the great sower (i.e. God)
holds in his hands all works, all works the great sower

holds in his hands.' To a believer, the otherwise meaningless
code would thus assume a clear message.

The second clue can be drawn from either form of the
palindrome. The word tenet can be read across and down the
centre of the word-square in the form of a cross, the
traditional Chcistian symbol, this might also give a clue
to dating, as this symbol was not in common use before the
mid-2nd century AD. The third clue is perhaps the most
tantalising of all, and only relatively recently identified
by scholars. The twenty-five letters of the palindrome can
Le seen as an anagram of Paternoster repeated twice thus:

A

A PATER

oM 8 0n O Z wmE P
o
m
H
=
oo
o

0]

There are in fact two clues here: the word Paternoster, being
the first two words of the Lord's Prayer, and the A and O,

the alpha and omega, referring to Christ as the beginning

and the end. A third clue is the reassembly of the letters
in the form of a cross.

The Cirencester word-square is probably the best-known
example from Britain, although similar examples have been
recorded from Pompeii and from Dura-Europos in North Africa.
all belong to the 'Rotas...' format and a further discovery
of this type was made recently during archaeological
excavations in Manchester. AIthough not a complete fragment,
the greatest contribution o= this new piece is perhaps its
suggested date bracket in the seccnd century, a base upon



which the earlier discoveries might now be reconsidered.

Was there a body of Christians in Corinium in the second
century or earlier, secretly worshipping in each others' homes?
Have the various discoveries, each with its tantalising lack
of supporting evidence, given us the only clue so far to such
activities? Puzzle enthusiasts continue to enjoy the
challenge, Christian activists argue the case, whilst
archaeologists look hopefully for the discovery of better-
documented examples in the future of such intriguing and
mysterious word-squares.

D. Viner

Further reading

E.C.Sewell 'The Roman palindrome found at Cirencester' in
Transactions of the Bristol and Gloucestershire Archaeological
Society, vol. 57, 1935, pp. 152-7.

D. Atkinson 'The Sator-Formula and the beginnings of Christianity'
in Bulletin of the John Rylands Library, vol. 22, no. 2,
October 1938, pp. 3-18.

D. Atkinson 'The Origins and Date of the Sator Word-Square' in
Journal of Ecclesiastical History, vol. 11, no. 1, 1951, Pp. 1-18.

D. Atkinson 'The Cirencester Word-Square' in Transactions of
the Bristol and Gloucestershire Archaeological Society, vol. 76,
1957, pp. 21-34.

B. Jones and P. Reynolds 'Roman Manchester : the Deansgate
Excavations 1978' interim report, Manchester, pp. 15-6.

R. Ellis 'The Cirencester Word-Square Corinium Museum

Cirencester publications, 1980 (available from the museum at
Park Street, Cirencester at 20p. post-free).
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Across
2. Note revolutionary with French heart (6)
7. The French discover American potassium in Zambian city (6)
8. Iron oxide in command devoured sulphur and temporarily suspends
oxford student (10)
11. Partly back track latest conversation (4)
12. See 10.
13. Tall bloke, famed poet? (10)
15. Some expect to shop easily? (4)
16. In addition is a student's love...(4)
18. ...audibly gaining control of Tolkién's one controller (6,4)
20. Coffin covering covering the Pope? (4)
,21.-0n reflection part of the decade endangered poverty (4)
%2. The break-up forces almost all of the 0.U.L.C. into hell
in disarray (10)
23, See 19.
24. About a hundred and only just gone by? (6)
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Down

1. Confuse a Latin month with a Trafford town? (10)
2. Exist without advertisement, thanks to saint, but have
no sense of fashion (3,5)
3. A hundred upset a hundred over the finish as they struggle (7)
5. Sergeant turned over everything to be available for duty (2,4)
6. Avoid an 0.U.L.C. sheep (?) but it is nothing (4)
9. Blushed, we hear, to paint a town? (6,3)
10,12. Street file confused wild-west girl on four points to imitate
unemployed private investigator (4,6,4)
14, Eponymous Hardy character court'd earth before our queen (10)
16. Remove a politician and high-class art gallery (8)
17. Crack in rock capsizes American ship in flames (7)
19,23. Nice test cases ruined beautiful land-holding (6,6)
21. Point above organ to somewhere not a long way off (4)

The contemporary references to OULC (Oxford University Lacrosse
Club) have been included as a tribute to Deborah, Gill, Ruth,
Mike and Phil, for their sufferings.

(Solutions on p.26)
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Sonnet IV

Your face appears before me as I lie

In drowsy peacefulness upon my bed.

Your flowing hair which gently clothes your head,
Your soft and tempting lips cause me to sigh,

As I recall how once I lived each day

As though it were my last. Like a young boy

I played with love as though it were a toy

For which I thought I'd never have to pay.

I was too innocent: I'd never seen

Life through clearer eyes unsmeared with the thought
That all in love is fair - I ve now been shown
That life and love are not so pure and clean;

For what you really are I've now been taught,

And so Ifve rooted out the love you'd sown.

Chas. Lee.

'gello, our mam, ' said Fustace.

'Look, ‘ere ‘e is, then, daren't show his bleddy face
round t'door,?' said Vera Seaton. 'Where in the name
of boggery ‘ave you' bin, then, ch?'

tyell, our mam,' said Eustace, 'I ‘ardly like to say.
I've been up the University, and they've accepted me to
tek a degree i' classics, our mam.'

Vera looked at him scornfully. 'This is a fine
bleddy thing, this is, innit, then?' she said, 'I
don't know what Seaton'll say. I expect he'll bat
your bleddy tab for yo'. We've never ‘ad a bleddy
layabout in the family before.'

MALCOLM ERADBURY, Room at the Bottom

(parody of Alan Sillitoe)

N VR T
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Per Tela, per Hostes - Neneas in Troy

(A lecture delivered at the University of Exeter to Latin
'0' level students in December 1979)

The city of Exeter would probably be surprised to learn
that it can claim two literary connexions with the fall of
Troy. The first is through Joserh of Exeter whosc poem
de Bello Trojano, written near the end of the 12th Century,
had somec rcputation over a long period. The second, in
the middle of this century, was the Virgilian scholar Jackson
Knight, whose translation is verhaps more widely known than
the original, and whose book, Virgil's Troy, was first
published in 1932. I cannot claim to be either a poet or
a Virgilian scholar. I should indeed face vou with more
confidence if our common cnemies, the Schools Examination
Boards, had choscn to prescribe for you a kook from the
greatest of Latin poems, the de Rerum Natura of Titus
Lucretius. But I will not comnlain. I have some
accuaintancce with Book II of the Aencid and will Put before
you some reflections on it, confident that if they do not
commend themselves to you you can reject them, without
irreperahkle loss to either of us.

All Latin literature is an imitation and adaptation of
something Greek, and the Romans made no bones akout it.
Not only the stories - the Romans had very little mythology
of their own, and it was completely submerged in the near
infinity of Greek myths] even the basic forms and conventions
of literature (epic, comedy, drama, lyric) and the very |
elements of poetry, including the metres they used,; were
importations. We cannot often compare the results with ,
their originals: in tragedy, comedy, and lyric poetry, one '
or the other is lost. In Virgil's case we are lucky.
As well as his pastoral poetry ve have Theocritus, and we
have Hesiod as well as the zeorgics. And we have Homer:
we can examine the resemblances and the differences. One
thing is clear: the Roman product in Virgil's case, with all
the imitations it contains, is somecthing cuite different in
style, and intent, from Theocritus, Hesiod, or Homer.
This is not merely becausc Virgil was an Italian with a
different language, society, tradition and outlook, but also
because he was a very well-r=ad man who had absorbed an
enormous ariount of other literature, Latin and Greck: not only
epic, but drama, philosophy, and history. He drew on this
continuously, and ¢ can trace the process, sometimes through
a whole erisode like the Dido Book, where Homer offered no
guidance, somectimes in single lines or half-lines, notably
those drawn from the lost historiecal epics of Cn. Naevius and
(.Innius, our knowledge of whom indeced is largely drawn from
the arcient commentators on the Aencid. Virgil is the greatest
chemist, or alchemist, of literature. He perhaps never
wrote more than a dozen consecuiive original lines, but he
had an extraordinary capacity for synthesizing all kinds of
elements to produce somithing quite new, and sometimes
better. Of course all poets must do this even when they
thing they are being most original, but I think in Virgil the
practice is usually conscious and deliberate. Most people
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know that the grave and m-asured words that Aeneas addresses
to Dido in Book VI -

Tnuitus, regina. tuo de uertice cessi

'ynwillingly, o gquecn, i left thy shore' -

are 1ifted; with one word altered, from catullus® translation
of a highly artificial Alexandrian poem in which they are
spoken by a lock of hair. Anothcr instance, closer te hand,
is in Book II at line 304, where Virgil uses a Homeric

simile from Iliad iv.452. Vvirgil has modified both the
simile and the circumstances to which it is applied (in

pomer the clash of two armies, in Virgil the fire in Trov).
and in so doing he is able to make the shepherd, who in <
Lomer is a functionless ornament, into the central figure,
representing ieneas oOn his roof. This is creative art in
the proper sense of the word. Unfortunately 'creative'
today is a term usually reserved for incoherent outpourings
>f crude emotion, undigciplined by poetic technigue or study
of the use of words: SO perhaps wc should scttle for the
less pretentious word "constructive”. Good poetry is
constructive, not ejaculatory. It scems that Virgil
always necded someOne else's poem to nrovide his initi=l
impulse,; but that was only the starting-point. With

all his innumerable imitations, virgil is surely the least
Homeric of all poets.

