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I’H’ O d iLI7 Iü.D COO;

Ceenno clii causa tibi sint aioro het

ulterior ru]1i9 q am ciIn. terra dcL.t est,

(Trist. II 193-95)

Thouth others have bean exiled for a re iht±er
cansc a more remote land has beam aose to no one.

inca eras Ovicis lamam.t as no sat an t3 snores of tao Elack ccc, is

am 1nJ to ic ho nad bc samt iltO cr le . dccrrbcs Th

as cl1Iig:Lfl with aifrculby be rho ery ec1c of the Lpire CflLL

it as the worst possible plece that anyone could be sam: to. it is cold9

merable and surrounded by barbarian tribes. He tMihs, naturally, that

his exile is 1mieseei, and in beck two of his TrJ.otia he writam a lone

— justification of himself, hoping that he eight be recalled Ire:: his crib.
He gives tro reasons for his banishment:-.

PerCiderint own: me duo crin:ina, carmen et r.roi,

alterias facti cu]pa silenia eiLi
Ham non sum tanti, renovem ut tam vulnere, Caesar,

quem nmio plus ost indoluisse samal,
d] borne pars supereet, oua tampi carmine i’:otus

wca:or ulneconni doctor adaltci.i, -

Ii Q7]z

Though two crimes, a poe:: and a blunder, haia hioeht me
ruin5 of my fault iii one I mus-b keep silent, for my
worth is not such that I :w:,r reamon your wounds, Caascr
it bs more than enough that yen shoui0 lame been caused
grief once. The other remains: the charge that by an
oboceme poem I have taught foul adu1tery

His carmen1 eras t}:c LrsLmatoria. This eras a poem written in the c.c3’no-
tic st’1e on the subject of love. He purposely used Line word ert as this
eras tine conventional term for corks of such a nature, bib it was noeb to ami be
on the tecimucue’ of IOVO, Ho imorued men how to wan their girl—fri cn4 era
herr to kco them, and also wrobo a book of advice to the giis. There i- a
cerbain amount of doubt about his His name was conneec tam with that.
of Julia, the EaperorT proflilte daughter. Yet Ovid wishes us to uu.eve
unat this is not hrs true character portrayed in his writing, he is a perfectly

reslcoctable person:-

Credo ::ihi, us bant mores a carmine nesiro,
vita nerecunda cot, Musa locosa lama.

353—55)

I assuru gen, my character difforo from my verse.
icy lane is moral: my- verses gay.

In his defence, Ovid cites many other poets n-rho wrote on themes of love,
and who received praise for tiaeir work, not censure. He believes that he has

unjuoty been singled out.



Li.

Donicue nec iidao tot de saribentibus urum

cram sua rardidrit Iusa r rLuo L”c , -

- çirs. II 49-

Though so many have writtEaa, I see not one who
has been ruined by his cern verses; I cia the one
who has been sought out.

To judge the poetry of Ovid a lock must be taken into the love poetry that

was written before him and that was contemporary with him. It eras ‘roster’

Ennius who first introduced the elegiac distich into Latin, though he wrote no

love poetry himself. The nodal for the Latin lova—eler was Calliraaehus of

Cyrene. In the first instances, love-poetry was written by aristocrats and

recited to aristocrats, and remained within that tiht circle. Five epigrams by

three authors are partly preserved in Gollius (19.9) and partly in Cicero (Fat.

Deor. 1.79). These three authors, Q,. Lutatius Catulus, Vaerius Ledituus an’

Porcius Licinius, were still reed and highly praised in the second century ADD.

Their poetry v;as a skilful adaptation of the Hellonistic motifs for Catulus and.

his friends were well—read, in Greek poetry. They knew Seppho, Cellirnachus and

Meleager: but their taste was Alexandrian and they relied on literary technique

and mannerisms. Euripides and npollonius Rhodius had shown the rower of jove

over a woman, and Plautus and Terence had brought enamoured adolescents onto the

stage, but treated them in the conventional manner: me eras always a happy

ending, and this eras inovitably marriage. Later the marriage eros not considered

as the happy end; but rather a means to an end. No legal formalities were needed

for a marriage and divorces were easy to obtain. The traditional ideas of cc sri—

age lost their meaning, and the man and women alike were sucking love outside

marriage. To the poets the ‘Fccdus — the eternal union between man and

woman - was no longer possible

In his attempt to defend himself (Ovid was never recalled from exile) he —

complains that no other poet had so been convicted for his work.

Sic sue lascivo cantata cot saepe Catallo

femina, cui falsum Lcsbia nomen erat. ‘r’tirist. II 427-8

In the same way wanton Catullus often sang of

her, whom he falsely called Lesba.

Catulluc admirorl and adapted Callimachus and the other Llexandrians, and

his standards were accepted by all succeeding elegiac poets. Catullus wrote

to his lady—love Leshia. He begins with the. first intoxication of love end. the

tender playfulness of the lines on Losbia’s sparrow, and. ending with poignant

cries of suffering and venomous insults thrown at his unfaithful mistress.

Catullus knew that the Gods would reward him for his ‘pietas’ and fides.

Propertius also called him ‘lascivus’ and eo1ared that because of his poetry

Lesbia was better knorn than even Helen of Troy. He called his works ‘nugee’,

though a result of ‘doctus labor’, and expected that his poems would last for

‘about a centuay’. The fact that he treated love—poetry in a serious mne:r made

him the preceptor of the Latin love-elegy.

I
a



1•

;arro ci Jean wee one ef tkr ac. , :n: .o the auhoe of Lhe

r:riate. Unl*e Ovid and Vl -oho asoir: to the rLatcr 1::Jhts of

cicac J r±tti 1o lcicc, oro t coed ÷ 10 c ftcr he ran

L LIt th . i ic

To c oquc Pi:asiocas ;ron nut duxit in unees
non. ,otust Vencris furto taccac suac

res0 II 4J—O

He too who iiidcd t1j Lr;o into the :cws of ‘nanis
ee•la not Keep silcii aesuc his cern anvcntuec-s an. love0

Varro followed the canvenbion :rhich was bcocwin,p prevalent at thet Lzo and dedi

cated all his verses to his :istrcos, -;:ho:: ha iciscd urier the amo of L:uc-dia.

Ccraeljuo Callus is one of the most contr:rcrsirl euthers of the latin lovo—

elcy. Then-h we }na-c ood ir2orrroion on his life and c’ioer, no hove vany

little of his poctn Between his military cza:us ho wrote four books of

iovc—eleics, c—lle. the —re. He evo tho none of Lycoris to hio mistress,

a Greek frccd.rcmen calicci Cytheris.

InZaniuz Gaul pulchra Lycoris Cunt. (::-rti-1 6.736)

The canoe of Callus’ brilliance eras hr utiful Lyceis.

Tihullus ban a his love—cloy writinp with his oxyanrolic love of ‘irriti S

G-lyoer , and the arc ::ein cbe:anins of IiLu.llus’ art are lov cad counbary lifo

th:ueh those two rere not kept entirely seecreto — life in the cooni.ryirc

twice as attractive when shared with his :.istress0 ‘Love nn bucolic 1*

eec the trademarks of Tih-allus0 af bar his ronwace with Beli, Tibuilus turned

his attention to f:zezis, end this love eras a foe’ briefer affoir. Per this very

reaann it han far mere vividness than the Dolic—rereancan

Nan fuit hoc till froudi, lcjiturque libullura
et oleoct, et ie_ to printhoc notus carat0 i-. -- 1’ -irisa0 ±1 o3—5

This did not injure him, for Titullus is still rand with

favour: he was fa:anus in the early days of your princirote0

Ovid condoms that Tjb-tllus had written exactly tan sane sort of verses as

himself, and bheuja ho han incurred han zporon’ ra disfavour, c. b ibul1.uo was

famous for this eor, of ±hin at the be;ianinf of taZnstus’ reip, nail. had

raner ‘e. an ‘s-’an fan r Ian illus no I H:s ist_ean _ to anoenan

her u-LrJ, how to c:::muaicate wibhi noes and si;ns end. how to prep: an vrious

1ctions an’cullus Ia I. been a veritable expert of aetcctinp a rival. Yet away

was Ic-cilo;ec. to ct away with it?

invrnian erden blonli preeceato Propcrti.
(•t II 465)

You Till find the same toachioip in al]urimp Proiortius0



6.
Unlike Tibullus, Propertiuc was a poet of the city. His poems arc not

really poems o± love, but poems about love, speculations on what it is and

exercises in new manners of celebrating it. His earlier elegies are net dir

ectly ad.drcssod. to Cynthia but to fellow-poets, as if they were entries in a

contest in which the ccmpotitors and the judges were the same and the prize

‘gloria’. He has also strong percenal characteristics which are shmm in his

poems to Cynthia, which are evident in a great variety of moods, inspired by

her beauty, her venality, or her dangerous illness, and her vicissitudes of

reletonship with hio. Yet his strained use of aytholor and allusion makes

his works very laboured and artificial in character. He heaps allusion upon

allusion till, involved in the difficulties ho has created for himself, ho

simply changes the subject.

This is the state of love—poetry in the time of Ovid. It was usual to

write of one’s mistress, praising her beauty, or bemoaning the fact that she

had. riithdrwan her favours. The ‘paraclausithyron’ or ‘balled of the shut-out

lover’ was also a favourite topic. There was nothing in these poems that would

shock or dist even the most prudish. In the words of Propcrtius

:Ton heec Calliope, non bane mini cantat Jpollo,

ingenium nobis ipsa puelia. facit. (2

ot Calliope, nor ipoilo sins these songs for no,

:ty inspiration for poetry co:aan from the girl herself.

Hardy a poem in which he can confess his love for Cynthia.

ill these wrote their peetry and were praised for their efforts, moans Ovid,

why should his works be censured? There was nothing shameful in his works any

more then there was in the others’. If he hal written anything of :ihich he ought

to be ashamed, he had good precedents for it. The tale of phrodito and res in

the chains of :dephaestus h.d been originally told by Homer. Even ‘ergil had.

introduced love into his great Lcneid:—

ist tamen ille tuco felix Joneidos auctor

contulit in Tyrios arma virumquo t’oros,

nec logitur pars ulla aegis de corpore toto,

quam non legitimo foedere iunctus amer.
(jt II 533—37)

Yet the hapey author of your ..cncid. brought his

‘arms and the roan’ into a Tyrian couch, and no part

of the. whole mork is read more than this union of

illicit love.

In the whole of the gro Lanatoria only once does Ovid eite anything that

aigh- be called lewd. ll his descriptiono of making love at the games and. at

feasts, contained nothing to shock anyone. Jhcn he once comas to something

not respectable, he does cc .ith seeming reluctance, and apologizes.

Ulteriora pudet docuisse: sod alma Dione

‘Preecipue nostrum cst, clued pudet,’ incluit, ‘opus’.

(4i.i. III 769-70)



7.
I “t cstt.zc. to tcch aiy —rz: but Venus’ dcar ;:ethr.r
arc, a, ‘Tk.at which causes sirae is ospsoia].ly our

Suroly such a poen oc,ul not be called dis5racoful? There is nothine
-

ccpt this one pasaae that era be c-fled, to ccoount, and he rnply apnlo€izeo
foe this. He embellishes his vork ‘ruth thc tie of bans cci. Dccdzl.us and
their escape from Zzos, and zany other ytbs. As a story-teller and a guifte
to Greek rrLholoy and Roman legend (for ormple, the dcccription of the &‘:..os
held in thc times of Pnnulu3) Ovid chiefly exerted influence an the later Pozm
writers, who freely rtdapted end borrowed from him. How could he possibly hero
deserved exile for such a poem?

Este procul, ‘vittae tenues, insizrie pudoris,
q,uaeque tegis mcilos instita longa pedec,

fos vonorem tutrtm ociacossraue furtrt cr.ncmts,
ina_to moo nullum cer-J.no critta erit. (a.. I 31—4)

ICcep c’nj, slcnlor he:d-.br.Ms, symbols of chastity,
snd the long fluxce Ci) uhich reachcs riht dotn to the
feets I sing of safe love, end ceorct love which is allo’7ed —

in zny verse there shall be no :.Tong-doing.
(1) the border or flounce, on the tunic of a Roman lady, iMicated her hii r.oraJ.

chw:oter.

‘Ia ri verse s’iail be no wrong-doing’. wc,s there no trong-dcing in his
verses? At thu time Ovid :rote end published, the sirs -atoria 1u8,ustus ‘rras
settling the Ronans dovn into a stable way of life, after nearly a ccntury of
civil strife. In his new position of Princeps he was tryIng to rofoni the
ward orais of the citizens • His main target was the lax morality of the Rom&.ia.
Apart from his lat’s reguJstting rnarricge he else passed in 18 B.C. the ‘let lulia
dE adultcr5is coorccndis’. Very heavy ;en2lties wore set down for the r.iuitorar.
Lu’uJtu3 not cnJ.y rcaffirci. the right of a father to kill both &iilty pe.rtiea,
end of the husbond to take the life of the ,ereour, b’zt =de oonju,al imfaith
fulness a public crime as well as a private offence. The ace statute institu
ted a new jury-court before which not only the aggi.’ieved prtrties but even the
common infonwr might initiate a prosecution. Poroons convicted of adultery
became liable to banishment to a snail islands conniving husbands were also
threatened with penalties. It can be seen from the substcice of the law that
Lugustua meant to stàp at ma thing to stamp out such a lax way of boMving, once
and for all, yct Ovid tre:ts adultery as thow it wore the expcotcd thing, He
evca goes so far as to joke about the laws—

Non legLs iussu lootum venistis in unums
fungitu.r in vobis rumere lec$s enar. II 157-8)

It is not by the cormand of the len that you
have corn together in beds your law is love-

Ovid eva goes on to justify adultcry. Re tolls of hc;v enelaus rant azy to
leave tolen to corzit adultery. ‘by not? It :‘ts !tenelaus’ s fault for ‘leaving
her alone, and she tts cold at lonely.



8.

hi] Ed cxe pecoo.u, nilill Etc cc mliii

Quad. in, qao5. facoret cuilibel, tile hct U.
TI 355—6)

Helen did. nothin’wron’, nor did her partner:

He did what you, what anyoae, uou] d have done.

‘L1e did. ahab you, what anyone, would have done’. This is open dofance of

-LIe low as laid dean by dufustus. If Oid. thoudhi he could oenJy jib at

the moral code which the princeps was imoosin, and et away orith it, he wea

sorely mistaken. ide even fives helpful advice to adulterers as wall as coa-

doninf ito practice. Re $ves instructicns on hea- to make the husband of youo

souht—after lady--love comaly with your actions, Iv :ulinf a fad cud. of hJm.

Give him the first place when the lot falls to you, yield to hire in couva—

tion, tve him Precedence even when you have that privilepo.

Sint etiem tue rota, viro plecuisse pueL1ae,

utilior vobis factus e:icu.c erit.
(. I 579.8Q)

Lot it be youi wish to gain favour with your din

husband. He will be mere useful to you sure made a

imong other reforms upastus -ass also tryinf to br:inf back the old reli—

ion of Rome. Various culs from abroad. infiltrated inLo Rome thr.ouph soldiess

end sea—farers, and. Rome seethed wiUh cults brouL;llt from all four corners of the

a-orld. It ass an honest atteapt to revive the ‘pax deorum of an eanliow ae

and to re—establish the serene belief in the stato—protectinf deities of Rome,

-m:or’. other contemporary poets his sentiments oiare patriotically shared “sy the

Odes in Horace’s third book. Yet vhat does Ovid. say?

Nec tireide proreitte: trahunt promissa puellas;

pollicito testes quoslibot amos deos..

luppiter cx alto peniuiia ride U eseantum

.expedit esse eros, et, ut examit, esse putamus.
I £32-3, 637)

Do not he afraid to make uromises: promises bninp in the

fins. Cell whatever fads you like to iitneso. Jevc from

on hiph laufhs at the broken promises of lovers.

It is useful that there should be fads; CO it is useful,

let us believe that there are.

ud.ust’ was tryinf to improve the morel tone of the capitel as u-as irdeed

necessary after so many years of unreot, and at every step he was ioeinf ridi

culed by Ovid. On the frornis of his agrecreanU with illicit lava and. svrning

ci relifion his poem may by all means be called iooooral.

I
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.i.cri .rezc a]co 1cscor Ioi’Lts outsid’. thc on bir.b ::ade hin tnpopuJ.’sr
ith th: prinonc. IF. vas cuabtary for ‘Ut c’ircs tn : c foe a perioL of
scv.anl yc-rs in *t v.;’, tnt lio.crtcc e.nd Tibuliun ccrt’ti.ly had, tho’sjh
neitli..r gtDticulc:ly- znjc.yc 1. his eçcricnccs. Yct thczr br4 doae -.“at
c’scpeotc,d of tint. In the P’sti of Ovid we in sco his jprsistont fl”n
cont’onity t tho aoccptcci. standcrds. Ho borate that ho ccnn.t lift a sgcflr
with his right h.nt1. cn ncr-lly scoffs at tha rt. ‘:tuitiq’ to bin is
thc cnp of the lovcrs, ft tin thc.ir ov:.:.in a ‘iuot ihoir •isk:sss.

..apcra tSlitise iuvcnis ccrt:.zir £ui,
noc nisi. lusunt LoviLus c.fl :nnu. ( iv i 7J —2)

The r;aji oontcats of ::ilitcoy sorvioc I ohwmci c.vcn s a
ynath, and. tnchcd. ueapons only rith a h—nd intendind to 9] ‘y.

