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We resret the (nission of Nr. hoy Lett's
name from the list of elitors of p. 1 of

the l-st issue .o Ze.nsus.
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L USiEDIS A 34 MISE' AND HORACETS "EXEGT HONUMERTT!

Tt 33 & commonplace of literary oriticism to state that a poem consciously
imitatad from cnother pcem can itself be originel emd personal. Originality,
we know, lies not in the particular idea or theme, but in the treotment of the
source material, in what the imitator =ilfully =wejects from kis model, end in
what he zdds to the original text in the wey ol poetic detail, porsonal emotion,
emphasis znd technigue. Thus where a paraphrase, adaptation or imitation of a
source iz involved, it is fundamental to the question of originality and aes-
thetics to compare the model and the poem understudy very closely in order to
discover those subtle differcences of approach and tone which often constitute a
poen's particuler quality end its lasting appecl. '

Such & process is ret frequently demonstrated in detail by tecchers or
ceritics for it falls outeids the framevork of wost fields of wzcademic interest.
However a comparctive study of this sort is valucble as & literary exercise for
it not only tells us more about the nuture of pvetry «nd aeathetics, but, if
more than one lansuage is involved, it revezls interesting gide-lights about
the construction, vocabulary and syntax of those languages and of the limita-
tions and possibilities of expression permitted by the respective tongues.

This method of comparative study is essential when considering the poetry
of Pierre de Fonsard (1524—1585), for he, like the other poets of the Pléiade,
openly simitted end bossted of his debt to classical literature. It was, indeed,
= fundzamental principle of the Pléiade’s theory of poetry that their verse should
be imitated frcm the best Greeck end Latin writings! It was their belief that
through & desp fomiliarity and assimilation of clogsical texts and technigues the
impoverished French languege would at last be zble to express the widest possible
renge of subjects - sciertific, philosophicsal, cosnmie, epic, religious and moral -
ond would sutomatically produce its Homer, its Lucretius ond its Virgil.

A particularly rewarding comperctive study con be mnde of Ronsard!s poem
A Sa Muse with vhich he originally closed his first four books of Odes published

in 1550:

"Plug dur que fer, j'=i fini mon ouvrage,
GQue 1l'an dispost & demener les pas,
Ne l'ecu rongearde ou des freres la rage
L'injurient ne ruront point & bast
5 Quond ce vienara que mon dernier trespes
M'asouspira G'un somme dur, & l'heure
Sous le twibeau tout Ronsord n'ira pas
Restant de iui lc part qui est meilleurc.
Tousjours tousjours, s:ns quc jemeis je meure
10 Je volerai tout vif par l'univers,
Tternizant les champs ou je demeure
De mon renom engressés et couvers:
Pour zvoir joint les deus harpeurs divers
L dous babil de ma lire d'ivoire,
15 Se connoissans Vandomois par mes vers.



Sun d~ngne Muse emporte au ciel la gloire
Que j'ai geignée znnoncant la viectoire
Dont & bon droit je me voi jouissant,
Et de ton fils consacre la memcire

20 Jerrant son front d'un laurier verdissant.”

The source of this poem is clmost certainly evident to any student even

remotely familiar with Horace's Odes. It sppears from a hasty comparison to
be & virtual transletion of the Latin Exegi monumentum (III, xxx):

"Exegi monumentum cere perennius
regalique situ pyramidum altius,
qucd non imber edax, non Aguilo impotens
pogsit diruere aut innumerabilis

5 annorun series et fuga temporun.
non omnis worisr multague pars mel
vitubit Libitinam: usque ego postera
c¢rescen lzsude recens. dun Capitoli-m
scandet cum tacita virgine pontifex,

10 dicar, quz violens obstrepit jiufidus
et qua peuper aguae Deunus zgrestium
regnavit populorum, ex humili potens
princeps reclium carmen zd Italos
dcduxisse modos. sume superbian

15 quaesitam meritis et mihi Delphica
lauro cingc volens, Melpomene; comem."

aAlthough Horece is the mein source for the French ode, Ronsard may well

be recalling, in addition, certain details from the concluding lines of Ovid's
Metamorphoses:

"Tamgue opus exezi, quid nec Iovis ira nec ignis
nec poterit ferrum nec elzx abolere vetustas.

cun volet, illa dies, quae nil nisi corporis huius
ius habet, incerti spatium nihi {iniat aevi:

parte tamen meliore mei super alta percnnis

astra ferar, nomenque erit indelebile nostrum,
quaque patet domitis Homsne pctentia terris,
ore legar populi, pergus omniz saecula fame,

. e . . z 3 1.
siguid hobent veri vatum praesagia, vivam."

1.

Cexrtain details lead one to suppose that Ronsard has this passage consciously
in mind, for Ovid's "edax ... vetustas" is reflected, perhaps, in the French
adjective "rongearde", whilst the Latin "Iovis ira" may well be echoed in
Ronsard's "des freres la rage". It is also possible that Ovidls '"parte ...
meliore mei" rather than Horace's "multaque pars mei" is transloted in
Ronsard's "la part qui est meilleure". However these are the only brief remi-
niscences of Ovid which occur in Ronsard's ode, and for the purpose of this
comparative study we have decided to discount Ovid's relatively minor role in
order to concentrate our attention on Horacefs poem.




In spitz of Romsarc's close imitation of Horace's essentiecl ideas cnd
developments, it is my contention that the French ode is itsclf a romerkebly
original, personal and poetic treatment of similar ihemes. Such & statencnt
would doubstless cntagonise those critics who in the past have insisted on
Ronsard!s slovish imitation — "il [Ronsard] suivit vers par vers 1'épilogue
lotin”, wrote Paul Laumonier (4), whilst Lndré Barbier echoes the scme thought,
"Ronserd y suit d'silleurs de fort prés 1'ode d'Horace” (2) — but in the re-
meindor of this article I hope to be able to justify this dogmatic nssertion
concerning Ronsard's originality.

Like Horrce, Ronsazrd's development of icdeas 1is fundamentzlly the same, for

both poems express the belief in the immortelity of poetry over worldly trens- :
jence within progressive stages. Lines 1-4 of Ronsard's ode refer to poetry's )
victory over time, the elements =nd destiny, three corrupting powers of flux. + |
Lines 5-8 more particul:irly deal with the relationship between Ronsard, his art '
ond men's final reckoning, death; znd, slthough death appears to triumph, it is .
rendered painless like sleep, end poetry, "the better part" of Ronsard,survives.
Lines 9-15 develop the theme of the poet's fame in detail and mention to what
Ronsard owes his glory, namely thet he hzs adepted Pindar and Horace ("les deus
harpeurs divers") to his native language. The classical apostrophe of lines
16-20 calls on the Muse to consocrate the poet's victory over the clements of
transience by crowning him with the laurel wrcath.

