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temnestra inlus’ Agamemnon

What Aauiej.non expects I<Jyt m.sra to do is ;.hown in her
speech to the Herald, where she is pretending to be the faithful
wife (5?.7—614), a faithful wife, hostile to his enenies, a watchdog,
who changes none of his laWS. In fact, though she is none of these
things; she is un.aithful with Aisthus ,an enemy of agamemnon and
rules as she wishes The chorus obviously expect her to hand back
power to Agamemnon, as they see ncr as a regent cniy; this she does
rot do, They also expect her o behave in a womanly w paying
attention to dreams, beind over optimistic and un.ble to thin
straight. In fact, Klytemnestra is very clear, her knowle’e is
based la the tact or the beacon. bhe aiso nescrisas aerselt as
“OUK cpdvtwLoç” (1377) which rebuts the chorus views on womacs’
winds. She does not entirely assuxe the role of a man though (1231).
rirstly. sne cannot: she has to ely on sec’isthus to provife nilltary
support for her. It is heart that is described as
She cannot achieve what she wants in the sure way that a man could;
i.e. she has to kill with guile, rather than just violence. To do
this she assumes a feminine role, pretendiin to be a faithful, loving
wife to her Agamrmnon inside, 1:1 the conflict with the ciorus at
the end of the play she does not vrovae them to violence agaiist her,
as Aegisthus aces against himsal. so chere is a comparison jutwean
hlvtemnestra and A isceus here, and he has the mere masculine role.
At th end of she play she says that sna and A ,is:h’cs ‘sill be joint
rulers, Ii sh had completely assumc. ce male roi.., end pUsLIQ hia
into the female one, this would not b so. Ic is sinificaiic that we
do not know .hat the situation was before: Aeschylus riot allow
us to focus our attention en this question.

Her behaviour differs frost the ft. h ceritur ncrm in tht SHC huld
power in her husband s ahsance probably the norm wouLd hav b en for
a male relative to be in charg:. At this point, hoiever, elf. the
Greeks are off to Troy, so Meneleus who would b the obvious answer is
away too. She is very much out of the house; often in tra;edy WOifleC
explain why they flave cotta out :ut Kiyteinnustra does ;er. There is no
mention of any menial werk. Kiyte:nestra riot make tae purple
‘carpet and this can be contrasted with Penelope’s shroud, etc.
Sii dealS with the chous enterLsivaly, who represent th elI.rs ot
Argos, and she has planned the whole chain of bacons, or at l’ast
knows in detail how it works. Thse opportunities are piovidf by her
re,;entship. She is also violeflt, a :ccder.ss, and conquers by llr wits
as well when sh.. overcov,s 7 .ireTTLeens r. solve riot to wal On the carsrs.

Sh is very brave and a decririinud 7orian (Thcid 139 ar1d 142b), end
she does not need to psyche hursell up to the murder, as Or -rtes and
flectra cO in the uhoephero!. Sh is very organised for example, the
h.acons — and very clever, overcoming .gaternon by pinyin on his
weaknesss, and by aii.ing argumeits. She is elso very awar of tie
way in which wot..i are treated in terms of their intellect ted says
iOC—m0eCStly, afc.r her two long speches, Fiere then are a oaan’s
words (348), picking u on the chorus’ scticism of her.

Her iredominarit emctiun seen to be hatref of gememnoe. hhe is
jealous of his powr and his authcrit; as a main. She is Sexually
jealous of Chrysnis. and Cassandr and articulates hr feelings of outrage
at his affairs witi thm in a viol ir.t and scornful spec. after 1ris
murar (i438—7). La msrous Jshoriouring of tillr rarria; ad is
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also exemplified by his sacrifice of Iphigenia. Although this
is not mentioned until late in the play, she describes Orestes as
the ‘ratification of our love’, so her view of Iphigenia would
probably have been much the same. Certainly she uses the slaughter
of her child as justification for the murder (1432). After she has
killed Agameinnon and Cassandra she gloats excessively over their
corpses.

Passion for Aegisthus does not seem to be present; he is just
around. Desire for him does not stand out strongly as a motive for
killing Agamemnon. In the Choepheroi (893), she does lament ‘the
dearest strength of Aegisthus’ u’ing a Homeric phrase and Orestes
seems surprised at the affectio, :e form of address (894). But
whether he was dear to her or whether she mourns his strength which
upheld her position is not an important issue in the trilogy. There
is no interchange between Klytemnestra and Aegisthus from which to
draw conclusions about the quality of their relationship. Aegisthus
is necessary to control troops, but is accorded little respect and
is referr d to as a woman and a housekeeper, someone who stays
indoors, a characteristic of women, Hr relationship with Orestes
is hardly referred to in the Lgamemnon. She mentions that he is
in exile for his own safety but as she says this to Agauiemnon himself,
it is not possible to tell whether this was the case.