There aru ycL othcc tbin.p that insulted the PcLncc;2. In tho
.ma tori a ha was told 11 .t his fttnus nook battle h-A bccn a s9lcn•iia oco°aLon
for .iickin up for.Si ,ivls. Thc jnrticoea dcito:tod by his sister to he
notary of Moceflua end by binaelf, in h.onour of his wifc, were en:n t!T.’ icst
lovrs’ 1: intins— rout.Ca.

The works of Ovtd ern not entirely withnb p.caiso for the ]l,eror. He
foretells thc dafcrt of tho P’a’tzirms; in t:: ho hott;cd l:vish
r-ico on Lu. -astus. But this could in na ;:ey :ako u, fjr the i.crep’ rr.ble harri
danc in t’r’ e pc.:. Evcn iA’ ho hcd intended to rid.iculc tIo rfor.a of u,iasrcO
and make c4ultory sound lo;.]. cM nor..nl incto:d of pcroCyirS the di:ctic style
of wgitin,, he could scarcely h:ve .ndo a bettor job of it. In ftct it ry
even hcve bocn en a&itiowtl motive for his ;iritinj thc po.n.

So LSt a) one vri. fri.a1less on the sinn..a of Thc flnck Sc:, Ovid still
1 tx.ntc :—

{oo pectiin curte viGtlatoru..cnu lcbo.rum
ccpir.uss inccnio oat poen: reperta aoo.

(Trlst. II 11—12)

ihis is tLe rcnr1 I havu rcccivc) for my Yzorac and
tiy rake’ul toil: a rcrlt hts ban faun]. :or y
tolent.

On lZxe sbrcnsth of tho ;.rn : tori clonu, t1Ss pc.n’ltj w:s juetly
irnpozd.

H. .hJBD2

p
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TROmLES OF A LCIC0GRAPiER

Dr. Johnson once defined a lexicographer as 1’a harmless drudge, that

busies himself with tracing the originals, and detailing the significance,

of words”; Chambers’ Dictionary defines the word. “hack-work” as “literary

drudgery for publishers; for example, the comailation of dictionaries”.

Earlier, another writer comulained, “Of making many books there is no end;

and much study is a weariness of the flesh”.

If I em to explain how I came to be involved in this drudgery, I must

go back to 1950, and to Hr. Jackson Knight, whose kindliness inspired its

beginnings, and whose loss overshadowed its continuance. In 1950 Mr.

Knight, hereinafter referred to as J.K., approached rae with a suggestion

that E. V. Rieu might be intereOted in producing a Penguin Dictionary of

Classical Jitiquity, preferably in a livelier and more modern style than

the numerous other dictionaries that existed, and perhaps I might be en

trusted with the compilation. There followed an eager correspondence,

interrupted only b; the six weeks or so of :ay first post-war visit to

Greece (end. that is another story, of which sane of :ay classes have heard

some details); but little more was heard or it br years, tIougn Dr. Rieu

(hereinafter referred to as E.V.R.) was occasionally heard to say that the

matter was heavy on his conscience. It is only fair to say that since then

I have met nothing but extreme courtesy and consideration both from Penguins

and from E.V.R. himself.

In 1958 J.K. revived the suggustion; and, after correspondence and dis

cussion, a contract was signed. It was clearly understood that I eras to

write brief entries, up to a fixed number of words; and that, for anything

that I had. not already at my fingertips, no objection would be raised if I

copied or abridged, the data in any reputable textbook or aork of reference.

There was no need. to keep up to the latest will—o-the.-wisps of scholarly

fashion — if only because nothing dates so quickly es the latest fashion,

and the most recant suggestion is often the first on the list to be discar-

dod. It was also intended to provide, not a compendium of all the latest

classical scholarship, but a guide and an explanation of that golden world

of antiquity whose gleams have illuminated our own. culture—pattern I was

not providing a manual for people who hoped to win a first class in Greats,

but a textbook for people •rrho wanted to know what wrc the Labours of Her

cules, what is meant by the words QUO VPIS, end what is the meaning of the

word “sic” in brackets (Both the latter questions I have been aeked within

a year or so by people of intelligence and. education).

I was asked to provide a sample short letter — G was suggested — and I

did, this over Spring 1959. ‘iith a few suggestions (for example, one member

of the board felt that my observations under the hading GEkHiI were “topi

cal and tendentious”, and another queried my association of GLtDILIOHS with

Campania, rather than Etruria — a point maJe, though the questioner did not

know this, by the distingaishod French historian Heurgon — ) the general

style and. treatment was accepted and. I got gladly down, in the summer, to A

and B.
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Here came the first shock. Not only was A a very long letter (it takes

up about one seventh, I think, of Everyrean’s Classical Dictionary, end not

much less of the OCD). But, just as I was ready to got down to it, end. pre

paring for long days in the Roborough ... the Roborough began to be fitted

with a new floor. Ve were not excluded from it, but the books were hurled

into heams from which we had to fine, what we need-ca; and though we were

allowed to work in any place which was not actually being refitted at the

immediate moment, it was not easy or congenial.

(I should add here that I have never had- anything but unfailing courtesy

and co—operation from the library staff. Inconveniences, of which there

have been many, and some will be later described, came simply from the male

volence of the fates).

A and B were, boa-ever, finished in autumn 1959, C over the winter, end

D (i think) round about Spring 1960. But now came another blow.

E.V.R., a-ho had carefully read. and correented on everything I had written

hitherto, and hau valiantly supported, against the opinions of several col

leagues, the thesis that articles on BREAD and CADBnGES had as much place as

articles on BADEUS end. CADILLUS, now decided that he could- not be responsible

for the whole work, and begged J.K. to find another person who would help J.K.

where matters of specialized knowledge were concerned-. J.K. then sent round

to a number of’ friends in the world of classical scholarship, many of there in

Northern universities.

As the poet says:

Bright and. fierce and- fickle is the South,

And dark and. true arid tender is the North.

Dark, yes: true, perhaps; certainly not tender.

I should- perhaps say what has been my attitude, as an Oxford wan, to

classical scholarship.

Antiquity has always been, to me, a radiant world, to be visited on a kind of

time-machine, mainly on the wings of’ poetry; a world- of brightness, vigour,

wisdom, heroism, yes; a world, too, in which there is 1aughter Plenty of

hard work, certainly; whether it is a matter of learning whet is alreao.y

written, or going out and discovering more; or criticizing; or applying

ant knowledge to the strange world in which, as in Plato’s cave, we are

compelled- to live our daily lives. In Oxford-it has been, I believe, gene

rally accepted that the path of study was a hard one, but the world that it

showed us was a delightful and an inspiring one. The,t did not prevent us

accepting the fact, indce. an almost sef—evid,ent one, tnat there was a

streak of the most amiable asininity in the character of Cicero; that myth,

and history, provided bathos as well as pathos,, villainy as well as virtue;

that the ancients, like ourselves, were all too human, and that their feel

ings, re-id their experiences, were not so very unlike ours. One would not,

indeed, deride Aeschylus, though one might sometimes be exasperated by

Euripides; some fifth-century Athenian characters and events had- a timeless
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familiarity about them, arid even in Homer there was Hor:ric laughter, but we

would not ridicule Hector’s furev:ll to nJromoche. Above all, there was

more to the classics than the deciphering of tombstones and the workind—out

of tax returns, though even these things had their uses; inscriptions might

toll us a eat deal that the literary sources did nut mention, but an in

scription could lie as shamelessly as a Court propadandist.

None of these propositions seem to be accepted in the iorth. Vihen I

said that Cicero’s sarcastic comments after Pharsalus made the Republican

camp too hot to hold hin, a scorching comment came back, “iust he always be

sneering at the man? This is outrageous”. I could only reply timidly that

I had said so because Plutarch had said so. Elsewhere I was accused of the,

surely rather recondite, offence of “sneering at the Aseyrians”. (I plead

innocent on that issue; but, if I had been accused of cordially detesting

the Lesyrians, I would certainly plead guilty; with the rider, that I had.

the best of reasons for supaosing that my feelings were shared by the Supreme

Being).

Here, of course, another point arises. hat is classical antiuity,

what does it invelve, and where does it stop?

There is something, of course, to be said. for the traditional view,

that it is a closed capsule, beginning in 776 BC., or perhaps with Lir1oar

A or Early hinoan I, and ending with Constantine, or rerhaps with Llaric;

and. that it concerns Greeks and Romans, and those .vho adopted the Greek and

Roman way of life, only. But neither time nor space, culture nor creed. nor

birth, can fairly be coapartmented like that; especially if one is trying to

show what relationship these things hod to what preceded thou, what surrounded

them, and, above all, what is derived from them. Justinian, for example, is

outside the classical age — but can one omit him? Vie must (I fool) also deal

wita the Byzantane aitergiow (it only because so many 01 our eutnorities be

long to it). Lncl that Byzantine afterglow — should we not point out that the

lights of Byzantium shone on our own King Arthur, that Byzantine in partibus

infideliu.m, and. even on Alfred., who wrote to Constantinople to ask for “some

of the wisdom of the Eact”, and whose art follows the byzantine models? (In

the ent, wit1i otiiclal consent, I induCed. Lrtnur ar. omitted lfrea). and

does the classical world include Christianity — apart, of course, from a

harassed figures in Nero’ s amphitheatres? To me, there is something both

touchirg mad. impressive in the thought that so many ill—comprehended foru

ulac in our own prayerbooks were compounded. in the crucible of violent de

bates at Imperial councils, and sometimes indeed of savage street-fighting

in Alexandria or Constantinople; but there are some scholars who react to

the name of an early Christian bishop much as the Devil reacts to a tuach of

hocy water. Similarly, I find it, perhops, even more impressive to think of

Jewish practices and. beliefs, not only from their kinship to our own, and

their part in the development of human thought, but also from the sheer

romance of a cult which joins modern Led., or idenchestur, or Tel—Aviv to

the world of Tacitus and Josephus, of AntiochusEpiIDhanes and. the Maccobees,

even of Cyrus and Artaxerxes and Esther; and I have sometimes felt it only

fair to try to remedy longstanding misapprehansions by painting out that
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Jewish law and practice, often thought ruthless and. unbending, we s in fact,

even when compared to modern standards, humane end en1ight,ned. However,

when I said under the word ORDEI that Jewish woman suspected of infidelity

were usually subjected. to a formal ordeal, vhich usually pronounced them

innocent, rather than being immediately stoned. to death, this provoked the

reply “This is extremely offensive”. (However, I should perhaps add that no

Scotsmen have protested when I included the dialogue between tile Empress

Julia Domna and the wife of a Scots laird called rgentocoxus).

Lnd the other peripheral cultures. Ono cannot understand Greek religion

and. myth without some glance at the environment in which it grew. I aid,

with J.K. s agreement, omit GILGd.SI1 (for much the same reasons as those

which induced Cecil B. d.c idil1e very much against his will, to leave :oses

OUT of the ‘Jars of the Roses); but when a Rooan heroic legend, or a Greek

myth, has a precise parallel in Hindu or Celtic life or literature, should

one not say so? nd should. one omit the epochnaking revelation that came

unner the name oi Zoroaster? One trench scholar has, to my mind, opened. a

whole world of new understanding by suggesting that the Indo—European

culture—pattcri is based upon a threefold division, on earth, in heaven and

in the ranks of human society; the pattern of priests, warriors, and. pro

ducers, Jupiter, Mars end. Quirinus, Hera, d.thene, and .lphrodite, Odin, Thor

and Frey. This theory may, as so many English scholars think, be unfounded;

but, like Frazer’ s Golden Bough, it has lit a flame, and once we have seen

things in its strange light, they will never look Guite the smee again. :any

reject this iean, Dum6:il, entirely; mere, and myself among them, criticize

much, and find much that is hard to appreciate end ecoy to :::isundarstand;

but many of us can no more think about Romulus without thinking of Duu6zil

than we can think of rncdiaeval withcroft without thinking of :::orgaret Murray.

So much for the question how far we should go. More painful perhaps is

the question, ho eatensive and accurate our knowledge ought to be.

It was clearly understood., though I do not think editors or critics have

always accepted it, that we were not expected to be omniscient. (Ilnci I may

say with delight, that many of my oredeceseors, too, have made the most magili—

ficent howlers. Some misquote or mistranslate their authorities, as v.hcn an

author calls Oedipus an “Unbehaustar” and. a translator thoueht that the author

meant a wandering giaoet, not a viand.erin0 exile; one scaslar puts a purple

stripe on the toga, v:hen it shoula be on the tunic; another confuses the

Asopos and the Oeroe, as Sophocles thought that the Thehans could see the sun

rising over Mount Helicon; and there are ::any scholars who have made a a-en

command armies three years after he was dead., or even show a men as son of A

in the text and of B in the genealogical table at the end. of the volume). One

dear friend mid respected. colleague once told. me to look up Plutarch’s Life

of Epaminondas; and Everymanhs Classical Atlas long printed the Baths of

Diocletian, 30D .a.D., and the Column of Phocas, in the 6th century, on a map

of “the Roman Forum in the time of Augustus”. On subjects which I have not

closely studied, and perhaps in some which I have, I have been liable to

edual enormities. For one -a-iang, as a mend once said, after completing a

careful litr:ry study into the world. of boys’ thrillers, “I am now so

L
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completely brain.;:shcd, I can’t remember a single thing ab3u.t Bulldog
Druxmond or Carl Petersen or any of than”; end after I have been frantically

checking all the Meteili, I find. I can remember very little about Motrociorus

or :dethyena, and it all has to be looked up in more rcfart;nce books. Hero,

too, I sympathize with Rune; it was said that “his works would have been

more accurate but for a certain lack of energy, which made him unwilling to

move his massive frame from the end of the couch on which he vies writing, to

the other end, on which his books of reference were arrayed”. It has not
always been easy, on a hot day, to hurry from the top to the bottom of the

library building, to find all the seats occupied, and. to stand in an ill-lit

basement holding a large volume of Darembcr’-Saglio in one hand and trying
to copy a reference, or abridge an article, in the other. $.ncl the much
quoted Pau1y—issova, too. Alas; like many British scholars, I read German
with difficulty. My knowledge was picked up, pertly from Hugo, partly from
Linguaphane, end partly on a four—month sojourn in the Rhineland at an esta—
blishnent kept by two old ladies; a iovoiy district, and a profitable ex
perience, but one e-hich terminated in hard words and violent disagreements
in :: 1936. Since then I hove passed twice, briefly, through German
speaking countrios, and used the language, rather more often, as a kind of
lingoan franca with people who spoke it even iioree than myself. dnd art5clcs
in berman encyclopaedias are not always crystal clear even to tnose who know

far aore German than I knew a.jself; oven if they can tell, more readily than
I can, whether a man who is “goochiagen” is killed or simply beaten; and.
whether a client prince who “bescitigt” an heir to the throne si::iply do—
thrones him, or whether he murders him too. (This can sometimes be solved
by looking up the references, but that moans more stairs and more boscacats).
And so many books are out — or missing - or stolcn cnce,the whole Greek
ntho1ogy had. been borrowed by a man writing a thesis - and taken to Oxford..
Sely a case of owls to nthens, coals to Newcastle, samovars to Tul? And
for some six long months he three most vital volumes of Pauly-Gisscia were
away at binders. And sometimes books go to the binders simply to give them
the pattern to bind some more volumes

There arc other difficulties too, of course, There are unsettled. con
troversies; for example, Carcopino, like Dumzi1, proposed many epoch-making
theories, and like Durnzil he has generally been rejected.; is it safe to
accept him? Palmer’s theories about the Trojans speaking Luvian seems thin,
but it helps to understand some patterns of history; can one safely put it
forward, and if one does, will it flatly contradict what one has said. earlier?
There was an Alexendrian lexicographer called Didymus, nicknamed Chalcenteros
on account of his powers of endurance, and Eook—Rorgetter because in his
twelfth volume he said ohs opposite of something he hod. said. in his seventh;
and how I symaothizo with him; and ind.cd with those greet writers, from
Homer downwards, who kill a character in one chapter and show him alive and.
kicking in the next.

And the Byzantines. One of cay teachers made a fortune sith a book in
which he admitted. that “the inga of England in the furtacnth century become
radua1ly less and less ueaoreblo ana. sometimes oven got into the a-rUng order”.
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Now, there is a fairly clear Zeitgeist about the classical, and. the Hellen

istic, period; nobody would confuse a fifth—century politician with a

fourth—century politician, or a poet of the late Reublic with a poet of

the early Empire; but with Byzantinos — it is not lways easy to I’eaOaiber

whether an Eiauress (and what Empresses) or a heresiarch (and what leoresiest)

belonged to the sixth century, or to the ninth. Leo, and Irene, coed. the

Iconoclasts; Gall Plecidia, na Coionna, Primicerius and Pr.otos1:atharius;

well, if any of that magnificent procession, with their r:itres end their

mosaics, slips out of place by a century or more, they can always be checked

from Gibbon. But so many things are uncertain, so r.12ily are controversial;

the ueeper one enters the world of encyclopeedies and learnea periodicals

and doctoral theses, the mere variants one finds, end which is to be chosen?

r It is delightful to open so many windows and see such a wealth of fact

anu fancy, horror and heroism, ribaldry and ro.rolt, laughter and liberality,

savagery and splendour and seintliness Delightful, too, to think that one

may pass some of it on; though one may sometimes feel sadly, with the hhite

Knight, that one has a recipe of a pudding that is based on blotting paper;

and that one doubts whether the pudding ever JAS made, and one doubts whether

the puJing ever WILL be made. And to the critics, kindly or sevge, gentle

or supercilious, I would like to end with an adaptation of a well—known saying.

