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P E G A 0 TJ S

university of Exeter Classical Goeiet:r Magazine

The r’mber of contributions to Pegasus seems to have increased

this year ar,d honefullv there is some-thing of interest for everyone

in the magazine. Mhny thanks to all contributors, esrccially to

Charles Sisson, who cave the Jackson Knicht cmorial Lecture earlier

this year and who has kindly donated his previously unublished

translation of Aeneid III, though unfortimstely there is room for

on].y an entract in this edition. Thanks also to Valerie Harris

our aopartmental secretary,who in addition to doing most of the

hard work involved in the oroduction of Pegasus hs found tine to

put pen to naper.

I would also like to tekc this opportunity to uree students to

think about making more contributions to Pegasus after all it nay

be the only chance you get to see your work in mrint! And as several

of the items included hero shor. Classics dcesn9t always have to be

deep and meaningful, it can also bc fun.

Caroline Perkins
Editar

CONTEHTS

1. Augustar Apollo: The conflation of literary

tradition and Auguston propaganda .. .. .. Anne Gosling p.1

2. Lot?s Blurber dans Franglish

Putarch on Romulus .. .. .. Cathy Hale p7

A Vircilian Draft an extract Iron Aenoid III
(trans. by C.Sisson) .. .. .. ID.lO

5. An Inside View of the Classics Penartment .non• p.12

. Penelooc Duhitat .. .. .. Alan J.Brrcn p.13

‘. This Greek column recur doezn anist . . .. Miles Kington o.l

8. Now let’s hear it for rTafolicn .. .. riles Kington n.15

9. Th-.wa--au.-wau-.aocw .. ..
.. Thomas Broun p.17

10. Guid Faciarn Iscm .. .. .. Anon. n.25

11. Ovid Tristia 1 and 2 and the tradition of
literary sea storms .. .. .. Alan Griffin p.28
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Auustan Apollo The conflation of lit rarv tr dtion and Augustan propaganda

In 31 PC there was fouoht off :ctiun a naval action which wa to ho a
decisive noint in the career of Octavian. His ponsnts, Anton:r and
Cleopatra. never recovered fran their Jfeat:, and frm thn on Octavian
was effectively master of the Ponan world. Subsoquently. when poets
celebrated tho victory, they recalled that it was won under the eye of
Asollo, whose tenplc on the nroelontory overlooked the bay (Virg. Aen.
C.’fO.1oC, Prop. .6). The god of noctic creativity, of the arts of
civilization and of the founders of cities was an ant potron for the young
man who was destined to put an end to nearly a century of civil unrest and
warfare, and restore the morale and sense of nurnose of ±ho Reman people.
But Octavien’s use of Apollo for prosaganda in fact stafted much earlier
than Actium. He inherited the cult fran fanily tro’ition, since the Julii
worshipped Vediovis/ ella, and Julius Caesar had revived the cult (i).
Devotion to Apollo on Oct avian s part would strengthen his claim to
legitimacy as the heir of Caesar.

Caesar’ s resuscitation of the cult of aolla undoubtedly owed something
to the urecedont of Sufla, who always carried a small inage of the god after
his visit to Delohi, and regarded Anollo as his special satron. Suilav
less succansful rivals also used Apollo in tini r sropaganda, sluost as if
inyin claim to Arab’s special favour sanctionod nries bid for power.
The sane rivalry in cinj:ing- s favour is to he seen in the years

Pd, wrmen both Erutus and Cassius issued coins danicting Anoflo or his
attributes, while the senatorial nono’ers, in a series flatteriran the Caesarian
rarty, included a coin linkine Octavian with I.nollo (2). Brutus sho: his
awareness of the inrortance of Apollo in Octavion’s rropagonda in his quotation
from the Iliad (16.Ch$): But as for roe, hetoful Jestinr, and the son of LrDto,
killed me,’ and used ‘Ano1lo as his watchword at Philisni (3). Once the
republican party haa been deica-cd, Octavnn had sole tetle as it were, to
Apolio s favour (rather as if ho had employed the ancient practice of
evccatio cf the enemy’s god), and rondo the most of this in his pro’wuanda in
the thirties. During this decade it was fashionable for erunirants to nocar
to identir themselves, in Heilenistic fashion, with gods (Antony with Dionysus,
S.Pompeius with Nertune. Olooratra with :*ohroc]ite). Suetonius (. io)
records the scandl created by a bannuet given by Oct inn, at which ho
agneered dressed as Apollo, with his guests in the 1niso cf ther gods.
P;r:mjar reaction called hiji ‘ionollo of the Torments in. curse of the current
feed crisis caused br P’ompeins’ stranglahold on corn imnorts, Pt about the
some time Octaviar, circulated the story that lee wes actually the son cf Apollo
by the sexTent in the temple of Apollo in which his mother spent a night
(Suet. 9). Snecular themes • connected with the new arc ol Annib, were
already being circulated in c.LD PC, as Eel. shuuTs, end in c.37 Octpvian
issued coins showing the tripod and laurol wreath of A olic to celebrate his
election as a suinlecinvir sacris faciundis (n).

After Actium,of course, Apollo’s isunoftance as Cotaerian s patron deity
increased enormously. The god. appears frequently on coinage in the years
imaoiiat1y before and after Actiur. (j. His wrruhip urns centralised in
the great Palatine ternuule begun in 36 fO, hut not dedicated until 28 DC.
The site was rixt to Augustus house, nod he was close]r arus. ciatc6. with the
cult (Arid, Met. 15.C.5, speaks of ‘Pk.:ebe domestice’ ). In. the library
associated with the teau’ule there was a statue of Au:ustus in the garb and with
the insignia of ‘rob., aerhees suggesting that he had wished to be identified
with the god, at least in his mlonn,or days. In this respect he went further
then the seet • who honour Apollo as Augustus’ ruatron, but noVor sungcst any
identfcaticn.
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dpollo themes reached a climax in proraaada in the criod irnimediately

before and after the celebration of the Seecular ‘szies in 1T NC. The

New Ae was the Ae of Anollo pro;hesiod in the Ci]Drlline i3oohs. Anollo

was ho:ooured by the chorus of bows end irls who sang hcraccV s Carmen

Saecularc before the P1rtjne temnic as well as on the Camitoline Hill.

EoT celebration was a masterpiece of ‘rorayanda, and. marks the
culmination of Augustus dissenination of the idee of o].los snecial

favour and. protection. Once again we find Apollo and related themes

featuring arominently in the coinage, dissemioe.ting ideas o’ neace,

victory, reconstruction and auctoritas (s).

Apollo was also, of course, tL cd of ecets, and Augustan writers

could. draw on a wealth of traditianal irances in which Anollo inspired and

directed poetic creativity. ention of the cod is often purely literary

and conventional, but there are also .reny instanccs which show that the q

noets are aware of the Augustan significance of Apollo.

Cf all the pcets, Horace goes furthest in iauilding up an association

of ideas based on the Anollo image but having contemirnry reference.

More than half his references to Anollo occur in noms that hove some

political sienificence, and in these instances he stresses two aspects:

first, Apollo s power for ‘lestructica and, conversely healing, and second,

poetic inspiraction . (i) ‘ost of thos references occur iii Odes 1—3 (i.e.

the period of rcconstructicn after Aciuia; this accords with the evidence

of the coins that Apollo was narticularly prominent in nrapaganda at this

ui e±ie Tiril, icroce does ot p r to sDecil siificonce

to Anollo before ctium. (It could L argued that the emphasis laid on

the political aspect of hc god increases with a cc:uaitment to

Augustus .

Horace believed that a 1oet ought to be ‘utilis nrbi7. Here than

any ether poet, he develorcd the Aurust: cacceat of the wates, the tact

enecially set anert and divinely aifted. with inspiration and insight, and

authority to cc ent on society and even lye advice to the ruler. Ehen

he claims this divine authority, Horace rirlorly refers to Ancll as his

insniration. Clearly the god bth undr1ines 1crace s rilht to speak

as ‘yates’ , and is specially concerned in tha- Aueuctan reconstruction

programme which ib’race surnorts.

:.poll’e’ s destructive asreet, as Nar31iooter, and his healing asrect,

as Paean, are rererted1r mentioned by Horace in connection with the civil

w°rs. Horace expresses horror and revulsion at the atrc±tics of this

type of warfare, and locks ta Audio to ward off wor and defend the state.

;e cloer1r sees Octavian as the potential saviour of the state, and Audio

s his vatron and divine counterpart. His awn reaction to the evils of

ccutsnorary society is roe of vithdrawal he sacs uclitical problems in

indivi1ual hruaiari terms, with averice, ambition and discontent as the

fundarental causes of unha’aniness. Sc when, in Odes 1.31, on the dedication

of the Paiati:c tommIe, ho calls en a11 to grant IL -ersonai contentment,

he is in a way using the god to underline his netiaa of a r roedy for LIe

public ills.

Api1- also aears in the battle against the “ia:Ls, a rnytn which
had. special si :nificnnce for the u;ustans, as sarbolic rf Lhe victory of

order and ed.vilizr.tion over disorder end chaos (i.e. Octavian end the Host

over Antony, Cleopatra arid. the East). As the foimder of the !CW Age. Apollo



is of cource prominent in tho Ca )nceu] are, :a his nrotective

healiro and creative aspects are strescd. Ho. as the founder of
anu so indarctli of Pce, and. he ss toe ueton cf the neir age

in which Anoestus re-estaclishec Pomaa cree touss.

Like Horace, iril uses nollc hc:th’s the :O Of noetic nsirot1ei

and as the patron of Cotavien, He corchinos tho two osisccts at the
heginnin of Geo’c Cs 3 • with tb iioe of the te:leef song (clearly

sr a o ecel te v of o iF i ic

ud under tee authori1ib, 01 l:o s insPiration :rgl zes nr1scl! cs not

nerci hywning Coosors eowizdz, ‘cot aL’Lcst cc co’atin that creatn:ss.

Virg’.l was nrchohlL the first Aufuctan voet to link ieollo ond
tvan. s arlr os eleeec, (cJD BC), where tn Hew Ae of

o]io an ci o’ peace cu zcs-ri , J iin Ir ‘]r 5 35
L rht S .L1C rt oa s 1’’e r r PC L o ci Ccs”_ is

iJoifia± with Drwhnis arid Aollo end Poles withdraw in sorrow ct
death of onnis. ec1lc) s reaction roflccts VirgJl s owr. shock and
grief at the murder of Caesar, md ews the noet’ s redarcnc.3S of the

special sin:bfiece:ce of line nJ f;r the Ju]ian houc.

s most extensive usc of cToi1o in ccrCctr?! wito Octa’ian/

Audustuc is in the Acocid, he’Ll repeatedip cuidos the Trcjan in
their search for tair nev home (s), end protects icebh Asconius con
Aenecs (9). is seen also as the prctct:r of’ other lcadrs and
fuoders, li]:i Evander (ID). fIl these sic t oes ef rc;ustus. Viroil

repeatedly USt:S doelic to iferi5no izhe Vetrer Aencos ond Augustus (ii)
toth of then loaders aestlool to further Pr a’s aivinely a’rointed missicn.

He refers svecjfjccll-; to Apollo of hetiom, vividl aartrc;ing bin as

instrumental in Aunustus victor:,r (12).