The work which rcsulted doesn't always hang together
very well. We know that he never completed it, and was
dissatisfied with it. virgil is not in the same class
as Homer as a story-teller. He produces unforgettable
pictures; which is surprising, as his descriptions are
usually both short and imprecise, and he uscs fow descriptive
adjectives. He can produce phrases that stick in our
minds in a way that Homer's do not, exceprt through force of
repetition. choose your own: I will mention a single
instance from Book II that always stays in mine, line 363 =~

Urbs antiqua ruit, multes Jdominata _er annce
'An ancient city is falling, after a rule of many years' -

7e all know what ‘ancient' means, and the quite prosaic phrase
‘multos per annos' tells us no more. 'aAnticua’ and ‘dominata’
are rospectable words, but not out of the ordinary. He might
have said something like -

Urbs uetus eruitur, cuae multos exstitit annos -

all good Virgilian woras, but that would never have stuck.
Tt is the placing of oriinarv words to produce the right
sound and the right ‘regorance' that matters. virgil is to
be read aloud. So of course was Homer, who couldn't write
anvhow. All the same one can real Fomer to oneself without
great loss: virgil without thc sound becomes almost

negligible.

Compare two episodes in the two poets. T.ook some time
at the Cyclops story in Oodyssey I¥, and compara it with
Aeneid III, 590-690, which is much shorter. Homer has the
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vhole adventure in detail: ve know what the country was
like, vhat Odysseus and the monster said to each other,

how Polyphemus minced u» men for su~per, how long the

pole was with vhich they llinded him, right down to Odysseus'
last taunts, vhich he can't suppress in spite of the crew's
protests, and the rock just missing the ship's rudder.

The incident moreover is an essential link in the story.

In the Aeneid it is not. Aeneas just happens to put in
there, and picks up a castaway who teclls of Odysseus'
adventure, much condensed, and third hand, since he tells
Aeneas, and Aencas is telling Dido. When Polyrhemus comes
out, with no hostile intention, since he doesn't even know
that the Trojans are there, Acneas simply cuts the calle
ard runs for it. Nothing is accomplished, no purpose
served; the Creeck they have rescued is not heard of again.
But Virgil does leave us vith the grisly and pathetic
picture of the monster vashing his empty eve-socket in

the sca, and then of the whole trite standing helpless on
the shore as he btellows -

Cernimus adstantes nequidquam lumine toruo
Aetnaeos fratres, caelo capita alta ferentes,
Concilium horrendum -

'the krotherhood of Etna, impotent with scowling eyve, heads
towering to the sky, a horrifving assemkly.' <The picture
sticks: the story is unimportant.

But my sulkject is Bool II. The interesting and com~-
Plicated part is the keginning, with Laocoon and Sinon.
But here I shall exercise restraint ard simrly refer you to
Jackson Xnight's imaginative treatment in his rook. I shall
try to say something atout the sack, from the point of view of
the storv, the narrator, and the ooet,

That Acneas came from Troy and founded the settlement
from vhich Rome was later colonised had teen accepted as
historical fact for hundreds of vears ltefore Virgil wrote,
but there was room for difference on hcw he got there.
History is a kind of junk-yard of demolished civilisations
from which we can pick up pretty well anything that suits
our purposes. Roman epic had been more concerned with
actual, that is recent, history, like the Punic Wars, than
vith the remote and glamorous age of neroes, and Virgil's
poem is directed, as liomer's is not, towards the future
greatness of his country. The heroes of Roman history,
Camillus and Decius, Fakius and 4arius, were all (with the
eXception of the great Scipio) mature mcn of consular ange,
of administrative expcerience and oroven akility, short,
may e, and kald and warty, as anyone could see from their
death-masks, or infer from their namas, not young men of
great keauty and suverhuman gifts like Homer's. Historical
Greeks have names meaning 'Strength of the People' or
'Glorious Victory’': Roman names tend to mean Bald -head,
Bandy-legs, or Scuint-eyad, What Acneas looked like we
are never told. But lv the tiae he tells his story to
Dido he has spent 10 vears fighting and 7 years vandering -
vell past his first youth, therefore. But since leaving Troy he
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hasn't achieved very much, drifting about the Mediterranean.
The only personal achievements recorded are laving an ambush
for the Harpies (futile, since they were invulnerable) and
shooting seven stags. If we imagine him in his late
thirties, we may remember that the great hero of Virgil's
day, bringer of peace to a war-torn world, was not a very
glamorous figure, with his sandy hair, bad teeth, and woollen
underwear, and certainly cut no figure as a warrior or
general. But this man; soon to be known as Caesar Augustus,
was master of the Roman world at the age of 33. Comparing
Acneas in the earlv books one is inclined to think that the
Sibyl's brisk reminder had a point -

Nox ruit, Aenea: nos flendo ducimus horas

'Night is coming, Aeneas, vet we waste the hours
in weeping'

Acneas, indeed, weepns a good deal: I have never heard that
Ccamillus did.

In the Iliad, he is a rather colourless figure. Ee is
important, as commanccr of an allied contingent, and usually
does his bit. Put he is not quite in the top class as a
fighter, and when he takes on Diomede or Achilles, divine
intervention is required to extricate him. tie never rates
a full-scale simile, So he has no great past to live up to,
which is an advantage. But he did get away, and was the only
major figure to do so. various stories were found to account
for this; and a number of them were reviewed by a learned Greek
called Dionysius a few years aféer the Neneid appeared.

Virgil will have known them all, and probably knew Dionysius,
who lived at Rome.

One account simply said that Reneas was away on business
when Troy fell, a second that having a grudge against Priam's
family, he betrayed the city. Neither of these would suit
Virgil's book. A third, giving him credit for intelligence
if not heroism, suggests that he grasped the rezal significance
of Laaroon's fate and got out while the going was good. The
account that Dionysius thought most probable said that (being
presumably the only man with his wits about him on that
evening of drink and festivity) he seized and held the citadel
when the rest of the city was sacked, sending the women and
childéren away under guard; and finally evacuated the position
in good order, taking the best chariots and most of his
valuables as well as his father, wife and children, and
nogotiated an honourable truce. This account I imagine
comnended itself to the Roman nobility, some of whose
ancestors had found themselves in similar circumstances
when Pome was sacked by the Gauls; Virgil‘s story may have
caused some raised eyebrows. Indeed, eleewhere in the Aeneid
elements of this account in Dionysius seem to have bcen at the
back of Virgil's mind. Even after his losses at sea, Aeneas
is able, in Books 1,2,5, and 7, to produce, by way of presents
or prizes, all sorts of bulky valuables -

reliquias Troia ex ardente recerptas -

bronze cauldrons, golden bowls, diadems and necklaces, a
Greck helmet and a gquiver won from the Amazons; a gold-worked
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breast-plate requiring two men to lift it; Prian‘s own
state regalia, and strangest of alit Helen's elaborate
going=away clothes thadt she wore for her ‘ynacceptable
elopement' (inconcessos hymenaeos) from her husband's
home, which Aeneas, surprisingly, selected as a suitable
present for Dido. It seems.a bit odd:  one. is almost
tempted .to. wonder what he was up to when he crept into |
Priam's palace by the side dooxr, . . 0Of coyrge (as Servius .~ .
Eomewhers geminds us). 3 poet isn'E opliged g,o‘jp?tf in every-. .
$hingy Batthis 1809t dust omission Rut Apqqpsd chEiHoai wrns
1 feel,thaf Homit, who Could plan arlong pashwithaur 1“7
benefit of5en and pape¥s youldn!t have gverlogked thisi . 1
avey 25¢ \ s RIS Wedpye o oaosrdindgil EoidasR smoa ud
“¥ind sgqgge go&»Iiﬁe'Aﬂgﬁiges(pefs{stéd, grieved}aéw 2
heart. But I, for some god put the thought into my heart,
summoned my busy house-keeper Eurynome, the daughter of
Furybates whom Creusa had brought with her on that day when
she came fraom fertile Cilicia to be joined with me in love
and marriage. Her I addressed and said 2 word: "Lurvnone
dear to the gods, listen to what I shall say. GO un now
into the attic of my well-built house and there you shall
find a sweet-smelling cedar chest which Dindvmaeon made for
me, and he put upon it four wooden handles large and strong.
Bring it down, and put into it the gold-embroidered cloak
with the design on it of my great-uncle Ganymede hunting,
and also the golden bowl used by Anchises at sacrifices, etc....'"

So "Homer might have put it Put vo Virgil perhans the
detailsiwould have-detractcd frem ihe svilimity proper: to
epicdiat this point.