Most of my pupils will remember the characteristic, though spurious, example

of a ThucydicLan enacoluthon which goes

A HRD THING TO DRIVE IS PIGS, LU\1Y, BY ONE MAlT, VERY.

I would like to adapt it slightly end say

I.

A HLRD THING TO O:TAI:T IS TNE ACCURACY OF A DOCORgI TURSIS ON

SUBJECTS, EROM LRiCUS TO ZYTHESTIATORION, IY, BY ONE IJhEEHPAID HdCK, VERY.

*****

(Restored largely fror: memory; opportunities for asprit cia l’esc.lier

usually passed up, other, ise I would have said something about a notorious

academic figaro callec. Tao iiad Lexicographer, who pesters the ‘enole academic

world with indignant letters saying he hod been daepy wronged by the Kennedy

Professor of Latin at Dambridge; and said that I imcLrstand hoe: anyone can

break down under the strain. I think, huwever, as Thuc. says about his

speecnes, taat “as seems ro me the ::os appropriate things about the circum

stances of the time, clinging as close as possible to the general sence of

what was actually spoken, so it has ‘been said”.)

H. . STUEBS
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I. CLUE S 17.

1. Only one of fifty to disobq (12).
8. &,lish ‘jthyL’ (3).
9. Capitel! Or the wrong jud;encint? (5).

10. Ilona, Douzr. end. Mortv. (65.
13. Short poem (3).

• 14. Con be ‘pro’ too (4).

I . 16. Gory-on’s dos (7).
19. E1zabeth rcas in reverse (2).
20. Unit of oasuroment toh ay be of valuo (2).

• 21. Gockless wife of Osiris (4).
23. Proposition or means of ;ersutsion? (2).
26. “My encostors did from the strets cf Rome

The — drive, when ho was a (7).
27. Ejcculction of woo (2).
28. Pronch me?.dovr in fzmt? (3).
29. Rocky but wooltby iulen:J. (6).
31. Czu’jnc Forks diwtstcr in this vr.r (7).
32. She s ohtaci into a at;: y Jupitor; tr; htvc utturS tlais! (2).

34. Vowelo for me to move (2).
36. Gave bIrth t twins on Orty.i•a (4).
37. She was visitc1 ty- a ehwr of p1d in ‘t tnzen tcr (5).
39. Fciinino ‘tby’ (3).
41. S:’ is bone bsckwerds! (2).
42. He jumpcd omr the :.U ().
43. Nymph beloved of ris (6).

CLUES DOt?N

1. He was pure bastnri (io).
.2. Neither moro n..r less (3).
3. The captured prows of .Lctium adornr4 it (6, 5).
4. In author in the f:ily (5).
5. Perthcnope wts c.ne of thom (6).
6. Teronce’s cc.io:on (4).
7. Lriok this end. farot! (5)

11. Piec€ of dctc or prepositiun? (2).
12. Pin in a diffaront ea.rranrncnt will hum in LttIn (.J.
15. You need an oar to reach it (3).
17. It has four Loot (io).
18. En1ish ‘nos’ (2).
21. It’s just thr.t! (2).
22. Colourful sister of the Zerpits (4).
23. wife of Proteus (6).
24. Hatvcst goddoss (3).
25. Te.lentcd but unopuler em;srar (4).
27. Vowels to dcm.nstrate these (2).
30. Oh! a &rsn oçuivalcnt (3)
33. “and. uliy, inocd, ————, but fzr smcllin: out thz

caorifor.nis

fLnors of frroy, the j:r:s of innntI:n?” SzaY.EJr-ifl (0.
35. Once boon companion of 25 Down (4).
36. The Roman rules much of the madcrn (3).
37. It’s for a ion; time (3).
38. I svdn for z nejativo (2).
40. “knd. s spirit rctnjng for renn;o

Uith —-— by his side cons hot from holl” SHLflSPZ..RE (s).
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EPITOI.A SCRTPTIS sn ND:’JT1E I:sis

Io.nnos Eiitor.teis, ientissimis viris, S .1).

S.VV.E.EL.V. Per cleuro lio::inu:cjue fidc o yes, eruditissi::i. yin, ore

oisecroqic, quid. hoc novuli et n nestnis pantihue •aor’e inudiLiro cnus

hit erarum? qua ri-biono, cut potius excusationc, uti DSS]nt C alidissini

scni)tor3s qui pr0000llcrLtissinon ernditionen suari nuitis in niis pu.hici

iu.nis faccro velint, no:irio suo proc so fume non audcont? Pro di irnomta1ec

ubinan cntiura sumus? etne hoec antiuissiL nostro civits3 co:ut torrarari,

se::20r i1c1dlls ubi natus cob ihle Tioncs )uOlOLuS ilustniesrius oqucs Oxen—

icncis, qui curn vcrar •:c nuir.on bibhiutiaccon civitti suoc don rot, no::on

sum neqt.oquen occuitoro conatus csset — cn, ut dicit poota,

U]tro Souru:::t.es fuero hinc hibet et aciolon

occ.cnun, quotiens 1icuid ‘e :nihus ouient

qui Curios sioulent ...

Imnensa, ut Tuihius nosier dicit, iazoflea oratio cot, oaphissoai yin. Ros

ipea, ci quorundar.i czicoruu vurbis uti •ccot, rcs moo difficilier s:nc cst

quari ricletur. cditorcs eni:a To:: omun scniporua non Lna senpci’ occuitomu

ralunt, quibus do causis nozcio. sod Ia oc Londini, in isto 1:cnitus corrunta

cc vonchi civitato, cuari fern) ficicica voc:ra oudoat. at ijsoruu Loni:-icnsiun

non.nuilos noniino sac in calco codicis ponone n uunn pucict — ns bo::inos

honostioros ci ou::or fideles quid narina nostro. •.cciitcre ccac:rrc? on cjuod

sontuntianirl OtOS udct nostronir:? silcntio — Si rectt ilie CdlltObai ZLOflS2 S

philorophus iuiic:vit — siluntiD canine crus oob ci, cjui nihil acii mariunti :1

dicuro poosit ‘.or possunas’, inqixt, ‘Slide nec 1 na XLbl cst e

no pubhico cst popull . scnibont, valearit, fiorcont — sod fontif or

non iic:o, oudoctcr non infimac, fidohiter non foico, pol-oc arDis qune in Ionic—

bnis. clarorun virorun (Poninarunquc) non facto aorocqiie cciii::, scd etioni

nenina scire hoot docotouc. Propriure onin oat innii hunani :ricrura atTic

eruditissinoron scniptorun nopna cnn ianao ilDaifl:. en dicondo extolicro et

scnihendo postonis trodere ot etiom lapidilaus in locis iubiiois recibis in-

scrjberc, ut mirontur aequciea scionlz posteni, audeart ipsi cnn mul-Leribus

lihcnis onicisc1ue suis. cjuQzDciO hoc focore pessinas, ci noraino taco scire

nequdinus? Voicte, sapion issiai yin, et roe pr-c nostre. censte-tudirce crate

xonji LD. XIII Xci. Navoabnis Horaldo Ju1conio Eiuorlo Ecathie Coss.
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NCIEKT GREEK IJJSIC

The study of ancient Greek music is handicapped by the lack of texts with

musical notation and the fragmentary nature of those which have survived. None

dates back to the fifth century B.C., the period of most interest to classical
scholars (i). Likewise there are no theoretical writings from this period..
Aristoxenus (fi. c.318 B.C.) is the earliest writer of whose work a consider
able amount has survived. (2). There are scattered references to music in the
writings of Plato and Aristotle (3) ana the antiquarian Athenaeus preserves
many quotations from early writers on music (4). For the rest we have to rely
on post—classical authors (5). This article is an attempt to describe the de
velopment of Greek music from its earliest days to its decline in the fourth
century B.C.

The musical styles of the fifth century were called. pj.LovC- a word which
has caused much difficulty and confusion, especially as it is often translated
‘mode’. It certainly did come to mean this (although octave—species is perhaps
a better rendering), but there is not the slightest evidence thet it originally
had this sense. Its earliest meaning was ta means of joining’, then the joint
itself, and finally the thing made by the joint, a ‘framework’, in ehich sense
Sophocles used it of the lyre (6). In time the whole lyre (strings included)
came to be seen as the framework which enabled the performer to play a certain
style piovCa could now be applied to tis strings alone (7).

The range of each cpdoVCo. was an coteve (a) hut the nunber of notes form
ing the octave varied because in the time of Lr:Lstoxanus the number appears to
have been eight (9), whereas originally it was seven (io). This wee the number
of notes in the scale of Terpander (n. c.650 B.C.) who seems to have increased
the span of the scale from a seventh to an octave (11). He was a widely travel
led composer who finally settled in Greece after leaving his native island of

Lesbos in his youth. In Sappho’s time (c.600 B.C.) Leshos had strong links with

• the East i.e. Lydia, Phrygia (which preserved parts of Hittite civilization), and

• even Eabylonia and this influence was probd.hly beginning to be felt in Terpander’ s
day. In these early days the octave was much more important in the East than in

Greece

— the story of Pythagoras’ discovery of the octave and other intervals has
a close parallel in much earlier Hittite sources (12) — and it was from the East
that Terpander was influenced to increase the re_ago of his scale. The number of
notes was not simply increased to eight; the number seven had. such great influence
that the number of notes in the scale remained at seven. Indeed .Lristophanes (13)

goes

so far as to generalize that all ancient melodies were restricted to seven
notes and this use of few notes (éyoopOCm) was much admired. when contrasted
with the ouopO(a of the music at the end of the fifth century. The scale to
which Torpander added the octave note was the Dorian and. this could. now correctly
be called. i spuaa cpJova,, It was originally a diatonic pio’C, but later
became enharmonic (14). Those are two of the three divisions of the totrachord,
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the other bcin3 ohromz.tic • The diatonic tetrtchord was dividcd into sezitone,
tone, and. toxic, of which there were ttvo tun.tna called otv’rovoc and. pa7tcLxóç (15)
which altered the intGrvals sliht1y; the ohror.tttic tics made up of two sonitonos
and an interval of one end a half tones; the enharmonio consisted of tie quarter
tones and. an interval of two tones • Tso diatonic totrac’hords 3oinzd toethor but
separated by a tone famed the Darien &ptoV Ca. • These totrachords formed the
bssis of afl the &pp.oV Car, not just the Dorirn. The tatrachord my of oourse
be divided in other ways (e.g. tone, semitone, tons) but thcy were not atitted
to the systaa of &pjAoV Car. • Tho different tunlnrjs of the tetrachord provided a
large variety of scales, but evon so the &ppov Car were only a few of the many
scales which must have existed in Greece. They wore developed by a long line of
composers so that in the. fifth century they were capable of providing the music
for any occasion Just as the major and minor scales have bocn developed over the
past three hundred years.

Terpsnder’ s seven note scale lastea. into tho fifth century :1 f ie nay judas
by the roferoncte to the ‘seven—voiced’ lyre in classical literature (16). Tcrpandor
was also responsible for an increase in th number of strin;s of the lyre from four
to seven (17). A &ood case has been nado out for stopping notos on the lyre with
seven strings and on the erlier three, fou.c, end five strinced inst’tcnts so as
to produce a complete octave (l7a). On later lyros fixer—bcrds were j.arovided
to make the stopping of notes easier, end perhaps nero fn;crtent to make the timbre
of ‘stopped’ notcs like that of ‘open’ notes, for in the absonoo of e. finger-board
the stopping of notes vns bound to affect thsir quality. The projcressive inor.ase
in the nitber of strin.e was due to a desire to avoid ‘otoppintj’ notes end so long
as the system of apjiovCar remained intact, it was necessary to stop only one note
and that only when the number of mntee in a &pjiovCa was inorcased to eiht. This
explains why the process of stopping notes is never de2ioted on vttce paintings, for
notes were stopped by pressing the string close to the cross bar at the top of the -

instrument end a hnid is never shown in this position.

The earliest &pov Ca was the Dorien: it :as alrcady in cxietcnce when
Olympus arrived in Greoe, for he fitted his so—called a-.hc.rr.onic scale into it
(18). This early composer (ft c.700 B.C.) also introduced, or rather reintro
duced, as it had existed in Greece in ?iycenaan tines, the Phryian &piovCa which
was diatonic like the Darien, was sung in a comfortable middle voice ren€,t (19),
end was a tone hj3ier than the Dorian. The latter fast clearly emores from the
two tonos lists of .hristoxenus (20). The inoonsistonoics of the lists show that
there was disagreement about the relative pitches of the various scabs • In ancient
Greece there was no absolute pitch such as exists throw,iiout Testem Europe to-dey.a different abxar. (21) were used to play different &ppovtar some kind of rela
tive pitch was preserved, and this would rczet constant in one city, where a large
deviation from the accepted pitch would produce cxi odd effect • The tradition
about relative pitch in theoretical writers is that of Athens • hristoxenus cast
his net wider than most writers: he tried to clctssii all scales that were known
to him. Jhere his lists acrac they may be tr.ken as reflecting musioJ. practice at
hthons.

‘a..
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The Greoks attributed ‘ to their nisic. .1%ristotle and P3.nto (22)
sey that because good. end bad qu!tlitits are reflected in certain types of music
these should accordingly be accepted or rejeotod, and th’tt music has tin porter
to make ono good and bad. Tho idea that musio could influetce character was
introduced to Greece by Pythagoras asia devclo;cd by Dezon, the wsterious figure
of fifth century nisic who oxcrtoci. ctictt influcact on Plato (23). The Cracks in
general rejected or inorel thaso ideac but quite naturally applied adjectives
to dif(eront styles. All that is important for the present article is vhy each
style was iva certain attributes. Dorian and Phrygian music had. completoly
different ethos; Dorian was stately (24), whsras Phry,,ian was ecstatic (25),
able to arouse violent emotion. The pitch diffrrnce betrtaen then cannot ac
count for this, nor the type of intervals of which they wire co_poscd. The
important thing was the type of coln?osition in which t”iey were employed. The
quick syncopated music of the dithyramb was composed in the Phztytui style,
whereas the Dorian &pjsov Ca provided the stately music of the Paean and Spartan
narobing songs. Pitch and intervallic structure sometimes affected the ethos
and this was certainly the case with the lonian &pLoVCa.

This was the next style to be introduod to main3 -nd Greece • There were
two types of Ionien tusic; in the first place there was the low-itchcd (vaxctxóc)
in which Pythermus (11. c.530 B.C.) conysod his Lrii-c’ngs (axóiu.aj, and
secondly the hi:3i-pitched (anovoc) Ionian music which Pratinas (26) mentions
and whic)i fond the music of laments. I have translated the much discussed
words PCL?tcLx6c and aGvcovoç low and high pitched. Zôvcovoc also implies the
usc of effort or onorj mid pa7ax6c thr.t little enerr is being expcndGd i.e.
a scnse of relaxation. Aristotle (27) describes sounds which were f.LCt?LCtX6C
and hi€t-pitched and vice versa, but this is not lonien music in which hit pitch
is accompanied by effort, cM low pitch with the lack of it. .Anacroon (n. c.520
B.C.) was a ftous lonien composer who was called to the court of Polycrsttc3 as a
result of the popularity of his iirinkin—songs. Yet he does not seen to have
written taisic in the Ioni,n style but rathcr in the Icydi.n (28). In fact Iqdl.an
music was much the same as Icnian; thcrc is othr evidencc it was employca for
drinking—songs, ana it was also suittblc for hih—pitohe& l’imontSion (29). It
was perhaps more usup.l to think of I4riian as low-pitchal for it is called fltx*ç
(30), and this was not a quality of a6nevoc music (31), whereas lonien was
thought to be both high and low j$tchcd. The two styles were preferred at the
same pitch and the differences between them were a result of opening, cencluding,
and other melodic patterns, peculiar to each one. There is °.nother type of 14r3.ian
music which Pindar composed for some of his Odes (32). These forced the accom
paniment to a dance in honour of the victorious athlete or the procession to his
house, and being neither ax6xt a ncr laments they denm4ed music which preserved
the characteristic intervals and meledic prttems’ of Iqc’aien music but fell en the
middle register. It was this IGdiP.n scale which iristoxenus placed a tone above
the Phrygian. In all these scales there wzs probr.bly a strong chromatic elomcnt
present to give a special exotic flavour to the music. In time the chromatic tet
rachords were seen as a devolcpnont of the diatonic (one note was lowered) so that
they could be projected onto ‘ci$voG agrstems as thnh they had criinally boon dia
tonic.

I
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A style which had existed both in Greece and Asia Minor from early s
was the eolian, but br the end o± the fifth century it had dropped out of use
and its place taken by the Hodorian which shared some of its characteristics
(3). Other features were shared with Dorian music as the name indicates, for
the prefix ‘hypo’ combines the senses of ‘below’ (but not in the later r:usical
sense of a fifth below or a. fourth above) and 1similar tot which is the sense
Heracleides attached to it. In oriin it was perhaps a Boeotian style, and
if dialect is any indication, Poeotia possessed both Dorian and Acolian clciacnts
in her population. Lasus (34) infoxms us that Acolian music was
from which we may deduce it lay at the bottom of the voice raiue, and the adop
tion of some Dorian characteristics and. the chano in name did not affect this.
It was precumably diatonic like the simple Dorian.