Lw contrast with ecrace eric T:reil, ThbujJuc makes no re:ecence to

Augustus, and scaroLby ver writes on centenpcirar’r thenes. Hi s use of

Anollo is mainly literary and coeveoticesi. sherioc ne interst i;i the

Koration aol ‘Jirgiliso uaswcoliticsI melba iriago. 2.5 is the only

sic,rificant exceaticn. Hero ihcdlc is invrhed n the cccCo!,n of the

election of Messalle’s sari, Hsss1inus, to Che College of tee 223r-
sacristciumGds, ‘obabiy clout ID LO (when, as we hav seen, the coinage

shows a renewal :f prinagania otercot i A: j:t ijiing or to the

celeliration of’ li Secaulrir Primer in IT Ed). Thri :c.:i des not directly

praise uctuc ui ts c’cs f poccc ri”csS henia ‘‘c

affection and Lersororil achi&voc. et u. in ko;io with Luguctan iJea].s

and elle is nntinned in very section. Yet at the ciii of the

Tihullus riiears to reject Agello. Using a convention of elegiac n

he says it is not Anoblo that insnircs ins verse, but his girl-.frind,

is he deliborctcly unlorcoctin the seriousness, of the noen, and there

indirectly insulting do0ustuoC I think n t. Eather, ho is using tIc

nortory C(flVOfltiOfl to iick the oeera with the :.iir body of :Iis ocrh. and

to unite lils 1 nivc:e world tI: the nublic rae of hes 1’. cad cs.sulinus.

PriI)rt1u, us.s lii je’r”i rr t i. , oct i

often cli ws awareness of the Augustan ci nificcicco of An lLo, cad

Particularly of Horace s use of Apollo to ccnfcr utbw rity co the votes.
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We have seen that all te Augustr noets, with the possible
excentica of Tihullus, rosond in thoir individual wars to Augustan
propaganda about Apollo. It is important to observe that none of
them si->ecifically equates Augustus with Apollo: although he himself
at one stage seems to have sought to he identified with the god, the
poets did not follow his lead. For thom, Apollo is Augustus’ patron:
Augustus is not an earthly manifestation of Apollo. They reflect the
more successful interpretation, that Augustus was not a god himself
(although his achievements might win him immortality) but was especially
favoured and helped by a god to whoa. the Romrtns had often in the past
turned in times of crisis. Before Augustus, Apollo had usually been
the object of state, rather than personal, cult, consulted at Delphi
and throuoh the Sibylline bocks in response to grave and critical
situations. Apart from Augustus’ fjni]r roascns for devotion to this
aod, he was the obvious choice for the times, when it seemed only some
miraculous intervention could put an end to the destructive srbition of
the power—hungry faction leaders and the recurrent outbreaks of civil war.
Augustus used religion, an’i particularly the cult of Apollo, to inspire
confidence in and devotion to himself. The revival of relioious interest
in the Aupustan age reflects his more imaginative approach to religion,
involvina the nersonal commitment of the individual to an idea to a far
greater extent than the formal state religion of the Republic had ever
done.

The poets’ resnense demonstrates the success of .!urustus propaganda
in catching the rublic imagination. There was a longing for peace and a
new beginning, and people nere reaãy for a heroic, divinely—inspired,
saviour-leader. It is impossible to know whether the poets, in developing
a complex asscciatinn of ideas around the Apollo image, are reflecting
Octavian’ s approach (or that of Maccomas, that natcr of propaganda),
or whether their usc of the Apollo theme encourgcd Octavien to develop
it for propaganda purroses. I think it likely that the exchange of
idoos between poets and politicians stimulated both. What is certain,
thoumh, is that the earliest Augustan poetry, the work of writers who
were in close contact with Octavian and his party and who felt serious
concern about public affairs, gives a special depth of meaning to the
pollc image.

Anne Gosling
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TET S BLURPEE PANS FTh7EGLISE

Last :Iear a well—known1 French publisher sent us an advertisement for

a new hook on Poi.-unii. Te reprint it here verbati:: (apart from a few

omissions) as we feel sur. that it trill evoke the a:zirabion of all

connoisseurs of toe fan art of trnnslatiru.

“The a: st ravous arche*lreical place in Europe is hard hit by

oldness. Nc centuries of excavations, therefore two false centuries

life for a deserted city, risk to mean a new cisnrite a by crumbling to

dust if systematical saitouard measures are not quickly adopted. The

23rd November 1980 earth—quake, by acce1erntin the destruction process

catcl;.-sed the other doraees but nrveked an authorities kick; realysing

that Pompeii free lapilli cakumated was net immortal.... The file includes

first F. bruaf but necessary rusentatien of the Pcarian construction, in
order to precise its- espects and structures (chr’ no1og, shames, materials

nature): the 1900 eaz-bhquake, veectaticn, water, surishicol erosion,
vandol and thieves, atmosplmrical pollution, fonier restauratians...
in ca.enliaent to cur Italion collegue—felloe’s this file established with the
Pt-’mpeian datum nay stike up:n an extrapelatia to the general problem of
the antique architecture safeguard wherever it is vulnerable.”

Rote: “farmer restaurations” “los anciennes restaurations”.



Plutarch on Ponulus

In reading Lives we can discern quita bit about the

nature of early Roman history. T”or instance, can determinc,

to some extent, how Romans and. other neopies viewed Rome’s history.

7e can postulate the origins of certain historical explanations, as

in Greek mhs which describe how various Roman customs end legends

began. And most of all, we can deterr:ine why biographies such as

were written and what functions they were intended to serve.

in the paragranks which follow, I will sug,oest ways in which Plutarch

enables us to derive clues about the attitudes toward and the origins

of early Roman history and the specific functions of his own writings,

in reference to the life of Pomulus, chantors XII—XXIX.

In his book Ancient_Historians, Uichael Grant points out that

Plutarch’s writincs include references to as many as 250 Greek authors,

3D of which are unknown to us today (p.325). Prom these figures we

can determine that Plutarch was a well- -read man and one devoted to

thorouch research. Becuse of his thoroughness, however, he was

often faced with conflicting accounts of events. Thile some accounts

show strong anti—Roman sentiment, others portray the Romans favourably.

Take, for example, the explanaticus as to why the senators were called

patricians C hapter Xiii). One story, obviously of antiPoman origins,

holds that the snators were called fathers because they were among

the few people of the city who actually knew the their own fathers were.

This is a not--so--subtle stah at the first settlers of Rome, a potpourri

of “slaves and fugitives’ (chapter Ix) who unooubtedlv came from less

than respectable backgrounds. But another account, which presents

Rome in a more favourable light claims that these leaders were called

patricians because it was their duty to watch over the cormion people

With fatherly care and concern.

This exaraule is one of rainy showin. varying opinions of Rome, its

history and of particular characters in the story. There arc other

such instances in the life of Romulus where conflicting accounts -ire

present, showing. strong anti—Roman sentiment on one side and oro-Roman

on the other. Since Plutarch’s sources are rrimarily Greek, this

discrepancy can perhaps be ecplained in the following manner: some

Greek historians felt hostile toward the Romans and wanted to belittle

their past. But others. like Plutarch himself, wore more interested in

reccacilino Greek and Reman differences and recognizing their common
bonds.

Tls brings me to rip sccnd mint. The effort to bridge the gap

between these two peoples, alone with the Greeks’ need to explain Rome

and its origins, offerstwo rciscns for the fact that many of Plutarch’s

accounts contain striking siailaritiez to Greek mythclr:gy. According

to ichael Grant in his book Roman vths, the chapter XVIII account as

to why the nool in the miggle of the Roman Forum is known as Lacus

Curtius (translated Pcol of Ourtius) may be Greek in origin. Plutarch

writes that the reel is so named because, during a bottle with the

Romans, a Sabino called Nettius Curtius charged with his horse into the

mud and slime left there by a recent flood. This story is related to

those Greek myths about great men who get lost in holes in the ground,

supposedly used to communicate with the Underworld (an1Ttps p.121).



Othexreples of Greek influence centincu in the story of

Romulus include Plutarch’s explanation of the violence of Roman

veddin custcris as in the practice of rarting a hrio?s hair with

a srear. Grant surusts this nay be related to a cu’;tce: ix: ancient
Greece whereby roe WO111cL seize their brides by force and the sholic

survival of viclenee in Spartan wedding ceremonies (Roman_Myths p.119).

Rinzllv, the account of Tarneia in c’arm’ter XVII may have had its roots

in Greek nyth It is the tale of a Roman mirl who betrays her

country by alloring the Srrbines to enter the citadel and ultimately
is smothered by a heap of Sehinc shields. This storm reseables
Phillir A.Stadters account of folycrite, a young Jaxion Jjrl held
prisoner by the Milesions. Polycrite, as one version of the story
goes, sent a mess. to her brothers to attack the Milesians after
a feast one evening when tLy were drunk and asleep The Zaxions
attacked end were victorious. Folycrite was suffocated by all the
presents the gratoluo. ..axians hoanea urea oar oistorca1
methoz, T).04).

faced with all these different accoones, scme decioa1y Greek
in oriain, many blatantly anti -Reran in their sentiments and still
others portraying Rome favourably. Plutarch maintains a remarkable
degree of consistency roio the cc;nfusiou. Howovem, in almost every
case, he shows a decided rreference far the account lIck present his
hero — and thcrefcr Rome -. in the mast fav’urab1e likt In the
story of the Sabine vo:oens’ ca’oture for instance, Plutarch clearly
prefers the version in which Rem ulus seized the maid;nr’ for marriage
murposes and to achieve a ?blanding and cl1awship” aftarvards, nct
merely to provoke war with the Sahinus (chapter xiv). Plutarch goes
t reot leneths to prove Romulus’ good intentions. He claims that
not 30 but 521 or 683 warren were taken, enough women to provide wives
for many men and too many for the purnose of merely arousing Sabine
hostilities. Plutarch returns to the story lator,in chapter , -

rointin out that althoumh some authors (pp. 127, 131, 153) who used
the Rare story as an aetiolcgy for the 30 curise claim that each of
the ten brotherhoeds of Remes three tribes was nmoed after th thirty
original Sabine women, many of the brotborhonds beam names of places.

Another exa:.:nle of Plutarch’s bias can be found in the story of
Tatius’ death (chapter xxiii). Dcznite the fact that Romulus took
nc steps to punish the murderers of his co.—ruler, Plutarch discredits
the suegestion that Romulus was glad of death, claiming instead
thot Romulus acted as he -lid to preserve the unity of Pane. In both
of those cases, Plutarch takes many rains to present Romulus as a ruler
acting in the best interests of his country when he could just as well
be viewed as selfish and pwer hungry, end inled was by some authors.

After seeing eviakace of Plutarch’s bias, we must now ask why he
so consistcr±2y favours those recounts presentin; the homans most favour—
ably. The loical caclusion would h: thr.t he. wishes to win favour
for Ear-c. Accerling to Grant however, lutmrch is equally biased
towards the Greeks in his Greel: Lives (Ancient Historians, p.311).
This brings me to my fina.1 point, Plutarch’s purpose in :rriting the
Lives. In C.P.Jer:es’ book Plutarch and Rome. the author explains
that above all else, Plutarch was a Iriogra—her. Before his tine
Ri bius mi 1 anti2 o a r-si’ as fi1d ii vic1 ±‘-e uritr’s
foreirost task was to iw honour and glory to his subject. Pc;lybius



that sometimes it was even necessary for tho writer to be partial

to his/her subject. Since Plutarch a roached hioeraphy more as a

philosopher than a historian, Jones points out that it is unlikely

Plutarch would adout stricter standards than Folvbius (p. 8-).

In addition, Plutarch himself cleari’ states that he is writing

lives, not history (the Life of Alexander, chapter i). grant explains

that Plutarch thought eople should gain moral benefit from th study

of the past. This idea was common ainorg biographers of Plutarch’s

time, and since the gradual develonreent of this genre from the 4th

century B.C., biographers have tended to rite in a style raizing

their subjects. Plutarch followed this form, not merely giving an

account of a particular life hut encouraging his readers to imitate

the exemplary conduct of those great men who exnerience extreme moral

stress mi remained on the side of good (Ancient historians5 n.3i1f).

fith this fact in mind, Plutarch’s writings tnke on a new signi

ficn.nce. Take, for example, Plutarch’s preferred explanation of whw

Roman senators curie to he coiled fathers (chanter XIII). The biogranher

claims that the title “father’s confers respect and dionity and evokes

the least envy among those of lesser rank, and was thus chosen by
Romulus. Plutarch goes on to paint a rosy picture of class relations

in Romulus’ time: “he (Romulus) inspired both classes with an anton

ishing goodwill towards each other. . .“ We know that Plutarch urmd

loyalty to the Roman government in his own tine (Ancient Hietcricnz,

p. l14); nerhars the story of tj intoers is anotar way o roinforcin.’

the necessity of that loyalty. There are ether instances where Romulus

is shown to b a wise and kind leader, as in Chanter XVI where, after a

victory over the Sabinos, Romulus ordered the conuu.red enles to
settle in Rome where they would receive full rights as citizens.
Throughout the Life of Ror:iulus. Plutarch shows his hero to courageous

and wise in battle as well as Irudent and kind in peace.