Although the construction of the French poem is basically the sanme as
Horece's ode, Ronsard's development of the idea of the immortality of poetry —

that is the actual transition from death to after-life — is much more exmphatic i
and more poetically exprcssed. In lines 5-6 Romsard purposely insists on the
apparent finality of death — "dornior trespas", "somme dur" — whilst neverthe- N

jess underlining its painlessness by reference to 2 classical euphemism: Death
is sleep, and this idea is poetically evoked in the French poem by the allitera-
tion of the soft sibilant "s" (remembering that in 16th century French the "s"
in the words "trogpss" and "asouspira" — now disappeared — would be pronounced

“w

-~

and the long vowel sounds of "M'aspuspire d'un somme dur". .
This sdjective "dur", applied to death, consciously echoes the fnlus dur Lo

que fer", related to poctry (1. l), as if to suggest that at this stage in the
struggle between fameo and transience the opposing forces are at equcl strength.
By this ciever repetition of an epithet Ronsard has pointed to the pivot of his N
trensition from dezth to life and hes subtly sdded an asesthetic level to the con-

flict. The tussle between poetry and death is on an artistic as well as thematic -
level. The importance of this word "dur" as the fulcrum is underlined furthermore
by Ronsard's use of versification. The enjambment at line 5 mecns that the reader’

Y

€
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1. Ronmsard Podte Lyriaue, Paris, Hachette, 1909, p.368.
2. Pierre Ge Ronsard: Pogmes, choisis et commentds par L. Barbiler, Blackwell's 3
French Texts, Oxford, 1946, p.133. \ !



moves quickly from line 4 up to the adjective "dur", whcre he waits in suspen-
siocn, for ths caesura bresk in line 6, which divides the decasyllabic line into
two unequal measures of 8 and 2, causes him to pcuse at this point and leaves
him in expectation.

This apparent victory of oblivion is followed by a rapid reversal of igdea.
The spced of this reversal, where death gives way to after-life, is agnin em-
phasised by Ronsard's versification, for the enjembment of lines 6 and T neces-
sitetes the recader moving from line 6 to line 8 in = single breath. Moreover
this finzl triumph of life over death is =mccentucted by the inversion end nego-
tive statement of line 7, and by the positioning, in line 8, of the impcrtant
key words "restant" end "meilleure" at the head end foot of the line respectivelys;
for these disyllabic words brackct six monosyllables and receive all the stress.

The triumph of life is devecloped one stege further in the follewing lines
by the combined forces of scund and sense. The long vowel sounds, the repe-
tition of "tousjours", the emphatic position of the disyllabic "jameis" in a
hemistich of monosyllables, the alliteration of "j" end the heavy rhythm and
balanced construction (mcasures of 4 and 6 of the line,

"Tousjours tousjours, sans que jamais je neure",

all evoke the durebility of poctry and succeed in rendering death invalid,
irrelevent. The ponderous nature of this line is immediately broken by means
of an enjambment and by the repid movement and liveliness of,

"Jo volerai tout vif par l'univers",

in which the short vowel sounds, the alliteration of "v" and the brisk rhythm
(4 monosyllables and 2 trisyllabic words arranged in a musical pattern of 4, 2,
4) a2ll express the victory cof life over death.

Ronsard has, however, not finished his transition. Images of life now
become imeges of richness and generation with help of the picturesque and visual
detail of the words "engressés" and "couvers", which suggest the poet's fame
fertilising the fields where he has lived. Poetic immortality hcos become o con-
crete force for preservation and not an abstract concept as in Horace. 4gein the
word positioning of line 11 is similar to that of line 8, for the important key
words "etcrnizant" end "demeure" are placed at the begimning and end of the line
and so receive cspecial stress, the more so since they are the only words in the
line which are not monosyllables.

Thus over a period of eight lines Ronsard has defeated deeth by an zlliance
of sound and sense. By a sensitive use of rhythm, versification, word order,
enjambment, choice of vocabulary and realistic anc visuzl detail, Ronsard has
moved from images of death and oblivion to images of life and, finally, to images
of growth and fertility. These eight lines are ell the more fundemental to the
original and poetic contribution of Ronsard since they transpose three rather un-
distinguished lines of the Latin source (11. 6-8).




inothar factor thet transiorms Ronsard's poem and contributes to its
originality i3 the personal emotion vehind the lines, the arrogent, youthful
confidence (Ronserd was twenty-six when he published this collection of Qdes
which emenates from every word end which s SO different from the restrzined
clessiczl emotion and moderste attitude of Horase. Vhilst studonts tand to
find Ronserd!s arrcgance offensive, one ghould remember that this is a moral
rather then an acsthetic criticism and is & consideration that has to be over-
come if one is to enjoy the full flavour of the TFrench poet's personal contri-

bution.

The assertive confidence of Ronsard's statorent is prepared in the emphatiec
opening of his ode. In the very first line,
"Plus dur que fer, j'ai fini mon ouvrage",

the certsinty of the poet's immortality is cmphasised by the perfectly balanced
line (meesures of 4 =nd 6), by the determinaticn of the lahizl-dentcl scunds
(®, D, X, F) and by the uneguivocal finzlity of the tone, which ia helped in
this case by the clessical inversion.

In the remrinder of the poem up to line 16 Ronsard continues in the sane
declaratory and assertive menner. We have slready noted that the position of
certain key werds in lines 8, 3 and 411 is besic to Ronserd's confident trans-
ition from death to life. Indeed this whole central porticn expresscs en un-
wevering self-sssurcnce. Similarly the emphatic certainty of thc poet's
statements is reinforced on several occasions by the use of negative ~ssertion.
This is e technigue of pcrsuasion whereby & positive statement is expressed
throush a negative emphasis in such .2 woy thot 2ll doubt is repoved. Rcnsard
adopts this technigue in lines 3-4, 7 (rendered even more effective here by an
inversion) ané line 2, which we have already nad cruse to anclyse in dctail.

ain the assurence with which Ronsard's verba move, like those of his model,
from past tenses to future tcnses cleverly fuse together in the prescnt, negate
the passage of tinmc end anticipate the glory he is to enjoy.

This sssertive tone reaches its most agclamatory pitch in Ronsard's final
jnvocation to his Musc, which is nothing less then a jubilant battle hymn to
victory, en arrogent appraisal of his own merit. Horace, it should be noted,
humbly attributes his fame to Melpomene, specificelly stating thet any honcur
he enjoys a8 a poet has been won by the Muse's efforts, and graciously asks to
be crowmed (1). In Ronserd's apostrophe, however, the rpilitant znd declamatory
tone borders on a sort of religious fervour, a rhetorical incantation, expressed
by & concrete, visual vocabulary and physicel imagcry, end by a series of arro-
gent open vowel sounds (note especially the e sound of Mgloire", "victoire",

1. On the interpretation of Horace's final lincs compare this remark of E. C.
Yickham (editor), Horace, Oxford, 1912, vol.I, p.221:  "The Muse who
inspires is 30 jdentified with the poet that his pride and his merits are
hers, thcugh it is she thet crowns him."
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Haroit!, Yvoil, "memoire"), snd = predominance of proud-sounding nasals
("enporta", "snnoncent!, "Gont", "bon", "jouissant'", "ton", '"consacre®,
"serrant!, "son front", "verdisszni"). A series of enjombnents, which
symbolise the inevitability of the poet's glory, and this declamstion, this
emotional climzx, culminstes im the final scene of txiumph,

"Serrent son front d'un lzurier verdissent”,

in which all the sounds (the alliteration o€ "r", "s" and the repetiticn of
nasals) evoke the puet's proud conguest, snd the young and ever-green image
of the "laurier verdissant" becowes a symbol of his undying fane, resching
forwara zcrass the years.

