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!PP Ct’33 THE

.&n examination of the oocrtsions :hai tho t:c2scl pops up in authors of anti
quity shows that this creature held a position of consitior’ble sidnificance
througtout Greek 2nd Rois.n tit.es • But first a few basic facts.

The Latin v;ord for the wcwel was ‘..ustcla’, :hilst the G.cccks h’z. two words:
a distinction seets to hEtve be..n ie bctcwi 13 yctMj, the doiastic wecsol, end
13 , thc vtilc. :casol (i3 yctkil 1typCc, thich is occasion2lly trrnelated. as
a ferret or a rsrten. .,e lcsrn of this distinction frou Pliny’ a iZaturai History.

Herodotus, in p.l92 of Book IV, vioh oontciss his diacourse on Libyt, sttos:

sLot ôê tat yO.rct’ ‘rej a7.çCp yLvôj.Levcu ‘ujai TrLp’ur)ooC1a ôitotâ’txrcur.

This indicates that the wersel vas a nativc of .frica aM Spain. R-.wlinson,
in the notes to his edition of Herodotus, says that the ‘wrsel c;ezrs on coins
of Kyroae below a representation of the silphiun country.

The osrliest author in which reference to the wc:ael occurs is Hocor. Two
eciplcs are to bc found. in Iliad X 335 and 458, and both refer to Dolon’ s head
woar. :nnst preparinj hlrriolf for his ni3it cnterprise,

gaaa.co 6’ gxroooev jvôv cofloVo 75xoto,

xpa’ct 6’ kt ,ccOdrjv xuvth)v . .

x’cCosoc stan’Ls for LwrCosoc -rhich is not found in unc, nd its dcriv;tion froz
hctrbc need hardly be pointed. cut.

.a,istotle in his History of niti-ils ;iv.. us a good doal of inforrittion about
the zeasel, soae of which it :ou]2 b. in&lic...te of tic to r3ntion in this css.y.
The wcsel is the cnczj of tho crow (609a 17), the mizkc (G09b 26), .nd the nouso
(6l2b 1). s intoresting fact hioh aer6es frci 609b 28, snl which is riteratcd
by- ..eiiei (Jaturo of £nituls IV, 14), is thrS i.Iirjn tho wecsel c.ttacks thc zn:ko it
chess sara rue, uhich is ebhorrcnt to rnflccs. Liany of those fccts arc also to be
discovcrj.a in Pliny’s Natur4l History.

Havinj scan thet the weasci chacd mice j.vos us cur firat clue to th closo
affinity bettea the woacol of c.ntiqul.tj and thc oat of :.odem tica. The cat
scarcely appears iii r.ntiqu.LLj. ousu-catchinj was done by ttne ferrets or wcaols
even dorns to the timo of Patronius (v. Satyricon 46). The cnoients sec.i to have
nade no pet of the oct. The Greek iL7totpo is dcrived from its ware toil.

Thcoca2itus (Idylls XV, 27 ff.), in a dclQttful don.sstic situation, gives us
a dood t:preasion of tho place of the weasel in the hor:cs of the tt:.c • Presinoo.
sits gossiping 7zith a friend Lnd isritably chides her s.rvat-0irl, Lunoa:

B6v6a, ‘ztps ‘to vijp.a, wit &c p4oov, rtLvdopinttce,
Oc ic&ALv at fl?$:tL jLftXCLC6S xrPoni XftOS68S1,V.

Jc todcy knor trail hew cats love to plq with bails of wool, but in this quotation
we sce this proclivity associated with weasols. In Grc..cc aid Bore the cat was
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slovr in ainind: a footinf, and Praxinoa has not succunbed to their chaeu even in
Egypt. The line a aetc. :eiht be oerelj rovrbiol end refer to the
letharo of servants in fener.al and Thnoa in parlical:. E-et is ccused
of carelessness rather than sleepiness, and the cheLous interprctztidll is 3UZt as
valid. Praxinea noah not oTant a snely ‘seasel in her nool-baskot.

Yes, smelly. The looreus quality of the nesl did not pace ioxzentioncd
by dristorhenos. the Plut-is (i ff.) a really thief is almost discovered
by an old wore aho is lyinf in her bed. Pc frifhten her he hiss like a snake:

c 12btOu ô eoc öi LQ reV

ctp’ )p?c :rcs ire

()Oh 8? ZLYV , (ç 0::pS Ca’ r
O’ co V Xcpn L\V eVoona9

a;rcLaa 5’ aav vauhC-G’
r5 dOV 5ouoe Sp[t’pov fo7ej,

In the .chanians (255), a mother addresses her dau-htor
r ‘ In CG5 0’ , OL0e’eL Y°-

oo La5v uou dsv, :5’v pOpo .

I leave the reor to rovide his c.e translations of thee re.ssaos

The ar-:oarancc of the weasel is v rioaly intarsrted in ancient altErs
both as a acoc and a caus. dristorhones (fool. 792) makes a citizen sj

o uet’o c:o2’atc,

j p ooov, ö

cua - soc :ovne, akLprv or,

here it is no doubt a bad coons.

Tht Plautus (Stichus 6Q) has Gelasi:ais say:

uspicio hodic optuno exivi forac:
macida murera abstulit practer pakee;
cum strena obscoevavit; epoctatum hoc o.ihist.
Nam at jib vitar: repperit hodie sibi,
item ice eporo f:cturum: ougurium hoc fecit.

quite a different soket of vice. d relevEelt sideline to this onostion is that
Pliny states that on the jslnd of Preseleno anode do not cross the roads.

kany other eta ease I ;lifs sur::oun she weasel. Peas of thc5o are to be
found in ..elian’s Nabura. of animals. in XV, 11 h states;

“I have ho and that the weasel vion once a human teio. It has dcc
reached my ears that Janscl a: s its name then; than it was a dealer in
spells ann a sorcerer”.