In reading Plutarch s Lives, therefore, much can be learned about

Roman history. Plutarch -orovides imeortart clues about the way i’kreans

rind others viow•d Eomez hist.rv -end about the eutsido influencs cm

historical explanations. But more sionificant is th fact that lutarcl

was first and foremost a biographer, dedicated to drawing nor ci exannles

from history. From this we can understand Plutarch’s motivation for

writing the Livos and his reasons for adontin the bias that he does.

Cathy Hale

iihlioroy

Grant, Michael, Ancient Hist.rinns, l1O.
f-rant, ‘ichael, floman yvths, 1911.
Jones, C.P., Plutarch and Rome, i7l.
Stadtor, Phillip A., Plutarch?s Historical hethcds, i65.
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A VIBC-ILIAI DRAFT: .‘n extract from eneid III
translated by C.H.3isson.

Here an incredible rumour reaches us,
That Helenus, one of the sons of Pririn,
Is now reigning as king over Orecian cities,
And has nossession of the wife of Pyrrhus,
Son of Acacus, as well as of his sceptre,
And that Androracbe has once again
Passed to a husband of her own race.
‘ tale filled me with more than curiosity
To get to him and find cut what hnpnencd.
I went up from the harbour, leaving the fleet
And there was Andromache, as it chanced,
In a clear space under tnc city walls,
Among the trees, rouring a ritual offering
Beside a srring that renresenbed Simois,
ourning gifts to the ashes of ictor,
Calling his spirit to an empty toy,
A mound of turf, wher& s)ao had consecrated
A pair of altars. Thn she cmu’ht sight of me
And saw the Tro:en ares all around,
She was csedo herself and tenrifled
r such extraordinarw appearances.
She froze at what she saw, to her very bones
f_rid coilased. It was long beforc she spoke
“Is your share what it sems. does it sneak the truth,
Son of the goddess, can you b alive?
Or, if the light of day has left us all,
Therc is Hector??t Jith that, her tears c’une,
Sh filled the palace with her ciies. Par my part
I could only throw in n few words,
So frenzied was she, ond I was so moved
That I could hardly say what I saici
“1 am olive indeed and keen on somehow
Through all extremities so do not doubt
These are real things you see
But oh, what has haprened now to you
After your marriage to so reet a husband?
int fortune could be worthy of your rant,
Hector’ s Andrer:iache? Arc you still with Pyrrhus ?‘

She hung her aeI and snoke quietly:
fortunote above all otler women

Was Prie’ s virgin daughter who was ordered
To die at the tonI of an enemy
Under the wails of Troy. No lots were drai
For her and no victorious r.irister took her
A prisoner to his bed! But I, when Troy
Was burnt, was carried off through clis-t.ant seas
To bear the scorn and youthful arrogance
Achilles’ son showed to a slave in labeur;
Then, when his 2eind turned to Larreione,
Leda’s srand daughter. nd a Snartan marriage,
He handed me ever to Lelenus
As one slave is given to another.
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But then he fell foul of Crestes
Iho, jealous because Trrhus had taken his eride
And driven by the Furies for his om crines,
Surprised him beside his father’s altars
And finished hia. After the death of Prrrhus
Part of his kindom fell to Helenus;
t was he caea toose nlain ‘Chaonian11
And the whole place !Chaonia, takine the norm
Fron Chaon iu our home country of Tro:r,
And ho topped this ceinence with a Pergamus,
A citadel that would recall Ilium.
But you? Where have the winds token you’?
Thot course have the fates set you on? what god
Has brought you here without your knowing it?
How is that boy Ascanius’? Did ho survive
And does he still breathe in the living air?
ill Trcy already
And does he still think of his lost mothr?
Does he show signs of fcll’wziog in the feststps
Of his father Aenens and his uncle Hector?
The words poured fron her s she went, she broke
Into prolonfmd lnr:nnts • vain though they were
And, as she did so. from the city walls
.mrid the hero holenus hinslf,
Pria& s son, with a great coupeny.
He w at once that we i’rL his own ae sic;
Delightedly ho ld us to the gates
And yet shed tears with every wore he spoke.
I uent ahead and saw a little gro,
A citadel octid from th greet Pergemus
And a dry watercourse thcy celled Xanthus;
I hugged the nillars c;f the Scooen gate.
And indeed all the Teucrians l:ved the city,
The king received us in a pillarod walk
[nd in th; ::idle of the courtyard there
They tasted curs of wine and they were served
On gold plate and drank from reat bowls.
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ATTEyTIC ALL FELF FIATISTS Before finally deciding on your
chosen career, do consider the following:

Are you (a) Food with ci-ildren? () clairvoyant? Cc) the holder
of a driving licence? (d) a nag end hu1ly (e) a member of the

manic circle? (f) srnpathetic to the lovelorn? (g) a Tory?

(h) not easily arovoked to homicide? Ci) able to use two fingers or

more on a tyqeuriter?

Do (j )mind telling little white lies? (1:) know what Henry VIII
said to Cardinal Wolsev? (i) have a stab at imnossihil.ities?

(m) try to love this Department and its inmates?

Job Description

(a) requires the training of a Porland Fanny to look after loveable

lecturers while trying to make them aware of the nasty world outside.

(h) requires the ability to guess that when a. lecturer nives you

Book IV, lines 620-.656 as a reference for a handout, -e actually

means Book II, lines 120 l5.

(c) requires you to drive tIe Department of Archaeoior2sFord

Transit round the campus with 15 visiting students on board while

trying to look as thounh this isn’t the first time you’ve ever been

behind the wheel of anything this size.

(d) requires dedicated daily bullying from ow between Fovember and
February to pet lecturers to nut together the examination yaners they

were actually sunposed to set by the deadline of Fovember 3Oth Fot

much of an examnic will he set by the enartnenta1 nxaminations Officer

who will generally he found at Buryard marking proses (?)

(c) requires that you should endeavour simultaneously to type a. letter,

answer the nhone and carry on a conversation with a student/lecturer while

also idly wondering whether your family would notice if you chucked the

dried—up 3•week old tin of baked beans loitering in the fridge into the
curry for supper.

(f) requires calming down a distraught student whose girlfriend/boyfriend
has given him/her the heave-ho, usuafly with imneccable timing on the day

before the Fart I examination in Greek Set Texts.

(g) requires a right.-winger, a supporter (on occasions) of Mergaret

Thatcher and opponent of unilateral disarmament, to strike a halnce in

the Denartnent.

(h) requires striving tc keen your temper when a student comes in to
ask for information which has been on the noticeboard for the last three
y0k (it is a wellkno,m fact that students never read noticeboards.)

(i) re’kires some Abilty on the e typerinht..er, but also
enjoyment in collating hundreds of copies by hand when you work in a
Faculty that will snend thousands on computers and word nrccessors
but begrudges a. few cuid on a collating attachment for the copier. There
is also the annual chore of typing Fepasus — an oddly named magazine which

to my knowledge has never contained an article either en the Pi.ras or the
Horse of the Year Show!
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(j) requires the pacifying of the Finance O’fice/Faculty Secretary!

beputv egistrar/Personne1/Exerinations Office etc. who have had no reply

to their urFent memos because ceftain people prefer to sit and think ahou

the next hook they are going to write.

(k) requires some historical knowledee in order to understand an

erudite johrnith the runchline in Latin told you by the Deartment’s

wa1kin encciopnedia.

(1) recuires being able to iroduce coics of handouts at one

minute s notice when every ccier in the buildine has a aunue a mile

long Le the latest addition te the Department prepare his lectures

On he wa’r wt

and finally....

(rn) requires you to love this Deartnent and its inmates because

you certainly wou1dnt work here for the money Universities pay. (The

present incunhent must at least fulfil this last condition, since she has

stuck it for 15 years.)

If this is how you see vourself then erhnos a job as a Classics

Departmental Secretory miph.t apreel to you Apr;l now before the
ruch startst

5Peneionc Dubitat?’

In Pegasus Ci a5 an EnElish serenade ‘Penelope Doubts”. The Latin

Plcaics here are a mere attempt by onerc’adnr to render th theme. They

do not rofess to get within miles of the quaiitw oi’ Collinsplatt’s.

Trcim. cacientis cuis fuit Leanmor?
Troiae per annos non ego ion decem

Cune signa flsmmar’rn catenae
Clara darent redeuntis eheu’.

Cur non Ulixei. picrnorjs et dati?
Canent cenilli (qune men nunc?) aLa

Dun senper exspecto ooritun
(Uae srecu1um) rercunte forma

Dun longa tristes taedia seruulae
Deddunt dierum, quos vigi1aiimus

Nec mnesta succedens sonores
Hora veeit quotacunque noctis.

Ie flos nrocorua cur lore aracaic
Anponet auces inuik:t et tibI

Ian ianque dcfurictum putans te
Dun coniunt bonn nootra reres

continued
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Ritu latronurn quae iuuet — horruit
Bugas et annos nostra prior venus

Munusque texendum retexo
Penelope, cubitura ruando?

Quocum? - vagantes tu vice fluctuum
Sectare cursus nauta — Cupidinis

Ne rere quo flatu latentis
Corde meo foveas favillas!

Alan J. Barron

This Greek column really doesn’t exist

moreover Miles Kington

“Do you have any “No”. “Any souvinki?” “What do you
have?” “Only chicken”.

This conversation is taken, not from real life, but from a BBC Greek
language course. In any other language it might have been meant humo’ouslybut in a Greek context it seems to reflect nuite honestly the uselessness of
relying on the menu. A Greek menu is a list of things which, over 12 months,may be on offer in a restaurant. To find out what is on offer today youhave to interrogate the waitor or, rnorehelpfully, o and look in the kitchen.Very sensible, too.

And it seems to reflect a general optical illusion that takes place inGreece, whereby what is not there is just as important as what is there.
The afternoon, to take one example, is not there. We Northerners areregularly warned that hot countries close shop at siesta time, but it wasn’tuntil I went to Greece that I was warned it Tas highly fro1ite to phoneor call on anyone between three and six, even during the winter when theabsence of blistering heat makes the siesta unnecessary.

A lot of Greek history isn’t there, either. Being an outpost of theByzantine, Turkish or Venetian empires for so long seems to mean thatGreece got by without our Middle Ages or Benaissance or imperialism, onlystarting to revive in 1830. The remains that date from that period aregenerally ignored by the Greek tourist business, which prefers to point usin the direction of ancient Greel: temples, which of course do not reallyexist any more.

Nor, to listen to the tourist business, does the mainland exist, onlythe islands. A Greek advertising man I met told me he has a second homethree hours’ drive from Athens, just round the oorner from some of the mostsuperb skiing country.



15

“But you never see any foreigners there. This suits me of course,
‘out you would think the tourist industry would stop selling Greece as
merely a collection of islands with three months of sunshine. You would
never believe that Greece is 80 per cent mountains. To take another
example — we make some very fice wines in Gree but all you ever see on
sale in London is the most ordinary kind of plonk.

This is true. I came across some delicious cheap wines in Greece,
from Nemea for example, and have failed to find them in London. It is
no use going to the Greek Food Centre. This, too, does n exist.