So far six cOJOVO hve been uiscussmi (Dorian, Phrjian Tii,h Ionian=
Lydian, Low Ionian=Lydian, Middle Lydin, and Ilypoderian) and for the purposes of
the present article I shall disrcpard certain minor styles e.c. Locrian, Cretan,
and. Carian, which were not popular with conpos crs of international standing, but
there is one other major apiLovCa, the Mixolydian, which calls for discussion.
It was first emoloyedby Sappho (35) althouh in ahat type of composition we are
not told. It was knovai at mthens at least by the time of Lamprocles, and used
by Euripides in one of his plays (36). Plato classes it .iith the Ov’roi1o
Lydian as unsuitable for lamentations, but it ‘:3 more sober and roctrained than
the pure Lydian music • The name makes it clear there was an important Lyciian
clement, but wirt was rixe with it’? There is no evmianae {o orer s Lesbos,
Sapphos home, was Loolian yet open to influence from Lydian Sardis Leolien is
the obvious choice. Th tones lists of haistoxenus reveal that its pitch was mi—
certain but this anomaly may be removed if we assume it -.as once hiix—pitched but
became lower when it was introduced to Athens (3’).

Some attempt must now be made to place theo po’Car in the voice ranpos
By voice ree-i0e I mean the four dToups into which human voices naturally fall -

Bass E — e’, Tenor 13 — b’, Contralto e — Soprano h — b” (38) — and which ore
based on the averades of many voices so that a choir of two hundred can sinp com
fortably within theme The number of people with one trpc of voice may vary from
reion to region — Italy is famous for tenors, Russia for basses — and the type of
society in a reion may be responsible for this (39) but the rondos of the voices
remain the same and. have remained the same over the conturies. It is safe to as—
sune the Greeks knew of these voice ranpes and realized the ranpes approximated to
two octaves. As the notes which basses and contraltos, tenors and sopranos can
SinG are the sane except for octave—differences, the voice rondos can be reduced.
from four to two (E — at; B —

bt). If a choir were performind we should expect
them to sind in fifths, but there is no evidence for sindnp in fifths. The choirs
did sine in octaves (4o), thus producind a primitive harmony which is to ‘.DC distin—
duished. from the polyahany or more accurately hoterophony which Plato (41) describes
with disapproval. Sinpin in octaves destroyed ethos because one or both apioVCctt
had to be displaced from its natural position (42), so that to preserve ethos the
members of a choir all had to have the some kind of voice.
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The Dorian, Phryair.n, nnd !licLdlc_Ic,diell &piovCa ny now bc ple.cc. in the
voico ranges end 3ypodorlan adied at the bottaz.

Fisr.i

(a) l3ess (b) Tot
E?GiBcsWdofgabo” V e’ Bcdefil’4abc’ d’e’ fl-h FI ab

——_j D: r.an ——1
— Piryien L -

Phycicn
tyrlian L.. Irdian

I— Ho1orisn — Hypdoririi

* The dia,rans o nt ivo the intervals within the scrae thick eli conforn to the
series STTTSTT or its chron3tic form. Wrien’s &ppov Cat wore en ootrtvu higher.

• These era the only &pjsov Cat which can be accurutoly pitched on the busis of the
evidence alrea4 quotel.

The che.ne from LpjsovCat to tdvot (42it) to which Lristoxcnus end later
writers attribute the ethnic nazasa was one rosult of tho muicel revolution of the
fifth century B.C. (43). At the bej5.nnin of the century composers mich as Phrynis
anti Liolaziippides beacn to write music in sLIck a way tbtt the trniitional oosinexion
of &pLov Ca and lyric form (44) was wookened as v rious types of lyric uOtry were
incorporated into one co;zsiton. This cuir.hrttc± in. the oetry and r.usic of
Tizothous end Philoxonus at the end of the century. Con;oscrs hrd alweys been
able to portrey varying emotions end dratiatic effects in the vâgsoc (45), rrhich
althowjh popular in Olyzip’as’ and TerpLder’s drty htd raatio in tko.irckcroun1i

- throuhogt the sixth cmi fifth ccnturies, only to be revin at the end of the
fifth century r. the deairo f.r dramatic cSfccts inora€tsco.

• The important feature of the revolution for this article wrs the freqyacy
of moduLation (s6). In the cThssictl lyric foxrss thorc wts 110 tOtLl’1tion o.nd. c-ron
in the early v6tcc the &piov Ca hd rctiincd. imohanced for some time once it htd
been chaigod. In the new imasic r.iodult iono follow$ etch other very çuic’cly. o

• accompany this music a etrinod instrument wts n:odc:d shich enabled tho pluyor to
modulate quickly. This could be tohievcci by increarilng the numhr of otrincs, but

• if too many were added the instruzacnt beccin. cunberconc, so that the nu±cr of
strina was kept relttttly sritll end stoppin; was rcl.ntroducoi. The amber fin;lly
decided on was cl.vcu (.j) to which a tue] fth ne rosoibl, added lt.ter. It scczs
that often the plrjer sounded the notes which lay outside the &ppovCa on his ele

• yen strinced instrument destroying the ethos of tho &pj.tov Ca and suesting that
modulation in the roe]. sense had. token placc. Thus z.ll rcSorcaces to notes outuide
the &pjaovCat. (48) era seen to refer to thc breakdoiai of th system of kpj..iovCat.
The lyre player could easily time his instrument so that e2ch dpjtov Ca fell in the
centre of a Greater Perfect System, producind the ¶6V01, as they ire usuully sct out.
This is only suit’tblc for instrumental music for if he wore accompanying voices every
‘udvoc extends eithcr at top or bottom beyond the voice ranes, zsith the excetion of
the Phrytn ‘rc5voc which fits exaetly. Thii ‘ôvocbucane the basic (smi only)
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-tuning of the eleven string lyre. When the eleven strings are distributed
over two octaves there are five for each octave and one for the top note pro
ducing a pentatonic tuning such as Saohs has proposed after a study of Greek
musical notation.

The treatise of Alypius provides the notation which enables us to inter
pret the notes of the extant music. It is secial1y adapted to his TóVO

system, the main principle of which is that there should be three groups of
five CoVo • The nomenclature of these, although producing a very neat sys
tem, bears little relation to the music of the fifth or fourth centiries B.C.,
but may have influenced composers who were attempting to write in an archaic
style. As it stands the notation spans three octaves and a tone and is usu
ally given the range F — g’. This is an arbitrRry c1oioe and most scholars
agree it should be lowered (49), possibly to c - dt”. I suggest that a
semitone lowering is sufficient (H — f”) thus bringing the central nucleus
of signs within the octave e - e’ and I shall now refer to the notation as
applying to this range (5u). There ama in fact two syste:ns. The vocal no
tation consists mainly of letters of the Ionic alphabet arzanged to give a
similar method of notation to that provided by the instrumental which is a
mixture of Greek letters and. signs from Eastern alphabets.

The groups of three sigrs make it clear that the system vies originally
devised for the enharmonic genus. Limiting discussion to the octave e — e’
the inventor started at the bottoiT of he scale and worked upwards, his first
sign notating eeXf, his second f, f*X, g, and so on. If this method is
corttinued. throughout the octave, & does not have its own sign but is repros—
entecl by the sign for D reversed and b’ (unlike b) would also not have its
own sign. It was better to have the same means of notating the same note in
different octaves so that b and e’ were each given upright .signs. The upright
signs taken together form the scale e f g aj’ b c’ d1’ & which is not the
result of any lyre tuning but the application of a system of notation0 The
slgns for f g a c d were also fixed from this system and only altered for spec
ial reasons. The notation was adapted for the chromatic tetrachor4 the sign.
for & became the sign for e’ and the sign for f was applied to f. The sign
for a whole tone raising was kept for chrouctic music and was avoided when set—
ting out the diatonic scales. Now that the signs on their backs could repres
ent semitones f g a c d each had two signs and b and e three signs (the erthar
monic notation provided two alternatives). When notating diatonic scales the
alternative signs for b and e were forgotten, but the chromatic semitone nota
tion for these notes and f g a c d was employed when the note below was only a
semitone distant. The obvious theory is that this indicated a semitone stop

ping and the two notes were played. on the same string. However if only one

tuning is accepted for the eleven string lyre this cannot be so, whatever notes

the strings are tuned to. Thus I differ from Sachs in saying the notation does

not refer to lyre tuning and does not give amy indication of which notes are to 4
be stopped. Consequently it is impossible to determine the exact tuning as

several pentatonic tunings are suitable.

A
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The three octm.re rano of the notation nay have been dcicd to cover all
the note: playable on an ct5c for the conoass of that ins tr’rnt ws three
octaves 2000riinf to Aristcxanus (51) The seine oj:tea :es t :.wpuscd for
anloi of vying pitch, allchag thc player to associate one sign with a
Culor fang. P Lfl. Only one t-aing was rcegi±rcei for the lyre as the no aLion
we: tronooed for each te of voice. I shal.L therwore oc.k of a t Lng
which is at coproct it’n only for tenor voice: and fer ahich the signns b: L:ecn
B and b’ are necie

dh:n t:o tour o)ia2)U ct I pLcea in Lho voe -rang s arc ccinded to

the liO±tO 0± tao rouge who jOLl :ing scl: rewo aLL 0± ouLe I can LiD pllyo’i

on an elevan string iyr:.

rig.2.

- I
-—— -Ic ci a f g a In c’ ci’ :‘ f’ g’

‘‘

ii c-c ci e ftF g a In c#’ cc’ e ±4’ g a’ In

Lyduan B c4* a fi a In c’d--’ ? f4I4l at b’

}{ypocionian cd e f*g a I c’ ci’ e’ f3t’ g’ a’ In’

They should no Io:r be called pcovcc because they have a cor:gs3 reatcr
than an cctave nor ore they ‘r6vou in the Alygian sense for the order of ucr—
vals varied. I shall thercfore call thorn 1:roto-T6Vot,, THey arc very zii]or
to the scales which Ptolemy (52) ctocxiIned end sij:ificntly called ¶óVO although
they are extenasi ootzvo specie:. This suggests the Alypion usage of câvo may
not be original.

}iero is no direct indication what Aristow:nu :nant by mvog. As hc lived
at atteme when th lifta century style: we_a. iorgottcn (53) ho [OC proliae].y more
concerned to d:vise a systen of Alypian câvo which covered all note: in usc
rather then try to recover the pOVL and p:Oto-T6Vo . This seem: to be
confirmed by the third list of Aeistoxenianmdvo which is extant (54). Many
of the names have been applied in en arbitrary feshion but the relative pitches
0f the protc-- rm3vou I have set out arc sLLll preserved end the list; may be used
to pitch the three remaining picvCcc and their resultant proto-6vo

.3o

___

High lonion In c* d4* f f4* g* f: In c4*’ d*’ fTf-F ‘a41’ In’

- ‘ / ,N I -ccc e ±g a a4—cct a g a

Levi lonian *d* f g g* a*c’ c ‘ ci4t’ f’ g’ g*’ e*’ (c’)

This completes the system of proto—TQ , the scale: in use at the end of the
fifth centumy, If the notation ihicH Alypius e:signs to the o6vc with the same
relative pitches (56) is transferaci to this syaten then vie hove not only the scale:
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but the notation for the end of the f fh can Uury. Sometime in [ha fourth

century before Aristoxonus aes writing the proto.- avo ware conaerted. iribo

proper to nrovide a vies of calee covering the total reaje of the

The fact that Aristoxenus discusses thma suggests they re emaloyod

by musicians because he eyc-d rcr-ter attention to practice than to theory,

but the names retained little if ary of their formsr ethnic associations

If the interve±s which the 6vot present tetecen a end a’ in the third.

list of ArisboxLnus are exa:incd they are seen to produce the seven octave-species

together with their correct names. The names have little connexion with preebi—

cml music and are not applied to the octave species before late eeltiquity (7).
Yet they may have been used in some Creek music in the fourth century or earlier

because Aristoxenus describes theni not as the central octaves of nâVot but as

combinations of different types of tetrachord. (i.e. not only semitone, tone, tone

but tone, semitone, tone etc.), and pcntachord. The correct Greek term for these

scales is ei’Ori Oucreaov but they would also be called ipov(ctt (58) be

cause the p[loV Cat on becoming proto-T6VOL -rare still called by some ap[tov Cut
leading to confusion between tice two terms (59). tApiovCa was now connected.

with different series of intervals and. it was easy to transfer the word from the

classical scales to the octave species especially as an octave was the range of

the old iPhQVCOt.

Ike octave species are found in folk amsic throughout the Indo—Europsaxi areas

of Europe, so firmly established. and in such isolated areas that amy influence

on their developni. at from church music can be ra]ad out. Ta era is no fundamental
acoustical reason why an octave should he divided into seven narts, but it was pro

bably influenced, by the great nir gb-al end symbolic significance in the ancient iTcar
East (6o). The division of the octave into coven tone-•s and saniitoii with ‘rhich we
are familiar in the modes was also dictated. by z.:egical ideas. The intervals of
diatonic scale c a be expressed by simple fractions said to be icherent in the

whole cosmos and. ‘chick it was desirable for man to know and copy. These ideas

were current in :zesopot ia arel Babylon long before Pythagoras introduced thaw

to Greece in the sixth century. Eight was also a significant number especially

in music because it produces a mode :diich is idoaticsl with the first in structure

end is seen as the embodiment of the other smsen (61). The indo—Earopeans on

coing rto 00 if ot witi earL icir it crvliztroris emu rfl ‘cea as i’ c1. cc

well as otner matters. As tney ::agrateu west;:: ros trey took tuner aie-uonmc modes

with them. The modes found in Greek folk—song (62) are not survivals of oleosi-.

ccl Greek music but of the more rrimitive folk and rerigious music. These alone

of the numerous scales of Greek folk music were discussed. by theorists because of

their ssabolic coinexicns, a-nd. it is even possible they ware employed, in cult hymns

normally written in the Dorian LptOV C a hcn the classical pov Cat and the

proto—’r6vot brad. fallen into disuse there anay have been a ‘return to natu.re? and

music written in the octave species so that they racy be dtectal in eatant music,

but without any ethnic associations.

Much has been written on the tonalities of thu extent music. If the outline

of musical his tory I have ivon is anrahere near the truth it is unlikely they ::i1l

yield muc ior’’tc’ boat ta clesical cnkovCmt and I s 1l f icora corfire

d±scusiQfl to inc melody of the fragment which has been cl-aimed as an ox—

ample of fifth century music.
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The paprruz is old (63) end in a batUorod condition thus ncreasing the diffi
culties of inferprcmUon. Zhe no Leo of the melody are C* , 04t.x or A, A or
A4t, C$, D4, or B depemllr on whether it is chromatic or eLh2r:nnic. If
it is tken as enharmonic the ser:iea of intervals is a tone, qieartertone, cuarter—
tone, two tones, tone, and a quarterton a-hick does not conform to ony tetruohord
system. The intervels aro the same as the firot six of the PhiyL.n ecole diich
Aristeides (64) demo to be OhC of the cpmpvCcL, of P]ato’e Rap hlic, Those
scales have arouo:d much difPicul, because of tb ir unusual structure. To some
they huvo scemeoL so urusuel that no—one could have inveured tree:: Cfli rho state
ments of brictcido Lava been accepted as true (65). On the other hand it is
possible nrieteides borro.:ed on enhoemonic scale from conteizboroay :.uic (66) and
this would account for the scale of the Orestus frajoent cenformin to one of them.

musical secti:::f of the Orcstes ras well knceea to Dionysius of Halicarnascus but
it is most unlikely the music of fifth century lereauctions was pruservel with the
texts. It v:e.s a common practice in. poet—classical tLcs to set p:ssees fro:i
traady to :nu,io and this ::usic would be :iritten in the contemporre’y idiom unliss
it ‘acre a mere ocdemic exercise. The oomeoer know onoufh to write Phcypin
iousic for a assape i±. dochuiecs, the actru of extreme emotion.

There is then no evidence this Phrypian scale eras known in tho fifth century;
the balance of evidence is sliphtly apaLnsL it. There is still no example of
fifth century music and conolummorLs about this must still be based on contemporary
literature and later Lkooriss.

J. H. CCZZLL

. * * * * * * *

NOfiES

1. Ih foilorrinC is a hot of Lreets .-itk m-;.sicol notation.
a) papyrus fru::ont, mutilated and very s.mll, of a levi lines of Euripides

Ore rites.
b) A ponyrus Pro:: Cairo, with a fsrv lines from a tragedy.
c) and i) Thc two Delaleic Hyena. First eras written c.138 B.C. rii the second

c.128 B.C.
e) Epitaph ci Scikilos. Dated variously from 2nd century B.C. to the 1st A.D.

frief hut cc, miote.
f) g) H) ±) Four frahuents in a papyrus in Berlin containing a Paoen to Apollo,

three lires of instrumental notation, a few lines addressed to Ajax
probably from a tragedy, and another three lines ci’ instrumental
notation.

j) k) 1) Two hyena to the I:use (after printed as one composition), a H:n to
the Sun, rend a Hynn to Ne:aesis, all resea in Ejzaatin: :eanle3cripts.
The 1.:t a .j have been ooeseoh in the socond. century Ji.D.

L
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18. Plut, Lius. 11.

19. Aristeidas 0int. says the Phryicn scale lay LGi rt ç’0(l.l].).

The ou0upnç3ruç pç no i:cost, O and the dtyramb nas in Phrygian

style.

2 Ir 37, act out in . 0yforIiLoirof jsmc ( : ) Vol l ID 350

21. is normally trend ted ‘flut but it nas a reed instrument aithoah

the rumber of reeds ras not knn-m for certoin. Prononus of Thebes first made

a6 on ih±ch more than one LoLovCn could be pla:ied (ith. 14, 632E).