Her relationship with th chorus is uneasy. They obviously respect
her and are obedient to her cpctoG’ (255ff). They ply her honour
but at the same time make it clear that they do so as it is right iii
the absence of her husband (259—60). They do not address her as
‘queen’ but as the wife of Agamemnon (e.g. watchman, at lin 26).
They are ‘tUpL)V’ towards her but do not accept all that she says;
they demand proof, accusing her of dreaming. When at last proof
is give they only trust it because they feel sne has spoken like
a man(351), At lines 475ff they change their minds agein calling
the news rumour and fantasy. It is debatable whether Klytemnstra
is still present on stage at this poot, but it is unliLcely that the
chorus would have changed their opinion so dramatically unless there
were some reason, such as Klytemnestra no longer being present.
Their loyalty lies with Agam.rnnon rather than Klyternnestra as they
try to warn him of the dangerous situation in his house. Earlier
they seemed loyal to Klytemnestra, but only in Agamemnon’s abseece,
as his queen. After the murder when the chorus upbraid her, she is
very caln and they are rather panicky, shown by the metres in which
they speak, iambics and dochmiachs respectively. However, as the
scene continues9 Klytemnestra gets angry and loses control and tfle

metre changes to anapaests. This shows that the chorus can upset
her alhough they never get the better of her.

Various animal similes are usd of her, a cow attacking a bull
(1125), a bitch (1228), an ‘amphisbaena’ which is a mythical ouste
(123) , ed Sj1la :23) , a cw J:)e’ 2 es le: : wi ‘

(1258) and a hen (1672). Two fo these images are in terms of the
male/female relationship; the cow and thL bull and Clyteinnestra as the
hen beside Aegisthus as th strutting cock. The use of ‘bltch reminds



us of the same worc. s irenic&L use at lit p7 and ot Eleri s use
oi the word to describe herself in Oayssy 4, None o the rst
have any particular significance apart from eitphasising her
savagry and destructive effect on nen. Two phrass are used of
ber ihich depict her unfendninity ‘uvc;L•.)c t:v6poouNev Kc(p’
(11) and ‘; iü\6ycic’ (351), Other ijoages of her s healer
(97) and guardian (914) turn out be ironic as she is nither of
these

Klytenestrn corrupts the social order in themr1non.
She takes a lover, uls the tae and does pretty mucn what she
liks, out loses cpntrol of and ccntact with.her cnjdren. The
nistortions of the familiar rc1s constitute the isues of the piay
The importance of the sexual conflict is sirifii by the way in
which Aschylus makes Kiytemnestra herself kill gnaeuihoa rather
than Aegisthus doing it, as he do.s in lioner. her buii of and
iemefltation for her husband tr2ditionally a womin duties,
emphesises the singularity of K1ytemnestras posiion.

Katy Judd
(edited by Vanda Zajko)

L.



EXETER’S GRECIAN SUBURB

Exeter City Football Club plays at St James Park near the top
end of Sidwell Street. One entrance to the field was erected by
the supporters’ club after the Second World War and is called the
Grecian Gate. In 1908 the public had been invited to suggest a
nickname for the team: “the Grecians” was finally chosen because
St. Sidwellians had long been known as Greeks. However, nobody
really knew why. The Express and Echo àarried a flurry of letters
on the subject in the 1930s, including one in verse by “T.L.”

“Grecians forsooth! but whence so great a name,
For ever foremost in the ranks of fame,
St. Sidwell’s Sons obtained: ah! who can know,
Ozwho attempt its origin to show...”

VT.L. then tries to trace a link between th Devon Courtenays and
the. 12th—century Byzantine emperors, but fails t.o implicate
St. Sidwells.

V V
V

The local papers habitually referred t St.Sidweilians as
Greeks”. The usage was firmly established by 1828, when there was
a hearing at theGuildhall of a complaint.Davey v. Sciater and
Sclater v. Davey: “This was across complaint, and the large
muster of GREEKS showed that ‘the tug of war’ had been in the
east country.” “T.T.”, reminiscing in 1874, called St. Sidwells
“The Grecian suburb... It used to be said •in my day ‘let us go up
with the wise men of the East, those living without the East Gate
of the city!”

Robert Newton’s book on Exeter in the eighteenth century explains
that “Grecians was the name given to the mob stimulated by free food

and drink to intimidate respectable voters at parliamentary and
mayoral elections; St. Sidwell’s was their stronghold.” The source
for this is the Mobiad, the mock epic written by an Exeter printer,
Andrew Brice, describing the mob’s behaviour at an election in the
173Gs:

“The Yellow GREEKS with vast huzza rush in;
And Blues look bluer at the dauntful Lin.”