Moreover Honsard does not beg or request his Muse in the hunmble menner
of nis model, nor doea he treat her with Horace's respect ond deference.
Ronsard commands his Muse to ccnsecrate him by using imperative verb forms
(11. 16 and 16) and presumptuously states that it is his just reward ("3
bon droit") that he should gein i1mmortelity.

¥hilst this study hos slready shown Ronsird's originclity ond mastery as
an artist, there are cther clear instemczs in this ode of his poetic skill eond
of his independence of his source. In line 2 fur exanmple, .

"ue 1'an dispost & doemener les pas',

elthough the notiocn of fleeting time is borrowed from Horsce, Ronsard has ex-
pressed the idea poetically with the aid of the doubled zlliterastion of three
consonantal sounds (M1", "d", "p") and the careful rhythmic arrangement of mono-
8yllcbic, disyllobic end trisyllabic words. One cszn almost hear the echoing
footsteps of retreating time in this line.

Again in lines 3-4,

"We 1'eau rongearde ou des freres la raze
Ltinjurinnt ve ruront point & bes',

the icdeas are recalled from Hornce and Ovid, but Ronsard makes excellent use

of sound here und employs periphrasis to good effect. 'Des freres lso rage'
refers to Castor and Pollux and thus denoteg the injurious forces of the stars
or destiny. By introducing this periphrasis Henserd deliberately includes
three more "r'" sounds in his lines, and it is the alliteration of this consonant
which evokes the wrath and destructicn of the forces of flux. Here we have a
good example cf = stylistic device used poetically and meaningfully, snd not
arbitrarily or gratuitcusly as is often the case in the work of an inferior poet.

In lines 13-14,

"Pour avoir joint les deus harpeurs divers
Au dous babil de ma lire 4'ivoire",




Ronsard again combines sound and sense to perfection, for the «lliteration of
Ng" end "' and the "i" vowel sound msicelly evoke the plucking soud of the
accompanying lyre. It is intercsting to nose thet besides modernising and
"Frenchifying" his adautation at this pcint (1), Ronsard introduces the peri-
phrestic referonce te "les deus horpeurs divers" (Pindar and Hornca) to poetic
effect, for the alliteration of "d" is, =8 wo have just remorked, fundesmental
to the zllirmce of sound and sense.

Such a study is, of course, highly subjective and open to the criticism
of “having gone too far" or '"not far ecnough". I have purposely tried to
limit myself to those essential features of both poems which would be genexally
acceptable to students of French and the Classics, and I think that even the
most sceptical and cynical reader will agree, on a close comparison of these
two texts, that Ronsard, whilst imitating his ideas from Horacc's poem, has
created en originel, personel and poetic oda, end that his arrogant boast of
jmmortality hes been seen to be justifiad.

MALCOLM QUATNTON
Department of French, Exeter

(1) I have purposely refrained from stressing this important asycet of
Ronsard's originelity, because Paul Laumonier has slready dravm sttention
to this feature (u§¢ cit.. p.368), where he writes of Ronsard Y"substituant
avec habiletd sux détails purement romains et horatiens ceux gui con-
cerneient sa perssine &t son peys.”
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4 FRAGMENT OF JUVENAL?

The discovery in.1899 of the 0 fragment of Juvenal's sixth satire, if
it did little to enhanca the poet's reputation, had at lezst the s:-lubary
effect of ruffling the complacency of his editors, who had never suspected
that the work zs they had it was incomplete. That Winstedt's discovery may
not have been unique is suggested by 2 note found among the papers of Dr.
Holofern (ob. 1870) of Hilltop School in Warwickshire. Holofern, whose
eerly Prolusiones Academicae {'De Aristotele .mimi in rem publiccem nimis
paterni' end 'Horatius quo se_modo cuilibet guidlibet proestiterit nec
tamen non incolumis evaserit!) ccused something of a stir, was discppointed
by the cool reception accorded o his more ambitious ventures in historiczl
criticism, 'Thucydides Reprobatus: de Justissime Atheniensium in Heiios
Vindicta' 1839 (which led to a heuted controversy with Ir. Arnold) end ‘De
Lycanthropis: Groecorum Historia Tunditus Retractata' 1347. Thisz, and his
failure to obtein the preferment that hac been confidently »redicted, led
him to eschew further publication, resign his fellovwship, and betske himself
t0 school-keeping. His intercst in scholarship remained, however, unabated,
and he left benini him a number of meticulously composed pepers remnrkoble
for their fresh and unconventicnal zppro:zch to Classicel literature, and ex-
pressed in vigorous :nd lucid langucge.

Holofern's cl=im “c hzve discovored some lirnes of Juvenal in = country
rectory (the full circumstances remain unknown) was never commwicrted to a
world 'desidia (=¢ he expresses it) et socordia ootorpescentem', end he did
not (alzs) live to complete his edition of the fragment, which he h-d intended
for posthumous publication. He wzs certcinly cssured of the authenticity of
his find which zdisregarding, it would seem, the possibility of a Doppelrezen-
zion of Satire X) he supposcd o have been part of an early, and probably un-
completed, satire. That the fragment was cctually committed to writing by
Juvenal while serving with igricola in the 3Scottish compaign of 84 A.D., and
independantly preserved and transmitted in this country (possibly, ns he hints
clsewhere, in the little-known Biblioihece Godivensis) is 2 bold and provoca-~
tive hypothesis, typical of the man, though unlikely, it may be, to win
immediate acceptance in a less confident ond robust epoch.

The present whercabouts of the MS is unknown and the text has been trens-
cribed as it stands, with Holoferm's introductory note, from the impeccable
calligraphy of his autograph notcbook.