Nor does coffee exist in Greece. Well, that is not quite true.
The phrase book lists more phrases for coffee than any other European
language, specifying varying amounts of sugar, whether cold or at, and
so on. But this disguises the fact that there is nothing in between
the incredibly strong Greek coffee and instant; nothing that we would
regard as ordinary coffee made with ordinary grounds to which you can
add ordinary milk. The Greek word for ordinary coffee is ‘nes’T. Nascafe
must be well pleased.

Even in the Greek alphabet you will find curious omissions. They
have no letters to represent our sounds h, g and d, although they use the
sounds, so these have to be written respectively mp, gk and at. A place
marked N”nar” is obviously a bar, though I was baffled by a similar place
labelled “moouat”. It turned out to he a small night club and the word

thus diseujsed was the French word boite. The one that finally stumped
me was the drink on a menu described as mpeleis”. Finally, I asked the
waiter to show me what this was. He brought me a bottle of Bailey?s.

None of this is intended as a criticism of Greece or the Greeks, of which
which and of whom I am all in favour. I merely record what seems to me to be
a curious series of optical illusions and wonder what the explanation can
possibly be.

I have an uneasy feeling that the xp1anation doeS not exist either.

Now let’s hear it for Nafplion

moreover Miles Kington

I wouid like to say thank you to a woman I met a month ago in the
Pembridge Fond branch of Kensington Library. As I was preparing to remove
a pile of books on Greece she leant over and said: “If you’re going to
Greece, you don’t need any of those. All you need to do is head for
Nafplion and make it your base; it’s a smashing town and there aren’t
many tourists there. itS full of bubbles.”

Thus, through my anonymous informant, did I acquire the double
knowledge that “bubble and squeak” is Cockney slang for Greek and that
Ncfnlion is a fine centre for one’s first visit to the Peloponnese. Not
only is it within reach of Argos, Mycenae, Epidavros and all the other sites,
hut it is — unlike most places described as tourist centres a fine town in
its own right. It has one startling cdvantage over Athens and indeed over any
other Greek town I saw: it looks as if it has a real history.



Athens, for instance, looks as if the builders left at about the
time Christianity arrived, promising to get back as soon as possible
and not making it for another 1,500 years, in the 1830s. There is
virtually nothing between the last of the temples an’I tue first of the
Victorian mansions. Other towns which might have had more to show then
Athens were destroyed in the War of Indpendcnce (the war which made
Lord Byron the most loved Englishman in Greece and Ird Elgin the most
hated) — only Nafplion, by some miracle, avoided being razed to the
ground, and when Greece’s first king was imported from Bavaria it was
here that he set up his capital while Athens was being refurbished.

The Venetians alternated ownershiT of the place with the Turks
for hundreds of years and to this very day the main sciuare is dominated
at one end by the old Venetian garrison building, now the museum, and
at the other end by the old Turkish mosque, now a cinema.

The middle of he square is dominated by children learning to ride
bicycles, because for once the Greeks have sat on their love of cars and
made it pedestrian only. But the town is overshadowed by a huge hill on
which sits a huge castle — really three castles in one perimeter wall —

called the Palemidi.

This was built by the Venetians up to 171 in one last great attempt
to preserve their empire. Unfortunately the Turks marched in in 1115, the
year after completion, leaving the poor people of Venice feeling like an
art gallery that has had all its Eembrandts swiped the week after the
burglar alarms were fitted. Put the Palamidi, reached by 857 sandal—eroding
steps, is still pretty inside, a dizzying complex of ramps and staircses
as fiddly as an Escher drawing. One can imagine the in-fighting between
the Venetian commander and the architect...

“Look here, dammit, the castle is full of sloping ramrs. How the
devil do you expect my men to run up and down without falling over,

“They’re not meant for running up and down. They’re interlocking
inclined planes. I don’t want you soldiers’ nasty boots on my nice shiny

“Well, get come staircases put in or you get a Venetian penny,
my man.”

The result is as pretty a castle courtyard as I’ve ever seen, crammed
with nooks and crannies and the odd fig tree. But the Palamidi, well
preserved as it is, is not high on the list of Greek things to see.

In fact, I suspect this is because it is well preserved. There seems
to be a paradoxical feeling in Greece that if a thing is in a good state
of preservation it is not nearly so worth seeing as something which has
almost entirely vanished. Greece boasts a wonderful series of medieval
Frankish fortresses — there is a fine hill—top example frowning down on
the town of Argos — which are simply not mentioned in guide books, except
under duress, whereas the least classical remain, even if it looks like a
marble spare part yard, is given endless lip service.
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You will not, for example, find nuch mention of the little

town of Myli. Yet this tiny port, ten miles round the bay from Nafplion,
qontains not only its own castle but the most pictureJQue site I saw

anywhere in Greece. The tableau is based on the railway station.
Imaine, if you can, a graceful station building surrounded by eucalyptus

trees. Next to it is a taverna with vines growing over it. Across

the lines are three of the most remarkable rusting steen engines, 2—82’s

built in Boston U.S.A. Behind the station is the dome of an old mosque

and the other side, 50 yards away, are several fish tavernas on the

q,uay—side, looking out from under friendly plane trees over the blue

water to the heights of Nafplion across the bay.

Magic, as they say. Yet 1 could not find a single Greek who could

understand what I saw in the place.

EH-WAAU-WAU-A000W

The relationship between the Tarzan books and the literature of
classical antiquity is a subject that has received surprisingly little
attention. It is’, however, the theme of Erling B.Holtsmark’s
TARZAN AND TRADITION; CLASSICAL MYTH IN POPULAR LITERATURE* which
constitutes to allintents and purposes the sum total of the secondary
literature on this hairy subject, and as such deserves careful scrutiny.
“1 come to this study as a professional clasicist, and I bring to it...
meth—ds similar to those I apply to classical literature” says Professor

.Holtsr.ark, who dedicates his book to “many students, past,.present, and
future; to their parents to the people of Iowa.” “These individuals
should be thanked for supporting the fine university system of which I am
privileged to be a part. They have made this book possible. I salute
the dedicands of this book: they put my family’s bread on the table, and
they butter it.’ Other professional classicists will read these words
with a twinge of wistful envy. How many of us have received as much as
a scrape of margarine from our future students?

In his introduction, Professor’ Holtsmark insists that Burroughs’ fiction
should not be condemned for its improbability. “If the criterion for
acceptable literature, is verisimilitude to the real world9 not only must

* Contributions to the Study of Popular Culture no.1, published in 1981
by the Greenwood Press, Conneticut.



Homer be discarded, but also . . .the Bible... There are times when the
suspension of disbelief must be willingly and ungrudgingly granted.”
We grant the required suspension, and read on. “Among other
ostensible justifications for relegating Burroughs to oblivion, if
not banning him entirely, have been his reliance on formulas, belief
in Darwinian evolution, inferiority to Kipling, mreposterousness,
antireligious tendencies and right-wing extremism, excessive violence,
infantile appeal, lack of imagination, and snobbery.” But “beginning
with the Iliad and moving right down through the ages and up to the
latest bestseller, we would be forced to ban or seriously expurgate
most books on the basis of one or another of the suggested criteria.”
Here the present writer, who hastened to buy and read Tarzan and the
Leopard Men (fivepence second-hand from Cambridge open market) cannot
quite agree. Moving down and up as proposed, he does indeed notice
one or another of the listed faults in the great writings of the past,
thouph he would not go so far as to ban or expurgate any of them.
What he found daunting about the Tarzan book was that it contained
the whole lot. A sensitive reader may well respond as did Waughs

Paul Pennyfeather, when the prison doctor certified him as “caoable
of undergoing the usual descriptions of punishment as specified
below, to wit, restraint of handcuffs, leg—chains, czoss—irons, body-
belt, canvas dress, close confinement, No. 1 diet, No.2 diet, birch-
rod, and cat—o’—nir-ie--tails.” ‘But must I have all these at once?”
asked Paul, dismayed.

On the credit side, Professor Holtsmark refers to critics who
have seen in Burroughs’ Tarzan ‘more than an unidimensional figure
pandering to the lowest common denominator of the vulgar masses.”
Without ourselves invoking such mathematically disparate concepts,
we must surely respect a writer who has created a twentiethcentury
legend, brightened the boyhood of some of us, and held the interest
of more readers than any professional classicist could ever command.
Should we also accept the thesis that Burroughs’ “masterly adaptations
of various techniques from the epics of Greece and Borne underscore
and ustain the powerful sense of the heroicness of the world and the
action he has created”? The book’s “meth’1ology makes it a veritable
prjmer”, they tell us, “on the proper way to read both ancient and
modern literature. Ideally suited for adoption in courses of literature
mythology and popular culture, it will fascinate students with its
creative insights.” Our appetites whetted, we turn to chapter 1,
“Language.’

Burroughs himself made no more claims for his style than for his
classical scholarship. He just reckoned that “each writer had his own
method of expressing himself.’ Professor Holtsrnark would seem to be
asking more from each writer when he states that “language must always
be an organically integrated element of a work of literature, end not
something that leayes behind the original, merely missing its
distinctive language.” But what exactly does he mean? When Jerome
K. Jerome’s George was buying a cap, end was unwise enough to ask
“whether it became him”, a shopkeeper a Cockney humorist, replied:
“your friend’s beauty I should describe as elusive. It is there, but -

you can easily miss it. iow in. that cap, to my mind, you do miss it.’
Similarly, in sentences like the above, one can miss Professor
meaning, though doubtless it is lurking somewhere about, Anyhow, he



- 19

must find Burroughs’ style organically integrated all rights for he
later tells us that “Burroughs’ alleged stylistic defectiveness con
stitutes the very bedrock a-iwhich his heroic fantasy is constructed.”
So the chapter on Language is devoted to showing how well Burroughs
writes. “1 have only examined a few passages”, Professor Holtsmark
says, “an analysis of every sentence obviously being impractical.”
That is kind of him; but I was disappointed to find that he only
examines a few books, and that Tarzan and the Leopard Men is one of
the many excluded from consideration. This cannot be due to any lack
of generosity on the part of Mrs. Marion T.Burroughs, vice-•president
of Edgar Pice Burroughs Inc. of Tarzana, Calif., whograciously granted
him all the freedcm she had to bestow. But, like the Byzantine
editors of Greek Tragedy, he evidently prefers to restrict hirself to
a cenon • and goes further then they in quoting from it by number
(1’:arzan, 2 lleturn, 3 Beasts, 1 =Son, 5 =Jcwels, 6 =Tales)

‘Three characteristic features of ancient Greek and Latin style —

polarity, chiasmus, and parallelism ar trominent in Eurrouhs’ prose.
Professor Holtsmark gives examples. John Clayton, Tarzan’s father,

“was both elated and appalled” when he received his commission to go to
Africa. “The use of the polar exnression here provides the spring
board for viewing Clayton with a fullness that a less pleonastic
phrasing might have rendered difficult.” iIext comes chiasmus.
The bedrock of chiasmus would appear to offer a springboard for even
fuller viewing. For instance, “thc psychological antithesis and
hostility between the wily Arab Aclemet Zek, and the renegade Belgian,
Werrer, is cast into sharp relief by the chiastic style of the
sentence “Achmet Zek scowled and Werrers heart sank; hut Werper did
not know Aehmet Zek, who was quite apt to scowl where another would
smile, and smile where another would scowl.” Frofessor koltsmark
explains: “the plaited* lanpuae mirrors the tangled suspicions”
which the two feel for each other ... Two sets of chiasmus organize
the sentence and underscore the extreme ambivalence of the two men
toward eacb other...:

1. Achnet Zek : Werper:: Werper : Achmet Zek
2. scowl: smile :: smile : SCOWl.’

The third feature of Burroughs’ Greek and Latin style is parallelism.
Observe how the word order of a sentence in Tarzan of the Apes is, at a
dramatic juncture of the story, accurately mirrored in the one that
follows it:

“
A (comnarativu adjective higher

predicated of the subject)

B (verb)

C (subject with modifirs) the steel fore--
arms of the aperlan;

A weaker and weaker

B iDecerne

the lioness’s efforts

* Not plated, even though it mirrors. Plaited.
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Chapter 2, brings us on to the organization of themes
and motifs. scholars have long Professor
Holtsmark explains, “that Greek and Latin literature relies extensively
on the technique called ring comjDositio’ The entire Iliad may be
read as a vast ring composition of almost unbelievable complexity...
Thematically, the Iliad ends as it began: a father comes to claim a
child from an enemy and offers handsome recompense as a ransom...
A multiplicity of internal rings also organizes the smaller modules
of the larger whole.” Similar examples of ring composition, Professor
floltsmark triumphantly shows, are to be found in Burroughs. Chapter 2
of Jungle Tales of Tarzan, for instance, “deals with Tarzan’s rescue of
Tantor from a trap which the lunters have built, his capture by them as
a conseQuence of his rescuing of the elephant, and the elephants
reciprocal rescue of Tarzan. Chapter 11 sets forth Tarzan’s eventual
rescue of a lion who was caught in the trap and the trapping of one of
the natives, as if in balance to his own entrapment in Chapter 2.”
Then there are the tech_niques of juxtaposition end contrast, better
called synkrisis. “In the Homeric Odyssey. . . a running swnkrisis is
developed around the notion of actual marriage and connubial relationships.
Comparison is drawn among the situations of Penelone and the suitors,
Penelope and Odysseus, Odysseus and Calypso, Odysseus and Circe, Arete
and Alcinous, Odysseus end Nausicaa Hephaistos and Aphrodite, Ares
and Aphrodite, Laortes and Anticieia, Menelaus and Helen, Agamemnon
and Clytemnestra, to name a few... In Burroughs, we may direct attention
to the type which juxtaposes Tarzan to his uncle or cousin, the putative
heir and heir-apparent to the distinguished title of Lord Greystoke...
The antitheses leap out from the page. The phrase ‘g ‘ed down a
great cuantity of the raw flesh7 is opposed to ‘sent back his chops
to the club’s chef because they were underdone’, and ‘wiyed his greasy
greasy fingers upon his naked thighs’ to ‘dropped his finger—ends into
a silver bowl of scented water and dried them upon a piece of snowy

The underlying polarit of the ‘raw’ and the cooked’, the
uncivilized and the civilized, is quite unmistekable.” It is indeed.

Chapter 3, “Animals”, shows a further link between Homer and
Burroughs. “Both deploy their non-human actors the better to explain
and comment on the human participants.. .As the gods are both idealizations
and replicas of mortal imperfections, so the ares live a life that in its
primitiveness is both a romantic idyll beside the corruptions of man’s
world and an unfortunate image of his less noble instincts.” However,
Professor Holtsmark concedes, “Burroughs’ groups of apes do differ from
the Olympian household in certain respects... The food of the gods is
rather limited, consisting primarily of ambrosia and nectar.” By
contrast the apes have a varied diet. The Professor’s list does
credit to his exhaustive researches: “bananas, beetles, birds, bugs,
caterpillars, cabbage palm, eggs, field mice, fruits, fungi, gray plums,
grubs, grubworms, herbs, insects, mammals, meat, nuts, pisang,
reptiles, rodents, scitamine, wild rineapnle, and even human flesh.”

It will have been the wish to go in for a little synkrisis on his own

account that has led him to put the most grisly (or, to use his

preferred spelling, grizzly) item last, in defiance of alphabetical

order.

It is only at this stage, and not, as one might have expected,

under the previous headings of “language” and “technique”, that

Professor Holtsmnrk introduces what must rank as his major discovery.

Burroughs uses epithets, just like Homer! He calls the apes great,
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huee, grotesaun, •nowerful, pierce, awesome, feerscme, and large.

These enithets “acquire the force of conventional formu1as.’ Those

apes are also called hairy, shaggy, hideous, sul].en, broodin and snarling.

“A favourite suhrtantival anpellatiori is tJc word’brute’. Their brows

are shagey and beetline, their eyes arc close—set, wicked, bloodshot,

and savage; their fangs are mighty, long, sham, bared, fighting and

yullow. The epithet ‘haii’y’, Purrouehs’ favourite, is applied to their

face, chin, throat, neck, arzs, hands, oacTs*, limbs, logs, body, coat,

shoulders, chest, breast, hack and stomach.” (Pull references are given).

Fven so does Homer give special epithets to eech of’ the gods, and call

them, collectively, dwellers on Olympus, blessed, heavenly, deathless

and always—existing. But “where the ancient writers made clear the

inferiority of the hero to that world of divinity to which he was always

strining, Burroughs developed a hero who, coming from the Darwinian world

of apes from which all men come, has surnassed their status and is suncrior.

This development revcal not only Burroughs’ awareness of a narticipation

in a heroic traditon, but also his innovating daparture from it. e

makes the tradition work for him without being entrapped in a mindless

replication of it.”

Plato would have been ‘1eased with the etymolonies which conclude

this chapter. Burrouehs’ Duro, the hinnopotamus, is here derived from

durus, Gorco the buffalo from Porta the boar from hertus (hut why?),

Tantor the eleubant from tantus. Yudu the sun from wôog, and so on.

And now, at last, Professor Holtsmerl: eco cuote confirmation, of a hind,

from Burroughs himself. In a letter to his brother he wrote: “Sometimes

I must unconsciously use a word or name that I have read and forgotten,

as for instance uma the lion. There was n emperor, of whom I

had forgotten until I was recently rerccding Plutarch’s Lives. The flame

must have been retained in my subconscious brain, later popping out as

original...” Only it is too bad Burrow-ha to have thought it was

an emperor he had forgotten of. ?hy did he not -nticinate Professor

lioltamark’s thesis and take a little more trouble’?

“It is to Tarzan himself, in his great comulexity, that we now
turn in Chatcr Ii. By now Burroughs is described, with no quali ‘icetion

as one who had “read widely in the classics, end who, by his own admission,

was inordinately fond of classical mythology.” So ‘Tarzan must he

understood as a comnletely and thoroughly traditional hero with an

unalienable nlacc in the unper branches of that literary tree whose roots

are deeply embedded in the still rtile soil of the Greek end Boman

clessics.” Swinainm from branch to branch of that ilterary tree, Tarzan

might understandably feel some regret for not having every one of’ the

heroic ettributes listed in Aprendix III. He was not, for instance,

born of a royal virmil, as Professor Holtamark reluctantly admits.

But although his conceptice in ngland can only have been normal, no one

would deny that the circumstances of’ his birth in Africa wore extremely

unusual.” There crc certain analocies between Tarzan and !eflCCS.

Tarzan descended into the Valley of Opar: “there was no trail, but the

way was less arduous than the ascent of the ormosite face of the mountain

had been. Once in the valley, their progress was rapid.” How reminiscent,

to he sure, of “facilis descensus verno” To “the golden domes and

minarets of Onar”, his ultimate destination, “with the coming of night ho

set forth.” An echo, Professor Holtsmark insists, of “ihant obscuri sola

sub nocte per uinbram.”

* Yes, they have hands end paws. Put we agreed at the outset to suspend

disbelief.
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But we are soon back with Homer, and the reader who has followed
us so far will not be surprised to find the hero Odysseus taken “as
a basic analogy for our discussion of the huge body of material that
nresents Tarzan to the reader. Grea±, amounts of formulaic vocabulary
cluster around Odysseus”. But “these epithets crc not apolied to
Odysseus alone... They move freely cinon different men end even between
the world of men and gods. It is important to realise that the epithets

function as unifiers of the two worlds in much the carrie way that un
restrained movement of epithets from aninals to Tarzan unites the two
groups and emohasizes their close interrelation.” The epithets
amplied to Tarzan’s ‘uany features,” and esoccially his eyes — for these
cover staggering range of nossibilities” embody “the same tge of
repetition that is so well developed in the Homeric descriptions of
heroes, although Burroughs is more soecific in his delineations.’
Hurroughs, fir instance, makes much “of Tarzon’s voice and the
staagering ranee cf sounds it can mroduce. This asmrict of his
being assumes a fairly prominent position in the general prosonography
of the ememan.” “Shifting our attention to a different asoect of
Tarzan’s heroicness, we may note that a character’s fears and his
handling of them offer a not unreasoneble touchstone for judging his
percentions of himself and the world in which he moves, Tarzan ecauite
himself rather well in this respect. He seems to have more of the
ever—cautious Odysseus of the Odyssey than of the Iliad tmes like
Achilles, Patrokios, Hector, Adrestos and others.”

Chapter 5, “Themes”, begins with the all.imrortnnt theme of
sexuality. “The Trojan War was fought over a woman, Helen, Eroticisia
i.s also a prominent theme in The beautiful female ape,
Tecka, for instance, causes Tarzan and the ape Taug to fiekt for her.”
“The spurt of red blood brought a shrill cry of delight from Teeka,
Helen of T:roy was nc’ver one whit more proud than was Teeks_atthebmonient.’
(italics added).” It is agreeable to imagine Professor Holtsmark himself
uttering a cry of delight when adding those italics, and perhaps we should
leave him there. Let us not comment on whether this quotation presents
an entirely Homeric view of Helen, and refrain from summarising the rest of
his chapter on Themes. By now, his method of argument will h clear
enough. It remains for us to congratulate him on his careful appendices
and index, and on the 18 books and nrticlez listed in his bibliograrhv.
They include his om article, “ring comnosition and the Persae of
Aeschylus”, Symbolae Osloenses 5 (1970) upon which, with commendable
restraint, he no more than touches in his text (r.O), and the article
by Edward T. Ewen, “Eh—wa-au-wau—aooow”, Hew York tmimes. 23 September, l92.

It was probably an inclination for deadran jocularity that led
Eãrirard T. ThTcn to choose this title. Professor Foitsmark has no such
inclnation. His book is not a sooof. There is not the least twinkle
of mirth in any of its l9 pages. He is not even like Professor Robinson
Plus, who Grundy, in his 5 years in Oxford, says eras “often credited with
a sense of humour by those who did not realise thiit h would never have
said the amusing things he did say if he had had one This is a sad
book, for it is the result of good intentions allied to an inability to
distinguish good arguments and good ‘riting from bad. in the absence of
any feeling for nuality, its conscientious anplses are barren.
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He might have seen what was wrong T.th tein jf he had reta more

than the Classics and Tarzan. (Those ho e1ieve thtcon rote
Shakes’enre arc often people who have fallen into a similar trap
they have become obsessed b- tr similarities between -those to writers
because they have never reoc any others). Po1art cbiasnussnd
rcralleflsm exist in every kind of sneech and writing. I remember
how, during the worst period of the ycoist ence-sses I succeeded with
a grown of friends in deciphering, thanks to one of those excellent
Yale manuals which enables even a non-Sinologist to find his way, a
stray copy of the Poople’s Daily. It nroved to rend SfIGTAI LEADC
FROM THE PFOPLE. PItE PHOPLE IiATh FROM CHAyGHAI. Pure chiasmus
hut we may be sure that th hacks who write it had. never read Homer,
whose works waa banned in China at the timu and whos: scholarly trnns
]xtor into Chinese. Yang Xianyi, had been town into prison. Dor
parallelism, one need not go to Homer. It is enough to go to church,
as Eurrounho must often have done as a schoolboy, and ns fifty uar cent
of Americans still do. The psalms, comnoced by poets ho hi never

heard of Homer, are in parallel verse throughout, as are many other
Biblical texts. Fin -e:tructure is a fenture of every good story, not
least of the anfral tales from .frica w1si& delighted me as a child
Put it would h preposterous to sunose that these stories have my
link ‘ith Greek literature.