He explains in a footnote: “GREEKS. So we surname, I know not why,
the rugged inhabitants of St. Sidwell’s. The title seems to have arisen
from their contending with the City at Foot—ball etc., they being call’d
Greeks as making the Invasion, and the Townsmen perhaps Trojans in
defending their Ground., .“ Blue was the colour of the Tory favours and
also of the uniform of the City boys, the Blueboys.

It is clear that the story of the Trojan War was famflir to the
inhabitants of Exeter. A Latin epic Do Bello Troiar.o had been written
by a 12th—century Exonian, Josephus Iscanus. In 1346 the mayor of
Exeter, Robert Noble, had a beautiu1 daughter called Helen. One of
her admirers sang:

“As noble Helen was the cause
of ten years’ war in Troy
So Helen Noble is the cause
Of this my great annoy.”
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in July 1726 Bricev s W±kly Journa:L ca:riEd th. following

advertiseuen:

This is to give Notice to all gntIaLnen, Ladi
cs ane otners,

that during thn Time of tha Fair in SoutL’rnay, will be perform
’d

by Artificial Actors, an Excellent Play, call’d

The Siege Oi Troy

Not like the common Puppet Shews, but after the Play house
Manner

Wherein will be finely represenìted thL Figure of the WoodenHorse,

which was made hQllow, and of such vast Capac:ty as to contin at

least 50C Men; together with a lively Prospect of th Grecian

Camp and Arry with th: Princ in their proper 1abits Shewing

the Nanner of their taking the City of Troy, which
will appear in

Flames, agreeable to the History. lso a charming Representation

of the Sea, the nearest lmitatioii of Nature possin
le, where will

be seen the Grecian Fleet returning with their rich
Spoil and

Plunder from th.. Siege.

Those were days when every chooiboy knew that a hostile gang

outside the city walls esemblecj Homers Greeks. Perhaps this

consciousnss died when the city ;ates ere disnaantled and tte

grammar school itself moved outside the shelter o
f the walls

We no longer cre±ive the city as beleagured by the ichabitanits

of St. Sidweli,.

HAZEL hi.RVEY



A Legend and a Picture Marcus Curtius and B.R.Haydon

One of the most spectacular pictures in the Impressionist Museum
ac the Tuileries represents a dishevelled woman astride a galloping
horse, waving a sword in the air, charging; the horses lege
horizontally outstretched, across a field bestrewn with corpses.
The picture, painted in 1E,94 by Douanier Rousseau, is simply called
“War”; and Medic postcards are available. Some forty years ago
I showed one to a friend in London; and he ob3erved, “it reminds
me of the picture of Marcus Curtius leaping into the Curtian Gulf,
in the Comic History of Rome.”

When the next term began; I showed the print, and mentioned the
observatton, to a colleague. The colleaue commented,

“There is a very similar picture in the City kuseur.

There was; and there is, It was the main piece in an
exhibition held at the Museum in Jue 16. The similarity betgeen
the two pictures was easily explained. The comic picture was a
deliberate parody of the other.

Nor was it the only parody: there were cartoons, in Punch and
elsewhere, which showed the self-immoleting hero ir many contemporary
avatars: as the Emperor Napoleon III, as directors of rival companies,
as a Cabinet Minister adopting a suicidal policy, as one or other; or
both; of the contending factions in the erican Civil War, ith the
exception of When did you last see your father?, I doubt whether any
popular picture has been so widely and so hilariously, parodied.

Why should this be? The picture is not outstandingly bad (a far
worse picture on an adjacent wall represents Richard II and. boiingbroke
entering London, respectively hooted and acclaimed by the citizenry: one
is reminded of G.K.Chesterton’s illustration of the clerihew “Adam
Smith/Was disowned by all his kith: But backed through thich and thin!
By all his kin”) nor, surely, by the standards of a generation which went
wild over heroic or chivalrous gestures was it outstaLdingly senciniental
or sententious.

Let us see how Livy describes the episode,

“The middle of the Forum fell ía, to an immense depth, by
earthquake, or some other force; nor could that abyss
be filled by throwing in earth, which everyone carried
for himself, until on the advice of the gods an inquiry
began, as what that was in which the strength of Rome lay;
for that was what the prophets said Lad to be sacrificed there,
if they wanted the Roman RepubLLc to be everlasting. Then,
they say, Marcus Curtius, s young man with a distinguished
war record, indignantly asked those who ware uncertain what
to do, whether anythin that Rome pos;essed was more precious
than arms and courage. There was a slance: looking at
the temples of the immortal gods which tower above the Forum,
and at the Capitol. holding his hands out first to the sky
then to the gaping chasm beneath, and to the spirits below,
he dedicated himself; then, riding a horse caparisoned as
richly as he could afford; he threw himself in Lull armour
into the gulf”.
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A little theatrical, perhaps, and. more than a 1i:tle otistic
some may be reminded of Ruert .rooke; bet a generous and honourable
idea, even if, as Livy suggests, it is really a pious fiction.