I

I-Ic ocs on to talk about its abnormal sexual desires, ‘ned hoe the aes5er of
the cddcs Hecote transfora:oi it into this evil, r’nlicious creature. Certain
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parts of the weasel ws:e dsmed to L:re magical powers to iroduce sterility in

women, but here again my- sense of delicacy will not permit me to go into details

t i

In XI, 19, Aelien tells of the belief that hen a house is on the verge of

ruin mice and weasels forestall its collapse and. emigrate. The story goes that

at Heilce in achaim (in 373 B.c.) the people murderod delegates who came from

Isnia to beg for a statue of Poseidon or a plan o± his tample aor altr. The

tovm was destroyed in the same year by an earthguahe. For five days before

Helice disappeared all the mice, weasels, snakes, centipedes, beatles, etc. left

the to-an en masse. The tomasiolk acre amazea but coulo. not guess the reason

for this phenomenon.

Then discusairg dogs in IX, 55, he says:

WHere is another peculiarity of dogs. They mill not bark if one

approaches thea holding the tail of a weasel. But after cut Ling off

the tail of the captured weasel, one must let it go alive”.

In VII, 8 the power to foracast the weather is even attributed to the

weasel:

“nen weasels scuenk ano. likeersa mice, they are conjecturing that

there will be a violent storm”.

The fact that the weasels strike fear into mice and demestic fowl is stated

in IX, 41, and V, 53 (±) respecLively.

In V, 8, it is staked that according to Aristotle (see fr. 315 Rose Arist.

pseudepigraphus p. 331) Rhenea is inhospitable to weasels just as Astypalaea is

to snakes.

Certainly the most interesting legend suirounding the weasel is to be found

in Ovid Met. IX, 275, of which I present a paraphrase.

Alcmena was in the process of giving birth to Hercules, whose birth Juno

resolved to retard. She solicited the aid of Lucina, the goddess of childbirth,

who immediately repaired to the house of cmena in the guise of an old woman.

She sat near the door with her legs crossed and her fingers joined. In this

osture she uttered some magiccl words which served to prolong the lbours of

Alcrsena and renmer her state more miserable. Galanthis, Alcmena’s servant—girl,

began to suspect the jealousy of Juno and concluded that the old women was the

instrument of the goddess’s anger. So she ran out of the house and informed the

old women that Alcmena had given birth. Lucina jumped. up in astonishment the

spell was broken and Alcmena vias readily able to 4ve birth to her child. Calonthis

laughed in the face of the goddess, who in anger eha:ged h.r into a weasel, and.

condemned her to bring forth her young by the mouth, through which she had. lied.

An interesting repercussion of this legend crops up in Nature of

Animals XII, 5:

“The Erptians incur the derision at sny rate of most people for
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worshipping and deifying various kinds of animals. Put the irileib

itants of Thebes, although Greeks, aorsh.i a 7.easel, so I hear, and

allege that it vras tha nurse of Hercules, or if it ems not the nurse,

yet when lcmena was in labour and unable to being her child to birth,

the weasel ran by her and loosed the boads of her womb so that Hercules

was ee1verc. ene at once began to creel.”

That weasels exietca in Thebes is clear from. istophanes ch. 876 £f.,

when a Bocotian market—salesman says:

“cs, and I’m bringinT geese, hares, foxes, moles, hedgehogs, cats,

easels, weasels, otters, and eels iron Lane Copais.”

T discover the explanation of the above legend and the source of the belief

that eeaseis gave birth through the mouth, we must turn to ristctle and his tre

atise on the Generation of ima1s (756b 15):

are those who say that ravens and ibises unite 1y the mouth,

and. that one of the quadruceas, the weasel, brinas forth its young by

the mouth. This is in fact a11eeJ by anaxagoras and acme of the other

physiologers — but their verdict is based on insufficient evidence and

inadcquate consideration of the matter.”

In 75db 30 he refutes the theory on biological grounds and explains that “the

idea is actualy due to the fact that the weasel produces vary small young ones

arid that it often creies them about in its mouth’.

I pas finally ricw onto the significance of the weasel in the field of medi

cine. Chatcr 14 of retaens’ work on’The Cures of Chronic Diseases! deals with

the cures for beilapsy. Ho states:

“It is mid that the brain of a a-utur:, er1d the heart of a rim: cormorant,

end the momestac weasel (a ua’ro,nCOo yoha’), unen caren remove tne

disease.”

For ya’-çQ ôQl ct?at see bioscoridos II, 27.

Pliny’s Natural History deals most Iuly aith the healing gocro_ of the

weasel, and to enumerate them all would tuin this part of my esmiy into a mere

catlogue, so I hve picked out just a few exu1es. damsel is naid to alleviate

maladies of the eyes, of the liver, and of the head; to cure tumors, elephantiasis

artaritis, gout, and to cure the suifcrings Oi sr)estaca. ats blooa was usea to

all mmer of purposes by sorcerers.

So I have traced the apan rance and sieificence of the weasel in many places

ana periods of Greek and Roman antipiity. The next time you come across a refer

ence to this creature in some author, do not turn your nose up at him, smelly and

vicious though he may be. There is more to hi and. his kind- than the eye - or

the nose — may at first aetect.

R. . E. PITT.
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?TLOGZ To ‘TZ ::cR-IN-Ld.W”

This ulay, “The ::eth.am—h—Law”, whose first ppcaranoe
belt her, by streng, disast:eus ±nterferenoe,
Unseen, unknown, so utterly entrancing
To our third year aee.raJL that, tern advancing,
They gave the pliy a :;ieaern wraniere.
The actors all had taken every care
To learn the secrets of the Thespien art;
and nearly all the third year Jayed a part.
In Hero was their uniouc erfora:eesoe billed,
Lad all their hopes were certainly fulfilled.
The drama chosen for this rare occurrence
Has, as I amid, the Mecyra of Terenoe,

play translated newly by our Prof.; it
Turned cut to be a venture that came off; it
Gave us a very entertaining aight
The play amused us, though the plot was slight.
Ihe verse spoke well; the audience at tines
.as oaptivated by the Ingenious rhyaes.
(Put could the poet have evoided ‘ity’
Icr which the rhyae, alas, was six tines ‘say he’ ?)
The parts were played threuahout with verve nnd sect,
and it is h rd to single out tha best;
Pmrneno, lmnnia like an aged hoss,
Porhaes; the cart was played by Pernard Zess.

e much eujcvei teis lmanly ccacdy,
To which admission, like the verse, was free.
l/e now loch forward to the happy dote on
Ihich we shall see another play by Clayton.