R

Quod viri doctissimi prioris et erulitioris sacculi asseverare
non dubitabant, Juvenslem poetam aliguendeo in Britannis functum esse
militia, illud contra recentiores adversentium asseclas, blennos pro-
fecto homines et timiditate occaccatos, nunmquis nunc affirmare cuncta-
bitur, hoc fragmentc chartaceo fretus vetustizsimo certe et mirum in
medun adhue servato, gquod in villa repcrtum viri equestris crdinis,




heut scne indocti mihigue edmodum familiaris, Nethaniel Vasconis, prope

2 Stratfordio juxta Avonem flumen sitz, Jjwm in lucem mendis nonrwullis
leviter senatis censui profendum? quodsi militiac teedium et splena

guod vocatur Britanmicum nescioquo modo redolens cum aliquibus Angliei
cuiusden poetas barbaris ariclationivus tibi, lector, congrucrec vel
consentire vel potius conspirars vel etiam (qnod bona sit venia dictum
corrasponderec videbitur, ne nimium, guacso, pmireris; quippe cum non

minus fuerit usitatunm versificttoribus olim nostris vernaculis Tomanorum
suctorum sentcntiss lingus sua vertere ac pro suis venditare quam nune

sit hominibus aliquanto doctioribus nmbitionis ccuse Letinam sibl arrogere
linguen. Sed haec minusculsria isti potius e nostr~fibus sibi habento
guorum curz cst res plones cuplencre et Anglicarun litterarum sterili
versare litus aratro: tu vero divini poetae versus politissimos pellege,
perpende, admirare, atoue cdeo mentis vacuis inscribe tabellis.

Goham de Monte Kal. apr. MDCCCLXVI.

Crzstine quid spectas? aliud menet, inde aliud cras.
Proxima ouzeque dies tardum atque ignobile repit
Segnis iter, donec serissima linea claudat
Inzentem histeriam, et serice praclonga dierum
Hesternarum iden tontum eluxisse videtur
Vt fetuwos ad pulvereum deduceret Orcum.

Candelar ergo brevem quidni restinguimus, umbree
Quippe vogce, aerumnas velut histrio Pacuvianas
Turpis ubi evomuit, fregitque impulsa cothurno
Pulpita, conticuit? Deliras nempe fobellas

Hic agimus, guales pulmone phrencticus aegro
Bffutiat, sine mente sonos et inenia verba.
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P.UL MAAS, TEATULL CRITICISM p.43

The best knovn separative error in the tralition of the
Greek classics is probsbly the omission of the verse Soph.
0.T7.800 in Cod. Laur. 32.9 of the tenth or eleventh century
(L) =s against the thirteenth centway manuscripts (uT). It
is gonerally agreed today, quite rightly, that no Byzantine
in those three centuries, in fact no scholar of any period,
could heve composed this line. Moreover it has meanwhile
been proved by means of other separative errors in L (mostly,
it is true, in the text of the scholia) that = number of
Byzantine nanuscripts of Sophocles are independent of L (ef.
Byz. Zeitschr. XXXVI. 455 on V. Ge Wizrco). The text of the
poet in the common exemplar wes obviously transcribed by L
with unusuel care. [Emphasis mine ~ JMF]

The difficulty crises over the last sentence of the poragraph quoted.
'"Unusuzl care! would hurdly accord with the omission of verse 800 - znd yet
to what else can the phrase reier? Thet it is not a mistake in the trans-
lation iz showm by the original Germen: Den Dichtertext der gemeinsamen
Vorlage hat L offenbar ungewdhnlich sorgfZliig ~bgeschrieben. (This possage
appeared first in the second German edition, 1949, on which the English trans-
letion is based. There are a few changes incorporated from- the third German
edition, 1957, but they do not affect this sentence) . There remzins one pos-
sible explanation: that the phrase is used ironicslly. But (s) I think this
unlikely in o serious book where it could lead to confusion; (b) I am told
that this use of irony is highly improbable in Germen; (c) from the rest of
the book, this does not seem typical of the author's style.

Since it is clesr that, as it stands, the Fnglish is at best confusing
and at worst plainly wrong, is it possible that this minor error —~ for after

all it is the sense, not the gremmar, that is wrong — has escaped the notice
of all the prcof readers in three editions &8 well as the author himself?

J. M. FOREMLN
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A PRESENTATION COPY OF CASAURON'S ATHEN.ABUS
IN EXDTER CAITEDRAT, LIBRARY

The Cathedral Library hes, for som: time (1), been in possession of the two
volumes of Casaubon's ZAthenaeus, the text of 1597 and the inimadversiones of 1600.
Doth are similarly bound in vellwa, and have probobly passed throuzh thie same hands
before they reached the Cathedrsl Library — as I hope to show liater. But I shall
first discuss the history of our copy of the Animedversiones, which was Casaubon's
presentation copy to Richard Thomson — a fact which has not been noticed before.

At the bottom of the title-pege of our copy of the Animadversicnes — a place
normally used by suthors of that age for dedications — there is a subscription in
what is undoubtedly Casaubon's hend (2). It reads:

Richardo Thomsoni suo
viro doctissimo
d.d.
Is. Cassubonus. (3)

The bock contains many maryginal notes, some in the hend of Richard Thomson, some
by later hands. These are of no great interest: they are mainly in the nature
of readers' corments on a word or two in the text — in some cases a word or a
phrese translazted into English (4), in many cascs e word or a phrase underlined —
especially proper names and books or authors mentioned. But there is a note on
the fly-leaf, which is clearly in Thomson's hand {5), the history of which we ean
trece in some detait. It reads (8):

Casaubonus scripturum & cditurun se promittit.
Criticum Praefatio ad lectorem. & alibi saepe.
Senatusconsultum Arginiensium in Zubuli honorem. p.271
De notibus sanctorum in seclis hymnis ccclesiasticis, 277.
De usu stapedum. 3. 283.

Commentar. in Persium. 285.

Prolegomena in ithenaeum. Praefatic.

Da Proverbijs. p.06.

Comnmentar. de coloribus 37.

Commentar. de lectis veterum. 60.

Coraent. ad Polybium. 381.

These are notes Thomson tovk, as he was reading parts of the book, of other works ./

-

in various stages of preparaticn which Casaubon refers to as forthcoming, usually
in the future tense. For example, the words 'Criticum Praefatio ad lectorem! refer
to Ceseubon's words on the first psge of the Praefatio: 'Nos autem in eo libro

quem acuratissima diligentia de Critioa fecimus, plurimos in vitam errores ab hoc
fonte menasse, vero vicims' (7). Portunately, we cen find more =bouf the back-
et of thin mode, amd of this ~zegerhotion copy in genoral, ln oo B Cogaybr ot n
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Richard Thomson (d.l6l3), better known as 'Dutch Thomson', was a famous
Classical and 3iblicel scholaxr at that age (8). Born in Holland of Eaglish
parents, he later became a fellow of Clare Hall, Cambridge, where he received
his education. He distinguiched himself mainly in the fields of Biblical and
Rabbinical studies (9), and was one of the translators of the 01d Testament for
the suthorized Version. His connections with the Continent made him a kind of
'go-between' for English and Continental scholars. He was a friend of Joseph
Scaliger, and corresponded with him about Classical ané other subjects, providing
him at times with some information of what was going on in the Classicel world in
Englend — sometimes even on the reception of his works by English scholers (10).
Thomson was one of Casauton's clesest friends. Their friendship lasted until
Thomson's death. He helped Casaubon with rarc books and manuscripts, encouraged
him with his works, end wes one of his few English friends who did not turn their
back on him when he arrived in England (11). In 4Almeloveen's edition of Casaubon's
letters, eleven lctters from Casaubon to Thomson are published (12). Caseubon calls
him (135 T Eufic oA T Hulov, amicissime Thomson (14) and doctissime Thomson

15), and the tone of his letters to him is always that of a most intimate friend.

among thess letters, we hove the actual letter of Casaubon to Thomson which
sccompanied this presentation copy of the Animadversiones. It is ilmeloveen Ep.
CCXIII. Since most of my readeis will find it rather difficult to refexr to
Almeloveen's adition — of which, as far us I know, no copy exists in any public
library in Exetsr — I print the relevant part of it as ippendix A.