Let us flow see what the Victorian huaourist makes of it.
(The author9s name was A’Becket.; the illustrEtor was John Leech,
one of the earliest contributors to Punch).

‘VAt length the augurs were consulted; who, taking a view
of the hole, announced their conviction tht the perforation
of the earth would continue, and that in fact it would become
in time a frightful bore, if the most precious thing in
Rome were not speedily thrown inLo it. Upon this, a young
guardsman named arcus Curtius, fancyiag that there could be
nothing more precius than his precious slf, arrayed himself
in a full suit of armour and went forth, fully determined to
show his metal. Notice was giv.n that at an appointed time
a rapid act of horsemanship would be perforeed by Marcus
Curtius, and as there is always a great attraction in a
feat which puts life in jeopardy, the attendance at a
performance where death for the mar. and the courser was
a matter of course, was what we should call numerous and
respectable. . .The equestrian performance was no sooner over
than the theatre of the exploit was immediately closed, aed
a lak arose on the spot, as if the scene was one that might
announce a continual overflow. The place got the name of
the Lacus Curtius in honour of the hero, if such he may be
called; and his fate certaicly invo].vd the sacrifice of
one of the most precious articles in Rome, for it would hav
beer. impossible to find in the whole city such a precious
simpleton”.

Now the puns certainly make painful r.ading; hut tb author
is not byany means a mere Lytton—Strachey debunker avant Ia iettre.
In this work, and.the companion Comic History of England, we can
usually, see, beLleath the superficial fllpancy, a moderately sensible
and humane Victorian Liberal. He refues to ronantjcjze either
Coriolanus or Charles I, though he regrets the execution of the
latter; he abominates toe Victorian Poor Law, and sympathizes with
the Roman Plebs, though ha mildly suggests that burning at th szake
seems a disproportionate punishment for being rude to a tribune;
and, like Sir Charles Oman, he trounces Ca! s Gracchus for trying
to interfere with the iron laws of economics, (The economics of
Hayek, of course, and of Scrooge heftre him; but this does not in
hs case exclude a sympathy for the Roman, o the Victorian poor).
Why, then, does he, and why did so many of his contemporaries, chink
that self—immolation was a theme for a sick jok? (The author skates
very lightly over the repeated aevotiones of the Decius Mus family, but
that is probably because h. does not iant o make the sare comments
twice,) Not, I think, becatise it was fictitious; toe stories of
Lucretia and Vrgiraa are fictitaous, and so, according to some, is
the Massacre of the Innocents, but one would nOt treat them with
levity, nor would one parody the numerons child deaths in Victorian
novels. The Charge of the Light Brigade baa often been paroaied
but seldom ridiculed; the Victorians, and their immediate successors,
went wild over the deaths of General Cordon and of Captain Oatcs;
Newbolt has been criticized, but the death—scenes in his poems,
whcther authentic or fictitiouo, are coaicnly treated with more respect
than th;y, perhaps, deservL,
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We should, of course, distinguish between he..1Gs ane the
1890s. The lE9Os were an age of what the Germans, who sflouid .now
about it, describe as hurra—peuriotismus; th years which led to
them had turned the word “Empir& from a bocword, originally
suggesting tlie Bonapartes or the Tsar, to a hurray—word associated
with the Forces and the Monarchy. The 1840s renwabeed the
Napoleonic Wars, and respected iadfviclual courage — The Private of
the Buffs is still mOVin3, and was cuced, rather uore team half
SerIouSly, ifl 1941 as a criticisa ot a cciehrai:ec author who was
thought, incorrectly, to have behaved :LLahoaourably when in enemy
hands -, but the military were not idolized; the Duke of Wellin3tun
was admired as a soldier and statesman, but the Earl of Cardigan was
commonly regarded as a pain in tne neck; Thackray, iso a Punch
contributor, wrote a savagely ati milntarist poem sisply because
a Guardsman7sbusby got in his way :h:n h -as tryis’ to watch a
oyal processlon.

But Leech and the author he illustrated nor, here, sttacking
military attitudes, Firmness under fir, or in tivity, were
expected in the Amaiy, and adniird outsian it, but no Napoleonic or
CrilrLan traditions suggest the existeuc of a katjka:. ethos; or
did tne conventional teaching of nistory, wbether amci.;ut or contemporary.
Chinless wondar, of course:, have been objects of ridiculr. from time
immemorial, but tarcus Curtius was not a Lord Verisopht or a Bercie
Woocr. We can, I thfnk, discount the possibility that the author
iS suggestirg, as soae i:.ht hav don., :he the RcnarLs, or Lhos who
study them, sr. inherently riuicuious; her, as iswhera in th worh
part at least of the target is cc orary. it is atso arIstocratic,
tnougn the author is not knocking conJentic)cal aristocratic arributna
or attitudes, hhat then is he knockir?