Prclogue Paulmandrundy
Philctis: Idclani e Pates
Syra: Prcnda Ee;les
Panmeno: Pernara .nss
Laches Luke Pryant
Scstrata:, ‘1
-- Lary bneldon— lLzea:as
as j

rhiairrus: Peter curser
Pnapnaus: angel Pai:ser
Zyrrhina Thelma right
Scsia: Lad henning
Gacohis: Glare McHillaa

anon.
Hope Hall, November 23rd, 1934.
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FIFLId -ETTLId

or

‘Cnntrarie Oiriouns cm a lIatere in the last hditioun’

I here must nedes make replye unto that riht and northy clerk of Exeter, John

Glucker. For thouih thet much there he of sentence and colas in his nones, I soy

you treerely, in sucri greet aisputisoun, I must my ccntree—felanes ‘::ork conserve.
diii verraily I turned in my grave to here my fela:c booke deemed thusg tedious,

357—page collection of couseries’

that meneth ho? Knoneth he full w,1l the pui’port of a booko? :zy ;ink shell

be to bring forth here contraric oginiouns of auctors of greet learninge.

and. I wol first iginne ,iith that worthy night who writ full thrycs a honarca

yeer sith me — Thoams de Quincey. Seyth he nat this, that ‘Eooks, we arc told,

propose to instruct or to amuse ... dli that is literature seeks to con::umicatc
power all that is not literature to communicote

hhat wilt thou of a cooke, my wortuy ciciac? horning: snoae ceen a aelyt of

it: cern selven. ana yet now I em bithoght of the annge Jounson:— ‘Books that you

may carry to tue fir, ama mold reaaiy in your hand, are tiie most use:ul aiter all’

diach dolyt there been in thy ristotle, thy Plato and Uatoun, but many a wiiht find—

eth plesaunce in Procius, and to some it be of colas to make an editioun,purdeo. ::y—

selven have seen many an ekitioun of mine can norks made by man of thy time, and

take it iii good. herte.

Pay, eihcn it benefit not thee to rode my anrthy feieere: ‘lists upon lists etc.

of errors’ , aho indeed shoide it benefit more than ::pr felane whose vrorke it been?

Trev:ely, a: seyth old idauras ‘pro captu lectenis habant sun fata libefli,’ that is

the fate of a booke dependeth on the jugament of its redone. Eat natheics it Is

the night that ariteth them that fincleth ulossuiece in hi: ‘caches.

The worthy Johnson seyth besie ‘P man nih turn over hal make

one bock’ , and therein lieth my vrholc ansv:erc. foes a booke give 5010.3 to its euc—

ton only and yet avaunce his lernunge, then its aim is good. nolde the euctor

desire himselven to be a ‘proolologist’, than it profitcth hi:: greotly to make a
booke such as this that car worthy clerk c’mcnot aperovc. Let him grove nut that ho

findeth no plesaunce in this ‘cooke, the plc:aunco been all for the ;mictor.

ITo,; sill I end, and love this worthy, noble clerk with nones of the gracious

mounds coun snerein ha mgnt espy some crne:t, rcne cntentc:— ‘scam bocas are to

be tested, others to bes..allcnecr, and some fe-s to be chcrci and digectedb that is,

some ‘cooks are to he ream onyirarggope also may be re I by deputy, curl ex

tracts made of them by others.’

PIbQkZLc
(Fimacares. 1444)
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18. St. Paul said of hi:: “hiiat could I not have ::ale of you, if I had found. you

still aliva?” (4)
19, adaw, re rsniol and translated. (3—)
20. They ore chcsamas the work of this oet. (7)
23. Sinn-ali trans. (3—4)
25. The nurser of the ... (with a Soaerot i:.1ication) (4)
27. here the ... were accustonecl e Pie.: thoir tows? (5)
28. hundred usa one in one diroction and a dud:, I uiwierst::d. (4)
29. You are tdis ancient city. (2)
32, — pilus the first of the triarii. (5)
33. Tin rice? Confused distributively, tht’s a lot. (7)
3. “Sit a Titan” as a hija IriectcsJ. (9)

2. This word has siitar ia.plications. (6)
3. nswer this clue safely. (4)
4. Prom •.hca Jounl like “fron a ior:o”. (5)
5. 4uadri,ae is a four—horse one. ()
6. I dare an cusp answer for this woman. (7)
7. n enactment of 55 B.C. do iudicieila. (3-7)
8. ‘Lion, it ± ::“ (anad.), so celebrate at the feast of this nobleman. (13)

10. u road I implore you (5)
15. I take hold of a: ortner for take dunce. (5)
16. ane venpcr’s elu::s (s
21. Jhat’s wranu. hoc? hail confused? fon’t dpi (7)
22. L hone of :oasterlis. (7)
23. ze mnnahitants of the extreme o.E. o- Italy. (7)
24. The d.auahter of mactryon. (7)
26. Prantc urfo also has the anmer (and the question) ot heart. ()
30, Lot there be a car. (:)
31. Crsa*bs ainaral. (4)
32. as this Jescriotive of Lavinis, too? (3)

ppy p.

qIL TTRJCTIOI U

ak have be n vry lucky in beiny able to invite Professor Owen from
Corpus Christi Coilede, Oxford, to speak to the Classical Society this ten.