But this is not the end of the story. Thomson was far from satisfied with
noting down Casaubon's promisas of forthcoming publicaztions. He sent a letter
to Casaubon, in which, as was his wont, he encoursged hin to press oan with his
work on all these promised books. Cassubon found it necessary to explain his
plans to Thomson and to give ressons for the delay in publishing these works.
Thomson's letter, if it is still pressrved, has not, to the best of my knowledge,
been published. But Casaubon's answer is printed as Epistle CCLAVIII in Almeloveen's
edition. For reasons similar to those just given, I print the relevant pact of this
letter as Appendix B. The render will notice-that Casaubon is referring to
'libellorun editio, de quibus breviter ad ithenacwa' - "the publicaticn of bools
briefly mentioned in the notes to ithenzeus' - and thet he is talking of the
"Comrentarium de coloribus' as part of a greater 1ork, 'De ne Vestiaria' - snd of
his forthcoming hook on Pergius. It is clear that this is an answer %0 3some
letter of Thowson, based on the note Thomson has vritten on the fly-leaf of our
Cathedral Library copy of the Animadversiones.

So much. for Casaubon's presentation copy to Thomson and its background, as
fer as this can be found in documents available in print. It is now time to ask,
how did this presentation copy find its way into the possession of Exeter Cathedral
Library.




So far we have only dealt with one ¢f the two volumes, the .nimedversiones
of 1600, which was clearly Richard Thomson's copy. The other volume, the edi-
tion of athenaeus of 1597, has no sign in it that it a3lso belonged ©o Thomson.
That both volunes are bound in the same type of vellum, is, perhaps,no proof in
itsealf. But the names of two other owners appear in the 1597 velume: that of
George Cuthbert and that of William Hutchenson. We shall return to these two
sentlemsn in a moment. Suffice it to say that Hutchenson's signature informs us
quite clearly that he bought the 1597 volume 'cum 2ltero volumine'. This can
only mean that both the 1597 text and the 1600 Animadversiones were acguired to-
gether by Hutchenson (16). is for Cuthtert, I have no proof that the 1500 vol-
une definitely belonged to him. It is more than likely that the woxds 'give
these! in his signature on the inside of the back cover of the 1597 volume mgan
'gave these two volumes'. The nmeaning of the whole phrase, however, is not
clear (as we shall see later), and I would not liike to risk a guess. But some
warginal notes in the 1600 volume look very much as if they were writton by his
hand (17). If this is so, then the set of two volumes most probably belonged
to the only two ovners we knovw about apart from Thomson himself, and we shall
see presently that their date could not be much later than thet of Thomson. That
Thomson would heve had the text of 1597 as well as the Animadversiones of 1600
is more than likely. I think one can assune that it is Thomson's set of the two
volunes which belon: ed to Cuthbert and Hutchenson later on. But who are they?

On the fly-lecf at the back of the 1597 volume we find an inscription: ‘Mr.
George Cuthvert / of the Queens' Colledge in Cambridge'. Inside the back cover
of the same volume we have another inscription in the same hand: 'Mr. George
Cuthbert / 2f the Quecns' Colledge ih Cambridge / give these'. On the fly-leafl
at the front of the same volume there is enother inscription by e different
hands 'Culielmms Iutchensong. / 4.P'. C. cun altero volumine. / 0-16-0."

Geofge Cuthbert is easier to detect. In the various editions and volumes of
the ilumni Cantabrigicnges there are & few people of that nome, but there is only

one who was 'of the Queens' Colledge in Cembridge'. He appears in Vern and Vern's
Alumni, Part I, vol. I, 3922, p. 43%. The very trief entry reads: ‘'Cuthbert George,

.dm. Pens. of Queens', Sspt. 18, 1599. of Northamptonshire'. There is no mention
of whether he took e degree or how long he stoyed in the University. But at least,
he is the only George Cuthbert to be mentioned as a member of Queens', Cambridze -
and a contemporery of Thomson's, 100,

William Hutchenson is more difficult to fix with any amount of certeinty.
Three men of +his name, comneotcd with Devin and BExeter, are mentioned in Voli.lIl
of Tern's ilumi, pp.44l £f. All three of them were recters of Kenn, Devon, in
succession: the first, 1604-16, the second, 1616-44, and the third ('Possibly!,
seys the entry in the ilumni, 's. of William (1604)' — that is, of the second—
whom he succeeded at Kenn'), 1644 to his death in 1675. The first two, though not
the tuird, were prebendaries of Exeter, 1608-16 und 1624-44 respectively. The
first was buried in Exeter Cathedral on July 22, 1616. The second left a will,
dated 1644, which is mentioned in the Llumni as a document existing in Exeter (18).
411 three Hutchensons (whose names, incidentslly, are spelt Hutchinson in the

i), were Cambridge men. The first was at Queens', the second ot Pembroke
and Clare, the third, again, at Queens'.
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We are now left in the »ealim of probsbility and conjecturs. t is tempiting
to guess that George Cuthbert was the man who boucght this set at Canbridge, ejther
from Thomson himself or &%t a sale of his bocks, and that one of the Eutchensons
bought it with him and presented it to the Cathedral Library - prcbably a3 a
bequest. But which of the three? The first two vere prebendaries of Exeter
Cathedral, but not the third. The first and the third - but not the second -~
went to Queens', where Cuthbert was in 1599, and therefore could have bougit it
straight from him, if he stayed in Queens' long encugh. It looks =3 though the
first Butchenson, who was more likely +hen the other two to heve beer. Cuthvert's
contemporary at Queens' and was a prebendary in Exeter, is our man.

But this is not very likely. Richard Thomson died in 1613, a year before
Casaubon. Being such a close friend of Casaubon's,; one can harc¢ly immgine hin
selling two of Casaubon's books - one of them a presentation copy - during his
friend's lifetime - that is, in this case, during his ocen lifetime. The first
Hutchenson left Cambridge for Devon in 1604. Even if he did visit Cembridge from
time to time {and an Exeter man going to = place like Cambridge is hound to come
across some bcoks which are not constently available here), he had caly three
years between Thomson's death and his ovm to buy the bouks and bring then here.
That would imply thut in three years the books passed through the hands of
Cuthtert and Huitchenson to the Cathedrzl Library at LExeterx. This, of course,
is not unlikely. I+ is not even unlikely that Thomson may have sold the books
in his own, and Casaubon's lifetime. If he was, as Prynne is quoted in the
D.N.B. tc have described hin, 'a debosh'd drunken English Dutchmen, who seldom
went one night to bed schexr', hs mey have needed to sell some of his bocks.