There is.o puolication dat 0:. the book:, hut the British siuseum
Catae’ue, gives thL date 1’51, ollo’.iing ra !S47 date, for he
companion work. The huruour, in t’le and susjectmatt.r, ls clariy
l84Oish: Haydon’s picture appeared In 1d43, and th. Lays o AncIent
Rome, quite often quoced, wer: publish.d an 1g42. Less iinaadiat1y
obvious as sources:, Disraeli’s Coningsby (parodiid by Tiiacaeray as
Codlingsby) appeared in 1844, and Sybil or the Two aions in i!jL5,
Earli.r, in 1839, Victorian Ccthic hed a2 ered ca its most gr0te3ue
in the Egliritca Teuracirierit, where a rumaeticIzin Tory Pen: had
organized what he beiievec t a septea o a Tiec1evnl tourre.mer:t:
not, like its prototyps, an orgy cf homicide u’d wif—swcpping in
which estates, as wel! as iivo and mistreese,, rtight excaaage hands,
but, it was hoped, a demonstration o hardin:ss and xpartise which
mzght impress the common peopi and scare of any possible invader,
(Possible, rather ch actual: neither Bismatch nor Napol_on III
had yet made their nasies, and neither t:- hIapsburg nor th: oaw..oEfs
w.re any threat to anyone but chair own subjects).

What, then, have Eglinton, bisracli, and :larcus Curtius in
common? Rornanticisa:, pretantiousnes, ned a cult of th phoney
antique: combind, I think w rhoufe add, with a certain gserosity cf
siir!t. These were esibodied, throe the lo4Os, in the Yeun nglard
Piovemenc: a comparatively shorI—ived 2oiit±cal ecuival-e’: us
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Tractarian movm nt in tho Church and the r. Jir logr—sndin
cult of tha Fiic!Z. Ages, som tims oddly ccabn.d with Cavaiicrs
Mid JQCODi:as,ifl iitcraur.. Its lodrs; n:nly iblic”,piri2d
but 1101 outt:nding1y intlligoa: ycun, nohiarati, wishad, in thu;
worGL o 1at..r ronantic, to tiC inn ‘viag tan L1c PC.flC..
arid prist and thrnLi, and tiL7 p.aci to what thay houa Wa.;
a giuine historical aradiafon to ilp thi to do so. Th,.t th.y
alse wihd to prisrvo th xistlr, :ci-i orcici purg.d of :ts
abus, and tLir own status, ortifid by a niatan of its
cl ur social dutios is curtnil.iy 1un, 1ut haraly rprehar;o!c.;
alt houCh A’&cett did not raii; this, turu wra noblema :Ln
he later Roman ipublie whose aims -w:ra pracisaly :hc.
(th inostactablo hi.g Livius )rnw;, th tribu.. of 91 B,C.
Somu co porari.s, inciudiag Dr. Arnold, lookia .-.rhcp f
lato tIu fucuru, saw this modiu.l ruvivalisr as a dang:i CO
Chriotaan anc civltizuci valu..s, .mc! tn Joan :S. iqu1val.iflt, tr
id.n of Bushido, wa: crtainly ic,vnc..d b vii iMu amDItiOUJ men
witn plans of conqus and soilatica, but tn activie1s o Young
Ei:,lc. wr usually lidl., Louh tir I lguig: was of ann aourd.
To go ihto detail, let us quota a ninr-contuir.psrary Lib.r1 l:istotiaL.
(Justin iucarthy, A History OL .5 Ow Times, vol. I)

The oun I ;l,.nd oarty as they nam.d wLr . ardL at to
runtore the ood oli days when th: aobl wa. th f:ther of
the ooor an th chief o is rnnbourhood. Thu ycung
landlord uxnibitd hiIflSLif in the. nttitu..c of a prot :ctor,
patron, ana fri.nd to all his tenant.,, !)cls wnin forally
giva a saatcd ciln; to all .hc. c icr thm to the c.:ssl
gate. Youa noblem.n p1aye cr..cket the punints or!
their es- t., ‘nd thi SaturlaM eg. s blLved by a 6ood
many pursonn to b returniri for tha .npr.ss ben.a. it of Jid,
or rather ot ‘oun, dnl1d.,. TharL W.’ 1tfliL O J prty
being orrd in barlimeot for nii cior of Your: gianc S
idyllic purposes Icy coInprasee nuag its members iaverai
more or loss gifted youths of rnn whc were full of’:tflusiasin
nd po L a sTr ciOF nc nor icour ;. d ‘c su,ot d o

(a politici:n not nnmu..., but charactrizee in several iaiithy ciusei
which perhaps CompOs; the ionust recorued pariphrniu fot tne word
Disraeli.)

A r:ths.r iSS fiiuring aclnJuILL. s g1v..t by more rwarl,
contemporary jritr.