For whatever reason, however, Virgil didn’t want the
Aeneas_that Dionysius reqaxded as the real one: a cool head,
a sharp eye, a quic thinﬁer and effective drganiser. En the
later books of the poem Aeneas i§ such a m2n, when he leaves
the Jefence of his camp to a subordinate and gods off up. the
Tiber £ secure gllies, = But by that time qg is §Q_an changed
by his_desdent intd Eageg and "by what he TeaZis tRerd",
Assgre& of 'divige suppoyt_?nd“the glgrioys future of his race,
he 'is_aBl- to-co-cperate éffggtively with the decrees o '
destiny. In Troy he knows nothing of his destiny and there is
no question of organising anything. He awakes only when the
house next door is on fire, stands stupefied on his roof gazing;
then he gets his armour on and asks a terrified priest in
full flight what is to be done, where are cur dcfences? And
learning that there are none, he goes belting off with no thought
of a plan into the flames and the fighting.

Professor Brooks Otis, in his interesting study of virgil,
finds in this Aeneas ’a picture of the old Homeric hero, the
man of ira and dolor, the man of Achillean wrath® who is to
be slovwly chanced LY harsh experience and suffering into a new

type of Beadn hero who understands the need for discipline if
hie people's destiny is to ke fulfilled. . I cannot go all

the way with this. In the final book, Aeneas is as violent
ag ever ne shows himself ot Troy, 'furiis accensus, et ira

terribilis' savagely and Homerically mocking his unfortunate
foe who stands betrayed, deserted, and disabled by the Fury
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flawoing in his face. The real difference is that the
sods are now on his side, and he knows it. In Troy they
were against him, but hc didn't know, Troy had to fall,
as Lavinium had to be cstablished.

Certainly Reneas tells, more¢ than once, how he felt,
that night in “roy. ‘Arma amens canio': furor iraque
mentem praecipitant’, or again

'ITliaci cinercS.evso
Testor in occasu uestro nec te-la nec ullas
Vitauissz uices’ -

"I ecarned the death which fate denied me.’ EBut his actions
hardly bear this cut. When Anchises refuses to budge, he
tells us 'Again I rusb to avms, choosin’ death in my misery.'
But it is only a feeling: in fa ct, he declivers another
smeech. For a hero, one feels, Aencas protests rather too
much.

Homoric heroes talk, but most of the time thevy fight,
and their duels are described with precise and clinical detail.
We know where the spear went in arnd where it came out, just
what joints or organs are severed, &nd how the man falls.
There is none. vf this in book II, tiough plenty later in the

roem, It mav be said that a burniig ci“y at night offers
little scope . » individual combat.. it in Boock I¥X Nisus
fights in the cark, and Turnus haw - «.ridly reported struggle
when jpenned in the Trojan camp: s why not Reneas in Troy?
Yet what hero: spririt the. > §:0 oo » sthers: Laocoon
at the Horse: <Torochbus in < Lantla riam at the altar.

The fiercest fighting is at the galace. Aencas on
the roof lends a hand in the futile defence, he then
watches the slaughter first of Polites and then 0f Priam.

He is standing on the roof of a single=-storeyed building.
near enough to hear what Hecuba sayvs to Priam through the
din of fire, fighting, and the crash of falling masonry:

and what does he do? Tarnus in th2 camp {in Book IX),
exhausted with killing and overwhe'med with stones and
snears, hardly able to sugport his shield, could still
scramble upr the wall and jump, like Horztius, into the
river. Aereas, it seems, is not a junper: even so

surely he could have heaved a brick at Pyrrhus? But no.

He sees Priam butchered and then, not before (ke assuraes us)
he stands naralvsed,; as he pictures the same thing havnnpening
to his own family. But his immediate reaction on recovering
the nower of movement is not to rush home to save them, Lut
to murder Helen, who is also, it happens, seeking sanctuary,
at what to a Roman is surely the most invioclable of altars,
that of Vesta.

I wont here discuss the authenticity of these lines.
if they were deleted by Virgil's ex=cutors, they must have
found them her= in his manuscript: they are presupposed by
venus' words i the follow ag lires. nor would an interpoclator
have invented anything so ooviously surprising. ©Nor do I
see why editors should be at such ; .ins to exrlain to us ,
that 'geleratas’ in 1.576 really qualifies not poenas, but,
bv some fancied distortion »f <yntax, Hclen. Meneas says

T T
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plainly that his vengeance at that srot would be a crine:
tiie same corime he has just vwitness:1, and remembered again
in the next took when he h:uars the: Pyrrhus in turn
deservedly met the same fatc. This scems to me a goou
viece of nsychology, that a nan ccscribad as 'amens® and
‘fariosus'®, distracted with madness, should sesk revenge
by the same sacrilegious act that he has just failed tc
prevent. Acneas has not vet earned the epithet of 'riuz,.’

When, back home¢, he finds that his father refuses to
budge, there is no question of staying to defend his family
to the last, 'Was it for this, kind mother,' he crics
bitterly, ‘that you savad me -~ t0 sco my father, wifz and

children lying in cach others’ blood' - to sce them, that
is, to survive then. And his only thouqgi.t is to rush
again inte the battle: ‘Mot all of us are going to be

killed without putting up a fight:' a rcmark which,
addressed to a paralysed man scems, to say the least,
petulant.

liis final inadecuacy iz losing Creusa. That she might
hav: sat down to take a rest is a fecble, and implausible,
mitigation. In fact, he tells us that already frichtcned,
he panicked ard lost his head, or as he puts it, ‘*somec
ankind pow.r took away my alr adv confused wits.’

Aeneas, thnen,tells Dido a good d.oal more akout his
feelings than about his actions in the ficht. Possibly
15 he looked back seven years later, fecelings are what n-o
best remaabered;, all else was darkness and confusion. It
is not a standard 'tliseratio', arnd certainly not calilculatid
to arouse admiration. He doesn’t conceal his inadecuacy.
One can understand, and svmpathize with his nredicanment and
enotions: but it is not heroic.

Turning to the poet and his intentions we are on less
sure ground. If he had told his storv straight, all this
would have occupmied the first hook. But he chos: first to
give us a picture of Aeneas after his wvanderings and to make
him give his own story to Dido; following, of course,
the Odysscy. His suven-yeor wanderings in Book III are a
series of adventures loosely strung together and guided by
accidents and prorhecies, somstimes misunderstood. Aeneas
can hardly be said to surmount his perils like Odysseus,
confronting Polynhemus in his cave or hanging like 2 kat -
in a fig-tree over Charvbdis. e Jjust survives.

Unlike Book III, Dook II contains the events of only a
single day and night, and as in IV, Virgil had hera no
Homeric narrative to guide him, We know from a summary
that the lost Greek Epic on the Fall of Troy contained
most of the =vents touched on by Virgil. = But they will
have been told from the Greck point of view; and in that
po:m Aeneas was away before the assault began. So Virgi]
found nothing here about Zencas® part in the fighting. But
there was a large number of tragedies, both Greek and Roman
which drew on this story, and in which the leading characters
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were Trojans: lecuba, Cassandra, Rndromache and Laocoorn.
Aeneas is not known to have »nlayed anv important part in
them, ut Virgil certainly used themn. and they will all
have contained the regular tragic messencer's speeches; in
which dz:aths and other violent hapienings, unsuitable or
impossille to show on the stage, were reported in the eric
manner, and often at length.

pido asked for two things: first 'the tra; laid by
the Crecks and the downfall of your people’ and sccond 'your
own wanderings'. The bare facts che already knew, and much
of the Trojan war was already depicted or her temple doors:
but the eni she doesn't know in detail. She wants an eye=
witness account; and this she gets.

This poses a proklem. A.neas couldn't plausibly give
an evewitness's acoount if he had been busy all night organising
the defence of the ergamum. And memory is selective, =0 his
recollection is of a confused struggle, in which he diml~

discerns a few well-knovn enemy figures like Agamemnon and
Ajax, Cassandra kteing dragged away: otherwiso

crudelis ubique
luctus, ubique pauor, et plurima mortis imago
ton all sides struggle, panic, death in a hundred shapecs.’

But a few memories stand out with connlete clarity, against
the lurid background, his dream: Fyrrhus at the jate:
Priam: Helen crouching in the Jdoorway: the strangely
silent and decerted streets he traversed, calling Creusa
by name.
"horror ubique animo, simul ipsa silentia terrert.'
'Everywhere my spirit shudders, dismayed at the very
silence’

The poet is very skilful at halfi--discerned scenes with the
foraground out of focus, and the dream-like cuality with which
they are endowed, bhoth in Troy, and, even more, in the under-
world: <+

Quale per incertam lunam sub luce maligna

‘as beneath the jealous light of a doubtful moon’
Aut uidet, aut uidisse putat

‘one sees, or thinks one has seen...'

Acneas must often have seen that night in his dreams; 2and we

. know there comes a time when we are no longer clear what we

actually drcamed, and what we only think we dreamced. Aeneas
didn't see the Greek fleet aprroaching over the still scz -

per amica silentia lunae

- he had seen the snakes doing it, and imagination supplied
the rest:
Non uidat, at uidisse putat.