22. Ariskot. Pci. 1339 11ff; Plato, flora 396 ff.

23. V. Ii. RYFFEL us.IIe1vot.4 (1947) pp.23—38; for the possibility of Plato’s

personal occuasutanco ith Dmou v i RLIiSCi( Clns 10 (1955)

pp.78—83.

24. ALert op.cit. pp.80 ff.

25, Ibid. uo.84 fr.

26. Fr. 5E.

27. 60423ff.

28. th. 14, C35.

29. IL. 636F; Plut. . 15.

3D. Solid. ad. Pind. 01. 5, 41.

31. ie1ian ‘E.l2, 46.

32. 01. 5, 19; 14, 17; LTe: 4, 45.

33. nth. 14, 6240.

34. Fr, 1.

35. Plub. Mu 16,
F- -, -,

3°. iod Piut. I\ior .o6.

37. For the development of hidh and lair v. M. I. FZDIR6OT, C3. 36 (1942)

Pp. 94 ff.

38. v. H. D0II-ThN, L Instrumartoof T:tc o.109. Th notation is

_____—

--—C

C C

(A cross (x) after a note indicates a - tone). C

39. A. Lo:Tx, Lmerican Anthropo1ogst 61 (1959) pp.927 ff; cfL.Ete1 1 (1962)

pp 425 II.

40. .Lrist. Prob, XIX 40.
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41. Lavrs 812 D.

42. Arist. (Proi XIX 27) says ouvovCo (i.e. singing at the octave) destroys
ethos.

42a. The TVO are scales COVC1’±fl0’ tvo octaves, made up of the same series of intervals as folloi,vs:

46,

47.
A

49.
50.

51.

52.

53.

54,

55,
5o.

5-7.

45.

4:1
rj ‘d-i
f-i 12

2i 2 25
i I LI F-4 d-1-’ 2 -P 12 -1-’ C) -P 4124

- U 12 12 r1 U
[-fl E-iir

A BC D HP 0- A BC D HF 0- A
T I I w

0 C) C) CC C) 0 : C) 0 112 0 1) 1) 1)-P -P 0 -P -P 0 f-i f-i -4-’ -P -P -P -P -4-’g :Cc j 0-•i 12 -‘•H 12 CA•H C) u

o i 0 1 C) f--i f--i f--If-I f- H f--I ri r3 00 1 —1 I P P-C) f-’H P-I

4—I
C)
a
f-i

v. ior: vol. I. pp.392 ff,

Plot. Lo 700 C

Cf. the ¶psh v of $ocaiaz (Flirt. us 8) -::ritten in the Dorian,
Phryian end LyJIn pok Ccio

Dion. Hal. Corp,V.e.13l H.

v. Porrell and Barber, e tinGrecklrtt., 1st Sries .61.

v. Phoracrates Br. 145H esp. lizes 9 and L3ff.

0-. PEESE, The Zuic of the herte;ee, a.23.

The notation is sat out in PEES op.c±t, pj26 end 27 end 1TOItZ I p.358.
Discussed by REESE op.cit. p.15.

Harmonics ci. Duriuf; for a useful iieoran of his system v. PJflop.oit.
p.40 cf. N0If 1, p.354.

Harm. 29 and 33.

Joist. Quint. I 10 and Cconidas, p203 JB.

The last note could only be played when the twelfth string was addsd,

lTakin the Lyodorian of Aristoxonus edual in pitoh with CJypius’ ilypoclorian.

The species are the different arrrnecnts of tones end semitones within the
octave. REISE op.cit. p.42,



31.

58. ristot. Pol.1276 B 5; Zristox. Hr:. 36 Cicc]o, Tusc Dip. 1.18; Plinr NH.2,84.

59. Especially i- P1ithrch .us. 17, sr. 369 E.

60. v. article Ly P. J. iRTLL in asus I (i96) The Sin:Lf±cncoofSven.

61. ERNER op.cit. pp.373 ff.

62. GROV’S Dictionary of Muclo and Musicians 5th ca. Vol III, pp.269—7O.

63. It was written c.200 B.C. E. 0. TUPJER, J.S. 76 (1950) p.95.
64. 1.9

65. ‘ M0UF0lD, C.0. 17 (1923) pp.125 ff. iIDEP30J, 0. 36 (1942)
PP. 9-f f.

66. C. F. EDY—JLLILliS, C.R. 16 (1902) pp.409 iT.

Praise we must really accord it,
Evcryoe helped towards it,

The starturn was Ray,
When W3 all heard hiu say,

can we really afford it ?

non.



32.
4Dfl flY AND TEE 2ç_aTH0IOGY

The olassic Let turninc to other periods of literature is aph to find him
self measuring e £1 oozzring in a sort of eternal triangle of us and them and
the Grcoks. Tin latter are not necessarily some superior touchstone, revealing
the false rins ‘sri the baec.r metal, b’fl i.Ly at least offer an extra comparison,
in attitude a rzfl as in Lxpxossion, v1lioh may heightc.n ones s oritioal c;rnre—
ness. and so:ie taos thc later ritar foroes ooa;arison upon us by apparent tti
.tation or reri1jcence.

The Er.gU &i 18th century, so classical yet so in—Greek to its successors,
naturally stir .tlates such oomparison — at the oontre of it Pope, vIith his trans
latJ.on of age?•. Dare one suggect that he lisa caught something of the original,
and that r..ei4 hr nold. nor Ricu has such exulusivc claims? And yet - the calf
that separat an him from the world of early qio is :obvious.

Turning1 to vorsa epi&ram, one cay cco:u in sorao ways to narrow the .p• Even
8imrnides u vnd.s nore like the 18th century idea of olaasicism thr.n Aesobylus or
Pindar dour., lot slon,e other later authors found in the long trerlition of the
Gaek antb oloy. Inside that collection one ray rell tel that the co2rcasicsn
of this by’Df form limits, and. to s:tc extant icfjoses unifonty, suwrcsses ‘—

dividuaj i t r• Aeschylus and Euripides have to obey the same rules. They are like
actors wf.ih four—lino parts. .2nd tho rhythri cf elegiac couplets, like 18th cent
ury rh: it a. londs itself to the pointed. Evon the 20th century, less entu.iourod of
rhyte, ?s apt to transl:te Greek opigrams i:ito heroic couplets, thourji sors cay
rasist ti is trc:.tmont.

P.ptcram in epitaph micht setn to brine4 Pope even neater to the real classi
cal o: 5 ginal. For this, the serious epicram, titus us back to Sinonidus, alm4ng
at ra j.iam effect in shortest compass,: and invention born of necesdity. an epi—
grra vas of course originally an inscription - on trophies, deitcated oZfcrin.,
b’.t &ove all on a tozb. The dcvelopraat of epit’zih to epijçram in the rodern
scn ac, the relationship betsc,en the two, ic an interesting study in form and
e’S ect. Brevity is said to be the soul of tit. It is a soul flich on practi—
aSL17 create its oiin body. To say scarcely anything where much night be said is
tc be paradoxical and uncç;eoted. The effect may bo unconscious or forced upon
us. So particularly in opita;hs. If lack of space or zoney compels, re t.y
find ourselvos desczibinj the deceased simply as “corn :teroh_nt” or “a Christian”,

.eaving thereby a vaauo impression that 9unrJnt content or rostrainod tribute

night have born intended. Conscious art soon intervenes. hey rigid, economical

form, any limitation, drives thc artist to choose more carefully, to disoijiline

himself. Tho beet must be solectcd, because it is going to str.nd clono, yrhich

will either heighten its effect or sh up its nr.kednosa.

This is the sort of rc.fleotion one finDS oneself caking on the eritaphe of

the Greek anthology. A visit to Thceter Cathedral immediately after reading then

will sug-est ccmpe.riscn with the rhetoricnl prose tributes of our own 18th and

19th centuries. But eitztphs, however short, cay ind±c3te iundcnental attitudes

as well • Even “Requiescat”, “In Lezzricm” are different messages.

Even two lines nay opt to lecture the livinj rather thtn lctcnt tha dead. So
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one is not surprised to find that, when Po;o ;roduoed three versions of a brief
verse epitaph on tro lovers, and Lady Zary .ort].ey one vcry di.fferant spcotzn,
none of thorn is what thea Greek uould have s-tid in smiler oirounst’noes. The
oorn;arison is sugested not only by the gonrel sitilor.Lty of gonre, but by one
or to Grcek c;i.ret...3 ;:hioh oorie noer cnouç4i to the ;:rtioular subjcot natter.
One of thc3c is by Diottn.’s, which ny be roidero in Zr.elish as follo’ss

flcccetl with the heavy snow-flrkes from the bill
Tho otttle oone at eve of their on will.
Thertnohua, alts, slcops by thc oak
The last lone 51cc;, lullel by the lijitnin—trv!;c.

2opo has a more strikine inol.clc.nt to :zrite &out, but tthat ho deoWos to
800 in it is tioro siGnifio’nt. lIe uses the uorj.s “ro•flo,’ rind “rornoe” at
the becinrdnz of the letter to Lily Miry .zhioh inoludes tho cpitphs, t.n’t Elith
Sitttfl s;c2ks of him writin43 hero with “roaantio enthusiasm”. Oao notices also
his erjeotation of tears, that 18th century 7ator—mark of &.nsibility. Viho —

betwec n hit r,nd us and the Grc.cks — is furthest fit whom at this point;?

“I itwo t nind” he writes, “to fill tLe roat of this ;rjier ;ith an aocident
thet happened just; unJer ny eyes, ari& has nde a great i::prcaoion upon no. I hvo
just :nsocd rtrt of this sumner at an old ro: sttio stat of Lied ;.hioh
he lent no. It cnr.arlooka a cotton field, uhoro, under tho shat½ o a h.yoock,
sat two lovers, ss constant as ever era found in rnu.nce, beneath a s;rerilng
bee,b. The no of the one (let it sound as it v’ifl) was John Hc’aot; 02 the
other Strait Drcs. John was a wc1l-s.t mm, about fivo-cnd-t;cnty, S nh a brown
am of el4itecn. John htd for soveral months borne the labour of thu dv in
tho so field ;:ith Srrch; ;zhc-n she milkc 1., it as his morning and eveninj
oh’.r,,e to brinc the cows to her p:il. Their 1070 was the taV, but not the scan—
dal of the whole r.cifhbourhoo’l; for all they ainc 3. at as the bla3cless iosscs
sion of erich other in m?ni’ae. It was but this very ornin.j thet ho hz’3. ob—
tamed her fr,.thcr’ s oor.scnt, tni it was but till the next ,scc.k that they were to
vr:it to be h:p;y. Perhpa this vcry dç,-, in the intervals of their ‘rork, they

• were talking of their waddinG clothes; an2 John was now ntchinj several kiLls
of poppies and fleld-floucgs to her coLplexioa, to rflce hc.r a present of knots
for the cs.,r. Jiile they tr.re thud eiçloycd (it was tho last of July) a terriblo
stan of thunder and liatninj arose, that crove the lnbourers to ‘that; sheltt.r
the trees or hc&jea affoned. Sarah, fcichtod end out of brc”th, sank on a hay-
cock, and John (who nvr sçaratel from har) sato by her site, having r.kod two
or three hea;s to;tthor to secure her. Inuc.diatoly there was harc1. so lom]. a
crack as if h.vcsn had burst asunder. The ltbourers, ctfl solicitous for etch

safety, ct’llod to one another: thooc. that were netreit our lovers,
hearina no answer, stcpt to the plriee where they lay; they first saw a little

• sncke, e’nd after, this ftithful pair — John, with one arm about his Srtrth’s neck,
and the othcj held oar her face, as if to screen her from the lijitning. They
were struck dead, and alrc..rJy groan stiff end cold in this tender j.sture. There
was no r.ark yr discolourinj on their bodies, only thtt Sarah’s eybrow was a
little ain3cd, cmi a snail s)ot beta.on h’t’ broasts. They went burma the next
day, in one gravo, in the parish of Stston llarcour t;, in Oxfordshire; whore w
lan Ht.rccurt, at :y raqucot, has erected a rniiun..nb ov.r that. Of the following
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eoitaphs which I made, the critics hava chocen the godly onc I like neither,
but wish u hd been in En lend. to have demo this office bettor; I think
what you could not have refused me on so movin an occaon

I

‘hhcn Emtui.n lovers feed the fun’ral fire,
On the same pile the faithful fair exiro:
Here :utin: TTCV?fl that virtue mutual found,
nd blasted both, th t it .eiht neither .oiu1.
Ilerts so sincere th’ L]ri1htj saw well pleas’d,
Sent his own lightning, uu1 the victims seas’ d.

II

‘Think not, by rig’rous judant siz’d,
A pair so faithful could xpirc;
Victims so pure Hoav’n saw well pless’d
And snatch’d thw: in celestial fire.

III

‘Live well, e.rtd fear no sudIni fete;
then God. calls virtme to the grave,
Alike ‘tis justices soon. or late2
ercy alike to kill or saiu.
Vir-bue uuev’d can hear the call2
And face the flash that r olts the tell.

Upon the whole, I cen’t think those eop1c ohappy. The greatest hepolnoss,
next to living as they would have done, was to die as they did. The greatest
honour people of this low degree coula have, was to be reabercd on a little
monunent; urless you will give them another — that of being honoered with a
tear from the finest eyes in the world. I knser you have tenderness; you must
have it; it is the vri emanation of good sense and virtue; the finest minds,
like thc finest mulais, dissolve the easicet’.

Lady .:ary’ s answer to this letter is declared by Edith Sitwell to be char
actristic of her at her toot and showing considerable canoe and vigour as mcli
as her usual cynicism.

,I must applaud your good—nature,” she :rites, “in supposing that your
psLorel loqors (.lgarly celled hayn:hcrs) wjuld have lived in cvrlasting joy
and h:rnwn±y, if the lightnLng had not interiiioted their scheme of hapjiness.
see no reason to ima’ino, that John Hughes an]. Saruh Drew were either wiser or
more virtuous than their noightours. That a well—sot man of twenty—five should.
have a fancy to marry a brown maid of einhteen, is nothing marvellous; and I
cannot help thinking that, had they married3 thir lives would have passed Th
the common track with their fellon..parishionors. His ende vouring to shield
her from a storm was a natural cbion, and what ho would certainly have done for
his horco, if he had. been in the same sititica Neither no I of opinion that
their sudden death was the reward of their mutual virtue. You knn the Jews were
reproved for thinking a village destroyed y fire more wicked than those that had.
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escaae3. the thunder. Tiz and chance hcapon to all non. Since you desire mc
to try ray skill in an epitemh, I thiwh the following linco, perhaODs more just,
though not so poetical, as youro

tiicv lies John Hughos and S-rah Drew;
Perhous you’ ii say, what1 s that to you?
Eeiivc me, f’tcad, ::uch nay be said
On this poor couple that arc dec31.
On Suiidcy maxt they slic-uld have mrrici:

soc how oddly things are carricid
On Thursday last it rained en]. lighln’d;
Theso tender lovers, sealy fi:ihtEaci,
Sheltered beneath the cocking hay,
In hopes to i°s the tirae m:y;
Put the bald thunder found them out
(Comnission’d for that end no doubt);
nd seizing on their trenlaliag breath
Consign’d. them to the shades of death.
hho knows if l tv?as riot kindly done?
Far had they seen the next years sun,

beaten rife cr31 cuckold swain
I-lad jointly curs’d the marriage chain:
Moor they are hap y in their doom,
For Pove has omit upon tI-mir tomb.

“I confess those sentiments arc not altogether so heroic as youro but I
hope you will forgive them in favour of the last two lines. You see how much
I esteem the honour you hove done them; thouda I am rot very impatient to have
the sane, and had rather continue to be your s{upid v humble servant, than
be celebrated by cli the cons lxi Idorope.”

It is interesting to analyse Pope’ s three versions whichever may be deemed
tre io “o” L t o irt a t T r cc”1 becomes a iocr, and his
widow a sort of “widow D1Jo”, acting by will rather than custom. Heaven rewards
faithfulness with shared death, pitying the ‘one left — that the other has been
doomed (by heaven or fate) seems tacitly assumed. HinJu and celestial behaviour
are both somehow romanticise3l. The reward of oar:dis appears i:colicd.

The second vernon denies the possible allegation of punishnen, adia
purity to faithfulness as virtues, aria loiviieS more clearly the calivorance to
a better place as reward.

The third version is dorthest from the actual event. It bids us all be Ire—
pared. Death is indiffercnt to the virtuous, who will face it bravely. God is
just.

Clearly the cynic nay be .movokcd to q1rinas nat proven both the virtue and
the reward — the justice o 1 heaven and the pu. Lay, courage or even faithfulness
of the victims. One uni:rstands LaCy Mary’s reaction.

L
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A Greek writer, also, if instinctively, aiming at ire in epitaph, would

have had, by tradition, different roligious and emotional starting-points from

Pope. list righteous God and rewards in heaven, but envious guds, grudging too

great human happiness, and. on the other hand the doubtful value of human exist

ence and the impermanence of oil things, above all youth, whose passing the

Greeks were apt to ls::cnt as iauch as that of life itself, end the fickleness of

human affections. Housmcoi’ s epigrammabic ejpitaahs catch, with something modern

added, this particular spirit of the Greeks — “Life to be sure is nothing much

to lose, but young men think it is, end we wore young”.