The third Huitchenson, agein, is a possibility, because of his connections
with Queens' - but he has no connection I can trace to the Cathedral. The second
Hutchenson has some connecticns with the Cathedral - though not a Quaeens' man.

The only one of the threc whosc signature survives is the second. Some specinmens
of his signature exist in the Salary Books of our Cathedral. I have examined then
snd compared them with the signature on the 1597 volume. Apart from the spelling
(in the Cathedral vouks it is Hutchenson, not Hutchensong), the hand looks as if

it may have been the same as that on the 1597 volume - but it is not the same in
every detail. I have consulted Mrs. i. . Brskine cn this point, and she considers
it not unlikely that the signatures may have belonged to the same man in varicus
periods of his life. Beyond this one can hardiy go. .

The only George Cuthbert of Queens' entered Cambridge during Thomson's life -
but once he has motriculated we iose track of him. The meaning of the words 'give
these! in hiz signature is obscure. One may be tempted to interpret it us if the
“ooks were his donction to Bxeter Cathedrzl. One may even assume that the seccné
Butchenson, being & Clare Hall man, bought it from Thomson or =t the sale of his
books, and thet Cuthbert wos the next omer and presented it to Exeter Cathedral.
This is not unlikely, though one tends to prefer cne of the Hutchensons, who were
definitely cormected with this part of the country, to Cuthbert, of when we know
nothing in connection with Exeter - in fact, nothing but his date of matriculaticn
at Quceens'.
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Such is men's short memory. To illustrate this moral, one may, perhaps,
touch on a point which, &s regards the main body of this article, is &« side
issue - but, to me, a rather fascinating one. The second ¥William Hutchenson,
rector of Kenn like the other two, died in 1643 - to be precise, on February
21, 1643 - not in 1644, as in the Alwmi. The proof of this can be found in
his obitusry notice in the Kenn Parish Registers, vritten in a neat Latin hend
in the — othsraisc rather undistinguished — 1538-1669 volume, p.222. It is
tco good not to be guoted in full:

fnno 1643. Diu. Regni. C. R. Decimo. non. Obijt Gulielmus
Hutchenson. BSacrae Theologliae Doctor; idrchidizconus Lewensis,
Ecclesise Cathedralis Exoniensis Canonus Residens Et Patronus:
Necnon huius parochize Rector: De eo si sileat Ingrata Posteritas
Sat erit Compendin Dixisse: Theclogiae Oraculum ffebr. XXJ 1643:
Jmissimus.  (19).

J. GLUCKER.

Hote: I am grateful to the following persons for holp: to the Assistant
Secretery of the Historicsl Manuscriphs Commission for information
about autographs of Richard Thomson; to Mrs. L. If. Erskine and Miss
J. Packer of Exeter Cathedral Livrary for help in looking up signatures
of William BHutchenson and identifying some hands; +to the Reverend
R. &. H. Bate, Rector of Kenn, for his kind permission to go through
the Kenn Parish Registers in search for documents sabout the Hutchensons;
and to Mrs. ¥. Connolly of the University Library, Exeter, for helping to
obtain the accompanying facsimile of Casaubon's autograph. :
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NOTES

1. Probatly since the middle of the sewventeenth century. This will be discussed
later.

2, Czsaubon's handwriting is easily accessible in the collection of his HMS notes
in the Bodleian Library -~ the !'Casaubon MSS' - presented by his son ileric,
prebendary of Canterbury: see Pattison's Casaubon, second edition, 1892,
pp.424 ©f. I have checked it &pringt sore of these LSS.

3. See accompanying plate.
4. For example, on p.34, Cascubon's toxt reads: 'Quod cepiti nocet vinun Graeci
elegantor dicunt TAfTTELY THY AegaAlv,& RAfELY Exetv wxal Tdévov!.

The woxds ®AfjTTety THv are underlined, end in the margin, there is a note
in Thomson's hands 'to stryke in to the head!.
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19.

Thomgon's handwriting is available in a few documents. I have checked this
and othcr notes against the M3 Tanner 283, f.207, in the Bodleiun Libraxy,
which contains Thomson's autograph. But the most important is, porhaps, the
last page of the Bodleian MS Casaubon 19. The MS is a Greek text of Polybius
which belonged to Casaubon and has some of his notes. But at the end, a lotter
from Thomson to Casaubon was bound up with it. I have checked our note azninst
this letter, and the hand is clearly that of the scme person. This letter is
go far undated and unpublished. I hope to print it clsewhere with a few notes.

In copying out this and other notes I have expanded the sbbreviations curront
in 16th and 17th century Latin hands.

It is, however, not quite clezr that Thomson vnderstood Casaubon's references
elways, and that all of them refer to actuzl books in progress. The comment-
aries on Persius ond Polybius cre the femous ones, published later. So is the
'Commentarium de coloribus', to which Casaubon refers in the letter printed
here as ippendix B. But the only reference to anything 'de usu Stapedum' on
pe83 is 'ut alibi docemus' - hurdly a promise tc write a book on the subject.
The same is true of the mention of saints in hymns. All Cazsaubon actuslly says
on p.277 is: 'qua de re dicems multa a2libi, si vitam Deus produxcrit, scitu
digna, nec protrita'. ..gain, hardly a reference to a separate houolk to be
publlsned.

For Thomson, sce D.N.B., vol. IVI, pp.266-T7; Pattison pp.295 ff.

There is & note in his hand in the margin of p.283 of our volune, containing
one Hebrew word and one sramaic word in Hebrew characters. In Rabbinical
texts Arannic is 2lways written in Hehrew characters.

I have deelt with an sxample of thie in a note on a letter of Scaliger to Sir
Henry Szville, to be pablished shortly.

See Pattison, Section V passim, esp. pp.297 ff.

Letters 12, 79, 113, 115bL, 122, 213, 254, 268, 652, 990, 1024. I quote in
Arabic numerals.

iAlmeloveen Ep., LXXIX, p.45.
Alm. Ep. CCXIII, p.l1l09.
«lm. Ep. CCLXVIII, p.139.

Some of the nerginal notes in the Animsdversiones volume are in a 17th century
hend not guito the same as Thomeon's. This may be Hutchenson's hand. But since
the notss are not of much importance - and since Hutchenson's hand is not easy
to identify: sce later - I do not see why one should go into it, once it hes
been established that both volumes belonged to him.

For example, notes on p.85, p.102, p.l51 and at the bottom of p.298. The letters
are vig and somewhat crude and childish, like the letters in Cuthbert's signature
in the 15397 -rolune.

I am told by Mrs. 4. M. Erskine that most of the documents of this kind were
destroyed during the last war. Since this is only a minor point, I have not
tried to search for it.