The narrative, moreover, falls into two rarts, ‘'we'f
passages and 'I' passages. In the first third of the book
(to 270), Acneas doesn't mention himself at all. some of
it is like a tragic messenger's speech, and I think the death
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of Laocoon =way have Leen based o such 2 speech. ren.og
is sinply one 0f the crowd. Cay s and Thvmo:-L~s, whOouver
ther may be. voioe thelr o=inions, but not a word from
Aencac, wiadeh is odd, in view Of his status. Th night
kattle also is a *w.' nassage: they fight in 3 bodvw
'densis armist: leaarshiyr, such »s it is, is left Lo
Coroelbus, Between thnrse is 2r 17 magsage cbout his
dream and avakoring (2€<-332): ard thw ase of 'I' ie onl-
resunec after th: palacce vas bewr ctoracd. The kool is
about «aually divided.

This anonymous ‘we' allows th. »nozt to t=1ll the story
nmor-> Jr less straight; noboly is gouing to vorry akout how
Acneas could ~ive Cinon's long srecch word for wvord years
later (thouth I don't think 'omer allows himsclf such fraciom).
In the bactle the intrusive ,rotest {432) -

O

T.stor, in occosu uestro

may sugyaest a roalisatiorn by the scet that he is not giving
his horo verr mach to do. But Aeneas orn thw roof is more of
a r*roblem: how car he just lock on and listen? Virgii is
realistic enouch in explaining how he 9ot in; Mat aicer
that, realism seems to desert him, My ovn ex~lanation of
his behaviour is siiinle: the ;oet is determined to have
Priam's death in detail, and in isolation, =20 he took a
chanze. It is worth noticing how h: tri:s £o ~ac A=ncas

at a2 little distanc. from th: events b startineg a aow para-
graph with the opening line:

Torsitan ¢t riani fuawrint cuae fata roecuircs
which isolates the :pisode until at 559 he reverts to hiasclf -

At wme tum primum.....
311 the samwe. there he stands 2nd watcooes, as he insistently
repeats (429£1)

uidi i; se furentem
c1=ds Neoptolenmum. ..
uildi Heculbam centumcue nuras, Uriamumouec per 2ras
sanguine foedantem ruas ipse sacrauerat ignes.

Why this insistcnce or. a fact which, if he had any consideration
for his hero's courage or c¢ven deccney, Virgil might have
Fecn expected to klur or at liesast tone down?

There is a poscsikl: answer. In these lires Virgil is
adapting a lyric passage from a trasedy by Ennius, which
seems to have been popular in Rome, alrcady parodied ky
Plautus; (moted more than once by Cicoero, and lator,
perhaps, sung at Nero's Chiristuus dinner by the doomed
Britannicus (Tacitus, Arnals xiii.i5: on which see Johi
Clucker in Iecasus 21, 197, ®Britannicus' Swan-Song").

This kcautiful song describes Priam's palace in all its
splendour - '




¢ Fater, o Patvia, o riami domus
sastum altisono cardine t‘nmlul
aidi ego to adstarnte in ©e parparica

tectis crelatis lauectis;
auro ckors instructam regifice.

'Ah my father, BOMe@ of my fatleors, house of triam, o
holy rlace ernclosed by the great tarring door that
resounds on nigh. You I P:v& soon gtanding in
kLarbaric splb“houh, with vour carved awd coffered
roof, btuilt Tor great kirgs in ivory and ygold.:

(compare fencid IL.504:
tarparico postes auro spoliiscue superii)

Ennius! sona continuces

haec owriz aidi inflamaari
Priame ui uitam _aitaxi

Iouis aram sanuine tur-anril.

'and all chis I have sceen in flameg, Priam cruelly voided of
his 1life, Jupiter’s altar befoulci with his blood."' The
reveated 'uidi' sunc in the _lay, in all prohability, and
arpropriat.lv enough, by the captive Andromache, Virgil
was dntermlneﬁ to keep, and “e yives it, less appropriately,
to Acheds. 2eneas mects Androrache again in Boolr III, wvhera:
che tells him of how Meoptolemus was in turn mardcored at che
altar. She could hoave descriked Priam's death then, but
Vqull wants Dido to lcarn this directly. Eer hashand too
had sufferced this fate.

Another small but intercsting 1r&;;at10n that virgil is
here disreqgarding the circuamstancces of Roincas can he found
at lines 483-5, which are some of the most vivid in tne
hook. After the intense activit:y anda confusion, when the
Greeks have finally succeeded in stoving in a janel of the
great door, there falls one of those gudden silences as they
stand peering in, down tne long receding colonnades, vast
the armad guards drawn uy ready f£7r the last forlorn stand:

Apparct donus intus, <t atria longa patescunt:
Apparert Priami et ueceruu ﬁenetralla regumn:
Armatoscue uident stantes in limine vrimo -~

a moment of complcte standstill, mwrked hy the abrupt pause
in the first line and the stop at the end of each, togetbef
with the three heavy initial verbs. Leneag, un on the rcof,
couldn't have reported this, it is Virgil's imajination
nresented directly to us.

Virgil would have made a grzat Iilm director. It was
indeed a brilliant idea to get Benwas on to the roof, the
orlvy rosition from which he could see both Pyrrhus outside
the gate with his arze and kattering-ram, and the women insids
clinging to the pllars or huddled at the altar. But somathing
has to be seacrificed, and it is Acreas’ virtus hansag has
here become & camera. TR
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He is not a Ilomeric hero in this look. He does nothing
that you or I might not have dcne in his place; he
deserves sympathy, not admiration. My ovn imrression is
that Virgil is very little concerned in Book II with his
hero's character; a sukject that has fkeen overvorked | i
modern critics. What matters is that Troy shall re
utterly and completely destroyed, and that not so much tv
Greeks as Ly the will of heaven. The climax comes, not
with the death of Priam, kut when Venus lifts the veil that
clouds her son's mortal sight and he sees alove the smoke
and dust, reality: Neptune digging up with his trident the
foundations that he had himsclf laid, Juno armed in fury
at the gate, Pallas seated on a tall tower with the Gorgon's
head flashing from a thundercloud. These are not the gods
w10 intervene in Homer's tattles, well-tuilt men and vomen,
about eight feet high perhaps; Lut monstrous figures rising
into the night, like the Cyclopes in Book III ‘tovering to
the sky.' FHuman valour is neither here nor there.

diuum inclementia, diuum
has euertit opes sternitque a culmine Troiam.

'The gods, the unpitying gods, are overturning
this pover and toppling Troy tc the ground.'

And then at last Zeneas, who has missed the meaning of Laocoon’s
snakes, failed to detect Sinon's self contradictory tale, and
disregarded Wector's plain and urgent words, at last Aeneas

gets the messaqge:. t is time to go. Exhausted, panicky,
punch-drunk, he tecomes a real, thinking rerson: prone to
error, prone to terror, lut capakle of thought.

Virgil is 2 rhetorical poet. Not in the way that Lucan
is, out to astonish us with erudition, sententiae, epigram,
horrific inventions, and apostrorhes on €very nage. He
knows all the tricks, tut he knows also that they mustn't ke
used too often or too olviously. First person narration
excludes the emlarrassing quid faciat's and heu cuid agat's;
and we are spared the agonising 'quae cuilus anteferam?'
inflicted elsevhere, ly an unhappy lapse into Ovidian
language, on poor Dido. How Virgil achieves his effects,
using alkstract nouns as often as he does, and so little
descriptive detail, deserves more attention than I can give
it here, His effects are cunulative, and sound and rhythm
are, I repeat, vital to them. Even reading him in English,
one should get some idea of the sound of the Latin, ky learning
to repeat a few passages. Listen to him translating the i
words with which Homer makes Odysseus introduce his story:

bdpoyaréov, Baclieia, Sinvevéung ayopeboat ,
ufite’, €nel pou mOAAA 66cov deor olpaviwveg.

Homer's flow of dactyls with all the vowels, runs off the
tongue so easily, and the words are quite straightforward:

'painful, o queen, to tell my troulkles right through, since the
Gods in heaven gave me many.'

Then listen to Virgil:

infandum, regina, iulkes renouare dolorem,
Troianas ut opes et lamentalkile regnum...
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with the heavy initial spondeesy the sonorous -an

sounds, tihe uark ‘0's. Vhat te says i little 2nough;
Troy was rich, its fall leme “Lbbir, the rain ansveakalle.
Gut to listen to that after Howmer is lilie listening to
Beethoven after Mozart: one may not like it as much, but
it is tremendous, majestic, and t tally different.

I will suggeést in conclusion two simitle things to look
at, v way of a start, if one wants to get some idca of
Virgil'’s epic style. Study the adjectives. Lanentalkile
and ineluctabile (324) are trauondous words: but such
words are rare. The common adjectives are very simrle:
not at all ﬂ.=cr1rtlve, 1ike ilomer’s ‘rqQsv-fingercad!,

‘wine-dark', 'white-armed'. Ti:evy usuallv indicate eithcr
size or intensity: magnus, ingens, irmoensus uastus, altus,
rrofundas, densus: or thev are =motional: crudelis, sac-uvs,
trepidus, am->r3, danrcns, infestus. infandus tremendus,
durus, -dirus. (And when Virgil calls something magnus or
in;nndus, it 1s not like DeOglg today vhen the, say a thing
i5 Tgreat’ or 'incredible.") 7,00k also at his verhs, how
often hc uses the simplcst and snortest uncompounded forms:
miscet, runmpit, delit. tulit, lacet, stat, fluit, ruit,
but uses them where an ordinary Latin vriter wouldn't:

hostis haket muros: ruit alto a culmince Troia -
miscentur noenia luctu -
stat ferri acies -
and the infernal boatman in Book VI with his glowiny eves:
stant lumina flomma
and notice too how often he will use a long comyound verdb at
the start of the line and “ollow it with a short urcompounded

vorb at the end, sometimes to say the same thing aqain,; or tO
expand it slightly.