When it comes to synkrinis and. enithets, anr thourhtfui reader vi 11
scowl and zmi1, and smile less than he sco•ln. For here the lach. of
feeling for c ality reaches. such enormity tht there is no wesT of takino
the argument seriously. How can one possibly reason with mm author who
thini that Burrouebs’ omnivorous ares are. r’ue’s like the lomeric nods,
hut who solemnly commends Purroughs ‘or noticin one or two diffcrceces
and so ezenmiag fran being entrnmped in a ‘-intiless r itition of homer?
How can one den]. with a critic who does not jrv]erstend the difference

a homeric epithet and the crassest of cliches? If only be did,
he might have puzed before deriving the second from the first. Homer

was widely read in the last century. Put ictoriens who chose to describe
a stream’. as murmuring, or a rage as towerine. were by nc means “ansterfully
adanting” Homeric lar’guage, either consciously r unce:cisi]T. They
ere not, at those rcments, beis- masterful et all,

Cautiu is a useful human attrihut’, and, it is natural that Ct:’ss-us
and Tarzan s]imuld have this attribute in common. So what? The present
urt.er too • is cautious nrter his crs- fnsh.ices. At lease he, refus z to
believe very much of what Professor To]tsnark tells Thim. Put he aw]d
not for this reason claim to he embcddd in Fem:nic bedrock, or leapiaf
about in a litc’rarw tree which has cie Homeric roots. And sexuality, so
irmmrtent to Fer’mr and Torzan, does ant stem there. It is a universal
them:, “]flr’t does this remind you n’” nsha the ‘aecical aff’icor, finering
isis pencil. “Sea’, answered tk 0.1. “lmr?” ached the mmdical cf?icer,
keenly. sid tb.e 0,1., “1 nuoss everythin reminds me of sex.”

Like the heroine of Ta]:an and the Lenard yen Professor Heltemark
has esfsarbed on “a rashly conceived and. ill ordered But that
is not to say that no other safari should b unclertakern into 1nrr°uhs
country. One should not belittle a writer who has uleased millions of
young renders, end quite a few gron-ups, not necessarily infmntile ones,
In sides. Who would begrudeacret fortune, mede so irnecunusly, to -a
man of his private virtues, and who would not fmllnw in isis footstens, if
only he bed the talent? The tnient is rare, and there is surely remus fr
elucidatien of it. In the umrds of one of Purraiighs charf’ctrs an
ivor5r.roacher, “there’s el..uohants in then thar ‘:ills,” Put rnennwhile,
the soundest connect seems to be that made by Brian V. Street, author of
The Rvage in Literature when Profe s sor Holtsmark quotes as saying that



that Burroughs’ novels “sell because they rresent in the crude forms
assimilable by the crude tastes end intelligences of their snecia]. nublic
certain commodities thici are in themselves by no means contDrnnt.ible.”

Burroughs, as emerges from a family letter quoted by Holtsni.ark,
“credited his fascination with the ancient Roman legend about the suckling
of Romulus and Remus by a she—wolf for the origin of Thrzan, himself

p -sucked by a she—ape. The motif of the man—child reared ry animals
as old as human story—telling and common to rianv civilisetions, speaks to
something within us all. Professor Holtsmark could have found. mlenty of
relevant material in classical ].iterature, although, urfortt’nately for
him, there is none in Homer. Kirlin had revived the motif with uncanny
brilliance in the Jungle Books, and. one cannot cuite forwivo Burroughs for
selling Kipling’s goods so nrofitably and in s’ach tawdry wrappings.
Kinline himself, towards the end of his life, commented generously. “If
it be in your power, he wrote, “bear serenely with your imitators. My
JUflele Pooks begat zoos of then. Put the genius of all the genii was the
one who wrote a series called Tarzan of the Apes. T.. read it, but regret
I never saw it on the ‘ilns, where it ry.:es most. successfully. He had.

the motif of the Junele Books and, I en sure, had thorcu.ehlv
er.aioyaa himself. ho was reported to cave said the h wonted to :end. cub
hem had bo1c he could write and get away with, which is a legitimate
anhition.”** It Is unfortunate thet Professor Holtsmark should devote a whole
bock to trying to prove Eurreuohs debt to Loner, and only mention his
genuis. debt to Kinling once., or the passc.oe cited in our second narooraph.
Pc’r’-ns, Burroughs’ hiozranher tells us that Burroughs affected to admire

verse but not nis prose. This viil have deceived nobody.

Put is it profitable to trace th.- true cr1-ins of Burroughs’ style?
Besides exploiting the Jung1.a Bohs. he wos net a great reader. Por one
t:iin:, he was toe busy writing. Fe net enJy turned out scores of backs
science fiction as well as Tarzan stories l’ut wrote weekly articles for
the flenolulu Advertisr in 1mt was intended. to he a jocular vein. For
the rest, he was a practical mar. Much of his hugely energetic life
he spent daalinr’ in real estate running his ranch, maying alimony, and
lookiam after the members of his fiilis. To .udoe his phctoraphs,
he grew to leak like the smitting imagc of President lyndon B.Johnscn,
thoueh be wrs n°t to knew that. A]1 this left littic tim-i even for gibber
and Pac°ulay, and. we have seen tbot he can have done po icore than leaf
through a little of Plutarch in translation. Ho hotod Chakcspeore and
Diclens. If ho had ever been made to read H’ner. he would. have hated him
too. Th. books he really liked are on record; the novels of the rip—
roanin; Jck London. Anthony Hon&s Prisoner eflonda, Oocrge Barr
MacCutcl-.en’s °rustrb., and Eane Crey’s stories of the American West.

P the standards of his own time, hs style was deplorable. But,
however chillil’r we react t’ ‘illy, we need not supnose that Burroughs was
every, willv-nilly, a silly--hiHy. He kno what he was doing. He could
spin ‘mit a clot and keen up the susmenre. And Ms Engl s can he con
strued, which is more th’.n one con r.iwa-:s sen fr Professor Holtsmarie.
The latin Burroughs leornei, grinding away at Caesar in one schr’-l after
ancther) had done him some good., as his youngest son noted. in 1970.
It w uld else be piensent t•- tknk that .utride th.o classroom, or under
the dms he had read what any mod--hoarted ericn.n boy would hove read in
the eitcennineties: James Penimare Cooper, Taos., Mark 7roin, and
Rider Ho gard and J\.Henty besides the illustrious VIpling. These writers
bad leernod. some directly end some indirectly, from the Classics. so
ultimately some tracks nov lead bock tn Homer after al], thouh not along

‘S nett±ng of myself (1937) m.29.
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the route marked out by Professor Holtsmark. It is melancholy to
reflect that schoolboy fare is less nourishing today1 rind that at
izi&rgraduate level the more liternto survivors mey well Thll victim
to books with the “creative insipht” f !r& and Tr’zdition. In
&ig. Lit., belts ccmparable to this wizened cultural monstrosity
eerie pouring nut of the presses daily. Class. Lit, is nnt irnune,
rind the denizens of L-ndon, tglnnC, as vulner&”le as the her!
working and h-spitable pcple of Iowa wir butter Pr-fester Eoltsnark’s
bre:d. 1/

Ithen Hitler was menacing Europe, Churchill wrote on article on the
ox—Kaiser, then a recluse in Holland, snflng that the democracies which
had formerly abhorred him beyond expression ruld now welcome his
restoration, “not because his own personal light burns the brighter or
the more steadily-, but because of the increasing darkness aniind.”
In the sane soirit, those who once abhcrred Burroughs’ style may afford
it some faint ha dclaopin’!s toGiq. At least he got on ‘with his ,ieb.
At least what he wrne, however crude, mr.’!e some sense. Would that all
nresent—dav professors f literature could fnll’-v his en’le.

Thomas Braun

II Se pan. 1 ab’ve. The present writer ceuld not resist indulging in
some ring structure bi’isolf. But that is not !N’ter’s f°ult.

The following essay was judged to be the best contribution to a
departmental essay..vriting corn etition. For reasons that will become
obvious on reading it, thc name must remain unknown — but
congratulations nd many thanks to that :‘erson.

0uid Faciam Iscam

Do not overly oerturh yourself, dear reader; if you are ‘ lecturer,
or perhaps merely of a disposition easily embarrassed by such themes — for
imr pen will lash with gentle stroke both lecturer and lectured.

t’hen I cannot reply to a lecturer, his papers crannied with notes,
in the nain, too and bottom, on the back r.nd still not finished
Xenophonteid, Nhen seminars are eonl...”ninate, when l?eti’roa ire
no more than tragic soliloquIes (sleep having long since made the
students’ eycl±ds heavy), when t!’c cn?r lWEte pa’t about dol’r in
Unsren !.s that you’re unseen ?.o&fu i tle translation, It’s difficult
not to write satire.

However, the main revson for tenninp my thou hts is that I was
sonewhn.t dintrøsed at a friend’s c’rotping out after the first year,
though I cr,l’tud his reasons. For I saw him packing his baits belot
vhr’rn the rain drins Vrough the broken puttering tt the back of th.
fawn’s Building. For one last time we desceidad towardé the pncinct
of the ?ahsin;rton Singer t.abort,ricr, where the natural stone and
grass has ‘oen th-f11’d by modern brIck. Here we stooP, and he poured
out his trouh’es to me.
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Gates of F.eaven, stutterinR dreadfull” “a Ne trier sinspcrntaly
to recall the rood deeds of his short lift, •‘rtd 3t. Peter
imnttient].y taps his font c’nd ncirht1n’tly .jr.nr es th. keys.

“I’ll te) 1 you a story I heard the othor da?r about a mentin
of the staff, called by the Professor. i’or a huc piece of pr3perhed
been 3itced cc his desk, listirg’ all the ;rienncc,s of the student’.
All the staff rushed in horrifie(!. “What do I do with this?” said
the oddlr_b,mrded Professor, o.ssng rouz,d the strange obiect. “I
have no waste-paper bin bit: encnfl to tile this in!” The cldest
nenber of the rroup muublect and niuttered sorethinr, but before caflhin
was audible, still less ccheront, the one with the Irish accent and
over- zealous tonsure ‘rid “Per what it’s wortb . end this is nnly t7
minion, so it may not be tzue... and :r.bahly isn’t...— he’ dried up
again. Then suddnly another nember of staff becexe very ensive and
corobrL:l, the noise of Ms tickinr hrrii ctuflt tb’- attentic..n of thu
cthers who stared at him in kmtient exp.ctction - perhcrs a relT of
eisdcn was about to edt fron the “Of course, you
have t’ remember marriage rites in ftreek relirton” poor fel3nt’ was
still in his last Myth • and lUst • lecture • Ry now the Professor,
Zeus to his friends, ‘rs çettinr rather irntLmt. and ns stroLkinr
his oddl.y-.shapccl board ‘iith incretsinsz fury. Then the younc•
nale unteated, “We can, in my ofli’retion, do one of two things eat
it or screv it un and play foet’nfl vith it. ric4 wife glarci
icilr, the r’.cn thook with terror, ‘Ne heftt male fell int ‘rn
enb-!.rretssed s1ence. That just left t& cuadly, tubby onc. with the
cute voice r.nit cheeky .rin -. “Why don’t we just t€tr it up into hundnnTh
of little pieces and thror it in the hip?!” I*ter that Thy the
Professor whose beard was still very o3d, rused “annoying h’ s tlvs cue’3ly
cuto one with the rirJ.y Lace rJ.wcys comes up with a good i tea!”

“Anyway,” conceded iv friend, “I could go on for ever, but the
sun’s going down and my dad’s been honking Ms horn for some time —

I’ll have to go. If you should ever come my way, call in, and we’ll
have another good laugh about the place.”

And so he disappeared off into the sunset. Now, in Ms memory,
I have recorded his words for posterity. Come will accuse me, no doubt,
saying they sre a little too juvenile, or that I have a chip on sq
shoulder. But it is nearer to the truth to soy that this is no more
then a chip off the 3uvernlian block.