Lady Mary brings in the doubtful value of life (at least for the lower

orders), basing’ any possible kindness or mercy in the deity not on fcrvant and

charitable belief in rewards above, but on cynical assurenc of hell on earth

avoided. Her remark on time and chance happening to all men is noerer to the

Greek anthology in its cool rationalism. but she is crude and cruel in reaction

to Pope’s senbimentality, emahasising her aristocratic indifference to the death

of two such ordinary people. (As Thoognis wrote c].ceiac couplets, one night

pause to compare the differing disdain of Greek oligarch and Ealish aristocrat —

hot hatred and cold snobbery). One notes that Pope vmaits to belivo both that

his lovers were happy in their death and that they ;:ouii have ‘been happy in their

life — the best of both possible worlds.

I suggest the Greek .nitar would probably have arrived at a more neutral

position between Pope and lady based on more unleercal values as roll as

loarticular Greek ideas — the transitory hajreincss of all human beings, which

accident may or may not have tenninatod too soon. It is interesting to con

sider what possibilities wuld have bean open to him. If he hal mooted, like

Popo in his second vorsion, the ducation of lightning punishing sin, his rejec

tion of the idea in this instance, as well as the sin imagined to ho punished,

would have been on a different basis. The sin would have had to be either

pride or perjury by a god’s own name. As regards pride, the vris of the

highest tops ‘:diich lightning stril:as, one could only imagine it relevant if
the two lovers claimed to be ::oro blessed than Zeus — and that brings us beck

to the envy ci tue gods. us for perjury, sure uxian one classical poet LICIOCS
the paint that Zeus was not inclined, and was indeed in no moral position, to
take lovers’ porjuries seriously. Nor is it coy to see han any epigram could
have used this point hero, unless it ‘core alleged that he positively hated loy
alty in love on either side.

The approach from the side of a more personal, amorous Zeus could ‘bring one
nearer o Lady I4zry’s frivolous mood. But her cynicism only scores as an answer
to Pope’s sentimentality, just as her humorous doubt of purity depends for
comic tone on a stiff, solid background of’ puritanism somewhere. A Zou inaulpant
to male perjury, or envious of ihc youth Let very ready to save the yLang ‘.vonadn
from a fate other than death, or henpecked hinneif in heaven, or syinpathising
with young love in general — thene are possibilities which the oersonal, ‘norou
Zus sugts. Toe fira uwo do not fit jis cauble death. Tho comic kindness
ci’ a disi11usione. coupbo in i1eEaTen saviag yondg lovers from their Qua. fate niaht
just have been triad by someone like Lucion. but the idea of more serious kindness,
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of death at the height of happiness as a boon, is much more probable. It isin tune with Greek trodition, from Solon end Sophocles onwards. Hcrodotus couldhivo oon:eiveä of this kindness of the gads s uefl as of their envy. Thequesbion of pru-acritsl continence could scrtrcely have intrudeâ.

So what would r’ Gro.k Invo vritten in Papo’ s place? Pca.taL.s very brieflysomathina like this:

Ot[L9L7SoV’Ue fl6’qv Mtpvr,v 6’ &v %Xt)s xcpavvØ
ZsGc. cc$vrepov cpe6voç ?jv 43 cpô &ptSns xdpLc;

Loss briefly, in on blish tronslation:

Chloe and Da;hnis loved each other wsll,
hnd on then both one bolt from hcncn fell,
Caught in cch other’s arms. Shall ta then findThctt Zeus was envious to thcir love, or kind?

!ero only prescnt love is vuchod for. Heavon may be kind, in a scddcrcanoe than. Pops’s, a n’ra sympathetic sense than Lady Mary’s, or crueller thanChristianity can adzEit.

This is of course a very limited and relatively li&tt—hearted exercise inliterary conpirison. But I hope thn.t raiders of Pegsus will discern in itsome relevance to their subject of study.

F. W. CLtITO2I

NOTICE

In addition to the list of sperikers during Letn tern on rs 2 ofthe present issue, we wish to announce that on idey, 11th .hroh 1966,Dr. )Ltclutol Ainterbotton of University Collego London, till rerd a paperon “Some r.cdiaevc’J. English writers of Ditin” to the University ClassicalSociety.

It is intended to combine this paDcr i.1.th a Classical Society Dinner,but it is not yet known if thort uill be sufficient support for such aventure. The Society President, Michael tbbb, would like to hoarmembers’ views on the subject, preferably before February 28th.
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1.

jft: 4e chall work on the assursption that t’12e subject with which this sentence begins is the same as that of the last sentanco: oC KopCvOozat oC 6tpao, eM that this ror-aiils the nbject throughout thesentence • 2 tore under the individual points.

ica.pà. ‘yV aØv cotos6vcov —‘vv Kopi.voCwv Schol.(l). mat thisapplies to the Oorinthier.s (so cisc Classen ad icc., Bloomfield ad icc-,Grote (2) p.223, Poppa ad leo.), and not both the Cori.nLhicns — sailingalone the Peloponneelan coast — and the .Ltbeniaus - sai1in along thenorthern coact (as inpiied by Busolt (3), end Henderson (4) antI. Hairond(), who !c.t.y have foil ;ed ]Susolt)— con be established on the followinggrounds:

a. aoøv in Lttic is rGflexive aid does not mcan the some as;b. In the sequel it is used as rctlcxive: ‘vo)c ‘AOflVCCOtCxpoac3.t!oviac açCo (which can only mean “coL”c KopvOCotc).
This does not mean, of course, that tb-a .Ltheri ens did r21 sail close totho northern covet — they possibly did: bzt Thuayidcs does not g this.We have no quarrel with Busolt if he mec•.ns t!tat this is iht tias lik.]y tohave happuned. But t?t ha mty have read this into csç.O!vis not unlikely:Ciassen ad icc (q.v.), as flell 03 the Schol., find it necessary to explainthat the Corinthiuns are meant.

ôt. a3 dflov‘vs c — StaN.’ s etendation should be road • Classen’ s rcaaons are in—c’tfficient, end his remark that ‘])tirch disco tsnderurg wird abor wohl Thus.ee3.bst korrigiort’ passes cur ttnderst ‘r.cLirg — os3.eoiafly sinco we are notfortunate as Classen in having access to Thucydidea’ c.utogra;h. That thereadine 6ct3afl6vtv ageos in fort vrith .coctz.toii5vwv, as Clusson indicates, is clear — and indeed ‘could expalfr. the origin of the error.hcn the subject of the genitive absolute is the same as that of themain clause, this is done to give emphasis or prominence to the idea con—tamed in the en • cbs • There is no need for this special epharis in thecase of 6 t aPdfloV%eC — ‘while they were crossing’ — rb5.ch ai;ply agreoowith the verb cace 6ev and is a ‘circumstantial participle’. There is,however, a need to taphasize %apà. tflv acpsZv xojnojwcov - which ia anew idea expressed in a sort of (‘and notice that they zere soilingclose to their own coast’), and which.also explains the way they reachedPdtrae and why one can simply assume that they tqo: off from Patrae. Onthis later. 7or this ewhatic meaning of the gen. abs. -there the subjectis the same as that of the main àlause see Ltadvig, Synta of the Greek Language, Fag. Trans., London 1873, Ch.l8l Rem.6; Szyth, Greek Gra’i 2073;Schviyzor Gr. Grarm. II p.399; Kühncr-Certh II p.110.
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‘Jep’ct (o — ‘in the direction of not just Lo-::ae.s

doers ants’ -has opposite coast is that of Leto1ia nd they would have

to march touah tolis to reach dcarnsnie, the Pirel az of tha e::pod—

ition. Their oriensl plan was to sail to Teuc’s. }anr have no c}a’r

it and were, as linac. says, snV vc4paç nepov OudAoVTe

Zore in tee historical co::eantar;.

ua (on .cOov) — l;o translate nau as ‘for’ Boom a strictly grezwatical

point of view, it could be taken as a simple conjanctiori: xoaanôov

xa o’nc haov. But the scapacnce of facts would demand, in this case,

that on: aOo should precede ac81.ôcv. That Thuc. puts it shero he

coec seems to us to ianicesc more than a mere conjunction of cvcnts he

probably ::snts ‘as to understand that this is the reason why the Ltiacsians

were his1 towards tiem (‘for they had. bean observed’) — or esen that

this is wh5t ihey realised when they saw the Lt1n-iars advancing towards

them. Loaiclly both could appJy -- and lea fct both happened.. But this

do not amen the t lot’s are i: plied in the words of Thuc., and we prefer

to make the minimal asssiepL ioa.

on ctov — o ‘AOao Schol. ‘whereas the natural structure of’ the

sentence, as well as -the probabilitie3 of’ fact, lead the best cor-neatators

to consider o Iicouov uc as the nominative c cc to that verb’

(Grotc, note 1 on p.223).

ie v;oiid prefer to consider O oprOo uu cC )LLCtXoU of the last

sentence as the subject. Grematically, o ‘AOivao , just mentioned

in the accusative in the lash clause, could jut do. But surely it is the

Corielhian.s who ‘.rould wish to escpe the notice of the Lthcriiuns and not

vice versa, More in the historical commcnlwry.

4opOLeVQ . This is Bloomfield’s owe remisca ereendation (:hich he

later recants). Poppo never dopts it eact never improves en

first cuendatieca, as :Jr. Powell seems to imply (6). Both the hIP :L’ceding

optuctsVc and Eloomfield’s emdatioa are rare words, likely to he

confused, by ocrlbec who would not get the precise sense of either. dud

there is no riced to dwell on the paiae•oiraphical ltlrclihood.,.

The MiS reading is rotsianci s0aiest lloomfie].d’s cuand tion by ,rnoid

(7), lroto (s), and Poppo in his tbrf edition (9), and rc’rerted to by

flcoi’iold hims elf in his secont edition (6).

ruo1d rejects the reading opucrsvoL of Ploomfiold’s Ir asletion -

of .‘hich later. lco:r.fLeli’s second ceendation orebubJy czc”acd his no-

tice. Ho seys ‘Pat I do not see en what arinciples of criticism we can

suppose every orcesting es. to have agroc in substituting a difircult read

ing for an easy one’. Tho ‘lectio d,jffjjjQ objection is answered by

Pleomficlu’ s secni ewancition, i;hich is .s rare. P.s for the principles

of criticism, one wonders 1mw much the Feed. Master of Rugby could. knor about

the concert of en archetype. Lad., as hanpt seict, ‘if tee sense reluires it,

I am prepared to write Con entinopolitenum whore the MIS have the sane-

syllabic interjection 0’
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(Trots arã Poppo, howevor, try to. justify the 2JSS rco4ing, aM the latter’saruncn-s arc acce;ted Lad modified b Bloo2.field in his socond c4ition.The various scnses of bçopj.u. adjacvot. suggested by then ares
1. HaIc s ‘clan appellàrc ad littus’ — supported by the definition inBskler, anecdota p.312s bqopicad.tsvoç: U6p,. ,cat xaaco6pytoôpp,adievo (10) - mentioned by Poppo. It Is likely, as inclioLtedby Poppo, that th:.s definition rc1sra to our passage (ii).2. Grcte — for reasons explainud by him, whioh cia find unneoessary to disouns - thinks that this sense will not do and suggests ‘t±ing up asiTJl!tod or tiijerfeot night station’, supporting it by the force of(nih LB in Xenophon, Roil., IV, 7, 2 (12).2. is unoonvinoings if the mcaning ‘sftniltted’ was inherent in the kôof &cê9spov, Zenophon would not s.y a few lines later ctJzovO&c6.8Cccnc .kopepop&;ctç. On grounds of lanouage (Trots’ s interpretationis not proven.

1 • is lflsguistioafly possible, was very probftly the mounin. given it bytae Byzentine lexicographer, and was also accepted as the proper rsan—‘ag of this vcrb in the earlier editions of LB (in LB.3 it has beenaltered into lEe simpler ‘come to ezohor’). This is aléo applicable —as far as contact goce — to Plutarch Solon 9. But in neither of thesepvsages - or, as far as we know, elsohere - is there any prciof thatthe sense ‘74 pit’ should be road into this verb n addition to tesimpler and nore eooucmic s.nse. netuis nothing mars than thotachical ‘sab’ in ‘nrrem subducerc’s see Bloo.uficld’s note ia his1042-3 edition.
3. Lon the point of view CS context, one could accept the MSS rsding inthe sinple sonea of to anchor’ s ‘for their coming to anchor atnight had not escaped the Lthonions’ • This is what Bloomfield didwhen he decided, in his second edition, to return to the 128 reading.But this :rkll be putting it too late in the sentence. The staplesense of taLe part of the senteace would merely imply thr.t it was theirteking off. to;ads dawn - not thir enohoring in the evening - which srelovont to, and explains, the ftc t that the Athenians were now sailingtonrd.s then as they were crossing.

The asau’apticn that one can still accept the LISS realing is thus vulikcly fro a a marc look at the contcxt • But historically it tould alsonecessitate rarding into this paas’te a fct facts that are not in it, orassuSng with (Trots a lacuna in the n.rrc.tive praster nocesitatern. Thiswe shall Liscuss in the historical ccmmcntcry.blconff.eld’s earlier e;endatiun &cpjsfloclj.Levoh is good and uell attested, but &çcpf.Lc7djLsvc seems still pnScrbles a. since it doesnot necessitate the aem=pticn of a vitium Byzantimun earlier than thepapyri which m’iy have this portion of the text (13), b. since it is acore techaical twrn (and a ‘lectic difficilicr’).

a
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coy ‘ito p6 isOv — They crossed frot Patr:e, as Time • htaself says: kc flwupGSv
is clearly connected with 8 t. a&flowcs c • That is, unless we accept
Grate’ s theory that there is a gap in Thucydides’ narrative and every
thing dann to xpoa’icXêona acpCa took place on the first evening. Our
reasons for rejeoting this are discussed elsewhere.

tie shall show in the historical conntLry why we think the Aetolien
coast was their destinc.tion. ‘itopOiiOc is ‘strait’ (or ‘channel’) —

see Fraenkel, Agamemnon 306. So it is elsawhere in Thuc. Grate objects
to extending the meaning of ‘icop6ph to the crossing be bacon Patrao end
the mouth of the Euenus. Rightly: but this is not 7here they were cros
sing to (see historical commentary) — even if, as we have said, agreeing
with Thucydidcs against Grote, they crossed from Patree. The place bc
tweon Rhium snd .Lntirrhium is called Ia’vsvè. is 86, 5. The crcosing
from .Patrae to the opposite coast of ...etolia is about 8—10 mi].os, which
is 2—3 .milos or oo more thon the crossing from Rhogium to MessGne, called
%op0jsOç in IV, 24, 4. Would one tctke Thucydides to be as pcd’-.ntic as
some of his modem ccz.entators?

On the interpretation of this vrord we are in complete agreement :iith
Goncie’s first note on p.217. Vie c:.nnot e.groe with some othor dctc.ils
in this notc: on vhich lqter.

33. HI8TORTC4jQi&tEZTART

1. Geijerel Account

Phoztio was stationed at Naupactus with 20 ships. Cnemun was ungaged in
land operations in acarnaiia, end the Corinthians and their allies sent 47
troop ships to support him. They did not think I’hormio would attack their
47 ships, nor did they therselves want a sea fight, as the troops on board
were trained for land opexttions.

L.a they sailed past Katractus, they saw the Lti’enicn fleet sailing pnral—
lel to them. They kept cail!ng close to the northern cotst of the Pelopon—
nese end, as night came, toy anchored at Patree. Before davn they weighed
anchor in an attempt to cross to the cost of Aetolia before they could be
spotted by Phormio in Si daylight. As they were crossing, they saw
Phonic and. his fleet selling towards them from Chaikie and the mouth of
the flienus, and were forced to fight.

On moat points, this tocotnt agrees with those of Busolt, Henderson end
Hammond, and differs from t!’vtt of Grate. As we .Ccel that somc of Grate’s
arguments have not been aitawo.red in deVil rnd other poLtts have been
neglected, we shall now go into them from the historical point of view.
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2 So::e De ails

Jnehoriru t T’atroe

s indicated in toe general commentary (v opQuv), c ITpccv
goes cute clearly with öAov, erd therefore their starting-
point fr crossing must have been Patrao Je tliiei: this is the plain
rneanin of the sentence, ad. this in itself ts enough to refute Grotets
intcrp etetion that they ‘returned to the coast of the PeIoporinasas
and braight to for the night at some point near to Rhirm, the narrowest
breadth of the strait’ C-rote would have us believe that they took off
from Potree tc.vards Acarnonia in the evaninebetore th battle; that it
was then that the Athaniwns — who, one remembers, had lean sailing par-el
id to them — care coming towards them from the mouth of the Eucnus
which is a few miles ahead — and that the; they ware forced into a since--
loted enchcairg near Ralum. Put this would iie:iy a second attempt to
cross, not conveyed by O3.cu’-ueg v;ich Grote has used UI) in his
first atteapt. Could one reed t;his, toe, into 1pop[u osto ? Oae
wonders.

Tlee si::ie meaning of the text sc-e:::9 -to us to :kzply nothing more tire.
that they wore sailing close to the coast (see note in the general core
i:ontory on ctp i1V oçP) LoJeVuv: it was probably the advent of
Phorato that made the Corinthians keep close to their own coast, although
this woulu involve them en a longer jaurnoy. by saying this, TRue. does
not need to glare any farther explanation why it was frcr Patrae that they
set oft the following morning. It ‘coo thus natural for the Corinthians,
rather than the Athenians, to kep close to the coast — chick will support
our general cxr;1aretion of these cror1f3) Patree w s where they put up
for -the night, merely because that was the place on the coast which they
reached when darkness was fa1]ing — arid this would naturally be their
starting—place bforc des-n. It was probably flOt too dark for Phormio
to sail west to Chelkis and tbe mouth of the Euenes: he must have done
this, sino he attacks from tlere at deem. A possible reason for Phormsio’ssailing there wuulI ho that time strategic position of the place of his
wnchorjng would eaab]e him to cover ary attempt made by the Corinthians tobrese out into the lonian or to make a l:n3Jng on the spat-hera coast of
metolia.