Conticuere omnes intenticue ora tenchaint -
Demisere reci, nunc cassum lumine lusont -
Insonuere cauvae gemitummue dedere cauernae

It is the same Jdevice as we find so often in the Psalms

‘The hcavens declare the ylory of God,
and the firmament tellastiy uis handiwork

or Shakespear«'s

«o0.the multitudinous scas incarnadine,
making the green one red.

Words are meaningful sounds, not narks on pager. In
Braille: or shorthand, the words aren't changed. And with this
in mind, trv reading the paragraph that starts at line Zdd:
Aeneas Jescrihing Liector, Asncac addressing hector, and
Hector's rerly. You will €ind out a aood deal more about
Virqgil by spending an hour doing that than by listening to me
talking for an hour. Thank vou, all the same, for listening.

I.2.ND.Mathewson

t__.n_.t._ﬂ
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2001, A Classics Q.yssev

'Hi, guys,;’' said my digital wrist chronometer, inter-
rupting the smoking/drinking/mind-tlowing activities of
the students ecgerly awaiting their lecturer in Room 1A,
'it's 12 noon precicely. So nrepare for arotier
scintillating excursion into the classical world - to
boldly go where many reople have gone before -- here he
is now, your friendly-neighbourhood robot lecturer,

Prof. BC-ZD. See vou team, hav~ a good day.'

The students stirred lethargically, opering files and
dropping biros. The robot trundled u»n to the lectern and
spread out its notes. Feering over its glasses, the rokot
vaved a piece of paper at a female student in the front row
wearing very bright, but clashing, clothes. She signed her
name and passed it on.

'Sorry I've reen ill for the last 1,733 vears - but
aere are 574,192 sort of hand-outs for the lectures I have
missed. Prof. Lee has just nublished his new data-bank on
sort of flagellaticen in Pompeii’ I would also recommznd his
thesi= on sort of homosexuality and the automatons, which
is in the micro-film wing of the Rokorough, and is in a sort
of old bruid dialect. Does anvbody here speak anv sort of
old Druid dialects? Ah, I see, nobody. Half a :minute, half
2 minute, er, let me see now. inczeedentaaarly, this
reminds me of ar article that I read in that excecllent
periodical Greece and Rome 437 years ago by that admirable
academic P,G.Wodzhouse - however, I can't quite remonber
vhat he says in the article. 2y theec way, why have you got
a sort of fishing ret with you??’

This question was aimed at a student sitting at the
very back of the room - with heavy sarcasm the student renlied

in a strange dialect, now seldom heard in this neck of the
galaxy.

*Eh, lad - that's not a fiqhing nct, that's ny lacrosse
stick. Aand this is my helnet ~ why else do you think that
I've got a square head? Think aggressive team, that's my
motto.*

'Ah, I see,’ replied the robot. 'But to return to the
matter in guestion, some of the horrikilia in your proses this
week were so bad that I hal to get out the klnod and goose

quill. Just listen to this: soriebody thought that ‘Cac<sar
secundum ventum nactus' meant ‘Caesar, his sccond wind having
been qot.:? hkow about the perscn who translated '"Malitia

non est jocus’ as 'It is no joke to be in the Militia.®' And
I hardly thirk thac Plato could be considered as the god of
the Underground. But this week's prize goes to the student
who said that Virgil was in lov: with a girl named Enid, and
that he wrote 2 lot of books about her. Now, if any of you
made these mistakes, I recormend that you write them up on
your wall and recite them five timce a night before going to
bed, low, any questions so far?'
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Immediately, z bearded student thrust his hand up
into the air.

'ves, I have,' he said. There was a pause. 'But I
haven‘t worked out what it is going to be vet...' Groans
of derision from the back of the roo:.

tcince there is nothing else then,' interrupted the robot,
sensing the unrest, 'I shall take this opportunity to draw
your attention to 2n _xcellent lecture on Frisay, on the
subject of...' Ths ropot checked its notes, and then tarned
o the blackboard. It vrote up the letter O; it rechecked
the notes, and wrcote up the letter Vv, it rechecked its
notes and then finished the word with the letters ID.
There was a dull thud as 25 foreheads hit the desks. Per-
ceiving that attention vas not all that it could be, the
rolot calmlv said, ‘Ch well, the time is now half-past twelve.
The Ram will be open which means that I'm missing valuable

drinking time.’

TLighting its pipe. the dejected robot trundled off
again, in the direction of the Ram. Meanvhile, the laecture
room echoed with the rhythmic breathing and snoring of

bemused students.
DERORAH MNAGGS

SUSAN WAKEFIELD
MICHALL BERKELEY

Solutionsto Crossword

Across: (4) Record. (7) Lusaka. (8) Rusticates.

(11) Talk. (12) News. (13) Longfellow. (15) Hove.
(16) Also. (18) Master Ring. (20) Pall. (21) Need.
(22) Dissolution. (23) Estate. (24) Recent.

pown: (1) Altrincham. (2) Bad Taste. (3) Contend.
(5) On cCall. (6) Duck. (9) Colour Red. (10) sift Legal.

(14) Woodlander. (16) Amputate. (17) Fissure.
(19) Scenic. (21) Near.
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GOING TO GREECE: WHY? i 5%

e

To study classics without ever going to fGreece is
very foolish. But even professional scholars have a curious
record in this matter. tle can forgive Coethe th= feelins
that the experience would be emotionally too overwhelming,
or an aversion to primitive conditions - travel. But
we cannot forgive a recent Professor of Ancient History who
Oon a sea-voyage to Istanbul would not leave his cakin in
the Peiraeus harlour to visit Athens because he had studied
Athenian topogranhy as a student and feared that the
reality ‘would only confuse' him. Or so he claimed.
Perhaps his real fear was slightly different. An English
education produces lovers of Lellenism who, yvhen faced witch
the pros ect of a visit to Greece, may fear that the reality
will not match up to the idea. But the truly imaginative
have no such doubts: for example, Eyron:

But one vast rz=alm of wonder sprreads around
And all the Muse's tales seem truly told,

Till the sense aches with gazingy to behold

The scenes our earliecst drsams have dwelt upon.

In fact Greece is stunningl beautiful. The reality
exceeds the idea, and merges with it. Even if Greecz

were only moderately keautiful, it would be difficult to
feel entirely miserable in a place that you have already
visited in poetry, in myvthology, in history. Refreshing
vourself in one of Greece's wondeérfully pure torrents

is even better when it is called Achelous or Acheron.

The study of Sreek literature and historv is missing a

vital dimension if not filled out with visual memories.

Vhen I visited Mycenae as a student I managed tc elule the
quards clearing the site at dusk, and so had the whole
pralace, and the wondarful view of the Argive plain down to
the sea, to myself{ as darkness fcll. I had recantly reaa
Aeschylus' Agamemnon, and so it was impossible not to think
of the watchman who speaks thc prologue, all alone at night.
stationed on the palace roof at Mycenae. Suddenlv, through
the darkness, he sees a beacon on a mountaintop to the north,
the last in » long chain of mountaintoy beacons stretching
21l the way from Troy to announce the fall of the city to the
Creeks. As I was imacining all this, a fire was lit in the
darkness, for what purrose I do not know, on the near._st
mountaintop. And so the Agamcemnon, which has enriched my
visit to the site; is row itsclf permanently rich in visual
memories.

Greek culture is not just the oldest and the most
exciting of European culturss, but also the most continuous.
This is best shown by a few examples. In EBuripides' Bacchaw
the god Dionysos, disguised as his priest, is imprrisoned by
King Pentheus, and the band of his worshippers despairs.
Suddenly the voice of the god is heard from within, a fire
appears around the tomb of Dionysos' mother Scmele, and the
god himself appears, escaped miraculously from his confine-
ment, and tells his worshippers to take heart (Sapoeite).
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The language and context of this passage suggest that it
is based on ritual. Moving forward eight centuries,to

the writings of Firmicus Maternus, we find a description

of a pagan mystic ritual. The worshippers lament the
death of their god. Then a light is brought in, and

the priest tells the worshippers to take heart (Bappelte),
for the god is saved and they will have salvation out of
suffering. The emotional power of the passage of the
Bacchae for the original audience derives from their
familiarity with this kind of ritual. From the 5th century
BC to the 4th centurv AD the ritual had not changed much.
And it can still be experienced. in Christian form, today.
iIn the Easter Sunday liturgy, as a conclusion to the
lamentation over the dead body of Christ, the priest brings
in a lighted candle, from which the worshippers light theirs,
and the choir sings the Xpiotdg &véotn (Christ has risen).
Here then is a tenuous but valuable 1link between Greek
culture today and ancient Creek literature, a continuity
based on the persistence of popular ritual traditions. As
another example of this, take an anonymous tragic fragment
which laments the fall of Persia:

nod yop Td ceuvd uEiva; mob &8 Auvblac uéyag duvdotng
HTA.