Anonymous
With atolopies to Juvenal Satiren I,

III and IV.
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Ovid. Tristia 1.2 he tm it no literarr fee, Storms

The literary tradition of sea stoma dusorirtion uhich I rant to

look at in this article covers a nariod of almost a riJ2eeium. It

extends from Homer to Vaicrius Flaccus and Silius Italicus who write

towards the end of the i’irst centur; A.P. By this time the theme

had become hackneyed and cliche—ridden. ±t yes chiefly dependent

on Virgil s sea storm in Acneid I and consstod of a p1 utitudinous

repetition of details ahose :Lra•act had lonI aio been exeausted. This

situation enasled the satirical Juvenal to sneer at 1itLmar sea

storms in his twelfth satire when ‘he describes an actual sea storm as
vjUst the sort of storm that ;ou ct in a aoem’ (omnia fiunt/talin tam

22 ), Dionsus of

Helicarnassus described the sea storm as eai eaetv s’hcrpiece and a waste

of “rords’ (ctuct a’a. ;\U Art. et . 10.11)

in tke rhetorical schools of the first century A.D. the sea storm

cm’zc a macc wacol: young orators arc’;nared or taecr teachers, rather

like a modern seminar paper. These schools have left us neat d:scritions

of the contents of the literary sea storm whose nattern remained remorkably

constant throughout antinuit. fake ‘ncce)a descri’ation for example.

a’ocul a cons’aectu reliruerin artriam . . sakito_fluctihus inhorruit mare

sccoresio_nerrit ro..tram flavorm T”b1 a “m,asano c’aloct

,t tantue: fulminibus ciez redditur; inter caelum terrar:cue d.uhii ‘t”nd”

jams. (Controv. l.’.r).

I had passed far out of sight of lend.. .suddenly the sLa crew
rou -h ‘,iith waves and vials ble:T fror all directions to destroy
us: nigh.t descendl fro’ the sky and lightnia’: a,loa - provided

lcr’ht. none perilously cetuLen the sky and the sea oed7.

eos ci ton zrrror’ctut c’,eualjs of tne literary sea storm are present here:

1. the shin is a bat way from land
2. the sea suddenly ;:rowa romek
2. the inds blow from all directions, either ‘is a hurricuec or a

eye lea:
4. night cores on

5. liehtning :“lsshes
6. t ship is tossed a rIligh km so::; waves end carrio3 dean to

the sea bed by others.

fcnece!s brief dezcri’ation breaks off at this point ‘hut we can suaple:’ernt

it wit]: three items which are often included:

1. the helsnan and sailors desmair
8. the shin disintegrates (usually under the intact of an

extraordinarily large wave)

9. the sailors are woshud overboard and. often drown.
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host of these details derive ultimately from hook 5 of the Odyssey,
where Poseidon raises a storm at sea to nrevent Oöreseus reaching
the land oi the Piaeacians where he is due a respite iron hs oraeais.
Od:sseus was some distance out to sea Cn Poseidon

.rshallcd the clouds and seizing his trident n his hands stirred
u the see,. He rousni the storne blasts of every wind that blows,
and covered land end water alike with a camamy of cloud. Night
swooped down from the sky. Past rind and South and the tesmestuous
Nest fell to on one another, an from the North cmae a white sanall,
rolling a great wave in front. C:sscus’ knees shooh and his spirit
euniled. In anguish he communed with his noble heart Thor Ttch,
what will he your end now. ..“ de he spoke. a. mountainous wave,
advancing with ranicetic sweep, crashed down ‘anon hir from above and
whirled his vessel round. The stecrin-oar was torn from his hands,
and he himself was tossed off the boat.

Seven of the nine elements of the literar:e sea storm which I
enumerated above are present in this descrietion, The two elements
which are absent are items 5 and ( i.e. there is no descriition of
lightning during the storm, and we are not told that tb. ship was
carried aloft by some waves and down into rouh by ot]iers. The
earliest descrintion I can find of the alteroatin; elevation and
depression of a shin owing to the movement of the waves is in the
Latin drzutist Pacuvius rting is. the second century P.C. (rapicic
retro cit rosue__ircito aestu nraci1m it eie rat em,/rocinrocareunc1aeoue

n i’tlv to art. Cro at zanthln
swell / Wvez summoned and surLcioned ahain the shin headlong Billows
dashed dom the ship and then uncast it out of their bosoms7 , Wareirgton,
Reranins of’ Old Latin. Vol. 11 3C1 2). Virgil took over the idea and
used it in a rhetorically heihtenei form in the Aneid (l.l06-L 4
summo_in fluctu pendent • his unda debiscees/tcrram inter fluetus aocrit.
‘some of the crew hung poised on wave--crests ethers saw the wnves sink
before them to disclose, below seething water and sand, the very bottom
of the sea’, 3.5C.5, tohliaiur in cael curvato nurgit et ider/
subducta a.d Names imos desedirsus undo. ‘We mount ian to heaven on the
arched billow and. again, with the receding wave, sink clown to the depths
of hell’). This tomos was accc’-ted h Latin poets as an inte ml nart
of sea storm description3 though it is not IIor:eric in origin. It may,
of course, have had. a Tellenistic model.

The deecrirtion of lightning is also absent from the sea storm in
Odyssey 5. The reesc1- for its absence is interesting. The storm is
caused by Poseidon whose power extends over the sea and the winds, but
not over the sky. Thunder end lightning were not his province: they
‘sclsnged to his brothee’ Thus the Thunderer. We only find thunder and
litmin during Homeric sea sterms when eus is its scarce as at
ucyssey li.3O; where a Prioenician trawler trice. to :ibauet Odysseus.
Teus struck the trader’ s ship with lightning: the sailors were thrown
overboard and drowned. The storm at the Lefrinniig af tIe Acaaeid provides
-a n cc illustration af hew far Virgil has moved away free: this Homeric
world. The Virgilion storm includes thunder and lightning and the
traditional commotion of wind and se:. This storm is raised through



Juno1s spite and is contrary to Juiters plans for !enecs. This

is corInietely- un-J-Iomeric Secondly Viroil’ s sea storm takes place

without Poseidon9s co-operation: he hnows nothing about the storm
until he comes un to the surface of the sea and looks around to see
what is causing the noise. This, too, is comniotely un-Pomeric,
It i unthinl:ablo that any Homeric see storm could (a) be caused
by such a minor deity as Acolus who causes the sotrr in Aeneid I,

(b) lee contrary to Juniter9swish and. (c) take place without
Poseidcn s knowledge

Ovid’s sea storm ial&tur’.crphosesPook II goes a step further than
Virgil9s. Ovid presents the storm in purely natural terms. Hot
even Acolus say-s Ovid, in pointed contradiction of Virgil. has any
rower over the winds once let loose TNcthing is forbidden to them,
every lnnd. and every sea is disregarded. by them. :ven the clouds of

heavn do they insult, and l their bold, collisions stnih forth

bright lightning’ (J33 6). Ovid dliheratcly oli:ninates from this

storm dcscrivtion the ideas of divine causation and interference.
kis interest lies exclusively in describing the natural rhenonena
which comprise the storm and the exiotions of its victims. The chief
victim was Ceyx whose fc.tleer was the god. Lucifer. Ovid carefully
points out that lucifer was incapable of heinino’ his son (invocat
heu frustra he called an his father, alas! in vain (5(2T een
Ceyx dre,mz Lucifer can do nothing more than hide hits face in thick

clouds.

Virgil develors and Ovid akendor.s the homeric ideas of Jupiter
the Tbunderor and Poseidon. Lord of the Seas and Winds. Lucan goes
even further. He takes the Homeric Jueitar the Thunderer at 6.
and turns him completely upside down to produce the reradonical
rxm rk ct tenet ihnaro ceelum love - thc heavens thunder while
Juritr kncs nothing about it.

i,UCOfl. in fact, turns the wbal tradition of store description

urside down and reverses the ngplication of eNx coaventionni motifs.

Julius Caesar is the victim of the storm in leech 5. Caesar attexmts
to sail alone from Greece across to Italy. The seorm is a olticel
eilegory It rresents Caesar as a determined anti hero who, in
order to achieve his ambition is willing to en ege in combat with
the worst that Eature or the reds con put in his way. Fe defies the

whole of the created LTniversc which canozes him in the fern of sea

storm. The conventional motifs are everturand at tSie foiJewin points.

1. Hr.ture, not Caesar. becomes afraid of the stern (extinuit nature

chaos, 34 Nature druadd. chaos?). 2. The gods, not Cnesar

arc endangered ‘by tho storm (rursusquc venire/nox maoos mixture dais,

63C ‘it swerneel that primeval Fight was returning to uihle the

spirits of the underworld with the gods of Olvimes’ 3. Caesar,

unlike traditional sailrs does not desmeir. or fear dre’rnina. ‘What

trouble he cries defiantly ‘the gods take to work m ruin (iantusn

evertre.._./. . .me suris labor est, 654--5). ‘i ask no burial of the

gods. Let then leave so; mutilated corosce amid the waves: I can

dispense with srvc and funcr 1 pyre, provided I ar: feared for ever’

(wLhi fun re nullo / eusosuperi , lacorna retiante cxdever /
iluctibus in mediis desint oxihi buste. rc;usciue [dwe :.eetunr semner

CO7l. 1. hinall-i, Caesar’ s skis is struck by an cxtra. rdinarily

iare wave. This wave, called the ‘tenth wave’ - docimeunda in Latin,

usually shatters the skis, hut here, para,dceicall’r, it carries Caesar

safely to terra_firma (deci:xus, dictu_mirabile, fluctus / invalids.

cumeupe L’J2t) 7 imnosuitterracx, 6126 -- ‘A tenth wave upleore

him and his lea ttered craft.. .and placed. him on the shore’).
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Lucan ‘s storm illustrates the way in which a skilful poet
can take a traditional theme (the sea storm) and adapt it in such
a way that it achieves a new simnificance. A modern reader cannot
pronerly appreciate the storm unless he is aware of the ways in

which Lucan has adanted the literary tradition. It is the business
of the commentator or critic to point out these adrntations end to
reveal the purpose behind them. It is not enough for a commentator
to saw that an author is using traditional themes and ideas. It is
more important for him to ask, How does the poet use them? This is
the question I now want to ask in the case of a see. storm in Ovid,
Iristic. Book 1.

The poems of Tristia Book 1 were written as Ovid journeyed into
• exile on -the Black Sea in December of AD 8. Two of these poems —

numbers 2 and )4
— describe sea storms. These storms are heavily

indebted to the literary tradition which we have been examining.
A recent commentator on Tristia I . Geor Luck ha.s compiled lists
of parallels to the conventions which are found in poems 2 end h

ITo does not ask, however, how Ovid used the conventions. Luck’s
failure to appreciate the working of literary convention is unfortunate
and creates, for example, a ncn•—existent rrobloa for hi:: in Ir.1.3.
Ovid. there mentions the rising of the star Lucifer on the morning of
his journey into exile. Astronomers have ascertained, it seems, that
Lucifer was the evening, not the morning star, in december of Ad 8.
Luck suggests that Ovid may hove made a mistake. There is no mistake
however. Lucifer is the traditional herald of the morning in elegy,
and. Ovid is simply emolcyino a literary convention to describe daybreak.

When r: loch at the literary conventions in Tr. 1.2 and 1.1+ W must
ask the following questions. 1. Dos Ovid taken over the conventions
from previous writers in a purely mechanical fashion? 2. Does he use
them simoly to fill out his verse, because he himself has nothing to
say? 3. Does he comment on, or develop, the conventions in any
respects? We have seen how Lucan turned the conventions usidm
down. Can we expect any loss of Ovid, who, as E.J.I.enroy reminds us,
‘was a conscious artist who exacted a great deal from himself and in
return expected a. great deal of his readers’?