T have kopt the criginal snelling and punctuation, but extended the abbreviations.
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19.
APPENDIX 4

Casaubon to Thomson.  Alnelovesn Bp.CCXIII, p.1l09 ff. Lutetiae
Parisiorum, &.d. XIT Xalend. Octob. DG,

Ecce tibi, guem tantopere visus es optare, amicissime Thomson, animadversionun
nostrerum librum. Qui si spei tuae nulla respondent ex parte, testor fidem tuam,
non hzne esse mean, Sed tuam culpame Nam ewo quid dixi, cur expectationem tantam
infortunatissimi scripti in enimo tuo excitarem? Equicem 8 »ad6Gauiv(sic) fide
Lona praestiti: sed mogra optimo Deo gratia, gucd quantum inter velle & pusse meun .
interesset, scrio tondem isto moxime experimento didici. JAdde, gucd otium & quicten
altam studia haec postulant. Nos sb instituto opere veiriis casibus continuo isctati, -
vix mensem unar, vix diem tranquillwa inter libtecs egimus. Quae swanme studiorun
meozum infelicitas, facile spero, veniuw a te, & ab ommibus aequie judicibus meis
culpis impetrabit. Ego vero, mi Thonson, etiam illud a te pro mutuo amore nostro
exspecto, ut quaecumque azut ipse cnimadverteris, aut ab aliis animadversa esse
cognoveris perperam nobis scripta, es omnia in schedam conijcias, & mecum f‘n BéutL g

tott TovoBrov ¢lrov (sic) cormunices. Hoc mihi pruesta officium: & immortalitate
ne donatum obs te consebo. Quod scribia, te, si sgemel Lutetiam uxorem ac liberos
produxero, ad nos sdvolaturum, serione, amebo, an joco a te scriptum .e.......

* ¥ % W

APPENDIY B

Casaubon to Thomson. JAlmeloveen Ep. CCLYXVIII, p.132 ff. Lutetiae
Parisiorum, pridie Non. Februar. #ICII.

vees. Quod me ad libellorum editionem hortaris, de quibus obiter 20 Lthcnceun;

scito, doctissime Thomson, xail &vi o@pecl xdtBeo onou, non per inancn

jactanticm illa nobis promissa, sed quia sut affectsn, aut prope jam confect: penes
nos, hoc est, in librariis ncstris ea habemus. Sed ad publicetionem illorum non

hoc est satis. Nolumus enim, si ulla omovdf] xal pnxavil possumus, &ostdely TV
dvayratotdTov. De Re Vestiaris opus ingens in manibus hebemuss: pors enim libri
est de Coloribus; quem tomen separntim animus est edere. Qui tuus est in nos amor,

si scumen non laudatis, diligentian tamen amebis in tem subtili arpumento. Hazbemus
item alia multa, si Deus Opt. Max. voluerit, edenda; sin minus, nobiscun: sepeliends.
I11ud suappiiony praedico tibi, temere nihil editurum mej nisi vis gusedzn nejor _
coegerit. De novo Persii interprete tibi assenticr. Impurus Ludimeister,xeving i
octficLog Eurieog foxog, doctisaimun se mortalium & putat & praedicat. Caeteri

prae ipso fungi, bardi, bestiae denique, & vix roytid Zia. Soleo dicere, nequissi-
mum plagiarium uno beatum, quod stomacho meo sit indignus. Nom si mereretur, & omnia L
illius esset tanti, non ferret inultun, quod in megnum Scaligerum, & iter magnum
Cujacium, ut alios tacesn, est ausus. Scis, opinor, ente deccm annos exactissinse
diligentize comuentariun scriptum nobis in eum poetam. Eo quid facturi sumus,
videbimus. Iste quidem nebulo observatiunculas nostras non pracripult ncbis: quas ]
tamen aspern:ri & facere non tanti, magis mrzisque in dies assuescimus. Hune in f
Spartiano, &c. sueuss de guo opere quid tu, quid docti zentis tuse judicaturi sitis,
svec Joam 8CiTre sseee
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QUAESTIONES EXONIENSES

ANSWERS

(From Pegasus, No. 4.)

Joseph of Execter (ob. ¢.1210), de bello Trojano T 1-5;
he wes born and cducated in Excter.

Sir Thomes Bodley, Letter to the Vice-Chancellor of Oxford,
Feb. 23rd 1597; he was born in what is now .Lyons' Cafs,
High Strect, Exeter.

John Lempriere, A Classical Dictionary (1788 and latex
editions); he was master of Exeter Free Grammar School,
with a salary of £40 a year, from 1809 to 1823, when he
retired as a result of a dispute with the trustees of the
school.

I. R. D. Mathewson, Senior Lecturer in Classics at the
University of Excter; from a poem published in Pegasus I

(1964).
On the monument to Bishop Waltur Stapledon (ob. 1326) in
Exeter Cathedral. ' '

Under blue Sphinx in pediment of XMassrs. Reid and Lee Ltd.,
Garage, New North Roed (city end).

On clock in Exeter Cathedral.
Necar the Ccledonian Market at the Iron Bridge.

On the monument to T. Okes, M.D. (ob. 1797) in Exeter
Cathedral.

On the Queen's Building, University of Exeter.

Under the statue of Stafford Henry Northcote (1813-87)
in Northernhay Gardens.

On lLgamemnon's tomb on the Lttic red-figured pelike by
the Jena Painter (c.380 B.C.) in the Koborough Library,
University of Exoter.
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ODYSSEAN KSSAYS, by L. G. Pocock,
formerly Professor of Classics, University of Canterbury, i.2.
Bagil Blackwell 133pp. 27/6.

4 colloction of essays on & single theme is bound to be disjointed and
repetitive. Thut does not matter, but it is irritating whnen the srzument is
reie;ated to footnotes and the fooinotes refer to other, inaccessivle, works
by the same suthor. With that one exception, this book is 2 pleasurs to read.
Apart from two cunsecutive essays describing the internal arrangements of
Odysseus' palace, it desals almost entirely with geography, and the yeography
centres on Sicily and the Strazits of Gibralter; and the author's interests,
like the ideas of the young lady of Portuval, .are exceedingly nautical.

Odyssean geography, like Hammibul's Alpine mass, is sn ever-interesting,
and an cvidently inexhuastible, topic, thouzh ons night sometimes wish that '
some of the energies diracted to the precise 1scalizetion of Ogyszia misght be
diverted, for cxample, to the trcil of the Argonauts, cr of Herascles, or of
Perseus; 50 ruch has already been written, most recently by Emle Br=dford,
and eariiex by scholars reaching from Strabe o Rhys Carpenter. But the
reader's synpathy is with the wuthor when he indinantly rsjects those who,
like I. J. Rose, relesate the whole geography to "fairyland'; much as one mey
appreciate the bilingual and faintly surrealist French pun about lysse au
pays des merveilles".