Dcirationendossihlechoeeo]ans

Prialnally, the Corinthians were destined to join Cameos in Lances.Cneru.s had not awaited them, but bad crossed into Acarnania and was nowpreparing to attack Strrtus (so, s). Phey either knew or guessed thatCacaus would. by now be in meernania. In the natural couree of events,one would not e:apcct theme to thirde of crossing by land through Aetolia,for reasons explained in III, 9, 4—5. Put the new factor emerging inthe threat of the 3etheniin fleet probably compelled them to consider thispossibi].ity. ‘ihuc, says that they acre ‘crossing from Po-trae in Achzei
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tcvrards the opposite coast in tk.. diroction of ...oaw?.nia’ • This could

just possibly be foro6d to aean thnt thty 7:ere oroosn thera still ;aith

the intention of sailing to Lcarnauia. But: a. Thuc. does not LZ7

this; b. this would invulve th in getting prst PhoxDio, therens the

best course — ths.it is, if they still thou.ht of sailing through the

lotion — would be to keep clone to their orn coast until thcy hr’A passed

Phoxiaio at a safe distzstce, and then and only then take off towards

hcornania. This would invol’e a loss of timc while Cnem’zs ws w:iting,

as cll as the risk of interference on Phorzlo’s part in the open sea.

The onlj other course would be to cross over to Aetolia and march through

it probably to join Cnerais. Risking an encounter sith the .Letolisns

would. be dangerous but at lerjst imprettiotable, whereas encountering Phoroio

on the vay along the north coast was r.oro than predictable, end tho loss of

tlze involved in the other course was certain. We thaeefore believe tint

this is what they decils&, as well as w!nt Thuc. plainly they did.

Grote that thoy ‘i,rouht to for the ni&ht at some point near to

lihiuza, the narrowest brec.dth of the 3 trait ... durin the course of the

n!sh;, thcy lefl their station, end. tried to get toross the tre’tdth of

the gulf, tere it was nec.r the strait and cozp’ratively narrow, before

Phorrzio could oone dorm upon then’ • The Rhiun myth is staply not it’ the

text of Thuoydidcs. e reslze that Crete assured. a lacuna in the

ti;o, agree tith Gorme that it is unconvincing, end on the !rounds of our

previous discussion find it also irnncoesrtry: especIally sinoc all those

‘facts’ were concocted nerely in order to preserve the MSS re:ding where CL

the etzndatior is eeiy and would mzk ;lter soncc. Md to this the

attitode of the other Piim, 86, 3. (14).
Corae (note pp.217—8) says: It saems likely tMt the Pclojonncsians

intended to land at iCryoneri’ etc... This could just do for cpô e’pj

&V’rt?SfXtC tjttct pcJ • But ::hile the Corii;thizrs anchored at Patrac, Fhorr.io

sr.s sti 3.1 sr.iling west • The bcst course for then would be to c’il north,

a north—west, hsre they were lVccly to encountec Phormio.
Busolt, p.977, s’-.ys they were trying to sail north—west to the coast f

carrorie, and 4coc’e (cni V, Ch.VIfl, p.208) thinks they ro sailinj iLl

the direction of Ocniadao. Although this rzuld be closer to thtr origi—

nal. plan, we have sho;rn our reasons for r.jeoting it.
A possible objection is: ‘7hat did they intend to do with the ships

once they reached Aetolia?’ Not even Tiiucydidcs knew the answer to this

one: after all, he does rot trite thet reach ;etolia. But tho troops on

board were trained for land operations; once they have disembarked - even

if not according to the original plea — the Corinthic.ns would have defeated

Phaerio’ s intention. They would still be left .;ith a manageable number
on board. without the soldiers, the ships would nci be light:r and their

captains in a better uosIticn to make whatever move they chose.
]3u.solt’ s and Mooch’ a interpretation would suit the words of Tk.’cydidss

as well as ours does. In either case one has to theorize. We think that
our assumption provides ths Corinthians with tha :rc rational course. Of

course, we ao not know that they did take our advice.
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heMstoriaal Hkelihood of &oojgjj.
The theory of Grote, who tries to save the 1158 reading at the price ofassnfllr4 a lacuna in the narrative end filling it with facts which Thucydides could not have failed to not±oe and report, has been dcalt 4th adequately. Fortunately, historians have not normally followed him end haveadopted Bloomfleld’ s emendation.
We have also explained why 6çopjnaci4Levo would not do in the senseof appollere ad litttw’, or even in the simple sense of ‘theirabphoring at night did not eicapo the Athenians’ • To repeat it now fromthe more factual point of views even if they had reason to try to concealtheir anchoring from the athenians, they certainly had mach better reasonsto conceal their taking off. After all, this was their emergency plan(see note on destination).
If, however, we read &cpopp4adj.Lsvo the sentence becomes clear (which,after ail, is quite possibly the author’s intention), and the account quiteconsistent. The Corinthians sailed along the coast and reached Pctrae,where they wichored at night (see note on anthoring at PcLrac). Thuc.would feel no need to mention this, as ho does say tint this is where theytook off the following morning (not every Cizssicttl ‘zriter would feel theneed to says ‘And, 0 ty son, be, on the O:fl hsnd, good, and do not, on theother hand, be bad’). The Corinthian ctrnders must have decidcd thatthnir beat hope of escaping Phoroio lay i- making a crossing torirards theAetolian coast under cover of dnicness. But they could not rfsk l’rndingtheir forces in Aetolia at night, for the reason given in our discussionof destination. Thcir best course, tha:Sora, was to leave just beforedavin, hoping to esc.pe Phora’ ci in the hel!-light and arrive in Aetolia justafter deybreok. This is *.. Phormio fotnd them at dawn on their yacross the charnel.
If the Corintht”s had 1dtcted to Groa’s advice and had ‘tried to getaoross the breadth uf the gulf, where it ‘ns near the strait end corapratively narrow, befare I’horriio could come dorn upon them’, they might havesucceedQd in avoidltg I’hormio. But they would then have landed necrAntirrhium - and tiry must htwe knon ton reading Thuoydides tint ?jv öê‘coiko p.&v to ‘Pov çC)o coUc ‘ACnvaCoi,c (86, 3). antverthe cotus). result, it ;:;pearo to u.s that i,he Corinthians — unlike thelonicus in &rodotus V, 36 - were jusbifiod in ignoring the historian’sadvice.

•
S. i(. FOBELIAN•
J GLIC2R

ILots Je ae very grateful to Mrs • 1. Comnoily, of the University Library,Exeter; ir. N. G. Wilson, of Lincoln College, Oxford; Mr. B. 3.Hartnell, of Ripon Hill, Oxford; and the Librarian of the LondonLibrary. Many points in this a4iole would have been left unfinished but for their kind help in procurimj books ciA infonction notothenise available in this corner of the world.
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NO8TOiUOIeQN THUCYjDE8 tt83. 3.

1. Quoted from the Oxford edition, Oxonias (sio) e thoatro Sholdoniano,

EDOXOVI. The scholia relcnnt to this scntenoe tppcar on p.133.

2. References are to the Everyvr4ns Edition, Vol.6. Crote’s narrative is

on p.223 aM his explanatio;2s of the text cper in footnote 1, pp.223—5.

3. Griechieche Geaohiohte, III, [I, Gotha 1904, pp.976—7.

4. The Great Uar betvieen Athens end Sp.rtt, london 1927, pp.98-9.

5. A History of Groace to 332 B.C., Oxford 1959, p.353.

6 • Se find it useful to give a short account of Poppo’ s trosthicnt of this

enendation:
1 • The relevant volume of his first edition appeared in 1826 thrce years

before the appearance of BlooSielcl’ a tr.ne1ation, in rhich CLcpopfsflC64LeVo -

Eloomfield’ s first erai&ition — vas ouested. Natur!lly he adopts the LS

reading.
2. In the relevtnt volume (1843) of Popjo’e second arlition, he still adopte

the SS re:4irig and has a longer nate on it — still 7ith no rnention of

Bloonfield’s eznenclction. By this tine Blooafield.’ 5 1830 edition — in ;thich

the latter’s second enenciat±cn was put fcrttrd — w::s available to Poppo.

He does not use it on this paint.
3. In the l’.st volume of his second edition (Supplementa et Indicos, 1851),

Poppo has a note to thIs place: ‘Palace aliorum explicationes et conjectutas

bene etian Dido exagitat’. Still no reference to Blooafleld — at least not

by name.
4. Is the meantizae, Bloomfield had produced his second edition (1842-3) in

which he retracts his errlier enendations end eccpts the ZSS rending in the

third. sense discussed1 ty us.
5. It is only in Poppo’s third edition — published in 1866, the last ycar

of his life — that he .icntiu....s Bloo.rSicld’ a erx.ndation. He still reads

5cpopj.LOdjLCVoG in the text, and aye in the note: ‘... pro quo

legi voluit Blooat’ield’ — nnd explains why he rejects it. He oertd.nly

reads &cpo pjs (t,adiss vo t) as Blootfiold’ a emendation • In his Introduction

to this odition, pp.XLVIII-L, be nc.ntione both Blooxafield’s editicns, as

wc.ll as his tranclatlon.
io assume that Mr. Powell has examined on this point only Bloomfiold’ a

a transl°tion and Poppo’s third edition.
One should, therofore, rostorc, to the apprtrz.tus Stu.:rt noto: F

‘thpopLLa&jLevo,, Bloonfield: SQopua4jsevoL codd.’

7. In a note to this pass:go In his trtno]stion, Oxford 1847.

8. Icc. Cit.

9. Lipsiae DC0CIII p.179. For datoils about Poppa’s mrious editions, see

note 6 :bove.

10. The !.iS reads: ?S:ç X’d Xwho4py’scl5cpopIncPiILSV0L — but Bekker’s

restoration is as certain as anything could be: not so his readings — eoe

next note.
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Book Revieu

jli Life in Greece in the 2..e of Paricles, by Robert Flaoelière.

r L7eidonfeld & Nicolson, 42f-., tr. by Peter Green. 3lOpp.

Like most French popular history, the ‘Daily Life’ series is e.l:ays

readable, though sometimes inaccurate, sozzctines irritatingly facetious and

often badly translated. Its best is probably }Jiret.ux’ on Houerio Greece;

its worst is probably Jean Robiquot on the French Revolution. A volume on

Periclean Athens by Professor flaceliàre arouses the liveliest expectations;

Professor flaceliàro is never dull, end nobody could be dull on such a there.

—

Those expectations must be partly disappointed. There are fca errors “a

of fact (one of them is the suggestion that rats, vhioh did not ap.ear in

Europe for another thousand years, were one of the minor plagues of Athens),

and there arc eerie details, such as the description of the enrolment of mass

jurf.es, which will be informative, and interesting, to the learned and the Wi-

informed reader alike. But scholars aid philhellcnes will be distressed at

the rehashing of several dreary, and largoly untrue, comonplaces; nary of

theci were exploded by Grote a century ego, but soio have had to trait for Gonna,

or ICitto, in our own d.y. Thus, we react that Greek ships seldom ventured out

of sight of land (though it is admitted that they sailed from Coroyra to

Taranto without coasting all round Dalmatia and UDbria and Pioc.nuri); Greek

women lived in subjection and seclusion, tMir narriages arrenod by their

parents (is this practice unknown in the author’s own country?), love is rare

between married couples and unknown between engaged couples (has the author

never read the atigone?), women are expected to tolerate their husbands’ in-

fidelities (if Jason, or Ecracles, or Lgexaernon expected any such tolcrwioe,

they were rudely disillueioned), sophists, unlike Socrates, were low fellows

who expeotcd to be paid for teaching wisdom and virtue (what does Professor

Flacelflre gut salary for?),and there was no nuinc universalist morality

until one ties invented by Socrates end elaborated by Plato (In fact, the

tagoras teaches us that the general prinoiples of hur.nism were comnonplaces

in democratic Athens, Socrates called thorn into querition, and Plato violently

opposed then). Athens is “bellicose, cxp’tnsionist, and imperialist” — true,

if Lincoln’s ieric.: and Gladstone’s England. were, but misle’tdingly emphasised.

We hear a lot about the destruction of Melos, but we are not told that Mobs

was as near a Spartan ally as makes no difference, nor that the Spartan navy,

with help from Melos, had been indiscriminately sinking both Athenian and

neutral shipping, nor that Sparta herself had exterminated the men of Platta.

More irisleadingly, we are told that Athens, like all ancient statas, was total

itarien, and that “any at tempt to drive a wed.je between tonporel and spiritual

functions was unthtnkable”s in fact Cleisthenes haa. clone much, and Theristocles

did more, to separate the soular from the religious. ftwh is zade of the

witch-hunt acainat Pericles’ friends, and (of course) of the execution of

Socrates; these ovents are regarded as if they had happened ‘in vacuo’, and

it is not made clear that the attacks on Pericles’ friend were a deliberate
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piece of ::cCarthyism, end. that the prosecution of Socrates occurred. in anatmosphere very similar to that ehich surrounded the trial of lIarshal Ptain.(it is, however, grudgingly admitted that the prosecution were ready to allowSocrates to escape and. that he eras, according to the las, invited to suggesthis own penalty — and hre Faacelilrc r: ations his contumacious offer to acceptfree board for life as a public benefactor, but omits his reasonable offer topay a 30-mine, fine). Ha also accepts Koramcpoulloo’ vise, that the ordinarycapital punishment -ms a form of crucifixion; it might be over—bold to saythat this vicar had. been exploded, but it is certainJy not windy accepted byBritish or Continental historians.

ih s thesis, of a totalitarian and intolerant thens, in a ;orld inwhich all states were esually totalitarian and intolerant, goes back toPastel d.c Cculenges; and it has dis-:greaable (and, here at least, ‘eite unintended) implications. Originally, it implied that the liberalism of theFrench Republic eras unprecedented., and. possibly disastrous. It is the samewith the kindred. view that Lthans was no real democracy, since the slaves did.all the aoirr while their masters spent all their time talking politics. Thisvicar eras exploded by Pericles himself, earl Las been recently exhumed, for quiterescectablo motives, by Finley; but it used. to be brought forward. with tao,equrily unattractive, lmplicatlcns. In fa:erica, it eras used to sLur thatslavery is a universal, and perhaps beneficent, institution; in Europe, iteras used. to prove that working people do not desear-ra to have political freedom or responsibility. Hare, FlecelThre r parts the statemant that slavewitnesses ware invariably tortured. before givThg evidence: fri fact it isclear that they were only tortured when their aridence might incriminate theirmasters. Elsewhere, ho rather mitigates the horrors of fthanirn siavmay hesays, truly, that lars existed. against cruelty to slaves, hut he does net makeit clear tart there were very cow iris uucrl protected a slave against i113master, as aishaca from protecting his interest againrat brutalityearl blackmail by strangera, and the Pea: such lerra -daich dia exist were neutralized lay the difficulty of finding anyone qarlifiod to prosecute a cruel masteror the questionable validity of a slave’s evidence.

thens is denigrated, but it is fair to say that Sparta is not idealized —Flacelire has read Oilier and. Roused profitably — but there are some odd.statements. Lot everyone .;ill accept his via.: that there ares an “aristocraticcoup” about 550 which put en abrupt stop to certain “democratizing tendencies”;the present reviewer would agree that events of that tim strengthened thenobility and vrcad:ened. the monarchy, and thus hindered urhanizatiun and. progress,and. some historians would not even go as far as that. Her were helo to slaves(incidentally, the “story of the intoxicated halot”, with its faintly Sherlockianundertones, might have been ciratorated), aid, the Cryptcia., elsewhere correctlydescribed, on Jeenmaire’s authority, as a kind of .mre’eolfcry, vice hardly a“slave—raid”. He takes Xnelasiae to ha mass deportations; here he would havedune better to foilcer Pastel d.c Coulanges, who rointed. out that the term clearlydenoted. individual desoz’tatiors, though it was soactiracs applied to the exclusionof immigrants from rarticipation at particular festivals. Broadly, however,
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Frenoh logic h’is prevented. him swallowing any foits of the Srrte.n myth -

Berve, end Chrinec, ‘ri even Xenophon himself, were less critical. Like

Xenophon, Flccelflre admires an arnr wbich can uic1cly deploy from rnrch

order into battle order, but he is not quite sure what happened in a hop

lite battle; he seems to hesitate bet-eon the rugjtr-scrum theory r.nd. the

single-combat theory. On mercenaries, and fancy weapons such as slings

and catapults, ho is helpful; here as else’zhore, his details are better

than hs Generalizations.

But his epilogue disarms much of this criticism. He is writing partly,

at least, to disillusion people “dazzled by the glorious light of Kellrs”,

who take a Sflnburnisn view about Greek “joy in life” end overestimate the

virtues of the ‘kalos k:&athos’ (neithcr ha nor th’j seem to spprociats

Grote’s point that the ‘kalos kagathos’, like the Frtnch ‘bica psn&.nt’,

;ns usually rather nastier thr.n the ordinary plobean). Even Socrates

could not prevent his pupils from bccccin trcitors end tyrants in later

life (this, by a compatriot of Celine 2nd of Dricu la Roohlle); the

Eleusintan hysterics promised salvation without much attention to morals

(wint, one may onder, about the Court ch-plains of Louis XIV?), lrit he

speaks hi4ily of Orphism (which he still seems to believe to hc.ve insisted

on vegetarianism; his treatment of religion, and the supcxnatural in gono

ral, would be i.ore satisfactory if he ohoied so.ae knoalcdgs of s oxk

on this subject). view of “a Greece of re1içious festivals end

country pastimes” (and, after ell, these things dl.d exist) rzy have called

for some corrective - but, roally, did the French public, •;hich has fur

thirty years been able to road Glotz, and Bizet, and Cloch6, and W.tzfeld,

really need to be told that Greece was not ail Alia Tadema and Walter Peter?