The aristcracy, in oreer to r .ily the :aopl; to tn.;n wa.d the
prc;leL.ri::c almsbag in froat for a baner. but tne people, so
often as it joined theti, saw on their hiadcuarters the old feudal
coats ot arms, and desert d, wish loud and iruvern: laoghter,e

So Karl Marx, in 1848. it is unlikely tht the peopl, at least
rho farm labourers who in prospeiity ann depression alike were the worst
paid and the worst housed labou:a;rs in Inglnnd, if not in urope had much
co laugh about, though they robabiy cade as much usa as taty couid oi
what they regrdod, as they regarded contemporary :hch-Arigiicau church—
nianship, as a quaint hobby of the gentry. But the middic clas;;s ccrt inly
laughed: and th. loudest and moac irr.vara- laughter ee from John
Lech ann Giiber Abucketc.
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WhOOPS!

Whenever I say to students tht I dont paraicularly enjoy
marking exams, they always rerii:ind rie very roeriy, ahat it is
much worse to have to take them. nd i. k;re do Oue.

compensation. the srange and ntaiaing ecd at intorinatiori
that crop up in some cancAiciacs’ papers. For nari.y a quarter o
a cer1cury I have been scribbling there down, a.id it is, I thirnc,
about time that they should appear in the pages of Pgus. I
have selected passr6 a the ieyceriaeens (but have neadod there
with a version of the word that throws n’w light on Brorn-: ge
patronage), koman his rory. and women in the ancieiac world. Ia.
a fu:ure issue I hope to present material on or’rr topic a, in
particular Greek history, as area in which my collection is
particularly rich. only one case have I succumbed to :h
reinptation to improv•’ on ta original (anc I hone Paul
Cartledge will forgive me), much though I hav2 longed to make
the Marmiti co froa lovrillae, .nd to add a 1eenr to what
licrors carried. Oth:rwis. I have Dre) added a v ry few
linking words.

Th.. naecaa.eana

Schliemar.n onrd Mycenee, althouh ir. though it was Troy.

Schiiemann did make tniataces, especially in lincin the gold mask

of Agammnoi. at Troy. was mu;h store wooden in J5efle55

times tian it is today. The rociild treasury of Ltr. iS

beli.ved to be as tae a.m..- sit .ests, ttreus tr;ari.n.’n Lin.ar B

shows that hycenae must have been a J..iLerary society. Ce of

problems of associe ring tn. destruction of hycrmnaan cn:r;s wita

a hor..an arrival is the evicerce: o resccupatort of SOlE:.’ SiteS, 01

perhaps even continued oocupat:on, CidiIY tin:,: of i.A.1oalThson

in lrgcs and the Argolid.

The reign of Servus Hortiius is smattered witn fiery lamiguage

and brave ordeals. It may be that Livy never took any part in

military affairs in his om lifetime, and that his apparent ignorance
is in fact wholly genuine. The senate deveipod an

de cocur; liccors carried their faces. The ccnisequences of a

plebian that spoke in a goernmemc chat as ruled by the

was grilse, The Romans invaded Ita, arid found themselves face

to face wit clasnicnl Latin. Then cme mhe Hennisallistic hars,
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OVIDIVS PRAESTIGIATOR: ART AIID ARTIFICE IN THE METAMQ1PHOS9

It is always interesting to watch authors, ancient and uodern,
go up and down on the critical Stock xchango, Even afto two
thousand years and more fluctuetions of taste still h-ye pcrer to
exalt or depress the current roptatior of talihod classics.
In the field of Latin potry one particul.rly stri±in exarple is
Ovid.

A. W. Vorr.all, we are told, took against Ovid when ho was at
school. “This dislike (ho) never lost, and I can recall the tone
of real sadness with whici he once referred to the essential
triviality of Ovid’s art: it actually distressed him that a nan who
could have done bettor things ‘should have loft only piffle’. One
can well believe that the boy dimly felt the saac disapointiont,
that he was even at that early ago socking in his author sonothing
more than the ‘topmost froth of thought’” (Dayfield in A.W. Verrall
Col1ecto LiteraryEsss Classical and Nodern, od. M.A. Bayfield
and J. D.Dãi, Well, tnat was a lon while ago,
and Ovid has co up in the world since then. But coimentators and
interpreters still, it soeis o :je, display a cartain insecurity,
a defensiveness, in what they say of hir.:, more especially when
dealing with tho Metamorphoses. With Lucrotius, with Catullus, with
Virgil, with Horace, for all their several nu..ncoa and anbiruitiec,
the critic at bottom fools solid ground in the sense that there is
some coraijtrcnt underpinning the message, however’ tricky it nay he
to pin down and analyse. iiat, if anything, was Ovid committed to
Is his brilliant and incessant piay of literary virtuosity anything
but that - play? What, if anything, is the Ltaarphoscs in
particular about? Is its creator S1iipl pr.wstigiator, a brilliant
illusionist?