Professor O:eu is an c::inont scholar, and we hoc a 1rpo number of
people will cone to hear him shun he comes on

FRIakf, :doi 12th

Time, place and subject to be announced nearer to the dote.
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THE_ORIGINS OF SJJOY OPERh

Living so many years after their first performance ve are finding it
increasingly diificult to unclerstanu. and pprecaate the operas of illiam
Snank (?) Gilbert (1836-c.1910) ann artbar Sullivan (1842/3-1900). xoa
ever, an appreciation of the origins is quite indispensable for students
working on the Savoy Operas as their Literary Form,

First, ehat do we know of the lives of those tao 19th century writers’?
Regrettably little is certain: v’e con date most of the extant works mad many
of the fragnents but apart from tao iact that they livecL and norkes. in London -

possibly also for a time in Japan and/er Venice — ore can say nothing ci our co
authors that has not been fiercely diputci. There is on early trsdition that
Sullivan was honoured at the court of queen Victoria but repeated mention of his
having ‘lost a cord’ suggests he fell into disfavour. :dziy scholars think the
tao nuarrellei thouoh the material left to us inkictes nothing of the sortg
‘ootn the lyrics (rhich are :rell presorvcJ.) maci the music (sucn as we can aecipher

from the brthingr Band Collection which is azrl:. mutilated) are uniformly lint
and cheerful. The tradition that Gilbert d.ic1. after jamming into a river to

rescue a girl can be no more than an inference from Princees Ido in which Ida is

saved from a river by Hil.:rion (246).*

The rest of our information must be gleaned from a close inspection of the

texts which can be r arkhbly revealing. rfheru definitely seems to be a cert

ain basic rattern discernible more or less clearly beneath tao vraetj of the

plots. This schema can be summarised tLus—

1. Prologue — in the extant works only in Yeomen.
2. Lntry of Chorus.

3. Conflict. This is the ‘problem’ of the play.

(. Thress to the audience — possibly not a genuine part of the
pattern.)

5. Puigos — spoken er sung in one breath.
6. oceans exploiting aseots 01 tao conTllct.

7. Finale — usually involving a reversal, a weding and. Least.
(me reversal most often takes the form of recognition).

dpplying this scheme to particular operas we may see hon closely it fits
them. The Nikceio is an ospecially interesting — and aell—prescrrmd. — example.
There is no rologuc but the chorns immediately set the scene.

‘If you rent to know rho we are
Ye are gentlemen ol’ Japan

The entrance of iTarfci—Poo, the JJcaJo’s son dressed as a minstrel, gives us occas
ion to note the large number of disguises assumed. by characters in the operas e.g.
thrcm. young men dresDed .s underpraluetecs in Ida (the possible ritual signific
ance is interesting cf. Pcntheus), Captain Corcoran in Pinafore (87), Fairfax

* The text (referred to by page) is thet published in. St. iPrtin’s Library.
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throujo most of Yeomen posind as Leonard erjll. Very often the ahole plot

turns on the undiscovered identity of a choractor (sod below). The conflict

an tan iano centurs cm -e lo a of i—Poe for -Yi cc is betrotiea to

Ko—ho. Complications arise when the Mikdo demands n execution. Thc Lord

Liph anecutioner (co—an) searches eaperly for a victim ana Lersuades an±i-2oo —

about to hanp’ hansela in dco,aar of mis Ic a — to aoiunteer. s reword me has

a month in which to :aai’ry Yam—lire ama live at state expense. Unfortunately it

is aiscovered that the condemned man’s wife must be buried alive Oil his death and

the situation is made :aore difficult by the aThroach of the ::ikado himself. Here

no meet what can only be described as a faded. Deaths and Risurroction the forms of

which were muci studied by scholars i1s the early Twentieth Century. Uanki—Poo

is beheadea (off—stape, of course, accordimp to the convention) ocid the -mole

thinp re—enacted by Ko-Ko, Pitti—Sinf and Pouh—Eah. Yet he is later resurrected.

havinf in the meantime married Yun-Yum. This and other occurences in Gilbert s

writinp have the advantape of conocrnin one man, whereas theories of Kilbort

Guiray and others seventy years apo were criticisea since the charcter thmt died

never seemed to be the sans as the man who was resurrected.

Further proof is to be found. in a fascinating £imfaent from the end of the
Granr Duke (32B):—

ell, Julia, asit seams I she]J come to life in

anant tir —

Dy objootion falls to the preund. Very wcl1

Princess. and am I to understand that I i’s on the 20-nt of
marryinp a dead man . ithout kno-;inp it’?

Yeomen pe’eecnt an even better exam.ple. Fairf is to be executed but
escapes with t-.:o minutes to spare 4O7). he:evor he is later reported shot in

the head and
Like a stone I saw him sinkinp —

I should say a lump of lami.

ihonetholees, he revives in time to present himself to Llsic in the Finale as her

husband.

The :.:ikaiots peripetcia comes with the disclosure of the identy of Namki—Poo.

Roconitio±i is often the means oftunravdflinZt (as uristotle says) the complic

ation of the plot. Lore often than not the dispuicci person ians hiidn as a

child and is identified only by inforrantion from an old nurse (of. doliars 156;
Pinafore 92). To julpe by the operas early betrothal was common in Gilbert’ s day:

ana wan promised at the ape of one and Casilia -:as married by proxy at sax months.

.sven the reticent Patience confesses to a love affair when she was four (177).

Finally, after am abnormally lonp cxodcs Zik ho enlo with the m:rriagcs of
Kc—Ko to Katisha, Pceh—Dah to Pitti—Sinp ama honki—Pooh to Yum—Yur:. It appears
that a g-omos was essential to Carey Opera since Gilbert never providea Darer than
two weaninpo in an extent libretto; the :aaxirair: is in Id aithe where all the
fairies marry all the Lords. The fr t ass en orifincl part of the ritual, in
my orinion, althc ph in 2ik•Do it has bean :isplccd. and. comes before the wadciinp’.

(The nikano oroposes to taire lunch beiore exacutang -tnose responsible for his hearts

iamth, 46.)

L



Reference to thc tent nih no doubt convince students of the gener.l aoohi—

cation of the schena. The address to the audi ace is adaittcily r•ro and. nay

not constitute an oriajall part of the fern but GonJolicr 1test of the
extant plays, dated 15c39, v;hich s.en scholars th.ba is nearest the origiri-.l doria,)

probably supplies a genulne enunpie (132) The satire originally riserved for

this part oi tue porforeence sens to have LDecol..c generally d.iifusc in various

songs, typically b people describing their careers or ‘recent cnployannt (e.g.