Several tines we hive noticed flacelière’ a failure to realize the simi

larity between ancient Grcnce and modern Be.noe; perhaps his failure to

mention, or oven to imply, the siinilttrities is deliberate, and not sin.ply

naive. It is odder that a man who has livod for five ycws in Athens

should not mention the continuity of ancient and modcrn Groece (excopt, on

page 274, in the matter of coungo in r.r); and that ho should ba surprisod

that ancient Greeks “spat everywhere rcg•2xt’tea”. (Modern Greeks do tho

same, and indecd Professor fleo:libre’s compatriots tra not the ole’nliest

people irasinablo; the domestic deficiencies mentioned on p.20 were par.U

CksJ. in a Provoncal hotel iii 1938, tore a tourist was assured, “Monsieur,

vous trouverez un soau dt’.ns votre chsizbrc”.) The translator, himsaf a

distinguished philhellone, somotimes tckcs Good the author’s defioicncy

with a persona]. parenthesis explaining how theoa things are ordered in

modern Greece. In generr.1, the translator serves the author well; he is

not one to think that !Zixence is the n.zo of a city, or to write to the

author to ask him what “système D” means. But he leav in an occasional

galliciam; lie is over—:ddcted to the word “vQritable”, and his rendering

of the phrase “ttssi monotone que mcrinique”, on p-so 131, is over—literal

for a phrase which simply means “dull end machine- like” • An odd four-litter

rord on tho sore prge, anda grosser one on p.74, rcç4r m’ake this en unsuitable
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book for children, rho would other-:ise find it delightful, Sc:::etizes thematerial is too much far the translator; the :tymo]whical points about theword ‘Ceramicus’, on p.9, may puzzle readers who do rot know the Preach word‘cramiqjie’, and in concoction with the word ‘metic’, on p.41, the authorhimself is in the rrong far from having “kept its pejOrative sense dornthe centuriest1, the word “mtoue” was exhumed as a boric of abuse in the189D’s by Charles burros, a kind of Cohn Jordan of the Third Republic.The diacritical marks are a delight — they do not even follow the ratherarbitrary principles sketched out in the translator’s preface; but theyare not allowed to assault the eyes, as so many marks, and apostrophes, enddiecreses, are too frecuently allowed to do, end the italics are no more oh—trumivo than is required, apparently, by the printers’ trade union. Misprintsand oversaglacs may occur to anyone; but why is the good ship ‘Parelus’ calledthe ‘Parahia’ , a name :kch belongs to a part of the Attic coastline? Again,anyone racy be excumod for calling Xenophon’s ens the Oeconoa±ce, andthe present reviewer somatiracs gets the terms confusod; but Ar. tbr:on miiirthove checked the name while reading the proofs. Ne7ortheles, Lho mistakesare fcc, and the print is singularly easy on tb: cy:; the illustrations arcexcellent (how different from the blurred landscapes in some school txtbcoks,and the dapr::oing tomato—soup vase—paintings reproduced in otharc) and onemight only wish that they did not have to ha Lunchaci together in the :viddloof the bock.

H. 7. ERJZIS

*****

T}__ERIE’A PRALTTiOA OF CICERO’S TiDOOTTtCLL POPXS

Fecause of the ‘tabula rasa’ of documentary evidence in the audio agesfor Cicero’s coloacl orks — the De tiacaDri , be biji lioie, and PcFate — the only means ly which one can saiisfactori.oy roconstinct their tradi.tions is by rrocaeiiag backwards in time from our manuscripts along lines ofprobability. The most important manuscripts for a criticl edition of thetheological works are

A Leidensts ossianus 84 (Ix-x cent.)

E Leidensis Vossjanus BE (x cent.)
F Florentinus Laurentianus ihorcienus 257 (x cent.)
K Lionacensis Univ. Lib. 528 (ER cant.)
P vaticonus Palatinus ±)19 tX or XI cent.
V Vindoboneneis 189 (ix-x cent.)
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::uscripts LEF coutain the fo]1o:ing works

Timaeus and Defato (boti fra-nentary), and

LecaLbus. M contains all excapt the Top±rz. as jr T formerly, but in the

latter manuscript several duatca-iaions conk tnng tiaa text of the Notura

Deorum have been lost and many ouatemious at the and have suffered a similar

fate, with the result tat the whale of the ?oLcaius, as well as the last

forty—four paragraphs of the Lucullus, has dice; cased (i). ilC remaining

manuscript, F, contains only part of the Dc ahe hoorri (a considerable

number of leaves heedng been lost), the DcpivLtiuno, end. the Crcrrjna de

Hoatoruac Cittura of alafrid Strabo. The £C1CL o hip of tbmo manuscripts

for the text of the Be Iatura Deoruri can Bez be liJustrated by the following

stemma

,Q (2)

//
\\\

LaJ Li
/\

///
1A

For Ll tne OtiCL tcx couinA in at (lr01uJr the Dlia glor nd Do

la-to), F is takun from i (3) Per purpesos of trsual critic and F can

r.mediately be eliminated as they are copies2 M or 13 arid F of B ccnd .. But

it soon becomes apparent; that thire is so: s-art o a tradition hotacen the

two families, repreciactocl by ?V on the ore hand, arid B on the other. iTot

only does each of ±Beoe four manuscrips cam rim tcth the atDc

and e Divine one, but three of them ce: hi (or. at least, originally 0011-

tamed)

all Ghe texts except the Tonice — i.e. tbc he aturc ;Orum, Divi

natione, Tineaus, Daicato, Paradexa, Tue l]as, an ;eLeibus. It is this

fact hich prompted Suluvonk () to prop-eec that a corpus lullienum stood as

the excmpla for these :nc-nuscripbs, and he even ;ie;YG SO far as to suggest,

1uite reescuably, that the exemplar was can ten in Pisice, in inucculs, and

was sutilnted by the loss and also by the tn-anscosiGion of several Quatrnionc,

— as well as riuple folios0

yes this corpus formed? The cowe.cldus of opinion scorns to favour

come time in ti-ce Cc htngian renaissance0 But hero we unat avoid cc danger czhich

is only too frequentiy ipuored. Jhen one first sants to study textual criti

cism in ary depth, one is fed upon notiors of an acehetype - so much sos. in

fact, that it becomes almost a matter of m, stical wonchice. The aeclcotype be—

comes fixed and certain — and yet en archetype is er-rely a saiisfacbary recon

struction, along lines of probability (riot cent-i ta), .cthreby e litors try to
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get one stage further c k tonrds the au s e autograph copy If
manuscripts DPV of th Fe_Natura_Deorum in this case, had been lost, then
we would reconstruct an archetype out of lvi mad F, &aai. it would assume the
importance of Q, in our state of iorance The dc:ger is obvious, it is of
making extant manuscripis, admittedly part o an macLent tradition, stand for
more than they are reeJry worth. If, than, cr ±h moment, we accept Q, arbi
trarily, as the archetype, we may come to eae eoncLisions from the relation
ship of works containce. in that archetype. It oees certain that the
Nctuxa Deorum end DcD natione, in thea. omea a prcxroity, u e their
position either to a tradition from Roman times, wherein related works re
mained together, or to the later work of a scribe wilo realised that they
should stand together and restored them to their rightful places. The posi
tions of the Timaeus and Do Fato are hardor to explain and possibly belong to
a period earlier than our archetype. Tho Paradoxa, Lucullus, and Do Legibus
are in no way connected by consideration of content, and have come individu
ally into the corpus at some time before . The remaining work, the Toja,
is of considerable interest however for two reaoons Firstly, it is not a
philosophical work at all, but rhetorical. And secondly it is the only
member of the philosophical corpus which does not find its way into the ex
cerpts of Haclcard, the hest Franicish preobytor. On this collection of ex
cerpts from Cicero’s philosophical works a wealth of material has appeared (5)
— some sensible and critical, some rashly credulous. The excerpts (6) are
found in a manuscript in the Vatican library, coclex Rag. Suec. 1762, and have
been dated variously by, amongst others, Moll’.:cide in the 7th century, and by
Schwenk and Beeson in the 10th. In so far as the contents of the corpus are
concerned, the manuscrpt of Hadoard (K) is descer.ded. directly nr indirectly
from F which, in turn, is taken from the second co’ectors of A and B. The
obvious conclusion is that K must be of 1e.. s entisaLty than F, (if it is direc
tly descended, as Boessu and Schwenk prefer), and oP no real value to the criti
cism of these texts. articles on ih ancerpts are full of poor
judgeinent, mingled with an almost theatricaf :Lo- do drama. Ha reconstructs,
with little evidence, (and no proof), another corpus of Ciccan’s works; but
even the verbose Pease (7), while mentioniui most of conjectures,
manages to pass off his rash theories. 1 should, perhaps, defend the inclusion
of the Tou5ca in the capu.s Tullianuic agminaL tho cs..inion of Soh’7enke (8) that
it formed no part of the corpus, and hence its o:n:seion from i and V, most
notably; my defence would consist of ca1cg ScIw:nk hack from the dead and
asking why it should he that AEF all irc1doai the iapica end in its peculiar
position. Surely there can be less chance of coincidence in the case of
inclusion (or addition) than in omission? Furthsr, it seems a safe assertion
that the scribes of M cad V rightfully considered that the Topica had. no place
amongst the philosophical woxs, and left it out, just as Hadoard, who took
his excerpts from F, ignored the fact that the Tolisa was contained in F, and
omitted the work for the very reason that lb was nab philosophical, but
rhetorical.
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If we :wry’ return to the theoloalcel works aain, we can sarvoy their

situation in Q. Ls I hove said, between the Dc Jatura Deoreen and DoDivi—

notione, on the one hand, and the _Fato, on the other, we have what we way

call an intruder — the Tiwaeus. (Far in the eyes of a Christian scribe, a

work which was knoan by- its sub—title in the middle ages as ‘To Esscntia

Mureli et after its contents, would hardly be classed with treatises

on divination and. Stoic fatalism - the scribe would certainly not understand

that all these subjects ca::ie under the general heading of ‘Tatural Science’

(puotni ) in the ancient world). There can ho no possibility that the two

latter works (i.e. the Timacus and Do Fato) were transposed by some chance

(as happened. with several ouateniions in E); we have as clear proof the

highly cogent, but somev:hat mathematical, calculations of Clark (9), who also

shows what happened to the lacunae which we find, at the end of the Timmous,

and at the beeinnirg Ofli end of the Do Fato. Dy a comparison of the remains

of the Pimeouc -:rjth the text of Plato’s work frc:z, which Cicero transltod,

Clark shows how an idea of the original length of Cicero’s work can be arrived

at by increasing the- Latin text of the Ti-:me’is proportionately ::ith that of

Plato. it arpcars that the Timaeus in occupied some 65 folios (of .thich

only eleven, or one—sixth of the whole, are extent), so tkat the first three

works in (i.e. the Dc_ilatusa_Deorum, DeDivinatione, and Tirrous) filled 191

folios — and, as Yon shows from interwal evidence (To), since only a brief

portion is rr.issin0 at the- bcnring of the Do Fato, we need add only one folio

to being the number of folios up to 192, or 24 quaternions (ii), (in which

appears to hve been gathered). The end of the DeDeto, as we have it, is

followed. immediately in our manuscripts by paragraph 4 oi’ the Topioe, except

in the case of B, -deere we find the beginning of the To (i) copied h a

reviser on a loose folio. So Clark suggests (12) that in 0. the :izsing end.

of the D Fato and th beginning of the To_pica formed. respectively the iecto

and verso of a single leaf — and the revisor of B copied. the be ining of the

Topica, but not the end of the DePots, because’ it did not have a subscription,

and. he could not identify the fra_p:ant. On the main lacuna (at 2.4) Clark

has furtrior ingeolous ineorics, cut tacy- are oi no reol concern to ‘as here.

Since, as has been seen, the DaF’:to is separated in Q. by- the intruding

Timaeus, it seems unlikely that these works had a common tradition a-hick

descended directly from Roman times — otherwise they vould be found. in coriwct

sequence. Ziuch mars likely is it that those works did not find themselves in

near proximity to each other until Q, or scroD such archetype. uS far as I h’ve

been able to find, the only author to show any acquaintance with Cicero’s thea—

log-ice] works during any part of the dark ages is as early as Isidore (570-636),

and the next mention does net come until the twelfth century- with Jeha of

Salisbury (13) among othar, Indeed. it is not until Petrarch (14) that these

works returned to Italy, their native land — nct even Dante gives :ny evidence

of knowing them (15). The more one thinks of their place of refuge, the mare

one’ s eyes tue-n to-.rords s belief in France, and. the evidence of the Dec

coLalogue. ka with the theological works, so with the remoiner of the corpus

does it seem certain that the whole collection is the result of chance, where

single worns and tuemsolves to the :::ain cony witnout any cresign. Does this
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mean that Q, is the first manuscript which contained, all these i:crks together?
Although it is not necessarily so, it does login to appear that way, for if a
reasonably sensible scribe were copying all the works of the corpus, surely
he would notice the connection between the Do Fato and its two companion vol
umes Or perhaps this is to credit the medieval mind with acre sense and.
wider reading than it possessed; For, for what other reesJn, save ignorance,
could the ca be included in the philosophical corpus? The whole answer
to the problem seams to lie in our thinking of the collection as a philosophi
cal corpus. Is it not rather a collection of works of Cicero, without the
necessity for specialisation? Medieval monks were not scholars, but dilettantesas their making of excerpts clearly shows. That this corpus should have come
togetner at all is surely en example of tao spirit shovei oy ioald of Corie whowrites (C. ll46)

Ipsius (Cicerenis) opera unives sa quantacumque
inveniri possunt, in unum voluinon confici volumus.

.:O would like to see all Cicero’s aerico which can
be found, put into one volume’

y wore no more works added to those above? Pc know that the rhetorical
works existed in many places, during the nicdle ages, so seiy it is reasonableto expect that they woulci be aduod. to those alro.t.y collected together? To this
q,uestion there is no answer. In the words of that wrthy clerk’ I merely leaveit to you. However I will repeat an earlier statement, in conclusion, that the /‘corpus Tullianu:n’ is only a reconstruction, along lines of probability, but
never certainty.

T. J. HUh

Notes

1. It is tenmting to think that either of these two manuscripts, or at least
a ‘gemellus’, is that which appears in the 12th century catalogno of the
monastery of Dcc, in Normandy, as follows

no. 77 Tulliuc do natura deorcui libri iii, do divinatione lilri ii,
Tirnaeus Platonis eb cc translatus et do ,fato liber, ad. Ortonsium
liter ± (i.o. the Lucullus which is often confused with the sian—extant
iortensius), et de legibus libri iii.

and which is q,uotcd by L. Delislo, Le Cabinet des mnrmscri, Paris, 1874,vol.11, i524.

2. The archetype, so designed by A. C. C1rk, Thc descent of macri-,
Oxford, 1918, p.326.
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3. Not as P. Sci: nk, Lparatus Criticus ad Cjcronis libros D liatura Deoru,

Cl. Rev., 1690, p.349, who believes that both the Dc Nat. Dcor. and

were copied. out of A, a misconception from which A. ion, Le traits d

destin, Paris, Eud, 1950, p.LIII, also suffers.

4. P Schwenk, 01. Rev., 1690, p. 347—8.

5. Sec P. Schvaonk, Der Presbyter lladoardus Cicoro—Excerpte, Philol., Supplement-

band. 5, (1889), pp.397—588; R. Illvrcjdo, Die Entstehung dcr Cicero—Exzorpte

des Hodoards, iiefl. Studien. 33 (1911), 274—292; 34 (1912) 383—93; ito;
C. H. Ecoscu, The collectanciac of Hadoard, Cl. Philol. 40 (1945) 220—1.

6, From the fol1,iin works: Lucuflus, Tuscule.ns, Dc Hatuo:e. Dcoiar e Dlvi

nationc, Do Senoctuto, Defsalcitia, DeOfficlis, Paradoxa, Dc Lc4bus,

Hortensius, Tia.eus, Do0retore.

7. A, S. Pease, D Natura Dcs:aa, Harvard, 1955, p.58.

8. P. Scharerko, Philol., Suppi. 5 (1889), p.523.

9. A. C. Cl rk, oi. cit., pp.337-41; oonvoniently suoviariscd. by A. Yen, op.

cit., pp.LYIII-LIX.

10. A. You, op. cit., pp.XJI-X1X.

11. Not 34, as the unmathematical ion.

12. A. C. Clark, os. cit., p.336.

13. See C. Schaarschmidt, Johannos Seresberiensis, Leipzig, Teubncr, 1862, p.92,

uho states that John knew all three theolodical works.

14. To Petr.arch is attributed. the famous MS of Cicero’s philosophical works at

Troycs, no.552, which contains the Do Mat._Door., Dc Div., end Do Fate

(twice). Sco P. d.c iloihac, Patrargue et l’humanisme, Paris, 1907, pp.

226—30.

15. See E. Moore, Studies in Dante, Oxford., 1896, p.268.
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