(Where are those stately things? Where is the great ruler
of Lydia...?) The same structure of repeated no® (where)
reappears in a lament in the Palatine Anthology (9.151).
And two millenia later Ritsos drew on the still living
popular tradition of the lament for his wonderful poem
Epitaphios (set to music by Theodorakis), in which a mother
Taments her son killed in a demonstration of unemployed

workers:
nod nétafe T° &y6pL uwou, mob mijye; ol w &pfver;

(Where has my boy flown too? Where has he gone? Where has
he left me for?). Or compare Euripides' chorus of Trojan

WOMEN & 360 86upuva TOolg MaAUdS nenpay oL
9pfivov t° 66uppot...

(How pleasant are tears to those who have suffered and the
weeping of dirges...)

with a womens' lament from the Mani of today

woAd mod elval Td wAafinata, YAUHA T HOLPOASY L,
UEAALE ‘Y@ VA uoLpoioyd,
napa. vd oo xat va muk.

-

(How gond are tears, how pleasant are dirges,
I would rather sing dirges
than eat or drink.)

Modern Greek literature, which is exceptionally fine,
is continuous with antiquity in another sense too, in that
many writers are deeply influenced by, and allude to, ancient
literature and religion. This extends even to the cinema.
The excellent film 'The Travelling Players', about the Greek

-
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civil var vhicih follov=d the 2nd vorl.l var, alluded constantly
and intelligyently to Reschylus' Oresteia. The same phenomenon
in reverse occurs in the many excellent modern productions of
ancient drama still performed in the anciert theatres.
Productions of Aristophanes vere tanned as sulversive Ly the
unspeakable colonels, who ruled Greece ky terrorism in
American interests from 1967 to 1975, and vhose megalomania
provoked the Turkish invasion of Cyprus in 1974, as a result
of which the colonels themselves were finally removed.

The sufferings of the besieged Thekans in a later production
of the Seven Against Theles were conceived in terms of the
sufferings of the Cypriots in 1S74; and the director showed
an understanding of the play denied to most professional
scholars when he compared the price paid tky the Thelans for
getting rid of the cursed house of Oedipus ky the end of the
pPlay to the price paid kv the Greeks (disaster in Cyprus) for
getting rid of the colonels. As for architecture, sculpture
and vase-painting, a visit to Greece is of course indispensakle -
sometimes for unpredictakle reasons, such as the sight of
olives being harvested from the trees ky a long stick, the
keauty of this was noticed also ky ancient vase-painters.

Most importantly, there is the continuity of language.
During the decline of classical antiquity the Greek language
split into two: the spoken language, which like all snoken
languages never ceased to develop, and an artificial, literary
language, kased on ancient Attic, and called ‘Atticistic’'.
During the last century, as part of the growth of Greek national
consciousness in their struggle for independence from the Turks,
there was invented a ‘'purified’ language, lased on the Atticistic,
known as ‘Katharevousa'. The spoken language is called
'Demotic’. The consequent polarity retween the official -
artificial and the popular-spontaneous has developed a political
dimension. For example, the right-wing colonels were in favour
of the widespread use of Katharevousa, which now, after their
overthrow, is on the decline. It appears only in official
documents, a few publications, and so on, although there may
still ke people pretentious enough to speak it, it has keen
said that nokody has ever Leen pretentious enough to make love
in it. But it is of course more recognisable than Demotic
to those who know ancient Greek. For example, if you have
read Aristophanes' Clouds, you will re amused by the common
sign ®povrtiLotnoiov.

Whereas Italian is not the same language as Latin, even
Demotic is basically the same language as ancient Greek. It
is therefore both easy and desirable for students of ancient
Greek to learn. If they do not, they are in the same position
as a Greek student of Chaucer who does not know modern
English (Greek has changed more slowly than English). It
will furthermore open up the richness of modern Greek literature-
And it will open up the joys of getting to know the Greek people,
compared to which even the kathina and sight -secing pursued Ly
millions of tourists are minor pleasures. Greeks are generally
intrigued and delighted Ly a foreigner who can speak their language.






Like Orpheus' lyre, it will 2lmost move the trees and the
stones for you. And it is best learnt from two books by
George Thomson: The Greek Language (Heffers), which
demonstrates the continuity from ancient to modern times,
and A Manual of Modern Greek (Collet's), which is based on
the correct assumption that the best way for adults to
learn a language is not by learning grammar by rote or by
sentences abcut the ren of my aunt, but by assimilating
simple passages of poetry and prose which express the life
and the character of the people who speak it.

RICHARD SEAFORD

The life of the secretary of a local branch of the
Classical Association is not without its little problems.
There are the potential lecturers who fail to reply to
invitations; there was the lecturer who did reply,
but forgot to post his letter; there was the lecturer
who =~ through no fault of his own, but on account of a
derailment near Taunton =~ arrived in Exeter an hour after
his lecture was due to start, just in time to see the
last fragments of his audience drifting away, there was
the lecturer who was physically assaulted by a fellow
passenger, who was under the impression that the alterations
that the lecturer was making to his paner were personal
comments about himself (it took six men to hold him down
until he was removed from the train at Westbury).....but
these problems fade inté® insignificance in comrarison with
those facing the Secretary of the Classical Association in
Israel. "At the moment", writes our Tel Aviv correspondent,
"he's busy trying to fix a date for the Classical Association
conference next year. Since he's still hoping that some
Egyptians will come he's having to ensure that the date,
in March or April, doesn't clash either with Passover, or
any Moslem festival, or any Christian Easter, either
Catholic, Protestant, Greek Orthodox or Coptic. So he's
having to track down churches or monasteries of all these
d&enominations and ring them up to ask when their Easter is.
So far he's discovered that the Catholic, Protestant and
Orthodox Easters are all on the same date, which is con-
venient, if rather surprising, but the Copts are iroving
a problem as they don't appear to have a telephone...."
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GOING TO GREECE - HOW?

PROLEGOMENA

When the Editor of Pegasus suggested that I might
write an article offering advice to students intending to
travel to Greece, my f{irst reaction was that I'd done that ¢
already, a couple of years ago. In fact, that article o
(written jointly by my wife and myself) was in the January ¢
1967 issue (no. 7), so that it is both temporarily out of
print and permanently out of date.

wWhat follows is no more than elementary information for
those going to Greece for the first time. It is based on
no more than a casual acquaintance with the country: 25 days S
in 1959, 27 days in 1966, 3 weeks in 1975, and a fortnight in .
1977. I hope I qualify as more than a "trivial tourist",
but I make no claims to intimate or thorough knowledge. As |
both Greece and Britain suffer from inflation, there scems 1
little point in mentioning any prices. Accommodation used to
be ridiculously cheap by English standards, but this is no
longer so, it remains true, however, that hotel rooms and |
meals cost considerably less than they would in this country. ;

WHETHER TO GO
Yes,of course. |

PLANNING YOUR HOLIDAY - Stage 1

it down with a guide book and a picture book. The
best guide is the Blue Guide (2nd edn. 1973), edited by the
indefatigable Stuart Rossiter, published by Ernest Benn
(available in paperback). The authors went to considerable
pains to ensure that the archaeological and historical information
was accurate and up to date by consulting the British and American ,
Schools at Athens. A few things have changed since the guide \
was compiled (e.g. the Benaki Museum was open from 8.30 to 2 1
in 1975, not at the times stated on p.l4l), and estimates of N
distances are sometimcs optimistic ("5 kilometers" may turn
out to be 8, or "half-an-hour's walk®” may take nearer an hour),
but this tempts you to visit places that otherwise you might .
not have considered. My most serious criticism of this s .
admirable work is that it is 1% inches thick (768) pages), ‘
and therefore awkward and heavy to carry round all day especially
if you have a camera as well. (The publishers should make
sections available separately: Athens and Attica, Peloponnese,
central Greece, Thessaly and northcrn dreece, the islands,
though the invaluable Practical Information should be included )

in each.)

S

S

14

The picture book I have in mind is Raymond V. Shoder's
Ancient Greece from the Air (Thames and Hudson 1974, available
in paperback) . This flying Jesuit has photographed the most
important classical sites from the air in colour, and the
impressive results are gathered together here, with plans and
comments. From this you can get a good idea of what is to be
seen at each place, and on the basis of Schodcr, the Blue
Guide, and maybe some of my remarks, you can decide where to go.
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PLANNING YOUR HOLIDAY - Stage Z.

The Guild travel service will be able to give you some
idea of the cost of the journey, and in particular of
student reductions. The National Tourist Organization of
Greece, 195-7 Regent Street, W.l. will provide you with an
up-to-date list of hotels, attractive tourist brochures,
details of fares, and so forth. For my last two visits I
have booked through Peregrine Holidays (who specialise in
Greece) at Town and Gown Travel, 40-41, South Parade,
Summertown, Oxford 0X2 7JP, whom I have found invariably
helpful, friendly and efficient. If you tell them when
and where you want to go, they will give you an estimate of
the cost, and if you f£ind this acceptable, they will go
ahead and provide rou with tickets and hotel bookings.
Although you can just turn up at a hotel in Greece and find
rooms available (or sleep on the beach), it is reassuring to
have them booked in advance. On the other hand, this gives
you less flexibility: it is not so easy to change vour
plans once you are there.