Luck interprets the storms in Tniatie. 1 as descriptions or actual
stor”e wuich Ovid enc,untnmnd s h crossed the ritic to Grece
I see them rather as attempts by Ovid to present his experience of
exile, and the suffering and dander which it involved, in terms of
traditional literary convention. The fact that almost all the storm
details in Tristia 1 arc conventional literary toi, encourages a
strong susnicion that Ovid did. not intend them to be token as literally
true. Augustus condemned Ovid to live at lenin en the Black Sea. This
edict brought Ovid’ s world lawn in ruins. What bettor soebnl to
describe this collapse than a sea storm, whose victims exnerience a
similar ranoe of emotions -. terror, bewilderment, hero despair to
those an exile might Peal? The absolute power of tLe storm also
provides an analogy to the absolute rower of life and. death which
Aueustus hold over Ovid. Lot’s led: more closely at Ir. 1.2. There
is no difficulty in acceoiod this roe:.: us an allogory of Ovid’s
oeril. In other oxile poems Ovid talks of himself as literally
shipwrecied, storm—tossed, drmming. events ruin me’ he



writes, ‘one blast sends to the bottom of the sea the craft that has
so many times been safe. It’s no small part of the flood that has
harmed me, but all the waves of ocean have fallen upon my head’ (Tr.
2.99.102). Flsewherc he thanks a loyal friend for ‘not being afraid
to open a nfe harbour of refuge to a ship struck by a thunderbolt’
(rEr. i.5) and describes himself as a ‘shipwrecked man who fears every
sea (E.P. 2.2.126).

Are there any indications in Tr 1.2., however, that Ovid did
intend the poem to be taken as an allegory of his peril, rather than
as a description of a particular storm? I would draw attention to
the following features of the poem. First, Ovid does not name the
ship on which he is trnvellinz. I think this is deliberate. At
Tr.1.1O he names the ship which took him fror: Corinth to Tomis as the
.!inerva. In Tr.1.2, however, Ovid does not wish the reader to associate
the ship with any particular ship. Secondly, Ovid does not mention his
ports of departure and arrival, nor the fact that he is sailing across
the lonian Sea. This va’ueness also scams deliberate. Ovid does not
wish the render to locate the storm in any clearly defined region. he
does mention tht he is keadin.r towards the Black Sea (o23) and leaving
Italy (92). but tiu;se references are riot attemmts at geograrhical nrc.
cision. but sirply Ovids way of saying that he is going into exile and
leaving home.

Thirdly, Ovid talks vancly rhout an unnamed gc ‘pra.sing hard on
him’ (nrmr.:nte deo, )i.) and ‘angry with hia (irate doo, 12). tTh is
this unnamed go’]? The storms in bacer and Virgil are caused and acti
vated by named gods Zeus, Poseidon, Juno, Aeolus. Ovid’s unnamed god
must be Augustus whom Ovid refers to unambiguously elsewhere in the exile
poems as a ;..od. The descrirtion of Augustus as deus is, of course,
adulatory. Tr.l.2 is intended asan anpcal to Aucustus and Ovid has
shrewdly decidcd to add a touch of flattery to his “lees.

Fourthly, verses 9 and 0 do not make niuch sense if we have to try
to fit them into the description of an actual store:. comes a
wave that overtops then all the wave after the ninth and before the
eleventh’. The wave’ is a literary convention in Latin to
describe an extraordinarily lc.rrre arid destructive wave (remember we saw
it in Lucan). In a real sea storm it would do something. In Tr.1.2
it does nothing, and Ovid’s thought immediately turns elsewhere. The
difficulty disapnears if we interpret the ‘tenth wave’ as a symbol.. Ovid
is afraid that scan final calamity (syr.tholised by the iavo) is iLe’:inent.
Perhaps he was afraid that ugustus aiaht increase his rsent penalty of
relegation (a mild form of banishment) to that o” exile wbcb mould deprive
him of his citizen status and possensions. Perhaps he was afraid that
he night ho executed. If the idea of execution was present in Qyj
nind us he tlhed about he wave’ (50), we can see that a lQgical
wrorcssion of thought led him to reflect on the topic of death (letum)
in verse 51.

:rrses 51--1O6 take thc: form of a soliloquy in which Ovid ref1cct
on his present condition and. Trays for relief. The soliloçuy interrupts
the description of the storm. It is nrccedod by the monition of the
deadly tenth wave. Its conclusion is followed imr:edately by the mention
of a subdued wave (frangitureunda_rcaris, 100). The soliloquy is thereby
framed by the nation of a wave. This neat arraneenent seems to me to
indicate that Ovid w. s writing as a conscious artist and not as a journalist
intent simoly on describing a storm he had exorienccd.
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Tr.l.2 is unioue amor literary sea storas in that it is cast

entirely in the forri of a prayer — ‘0 zcdz of see. and sky for what

but prayer is left’ (1). It should be read, therefore, as an cencal

for relief rather than as ‘ norrative descrintion. kken Ovid asks

the eods in verse 2 to spare the battered frame of his ship (solvere

quassatne rcite mer:bra ratis) he dos not mean that the ferry which

is carrying him across the lonian sea is leaking and in dancer of

disinteOration, hut rather that he has endured as much in the way of

sufferino and punishnent as he con hoar. This inter-oretation of

verse 2 is confirmed by another taIsSafe in a Tristia (5.ll.l3ff)

where Ovid aeiits that his penalty was Wilder than it aifht have been,

‘y ship was shattered, not subrored -and overwhelmed, end tcuh it

is deprived of a harbour. yet oven so it floets unen the uaters’

(quassa tne:n nostre. cot non aersa ace obruto. navis, / utouc cavot

nortu, sic tanen oxtat_aouis

Althouah Ovid finds himself in e. crisis situntion, and fives way

to despair at :ec::ents (e.p. 33. ‘Th are surely lcs, there is no hope

of safety’), he cannot refrain from induiqing in so:e huuorous neck

hordes at his own expense. Odwsseus and Aeneas both encountered sea

stores in the course of their adventures. Juno (i.e. faturnia v.1)

inspired the stern in Aenoid 1 in the hope of nreventi1r Aericas reach

in; Italy. Neptune (9) caiscd the storm in Od’sse 5 to prevent

Odysseus (Ulixes, o) reachia the land of the Ph.aeaeians. kinerva

UO) stilled the Odyssean storm when heptune had had his fill of

tarturinr Osseus. The uflC achw ‘rid to verses cO fives ru-i

heroic clinensiuie to the Ovidian sea stern: Ovid appears in the uise

of a hero of old, faced with an heroic disaster. Like Aencc.s ond

Ofysseus he has to core with an ru--ry and hostile rad in his case,

du-ustus. The reewarliko Ovid, the self-confessed tanerurumlusor

ancruc. ‘oet of tender love’, is cast in the rule f a somewhat absurd

epic hero.

The mock heroics do not end hero. Odwo seas and Acacas were both

ap’a1led at the theueht of droriin during the sea storri. ‘They are

the lucky ones7, cried Odysseus, ‘those countrvyen cf aj.e who fell

long ago en the broad plains of Tray... If only I too could have net

my fate and died that day the Trojan h rdas let fly at me with their

bronze snears over Achilles’ corpse. I should at leant 1ave had

burial rites and the Achr.eans weuld have spread my faree abroad.. Put

new it seems I was predestined to a r..isereTh]e c3eath’. Aencas’

sentiments in Aeneid 1 are very sirriio.r: envy of those who died ot

Trcy, and regret that Dicmccle had not struci: him doun on the battlefield.

Odysseus and Aeneas regret that dromin-- will duprive them of the

c.]:TD-rtunitv to die as heroes in a noble cause en the brttleficld. Ovid

echoes this theme at verses 53..i, Its worth srmethiny to fall by fate

or by the sword and lay one’s dying body uen solid ground’ Ovid

would nrefer to die it seems like a here in battle. He has lust said

hwever that whnt ho is afraid of is drrniing as such, ‘I fear not

death: it’s the fern, of death that I lrunnt. Save me frc:’: drowning

and dnrth will be a boon’, 5l2). Ie deesn’t want to toce.ao ‘fish

food7 (et non aeqyorois iseihus 0300 cilrur, 5(). cneas and

Odysseus feared drc:.ming bce--use it was an nglariuus end to a

life: Ovid fears Clrc-wnin sianly because it is nil 1.u!nleasant way to die.



If Ovid was squeamish at the thouht of. drowning, we can hardly
believe that he would have faced a lethal sword on tile battlefield
with greater equanimity. I take his declaration that he would prefer
to die by the sword as a parody of the epic therac of the hero’s fear
of death without glory. Ovid humorously exposes his own timid nature,
probably in the hope that somebody will take pity on him because of it.

Let’s look finally at the three couplets in verses 75-O. Ovid
gives three examples of typs of .iournç’r which his journey to Tomis is
not. Note the anakora of non at the beginning of each couplet:
w call this way of talking about something the technique of negative
d.cscription. The first couplet (Iiot in grcc’ci of limitless wealth do
I ploup:h the see. to trade my waves’) hints again at Ovid’s timidity.
It is a ccxrmonnlace of ancient literature that merchant sea faring was
a sign of man’s audacia. In venturing on the sea man was overstepping
the limits which the gods had set him. Sea storms and drowning were
their punishment for his udaci. Ovid points out here that he is not
audax. Again he is not afraid to hint at morsonal cowardice.

In the second coumlet Ovid says I a:: not on mg way to Athens
once I was while a student, nor to the cities of Asia, nor the places I
have seen before.’ Like Cicero before him, Ovid had marie the grand
educational tour to Athens and the learned cities of Asia Minor. In
this couplet we glimpse the plight of Ovid the intellectual exile. He
ralizes that the coast of the Pinch Sea will be an intdll.ctual desert.
Tcais will lack the library facilities of cities like Home and Athens
ad deprive him also of contact with ainds as keen end sophisticated as
his own. Perhaps Ovid hoped that this athctic rcainder aight strike a
responsive chord in Augustus who also valued the things of the mind.

At first siflt the third couplet scms to continue the idea of Ovid
the student tourist, ‘I am not sailing to Uxandcrrs famous city’
Aixandria was a renowned centre of learning. In the pentameter, however,

thought modulates into a different key, ‘to see your pleasures,
leerry Nile’. Alexandria was regarded by the ane (especially after
Augustus’ propaganda against Antony and Clcooatrn) as a. haven of luxury A
and dissipation: dclicias and ioccse inevitably su gest sexual adventures.
A sonhisticated interest in the amatory side of life inspired almost all
Ovids poery: this Ovid assures us here will become a thing of the past
when he reaches Tonis.

It is commonly helieved that OviJs poetic talent dried un after his
exile. His own words lend some sunport to this belief: ‘And so, kindly
reader, you should grant me the more induJence if these verses are as
they are nooror than your homes’ (Tr. l.ll.35..6), he cannot accept his
attespts to play down the merits of’ his e::iic poetry entirely at their
face velue. Ovid is tugin somewhat disin’wnuously at his readers’
heart strin,1 s in the hope that somebody will take pity on him and allow him
to return to Home. Ovid was too much of a poet (utr] y in love with
poetry’ as Gilbert Murray puts it) aver to become anything other than e.
first rate artist. His use of the literary tradition of sea storm des.
criution in Tr. 1.2 shows that this was the case. It is no mere
‘iescriTtiorj of a stbrri but a vivid presentation of s reactions to his
domatfall. He see hi:: from a. nuiTh;r of angles, terrified. despairing, hopeful,
cowardly clever, affectionate, self entice]., loyal, humorous. We find in
the poem a subtle blend of’ emotion and cceiscious artistry, of literary re::in
iscence and rhetoric, of wit and pathos. The peon may not meke us admire
Ovid’s caurae, but it does evoke our swn.oratigr. And that, I think, was the
intention behind it.

:Hian h.F.Griffin