It is of th.; ::otaoorphoscc rthcr than ef the Fasti or the
roiJes or the Trjstja tha trw ciuesticn must he asked: for this
is his chef d’oeuvre, However, groat artists are by defini;ion
exceptional pooDle; and it is a familiar fact aat thoy tenc: to be
greatly preoccupied with technique. It miht thereforc ho objected
that it has been Ovid’s surface ‘erilianco, his astery Df the tricks
of the trade, that has chiefly xcitod the L.diiiration of his follow
professionals - craftsman calling to craftsman. There is something
in that - wjtnes the admiration of men of letters for P.G. ‘1odohouse
to which I shall presently recur - but it cannot be the whole story.
That explanation will not account for the sheer size and quality of
the imoression that he has left on the European cultural tradition.
It is surely iiprobable that the poets and painters who have resorted
to liji over the centuries for inspiration had no other incentive
than, in the words of John Courtunoy, to ‘cell the tinsel phrase’ r
its visual equivalent. Ovid is sometiies labelled 5.
entcrtojncr’. Decides exeoplifying a tendency to overwork the word
‘mere’ - it begs a fundamental question: what is ‘more’ about
enturtainoont? Jhat is also overlooked in juc’Lgouents of this hind
is the improbability that the stories in the hetauorphoses, which
include many of the great central Greek myths, as retold by Ovid,
could somehow emerge from the retelling process ‘ivcstod of their
moral content. Dy retelling them in hi own way he was inevitably
bound to place them in a fresh light arid to invite re-examination
of their message. Even had he wanted to I cannot imagine how he
coul’d have told then ‘straight’, in a manner which strained their
values out of thern and of course he wanted nothing of the kind.
The myths wore there to ho re-interpreted by every poet and artist
who took thor up; and what Ovid does with theta shows hii at every
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turn acutely aware of himself and conscious of what his predecessors
had done with this corpus of original riaterial. Myth and legend -

from which history proper in the current educational tradition was
only tenuously distinguishec - was the accepted and indispenablc
reservoir of ideas and values, offering standards for comparison and
analysis: a vast encyclopaedia continuously revised of human exper
once and aspiration. Hero I may seem to be labouring the obvious;
and with regard to tragedy and ‘serious’ epic it would not occur to
anybody to dispute any of this or what follows from it. Why should
things be different - as they are- when it is the Metamorphosos
that is in question?

It must be at least in part - and hore I finally come within
hail of my announced theme - because Ovid has for many readors
seemed too clover by half, too clever for his own good. Ho said ti.S
much himself, and “he was told so in his own time, and his ghost
has been hearing it ever since”: so J.F. Nims in his excellent
brief introduction to the 1965 reissue of the Golding version of thE
Motamorpticses. The sort of cleverness he indulged in was not in
fact by any moans peculiar to him. Virgil was as Alexandrian as
could be; recent work has shown that he could be every bit as
t rickily allusive as Ovid when he chose. (See nou Wendell Clauson,
Virgil’s Aeneid and the tradition of Hel1nistic iootr, Sather
Classical Lectures Vol. 51, 1987). But he is not, as Ovid appears t
be, dominated by the preoccupation with manner, with form, and abov
all, with words. One must concede that Ovid was evidently in love
with language and continuously alert to the endless possibilities
for the ingenious rflanipulation of words. That in itself is enough
to discredit him in the eyes of a certain type of reader.

The diff2renco between the Netarnorphoses and other epics is
immediately evident in the first our lines:

In nova fort anirius eutatas dicore forras
corpora: ai, coeptis (nam uos mutastis ot
ilTh) adspirate teis priiaque ab origine
mundi ad niea perpetuum deducite tempera
carmen.

This is all the poem or prelude there i to this long epic (
(approximately equivalent to the Odyssoy), and it is packed with
allusive meaning. I do not propose to go over again ground already
covered in print; the point I want to emphasize now is the way in
which here, at the very beginning of his vast literary enterprise.
the pout asserts homseif. Epic is tiditionally impersonal, with
the muse speaking through the poet. Virgil enshrines his views on
the sort of epic he proposes to write, not in the Aonejd but in the
Georgics. Ovid centres the potlgit not on a hero or even a theme
for all the identification f chan-e as th suhjct of the poem -

but on himself and his roic. To tic switched-on reader, such as we
must hypothesize for this daborae philological poetry, those five
Nerds which end line 2 say a greet deal:

nam 1PS hiUtt1.S et illa.