Admission to sites and museums costs money (though there
is usually a free day each week), so you should equip yourself
with a student pass: details from the National Tourist
OCrganization.

LUGGAGE

Pack as little as possikle. In the summer, you may need
a sweater and raincoat for the journey, but not when you get
there (except perhaps on boats). In the spring - which is
the best time to go, with the climate at its lest and the
flowers all doing their stuff - the temperature may dron
sharply in the evenings. There is oo need to pack sevbral
changes of clothes in summcr: things will drip dry overnight.
Leave superfluous luggagc where you are staying in Athens if
you intend to return there.

THE JOURNIY TO GREECE

The cheapest and probably most uncomfortable way to
travel useﬂ ge (A) by train via Ostend, Munich and Belgrade
taking three/aﬁ threc nights, You get magnificent views of
the Alps, but Yugoslavia seems never-endiny. In theory one
might read War and Peace; the whole of Gikbon, or the Golden
Bough en route, in fact, one will not feel like it. And it
means that a whole weck of vour holiday will be taken u. by
the jonmraey. The same might be said of the more attractive
idea of (B) travelling by rail to Brindisi, and crossing by
ferry to Patras. But I should renind you that anyone under
26 can kuy an Inter-Rail ticket (from British Rail or travel
agents), on which they can travel free throughout Europe and
at half price in the U.K. for a period of onc month. Rail
fares are going up, however, and many air farcs have come
down, so you may find yourself choosing (C) air travel, which
is cleancr and more comfortakhle, as well as guicker - and you
still get the Alps.
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WHERE TO STAY IN ATHENS

If you book throuqiu a travel agency, this will be
decided for you. I would strongly recommend Clare's House,
16a Frynichou, Athens 119, a little to the east of the
Akropolis - which Peregrine Travel may book for vou in
any case. The owners (English-speaking Greck and Fnglish
wife) are very friendly and helpful, it is not sxpensive;
you are about ten minutes' walk from Eyntagno Souare (banks,
tourist office, post office) and not far from the Plaka
(food and drink); you can see the Partirenon through the
window as you come down to breakfast; the Theatre of
picnysus is no distance, and you can reach the entrance
to the Akropolis by a pleasant walk below the northern
slone. However, both the British and American Schools of
Archaeology recommend it to students, and it was rapturously
written up in the Sunday Times in 1977; so it would be as
well to book ahead.

FOOD AND DRINK

see the Practical Information section in the Llue Cuide.
vou will either get a continental breakfast where yvou are
staying, or they will t-11 you where wvou can find cne’ and
you will find that gencrally vou noced only = light lunch - a
salad or an omelette, neither of which presznt any linguistic
preblems (salata, omeleta) ~ and one main meal in the evening.

Small change may be troublesome, as three different
tyoes are in circulation: pre~colonels (monarch’s head),
colonels (beastly phoenix) and post-colonels (distinguished
Greeks of classical times ond of the War of Indeovendence).

SITES AND MUSEUMS IN ATHENS

The sine cuibus non, or &veu &dv o, are the Lkropolis
(of course), with its Tfuseum, the National Archaeclogical
Maseum (quite a distance: tus or taxi); and the Agora, with
its Museum. The Agora is much more rewarding if vou do your
homework beforehand: the American School's fascinating
series of Agora Picturc Books (16 so for) now includes a prief
guide, and there is also their first-rate full-scale guide
(3rd edn. 1976).

EXPLORING ATTICA

The most popular excursion is to Sounion (brief guide
by W,B.Dinsmoor available on site), which gives you fine
views of the Attic coast en route. I woald also recommend
Brauron (Vraona), where there is a sanctuary of Artemis
{sc. Scientific American June 1963) and Museum L henceforward
Mus.3: local bus to Markopoulo, then walk (cr another bus
if you're lucky). and Thorilos (Guide to tie excavations
by H.F.Mussche), with its irregular theatre, and classical
souses and mining installations currently baing excavated
by the Eelgians. You mayv like to find your way to the silver
mines of Laurion or th: marble cuarries of Mt. Pentelikon

o
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(neither of which have I explored), or to Marathor, where

you can sit on top of the memorial mound and read Herodotus'
account of the battle. Buses for all these places in eastern
Attica leave from Odhos Mavromateion. To the west lie the
morastery of Daphni (Byzantine mosaics), and Eleusis
(sanctuary and Mas.), the latter in heavily industrialised
surroundings, via what has keen called “the least romantic
road in Greece".

TRANSPORT

I have already mentioned local huses, which are useful
in other parts of Greece too - unless of course you decide
to hire a car. There arc also good long~distance coach
services, which leav. from the bus station on 0Odhos Kifissou
in the north-western suburbs (taxi). HMountainous Greece
is not ideal railway country, but a line runs around the
Pelopornese, and another connects Athens to Salonika,;
both stations are towards the north-west of the city. An
underground service connccts Athens (Omornia Square) with
the Peiraieus, the port from which steamers leave for the
islands and wher. you will find the shi~ping offices. Unless
you have your own vacht.....

WHERE FLSE?

This depends on how much time you have, and where your
interests lie. You might plan a Grand Tour of the Peloponncse,
on the following lines: first to Corinth (brief Guide prepared
by American School availabkle on site, small Mus.), destroyed ky
the Romans in 146 BC, so that the remains are mostly Romamn.

A day's excursion to Perachora is rewarding (Corinth to
Loutraki kv hus, Loutraki to Perachora by bus, long walk

to archaic site). Nauplia (small Mus., and Folk Mus.) is an
exceptionally plcasant town with early 19th ¢. buildings
(capital of Greece 1827-34), and is the &vious centre for visits
to Mycenae (brief Guide by Helen Wace and Charles Williams),
Tiryns (brief Guide by W.Voigtlander), Arzos (Mus.; a rather
disappointing, one-horsec town; Hotel Telesilla has Floodstains
on walls( and Epidauros (sanctuary of Asklepios, Mus., and
Theatre, where Greek tragedies are frequently performed).

After a day's sight-seeing, you can sit on the guay at Nauplia,
sipping coffee and eating ice-cream as the sun sets behind

the mountains across the water. Further south, Sparta,

apart from its Mus., offers as little to the visitor as
Thucydides foresaw it would, Lut is handy for tie ruined
Syzantine city of Mistra (churches, frescoes, castle).

The spectacular Lanjada pass leads you over Mt. Taygetus
to Pylos, a charming coastal town by a magnificent oay.
with triple historical associations: a Myccnaean palace (krief
“iuide to the Palace of Nestor” by Carl Blegen and Marion Rawson)
A few miles to the north (Mus. at Chora, a little further on),
Sphakteria, where the Spartans were cut off during the Pelo-
ronnesian war, athwart the bay, and the kay itseli, where the
battle of Navarino (1827) was fouqght. Further up the west
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coast and a little inland, in rather English countryside
(each area of Greece has its distinctive characteristics)

is Olympia, the major Fanhellenic sanctuary (important

Mmas.) . From here you can go on to Patras and cross the
Corinthian culf by ths Rhion-~Antirrhion ferry to approach
Delphi. It must now be the most popular tourist centre

in Greece: hotels all along one side of the villayge street,
souvenir shops all along the other (none of this in 19591).
But once you're in th= sanctuary, all this is out of view,
the site is at its best in the early morninj., before the
coaches arrive. But a tourist has no right to complain of
his fellow-tourists. Excellent “flus.,; and all the hotels
give you the spectacular view of the sea of olives Jdescending
to the qulf. And then back to Athens. Or else you can
travel along the south coast of the Corinthian Gulf by

rail from Patras to Athens, with delightful glimpses of the
water through olive and lemon groves, and make Delvhi a
separate expedition from Athens. The approach from Athens
passing the site of the most famous road accident in history,
where Oedipus killed his father at the place where thre=
roads meet, is indeed more impressive than that from the west.

This is an ambkitious itinerary, anld no Jdoubkt you will
want to l=ave some bkits out. If you have alrcady visited
all these places, and want to explore less well-known parts,
two friends have warmlv recommended North-7West Greece.

ISLANDS

You really ought to try and visit one of th¢ islands.