Judge in Trial 585). The pnigos occurs in Ioi.ntin- (371) recited by the Chancel

lor and in hikado (21): ‘To sit soleun ci enee in a dull, dark dock ...‘, in

the Colonel’s recipe for a Eeay Dragoon (Datianco i6a) and elsenhere.

Bsidc the structural Duels of the plots there are one or tao other i:.portartt

proolcas — notasly ane size of tue chores. I asiouc tnasries have seen navancea

and none has been ganeralig acceptcd. To lock first at the text it has often

bean noted that the chores open Patience .7ith the nords ‘Twenty love—sick maidens

as ...‘ but, if tnis is taaen to indicate the sandura nua:cer of the fenale ciiorus,

it conflicts with statement in the Gondoliers which s ys there are four—

and—twenty maids in lo-irc with only two gondolieri. If the last number is accepted.

then in Pirates no nay assume that General Stanley has twenty—four daughters natohed.

by two dozen pirate.. However, the policemen are sufficient each to stand over a

pirate, which brings the total to 72 beside the principal characters (about a) and

the servants mentioned by Kate (451), vrho may or cay not have apiieared but certainly

cannot have bean fewer than twelve — one to each air of daughters. This raises

the total poseible number to little short of one hueidred *

Excavations have taken alace on the ancient site of a theatre in Exeter be

neath a collapsed office building and Dr. T. J. Erentford in his report has recon

structed the stage (Roborough Publications :.hP.L.93). Ike dimensions calculated

by him prove that sixty ,aould have been us many as the st-ge could accommodate and.

this corroborates literary evidence. Je know that there was a famous production

of Ida in this theatre in 1962 and. free: a asopanme preserved in Exeter iüseum (just

behind. the stuffed giraffe) I reckon the cast was about 58/9. I have been able to

do further resoarch in my cnn collection of period progTaascs which reveal that in

productions at :;cmbury in the l95Qs there nero choruses of 25 for Trial (11 of them

juI’nen plus a forc:een — quitc correctly), 36 in Pinafore, 47 in hikaclo and. no less

than 57 in Ida (of. the Exeter production of that opera with 44). But the text

of none of these oper.s mentions an actual figaro. Gondoliers at Tiverton (Devon)

in 1962, although Fiarectta sang of 24 admirers for Guisepee and Hurco, produced

only 15 adoring lalles — a chorus of 22 in all. The following yeas in St. Luke’s

(or possibly St. George’s) Hall the Exeter Lateur Dramatic Society found for

Patience ‘Twenty—t::o love—sick maidens ...‘ in the opening sedll&). It se:ms that

the audience of the Twentieth Century was either too doltish or too polite to notice

the number of the chorus. There lace certainly no fixed number for the chorus gene

rally observed and probably never had been since the operas were first performed.

The basic ritual is not easy to assess but noting the importance of the panes

in all likelihood it originally celebrated the ritual marriabe of a uean, (the

* It will be noticed that I have entirely disregarded the theory of Prof. Gurray

that the eirates coning to claim Dan. Stniey s daughters, prove there were fifty

of them when they sing;
..o seek a penalty fifty—fold . ..‘ (478).
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society was mataiaroLl; note mention of ‘iean Victori in Pirats 462), and

ossi1iy the death enu resurrectima is het of her cc:.crt (Elsie’s F irfox in

Yeoman, ILa’ s Hilerion etc.) The streaTly a litarian a ture of some of the 1ots —

Tondoliers passi::; Sir Joseph Porter’s remark ‘Loac is a pletform on -hich all

ranks meet.’ etc. — lem a one is thinr: that anc reversals from hide to ion rank cUre

a rzancry of the custom (eijaapa on the med lap day or its eve) that the master
should serre the servant.

It is at any rate hearteedap that so many ;anrs after the last theatre closed
Er 42 are serlan:sin the operas in cc.jourad s:crcopheny next month.

B. J. LiBJJZLL

San.yth:clirk:iasa aareea

t;’. , J

Then he fcaad out the fasts of iife

O: day and1eculted rihi and left

Jritin eratsies aft:r hears
Lad ho ran a:iey from his rife

Bought a Bentley and. had some fun

Visited old bibs ::ith flo7rers

Lad did a chsnjnae rarty emery meek

Till the accoentant found the leak

and the bopics took hi:: to the station

hick raian his aerfeot rcrutatjon

The iri friends ran fro:: him

Laid the jui-c tore Hi:: fro. lint to limb

Li-al they took his Bentley end stop rCa his fun.

JLaOE.

n
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Creative ansintercretation of ristetle

Garmexi life and letters in the earlier iSh Cantury were deinted elmost ox—

cluzively by French influEnces. The fraguentrtion of the Gerzen—sc.king world

within the clumsy and largely imginary framework of the Holy Roman Empire, the

appalling devastation of the Thirty Years sar, and. the ccnscqucrit dearth of a

living autochthorLio c-ltural tracation hen lea Gcr:aan intellectuals to look to the

impressive achievements of Veresilies as the oniy alternative to baroarisa. Leihniz,

the gientest philosopher of the German Enlightenment, wrote in Latin and French;

Gottsched., an ardent anmirer of the Grand. Siool, translated. Corneilie end Peccine,

and urged. imitation of their style upon his iellovc—ccmntrymen; Frederick the Great,

whose indifferent French verse Volte.ire hel the irksome privilege of corrcting,

possessed. at his palace of Sensscuoi (itself an imitation of Versailles) a

ficent library which contained. not a single work in German, end. tkou he is said.

to have had an eloqient command. of German expletives, spoke only Prench at court.