Assuming that I am right beJieve that Ovid did indeed write illa
and not illas this jdoptiiOs standard programmatic-polemical
motif. This is the onaO initiated by Calliachus in which the
poet the ron sort of poetry, and the god appears
and cail fi1 to order. What our ideal switched-on reader wouldwas that Ovid lad a’ready had fun with this idea in the
fir 7oem of the This exercise in the manipulation of theanu of its human and divine alike, is a demonstratjoo. no power of the post, the maker, to create and order a world on
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—r ‘.n&.t i)UL ;u pr4trcsn fratr, SCjUO :‘j• aque sotcrus
cun s!oLitu nociatqyo tori vocat ore su’rc.:,o
forsit’n ot trcu. •(520-2)

Thu fnct was part of the tradition; it is t- ;ical of Ovi to rlip
in in this way, on6 iy doitg ;o ii- zurc1 c:atQ c shc.ou of Cou.t
ovc.r the o.3tonnblr ie,nifid eoatabcd of thu hcro end irhctt Louis
cafla hic final rohr.biitttion’

:.uleagar’ s do th closes thu drLtna proper; what follows is a
briof epilo:u L’a uhich the r.. ct of the cast am disposut of.
tiid tho genomal ;:iof AltLact cills horsu]!, ..‘.n
sistcrs, un.-.bla to stop neurnirg for .xe thinpod by Di....ne.
into yuinea-foul. Hollis calls t!’o passn’o conic. Ccrtrinl’; it
ii not trst:jic, but it isn’t sxectly funuyeithcr, at luaet tb ‘o.
Tbcr is indccd e. not. of iluncrous oxcrruratio in tho
rcsort to thc: ‘Lad I it hunctroC tonguc.s’ for.,!u13 in to faci c tho

non nihi si contuv cicus on sontntia linguis
in”oxiiur.euo crzax totuL1que ulicone d.dissct,
t.ñstit persequarcr nisarcrun ciic:e corona (533-5)

but tim. prevalent note i’ight stioj ;o r, rather oric, of s atiro. We
an askor! to contcrplcto the spoctaclCa of c whale city prostx te
in :;ttef a alta i-sot Cl2d a fur a n uho d 1.rought the zhole
tbing on hi:sclf bocuvo ha could not b&sr.ve. like a roripocaible
adult or ict ho hcve it brouht on hin? For it ‘•r.• after all
Diana who sparkcd o’f thu uhol& t:fa’cr by ?or indiecri::in.’.te
‘risit,tion of to careloss on,ission of Ou’ieus on si whole country
side, and it is a!ç..in D:na, not in pity (like Juro with Dido) but
being now aatr3fied with bloc a cccooxs-tt.ln - bc untcc thu
‘hole fazily out of the series - oxccspt for Gort a ‘Ld Dc.ianira,
thc lattor Cf -rhon till bc nuude later.

Ovid Joec not allow the reecur o linor to savoar wbatover
isprossion tic upisoo Las ado an !iit. As ia thu way of the
Iotinorphoses, wo are off again, with the noxt rords, ‘jJ”jj
Thosaus, on mother suquenco, th 3ucis and Philcnnn-xrysichthon
diptych. If one’s e::porierao of tz pou at whole has i’ qanlity
of iaconclur3ivoncso, t!iat ip boc.;usc. O’ric’, noro oftt.n t1an not, -

eoeo not por:it tita for orcluainms to form - anI thc t :Iay TTCll
bo pert of thi. aiessago. The univurso cs Ovid &io .s it to us in
this poon is inccnclusive. In the ml rrt unprcdictrbility of
Ovid’s ovcr-changin universe, orly one thin;; endures inorishably,
as ‘it. finally learn in Pythcgoris’ 3roat sxci: the scul. Into
uhrbtcvom bodios it fl’ y p.0.3, it is imcc.ng r itse2S:

c.niimz . . . . cor:pc.r bc.ndoz:
su docoo . . . (15. 171-2)

Th powrr of tho ‘iunan spirit to survivo .,hc,uvar, not only rulero
orgods, but thu very naturc of the uniturso, ccn d-vise for its
undein- is evidcncGcl ‘v the p.wu itsclf: thc Ilotaaorphosoa is tho
documont of the poc’s porer to crcato c.nc i%pOsr his cun vision
of things. That vision is olu.ivo buc:usa livid so killed it, ant:!
it puts the onus on the individual roido-’ to crm:o to tcrL.s with
what on thu face of it doe3 not begin to •:ake nunco. As Andoroon
puts it: “uirht not Ovid be inicatin, . . . thrt hu.an enstenco
is ..t t:aiglo of cxpcriaicoo which ice.fly rccjuiroo a cot plintod,
cle’r-uycd rc.s;onsc froz us? That hmaor am’. pathos cro intertvined
with ncarly c.vory hunan event?” (‘Playfulnoss ind aoriousnoss in
Oid’o tmorhos’, in ioscc Vol. 12 io.2, 1981). I thra!:
Ovid would hava liind the 57rcflin of ‘complic€td’ sC
clctr_cycdI.
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