An easv one is Aigina, a day-trip from the Peiraieus, the
journey takes an hour. More ambitious is Crete, a world
of its own, my own mamories are overgrown with the dust
of twenty years, Mzkonos, touristy but not unpleasantly
so, is where you stay to visit Delos, a major archaeological
site. From Mykonos vou can travel on to Samos (stay at
Pythagoreion, the ancient capital, not Vathy, the rmodern
one), which combines beauty and history. The Turkish coast
is less than two miles away, but you can't go straight across:
you sail up the coast to Kusadasi, from which you can reach
Ephesdis (impressive, by all accounts, but Roman) or Pricne

highly recommended). There is a dav-return service from
Samos which will get you there and (if you're lucky) krack
again. I've never been to Thera (Santorini), volcanic and
spectacular. Friends were most impressed a few years ago,
but the frescoes and other finds are in the Natioral Mus.
at Athens. Thasos {Guide Ly Frenchh School, available in
French or GreeK), green and wooded, is very attractive;
quite a few antiquities (not too many), Mus., a good walk
around the extensive city walls, delicate lingering sunsats;
internal flights from Athens. Ithaka rates high for epic
associations, if Homer was right in thinking that Ithaka
was Ithaka. I'd always heard that Rhodes was crowded,
but friends who visited it last Laster say that this is not
S0. One distinguished Hellenist recommends Halonnesos,
on the grounds that it has no classical antiquities whatever.
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The list is inexhaustible; the methodical traveller

will consult the Sunday 7imes Colour Supplament of Jan. 6th,
1980, pp. 737, where marks are given to 37 islands for

a wide spectrum of qualities. Thus Skiathos ccts 10 out
of 10 for beaches, karpathos O out of 10 for night life,

not much ambience on Ke=a, and only 15 beds on Kythera -
presumably this is why Taris had to share a room wi b

Helen. Percsonal reminiscencas of Ivkonos, Samos, Thasos,

and Ithaka on request.

LANGUAGE

The Classics Department no longer offers a Beginners'!
Cclass in modern Greck, alas; perhaps the Language Centre
can heljp. Rjchard Seaford is writing elsewhere in this
issue on this subject, so I need say little. Students
who know ancient Greck get ofI to a flying start, as much
of the vocabulary is the same, and the inflections of nouns
and (less so) of verks will be fairly familizr . Furthermore,
the spelling system exactly matches the pronanciation: ou
spells "oo", and there is nothing like the English "through,
bouth, enough, cough, thought" problem. Once you have
learnt the pronunciation, speaking Greek is not difficult.
It is much more difficult to understand it: H, I, FI,

CI and Y are all pronounccd as long e ("ee"), so that words
are not easy to visualise. Those who know no Greek ought
2t least to learn the Greek alphabet in casitals, so as to
recad signs. Ten letters are identical with English (A,B,
E,%,I,K;M.N.0,T), and there are only fourteen sthers.

There are various text-books available. I still think
Jay Wharton Tary, "Spoken Modern Creel”" (Ungayr, New York, 1944
with reprints; possibly available secondhand if out of print)
is the best, it leads you thoroughly and methodically from
Lesson One ("what is that?”)to Lesson Twenty -Eight ("There are
mumerous words in the English Language that come from Greek
vords, e.g. apoplexy, diarrhoea, dyspepsia, epilepsy.,
rheumatism, and many others.") Others may n»rovide more
entertainment, for example “A Eandbook of iiodern Greek" by
Edgar Vincent of the Coldstream Guards and T.G.Dhickson of

Athens (Macmillan 1381), in which you are recuired to translate:

"It is againstthe law to draw caricatures on the wall.
Mind your own business; the house was built by me, and
I shall put anvthing I like upon the walls or inside it,
on tile tor or underneath it. The wolice arc coming.
Quick! give me something to wipe it out. Come and
stand in front of it to hide it from the eye d the law.
Throw me a sponge out of the window. For goodness'
sake,be quick, or they will be round the corner. I
shall be bound with chains and torn from my wife and
family."” '

Various pocket dictionaries exist, of varying degrecs of
merit, the better ones such as P.N.Jannaris (English-Greek,
0.U.P. 1965) are less portable.
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BOOKS ABOUT GRCLECE

Here are some that I have enjoved reading, or that_
friends have recomnended, PE indicates that it is availakle
in paperback.

Ralrh Brewstcr, The 6,000 Beards of Athos (1¢35): kugs and
kuggery on the Holy ilountain.

Dilys Powell, The Traveller's Journey is Donc (1943): Perachora.

Lawrence Durrell, Proscero's Cell (1945): Corfu -~ FB.

Csbhert Lancaster, Classical Landscape with Ruins (1647):
splendid illustrations -~ PB.

Lawrence Durrell, Reflections on a Marine Venus {(1953):
Rhodzs - F3.

Robert Liddell, Aegean Grecce (1954).

Patrick Leigh Fermor, »ani, Travels in the Southern Peloponnese
(1953): superb.

Robert Liddell, The Morea (1953).

Dilys Powell, An Affair of the Heart (1953) - P2,

¥evin Andrews, The Flight of Ikaros (1959).

D.M.Nicol, Meteora, the Rock Monasteries of Thessaly (15G3).

Leslie Finer, Passport to Creece (1964).

Alan J.B.Wace; “reece Untrodden (1964): folktalecs, some
invented -~ B,

Patrick Leigh ¥ermor, Roumeli, Travels in Horthern Greece (1%66):
also superb, will there ever be any more volumes?

Dilys Powell, The Villa Ariadne (1973): Crete.

The sparsity of recent titles reflects the fact that many of the
biblicgrapher's books are second-hand, not any alatement in the
flow of books.

MUSEUM PICTURE BOOKS

Ten books on Greek Muscums, splendidly illustrated in colour,
published by Ekdotike Athenon S£.A. in large or small format, anrnd
not outrageouslyv priced, corsidering their uuality, cover the
following: Athens, National Mus., Akropolis; 3yzantine Mus.;
Benaki Mus., Delphi; Olympia; Pella, Cyprus, Herakleion;
Thessalonike.

There is also a more modest series, Apollo Editions, in which
the plates are often identical with the picture postcards
available, but with introduction and notes; variable in cuality,
but good souvenire and often more than that, at least 32 titles
so far.

NATIONAL TRUST FOR GREECE

If you are interested in the conservation of the archi-
tecture, wild life, enviromment ctc. of Creece, you should join
the National Trust for Creece {(subscription £1.50 per annua for
students, £3 for other individuals, £5 for familv). Write to:
The Secretary, The National Trust for Greec: Ltd., 31,
Southampton Row, London VWClE 5HW,

AND FINALLY

Enjoy your holijay! I have vet to hear ©f anyone who

hasn’t. David Harvcey
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if

If you can keep your head when all about you
Are losing theirs and blaming it on you,
If you can trust yourself when all men doubt you,
But make allowance for their doubting too,
If you can wait and not be tired by waiting,
Or being lied about,don’'t deal in lies,
Or being hated don't give way to hating,
And yet don't look too good, nox talk too wise:
If you can dream - and not make dreams your master,
If you can think - and not make thoughts your aim:
If you can meet with Triumph and Disaster
And treat those two imposters just the same,
If you can bear to hear the truth you've spoken
Twisted by knaves to make a trap for fools,
or watch the things you gave your life to, broken,
aAnd stoop and build ‘em up with worn-out tools:
If you can make one heap of all your winnings
And risk it on one turn of Pitch-and-Toss,
and lose, and start again at your beginnings
And never breathe a word about your loss,
If you can force your heart and nerve and sinew
To serve your turn long after they are gone,
And so hold on when there is nothing in you
Except the will which says to them: "Hold oni"
If you can talk with crowds and keep your virtue
Or walk with kings - nor lose the common touch,
If neither foes nor loving friends can hurt you,
If all men count with you, but none too much,
If you can fill the unforgiving minute
With sixty seconds' worth of distance run
vours is the Earth and everything that's in it,
and - which is more - you'll be a Man, my son!

KIPLING
51

si, cum te omnes increpitant neque te prope stantes
possunt, in placida mente manere potes,

Si tibi, te simul atque omnes qui te male fidunt
excusare licet, confisus esse potes,

Sive manere vales nec deficere ipse manendo,
falsa ferens eadem dicere sive nequis,

Ssive expers odii quamquam tu inamabilis ipse,
doctius effari, pulchrior esse nequis,

Si meditans tu non facturus es illa putata,;
Si iners desidiae non puer esse potes:

si mendacibus et Lauro Caedique duobus -
et pariter tractas - obvius esse potesy

Sive ut ineptos.illaqueent, quae vera locutus,
torquentes fures omnia ferre potes,

Sive videns spatium vitae facta omne refracta
attritis utens haec renovare potes.

Si cumulo tua lucra uno glomerare patique
cum alea iacta semel perdere cuncta potes;

Si tua nulla tenens nisi prima resurgere rursus
et de proiectis dicere nulla potes,

Si tu corque tuum nitens animumque torosque
cogere iussa sequi, cum diu fessa, potes

Si, cum nil remanet nisi vox "sunt illa ferenda,"
nunc ita quae toleras illa subire potes,

8i concursibus effari probus atque manere
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ire et cum dominis e medioque potes
Si tua laedere nec possunt hostes nec amici
Si curare omnes - sed moderate - potes
Si omnia tu cunctae consumere puncta diei,
officiis fungens quae facienda, potes
te, quae quisque cupet, licet haec quoque cuncta tenere
sed vir clarus eris! - ponderis plus quod habet.

PHIL MOORE.

A large firm of drapers, it is said, once opened a branch in
a small Welsh town, displaying in its windows the slogan:

MENS SANA IN CORPORE SANO

The next morning, not to be outdone, the local draper put
up in his window a poster reading:

MENS AND WOMENS SANA IN CORPORE SANO

Suitable prizes are offered for similar anecdotes, true or
invented, turning on the misunderstanding of a classical phrase.
Entries to The Editor, Pegasus, Dept. of Classics, Queen's
Building, University of Exeter before 1 October 1980.
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