Yet within twenty years or so of the treaty of iiubertusburg the Cinderella of

European cultures possessed. in dolfgnng- van Goethe Europe’s mreatest lyric poet

whose hocks acco:: aniccI. apolcon on his cczaaaians, in Immenuel Kant a dynamic think

er who revolutionized Western philosophy, and in Friedrich Sohilicr a powerful end

imaginative dramatist of the first order. The credit for this amasing reversal of

fortunes, characteristic of the impulsive end. sometimes disc strous suddenness which

tile course of German civilization has always taken, must go very lar’ely to one men,

whom Professor Garland. goes so far as to cell the founder of reoaern German lit era—

ture: Gotthold EpLrai:: Lessin;.

hen Loosing was .epjiointed. resicmnt critic of tne no.: repertory theatre in

Hamburg in 1767 h ens faced with a Pormiille but exciting challenge. Two—thirds

of the entire rapartery consisted of tr nolations of Frc:ch erigirmls (ten from

Voltaire alone) and. the rest was little more than a pale imitation of their worst

features. By analysing these pl:ys in a regular series of articles Lesing waS

able to re-educate the ariistio taste of the German puolic at largc.2 The ill-

fated company did not last; LLCC±ngTscriticism did. Vith incolnLarablc polemical

skill Lessing pitched into the hrmacopkile ranadits of a moribund clnssicice:, expos

ed mercilessly the ramaturgical shorfcomings of Voltaire and. his imittors, end ex

tolled bravely, if uncritically, the English tradition as one less alien to the

German tearerament. Throughc-at this short but mementous campeian the keenest and.

most destructive weemon in his arsenal was iristotle, for not only had the Stagi—

rite’s reputation erargea from the Midele nges unscathed as a literary enclia, but

it was in the lip—service paid to his literary dogma icy Classicism that Loosing

found. the most vulnerable spot in the French armour. He hit upon the ingenious

idea of undermining the authority of French Classicism, ostensibly based on the

tenets of ristotle’s Poetics, by re—interpretina him, and demonstrating tle false

premises of French dramatic theory.

dfter a number of rreliminary skirmishes in which Lessing dismisses the slavish

imitation of the celebrated. Unities as a. cultural anachronism, ann at the same time

d.efendanghis classical protege against the (alas too we1l—founcLed) charge of incon

sistency °, this most bellicose of all German critics launches his frontal assault

on the bastion of pseudo—classical taste by means of a new cveluation of the key
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Lessing’s conclusion, revolutionary for the 18th Century, is that 9óoc must be
taken exclusively with the phrase aap UV yaOV and. represents an empathetic
or vicarious fear for the sufferer, .s for oneself. In full:

‘It is the fear, -ahich derives from our similarity with the suffering
character, for oursolvea; it is the fear that the misfortunes ::hich we
see broueht upon him m.iht befall us ourselves. In short this fear is
ity related to ourselves’.

(ihmtDurgische aturFCic, Chap. 75, my italics)

L:odcrn scholarship has lere1y supported Lossind’s finJins on this score.
Thus Butcher u.efines ristote1iin çóo as ‘thes1aepathotic shuZcr we feel for
a hero vhose character in its essentials resembles our oem); and Else says of

‘The ::ole sentiment of pity is based on a sense of kinship .rith the per
son who suffers’, tc±ng ioO to imply ‘a normal representative hunan being’.

This interpretation, like that of 0apOU relics on the basic aseuanjtion
that, despite Brecht, ilder, Claudel and Durrcnrimtt, the self—ictentification of
the spectator jith the traic sufferer s not only psycholofically healthy, but
emotionally unavoidable, an inexplicable but vital function of dramatic art which
is as geizane to the witnessin of Lt’flQU as the emat1ictic antics of sectators
at a boxin-match.

In emphasising the similarity of the sufferer with ui’se1ves, however, Lsssinp
unaoubtedly had an axe to griun, even if his discreet suppranion of any spcoific
reference to it in this coritc::t obscures the fact. In a much erlicr section
Lessing discuscc with admirable mousety his own play ‘hiss Sara Sampson’ i1i the
following terms

“The names of princes and heroes may give a play pomp and majesty; hut they
contribute nothing to the emotional effect. The misfortune of those_whose
circurmtancss are closest to our cvrn must ci’ necessity touch us most keenly”.

10.
(Chap. l, my italics)

The relationship between the -vords italicized and Lecaing’s interpretation of çó3og

is obvious. It is particularly interesting that in citing aristotle’s description
of the heroic character he stopA short before being unnecessarily embarrassed by the

, ‘— % ,

phrase ev sycch oo x’i’ S 5QXU vrhicn woulo. scarcely have provided aristotelian
support for Sara Sampson!

This sensational drama had first been staged trelve years before the Hamburg

appointment came up, in 1755. It flouted most of the classical rules, and provided

a practical challenge to the devotees of classicism, long before it received its

theoretical vindication. It is a domestic tragedy following the tradition of Lillo

and Uoore, instead of Corneille and Racine. it defies, though not very obtrusively,

the Unity of Place, and drms its characters from the same social range as the cpisto

lary novels of Samuel Richardson, whose effusive and bombastic sentimentality also

affects the stilted prose in which the dialopae is couched. The lachrnaose verbo

sity and strained psycholor of the piece have relegated it from the repertory of the

modern theatre to the less discriminating set—hook lists of modern universities, but

it remains a fascinating and withal a revolutionary experiment in dramatic form.
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Lansing was in fact alrealy at .erk on its much u:re ;aeerful successor even

o’hilst waiting t ::urg criticism, and it is nt unroascnab±e t Su,)pcse toot

the re—a)i.)raisai of rist’tLe is a aisguised pel:gia Icr nb nec art—oem. his

new play, Emilia Calottj (1772), belongs to the reolly gTeat dramas of Europe,

though ioariy have found fault with it as a tm:gedy. Lessing sets out to dramatize

the :ronoa legend, ouch a Roman patmi cxi smeocL has duahter r;m oetrae

t:ce hands of a losoivious Decemvir, uy death Re transposes the scene, however,

from 5th century Rome to 1th century Italy, and his contemporary audiences had

embarrassingly little difficulty in identifying their sea political and social

scute in this thin Itallenate disauise. The ch:asctars speak an unaffected urose,

and, their ..ctions are cith the dehat’ble se:c ticu c’f the tragic Joaoue::ent, those

of ‘one like uurselves’ . There are no heroics, no attitnOinizing, rhetoric or

poetry; but there is pity and fear, and :,n aere—ins4rinp sense of the ‘leori:cae

rerun’ . The actual 5lot is so olosely knit th t when it unfolds, it does so .‘:ith

the inexorability of Codi as Rex, though without rerhep its tr:gic pathos. If

not emotionally, it is at least intellectually satisfying, and it eras the pioneer

of high domestic tragedy, .vhich ws to inspire Cchiller to ‘::rite his ‘Re-bale mad.

hole’ , Hebbel his hart Rwha lone, and ulti.. toly Ibsen, Striniberg, Chekhov and

Shmr to translate their ccnc.caien sf naive:’ I destine into terms of a deanying

mid1e—class world, where :.udieaoe and. aceisa shared a common heritage, cac chore

self—identification resulted. scmetines Re nisc:, sometimes in b1’:nk dirmay, but

at its best in solf—cac•stioning, and self- ecreness. By his ohrase neo 9u’

iQLO .ristotle can have meant little more than what Else c:ls T normal rep

resentative burma beii’, i.e. neither neint nor sirius. By angling his inter—

peetation in such a -cay as to give sueport to his theory of domestic tra why

Lansing pa-/es the -s-c fan the dancer tiz-tion of truedy which attained. its ‘non

plus ultra’ amongst the starving, rebellious .:nevcr: of aitaann’ proleRerian

masterpiece, and the beer a-oth:; of lorkys doss—h:use r.matury. It I:: s been

doubted whether this is an altogwh1:r laudable tendency, bat that Lansing’s mis

conception of Aristotle that led to it was creative,is beyond dispute, for it

fathered some of th g-rcotest drarm in the auropean ropei’toiro. Re.

Ecp;lly biased, macvocative and ricducti-c is Lesetieg’s interpretation of

Aristotle’s still much-debated Cipt, Purification of what, for instance? In

s Treis_Dioce-pre Corneille baa made it fReely obe-icuc he. tck the phrase ‘h

eeoo’uv nudt :av to nefer not to and hcog , which it pLinly does,

but to the emotions demonstrated In the drama, and which we must learn to cvoid.

by observing the error into which chaseoters fall who display thou:. 13. Lansing

rightly rejects this didactic conception of catharsis, end insists on pity and

fear as its proper objects. he. an scholarship is almost unar.i::ously with hi::

here, tanang 5j ota’ as more or less snor mou oath o3ie’ , thougn Lossing

goes on to agmelify the reading by parughr sing ‘all forms of hi1unthroeic stim

ulus’ Re slyly suggests that Cornwhlle’s inter; rotation as a “beLted

attemDt to justify his con non—Lristo-tejjan char.ctcrs such :s Poiyoucts an-I

C1opatro who arouse nwhther pity nor feer, let .lcnc both together as ristotle

dea:nao. In rajecting the tracuitienal view Lessing undermines one of the most

sacred concepts of the Enlireh-tersnent that of tIme theatre an a - oral ins Retuticn

abc-re the spect:tors learn to avoid -the si.aful excesses of the hero whose ::isi’ort—

tines tuy have ‘itneosma. But I.e repbecos it by one-hick is infinitely more

vc.luable.
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mere most commentators hal :jcptea a moral or religious vim.; of catharsis,

Lessing boldlp cones out ±n mmvcar ci the mecical or rch,Dlo=ol v:e.:. He

clai::s that tragaty shcu2.d. redress the blance of pity and fear within the roreon—
ality of the spectator i.e. it acts as a acaicinal corrective admiust errors in
either direction Sin2e Pornays Pristotelimn criticism has more or less up
held this interpretation. There is little doubt that catharsis is used as a
medical term, end that it refers to e draining away, or a re—channelling of excess,

though this will of necessity imply purification of the remainder. 17. ThIs is
almost certainly an ‘ad honinem’ argument to refute Plato, who had maintained that
‘poetry feeds and. waters the passions instead of starving them’. -°‘ This is surely
the original for:: of the disaute which still rages over the purpose end achievement
of art, even in its most popular guise. i.e. educaticrialists argue whether we sub
limate or stimulate latent criminal tendencies by bringing ‘Z—cars’ and Perry ason’
within reach of every potential juvenile delinquent. ristot1e maintained that
such passions as Plato feared are latent in tile human soul, ‘out that they can be sub—
limited successfully through art, and particularly through tragedy which makes us
feel we are actually enduring vic..riously the sufferings of gToater mortals, and
thus canalize the mawkish sentimentality and petty panic of real life into the sub—
line ity and fear of tragedy.

hat Lessing could not, as a ohila of the nlighternent, ever have gi :sped is
that to the G-reek mint pity and fear are in themselves unhealthy emotions which
threaten to get out of h:ani and need the mychiatric corrective of tragedy to keep
then under control. 1thsugh Leasing allows for the possibility of correcting an

excess of either em:ti. n, ho is rel1y thinking more of a deficiency. In a letter
to his Jewish philcaw;ker friend Moses Mendelssohn, Leasing states ‘it is the
function of tragedy si::mly to practice pity’ nd again ‘attheut dOuiDt the finest

character is he eno rs the gTeatest mmpacity for pity.’ (1756) It is trite tht
Lessang has enlargect rus views en catharsis in the meantime, to embrace tao concept
of fear, but his final definition still smacks of the ‘practice’ thery:

‘This rurificetion consists in nothing other then the transin’atatl•eii of the

emotions into virtuous propensities.’ (chap. 78) 19.

Thus Lessing has it both ways. He upholds the no;; current medical theory, but
presents it in a moral form i.e. our aestactic re—eiuction through tragedy has a

moral function after all, substaatiating what Lessing had said earlier in his

criticism that the theatre as a whole is ‘die Schulc icr :nralischen Welt’ (chap. 2)

This is clcrly not what aristotle was trying to say, hut it is by no means

imossible that ristotle would agree wIth its awelication to nJern dramatic art

nevertheless, for the end—result of his form of tragedy ‘one the healthy functioning

of the human personality — a form .ihlch mcmli surely find a place in Plato ‘ s Utopia.

Lnd which ristoto1immism is mere needI in modern ‘art, nnstot1e’s or Loosing’s?

Despite tbe or0 asea bsteria of azis , era ie cc czcial cmwaw a1sm of +he

acacru twnagor, is not the aust apparent threat to cur culture a lack of spont

aneous feeling, a blunting of our emotional awareness? Is there a surfeit or a

dearth of just thit instinctive compassion icr the suffering of others, of just

that fearful cam in the face of life’s insoluble enigue? F. L. Lucas has said

go to tragedies nat in the least to gat rid of emotions, but to have them more

abundantly to banguet, not to purge.’ °•
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Lessing cortain1r nisintorfrotd his rist tie, ohethcr nilfuliy or not is

hard to saj, ‘out his :is trfrctticn wan at ic:.3t productive f pret irca.

Has not the moctarn the tre ith the kitohcr=-sinhs and dusticins th’t clutter its

stae not an’ostitatod reflection (even in tho istanting mirror of the ‘osuri)

for inspiration, by reading ‘o hunpv, as Lcsind assorts of Csrncilic9 instead

of çodsov and ac euvv ? has it not, y ‘anc leanly accpting the -

mare academcnil.T correct anaicol aica of catharsis, offered us an emetic ins-Lena

of an elixir’?

K. L. DICLCSOJ
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9. S. H. Butcher, huistotlo’s theory of otry eaaJfrn ;at London 1932, p.259

Else, op.cit., p.373, n.3l.

10. ‘Die Nmuen von irstcn coon Helden k3nnen omen Stcke Pomp mud ::zjestht geben
abor zur huhruu, traten sie nichts ‘oei P s HnglUch dorjcoiigcn, dorcu Umsto
den ursrigen rn :‘ohs ten kcmmen, muss nat!trlicherweian em ticfsteu in uroere
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Se1e drinen und rezrn wir mit ICónien yit.eiden heben, so 1aen wir es mit
ihnen als mit honschen, und nicht als mit h3nien.’ (ed.cit.p.57)

11. Livy b urbe codita, III, 44-54.
12. F. L. Lucas laments the passinp of heroic trajedy in his admirable study

Trinre1atiantistot1e’s_Pec tica, London 1953, p.117.

13. of. Curtius (1753) aho translates the last cart of the section on catharsis:
‘vermitteist des Schreckens med. ::itleidens von den Fehiern der vorgesteliten
Leidenachaften reiniget.’ (by means of terror and pity purges (us) of the
errors of the emotions der:onstruted.)

14. ‘alle philcnthropische Erregungen’ (ciap.77 Ci. cit., p.304)

15. 0d1y enough Lessing is here resuscitating a forgotten theory of the Italian
Renaissance e.g. Iiintumo L’arte poetica, 1564. sec Butcher p.247. Milton
echoes this in his Preface to Samson onistes uith the words “to tcmeer end
reduce them to just mesure.” Decier (169231so cme very close to t in
saying 1a tr die est donc uric vritsb1c ine’docine, Qui purge 1e passions’
but rrent on to apply it in the Corneliun tr dition by sugge ting that en ever—
ambitious man would learn to overcome his ambition etc.

16. Bernays Z-Tei Lbhandlungen 5bor die ristote1ische Thecrie des Drama 1857. So
also C-omperz, Rostegni, Gudmue, Butcher, Byator, Lucas. sea cop. Butcher,
op.oit., p.245 ff., and Lucas op.cit., 1D.24, For a different modern approach,
however, see Elsa, op.cit., pp.227, 425

17. Thus the derivative o;c osOciin the sense of ‘to get rid of’ (flm.Loor.
104 B, Xen.Cyr.2.2.27); hut there is also uoc0aCp?ev in the sense of
‘to refine (of metals, by s:neruai)’ (Strab 399)

18. yp auo ‘pOorGa, ôov av (Rep. X, 6C6 D)

19. ‘die Verwandlung der Leidenschaftcn in tugondhafte Fortigkeiton’.

20. F. L. Lucas, op.cit., p.52.
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DO YOU flW UOk.CZ’ S ODES BY EEJ&? nit IF YOU DON’T YOU CT

STILL nsji THE flDUB GRELIC UOTSIC3 EZLCñ,i

Here arc eleven quotations from the 2a of horace, each with one word

rissing. h11 you hw,-e to do is supply the missing words, then write don,

in orier, a Greek equivalent of eaoh :ord (not tcccasarily the sense in the

context). The initial letters of the sorcis in this list will spell out a

e11-knoi,n iuotation froa a. Greck author.

1. tnp.rtunus enin trensv.lat aridas
qucrcus et roi’agit to, quia luridi

dentes, te quia rugae
turpant et ........ nives.

2. puer quis cx auJ.a capillis
ad cyathum stituctur unct.i u,

doctus ........ tendere Serioe..s
arcu patarno?

3 • inclinare meridion
sentis ac, veluti stet voluoris

• 4. nec &zeleius
cu.’ Marte confimdet Th.yonous

5’ sacpius ........ agLtur ingens
pinus et colsae craviore canu
deoi±aat tuncs

6. frigcra meteacunt Zej.hyris, ........ protcrit austus

interitura

7. zioat intor omanes
luliun sidus velut inter gnes

........ minores.

1’ 8. frustra: nan golidus infioiet tibi
rubre ........ rivos

lascivi eubtlcs gregis.

9. tuodie
• portus alexenJ.rea ........

et v.ac’nr patofocit eulom

10. non ........ nuquo aurourn
nea renidc.t in det:o laouuar

11. contraota ........ aoquor4 s3fltiunt
iaotis in cltun molibue.

ZRGiiiZT ZCTflZJ3
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