Pocock follows Lutler (whom he acknowledges) and Greves (whom he does not
mention) in sitinz both Scheria end Ithaca at Trapani in Sicily, tut he does
not accept the more engeging theory thut the autuor was a local princess, the
originel of Nausicaa. Sicily and its neishiourhood Go duty for bvoth the Deep-
Sea Tales and the rest of the story. Circe lives on Ustica, the Laestrygonians
near Castellariare, the Sirens on Salaria ncar Lipari, Scylla on Vulcano Islend,
Aeolus on Stromboli; the Planctae are Montel Vulcanells (there is no explana-
tion, here at least, of that cryptic remork about the doves). . Only Czlypsc and
the Underworld are further; Calypso lives on Percjil Island on the Straita of
Gitraltur, the Underworld is on the coast uf Morocco, and the Styx ilows in St
Hichael's Cave under Gitrzltar. One would huve appreciated a nap, tub at least
we may be zrateful for page 106, which gives us a side-view of several of the
offshore islands mentioned. HNeusicaa was originally a "ship-burner" because the
travel-weary Trojsn women burnt their ships 2% Egesta, as Vergil tells us;
Pocock claims this as sn original view, but the reviewer firat heard it, as an
accepted fact, from the late Jackson Knight in 1942. The harbour of rhorcys in
Tthooa "seems familicr" to the Phacacian ueriners who drop Odysseus theve,
becouse it is in fact the scme ploce; '"this type of humour", we are told,

,

"aould be best appreciated by the inner circle of the poet's audience" (darc

we say that, in thot case, they would scen to be essily, if claborately, amused?)

A really informetive crticle points out a surprising topographical similarity
between the 3oy of Hissdlonghi on the Gulf of Corinth 241G the coast hear Marsala
in Sicily, with a Leng Island, Isols Lunza, opposite Motyz, corrcsponding to the

2L.
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long srit of land, now called N¥isos Tholi, vhich may have been the Duiishium
ruled by lieges in the Iliad. The diasgram which illuvstrates this is imvressive,
and the argument would be even more impressive if we could be sure that this
coincidental resemblance was unique, and if one of the maps were not three
times the scale of the other. (Pocoos engagingly admits that the meps are far
more ccnvincing than “dozens of air photns".)

Passing frem Sicily to Spain, we learn thai the "back-flowing strean of
Ocean" refers to the tidal races and cross-currents which flow out through the
Straits of Gibraltar, against the mein current which flows in, along the
Moroccan cozst and as fer as Dgynt and Palestine; the Odyssean Hades is on
the Africon cosst, thoush Styx, Hades snd Tertarus were originally sited in
St. Michael's Cave under Gibraiter, ond this hed been femiliar both to Eesiod
and to the author cif Gilgeamesh. (One begins, perhaps, to appreciate why
archaeologists tend to regard "Phoeniciens" as z dirty word) .

The author is finelly identifizd as a sailor of Phocian-Elymian origin,
flourishing in late C7 but remembering, and recording, the eclipse of Janusry
688 (for which reason the Phaeacian landfzll, and ths Return, are, inconveniently,
dated at midwinter); after 25 yesars as a seamcn he spent fifteen years in an
"eastern schocl of poeis or rhapsodists", where he learnt the Iliad by hecrt (a
change from Proiessor Pagze, whose Jéyssey-eunthor had never rend the Iiied) =znd,
with "outstanding genius", succeeded in mastering the poetic dialect. (Zow long,
ona wonders, Cid Professor Pocock's ctudents need to "master" ordinary Attic?)
In his declining years, he constructed sn epic based partly on Phoenician Far-
Wast traditicn, pertly on sutobiography, partly on reminiscences from Hesiod
who knew e slightly different Odyssean tredition, and spiced freely with
Sicilian in-jokes. He was unable to finish the last book, and it wes put to-
gether, rather ineptly, by a succeasor working on his notes. {4 parellsl, which
ne does not adluce, is the similarly scamped and unsatisfactory eighih book of
Thucydi&es.)

Now, what is the like:ihood in ail this farrago? Any Odyssean researcher
deserves respect rather than ridicule, and Professor Pocock seens to hove satis-
fied such scathing critics as Davison, Cary, and Badian. This makes it ell the
more surprising that his logic, and his language, sometines seen posivively
Baconian. Ne talks about "the defences ¢f faith in long-accepted error”, "con-
sign fashionable doctrines about the Odyssey to the wastepazper basket along with
the doctrines thet the world t~zan in 4004 B.C.", "I challenge even the mest
obstinate of fzirylanders to refute thut statement", "a red-herring to be drawm
across the trail of unwelcome truth": he uses amxguments sbout the Elymi and
their foundation-lezends which could equally well be adduced to prove the Trojan
origin of Rome, or Ssguntum, or indeed of Totnes; and he quotes with indisnation
Stanforé's recsonzble remark that "searching for Odyssean landfalls is zn agree-
able hobby for trevellers in the Mediterr-nesn but a delusive subjcct for factual
research'.
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The argumentsusainst single authorship for Iliad end Ouyssey =rc probably
slizhvly stronger than those for it, but they are not conclusive, anld Pocock's
Sherlockien ingenuity about the zathor's viography is only one of many possible
golutions; +the lines in which Hesiod talks about Odysseus' children by Circe
and Calypso are inorganic, and have been taeken as & fourth-century inscrtion —
Circe's son "Latinus", "ruling anong 21l the famous Etruscans", is more of a
fourth-century than a seventh-century figure, and his brother "Agrius", thoush
the neme is vegularly epplied to ithe bug-cyed monsters of the Odysssan lest,
looks suspiciocusly like a Hellenizaticn of the word Campanus; and in any case
Calypso, the Cover-Goddess, was surcly invented to keep Odysseus "under cover"
until Telemachus had had time to grow up and provide a theme for the writer of
the Odyssey, w~ crested her as a doublet of Circe. S%. Michael's Ceve may re-
semble the Hesiodic undervorld, but the quotations from the Theogony are ruth-
lessly tailored to fit it (there is ncthing about the "brass anvil" which would
take nine deys to reach the bottom, by which time it would probably be approach-
inz the speed of light, and thec one cssentizl similarity, & cold waeterfzll, has
to be provided Ly Pocock's imagination), and Hesiod is thought to be .dgnorant of
the Odyssey becouse he says nothing about the return of Odysseus to Ithace — why
on eerth shouwll ae, in the Theosony?

There is a more important fzllacy, however. Pocock,
like other Olyssesn geographers, treats a poetic description 28 if it were a
larinens' Hirror (~nd without Berarl's justification, that the Odyssey mey well
bc based on ons). Harbours must be precissly as descrited; dorkenings of the
am nust occur at precisely the same time ond place as recorded eclipses. In
fact, topographical details in fiction are often blurred, telescoped, and
kaleidoscopically intermingled, even where there is no sheer mistcke. The
author of the Iliad »uts Pylos within a day's march of Elis; Sophocles puts
Dirce BEast of Thebes (as Verrzll, later, 1id with Helicon); Statius puts Lerna
Horth of irgos. Even the historien makes mistakes; some of the details in
Thucydides! Pylos ncvor were on sea or land, and Xenophon's remaris about Sestos
and Aegospotomi are hard to reconcile with any map that ever existed. When one
tries to correlatc the Clyssey's darkness at noon with any recorded eclipse, one
is deing what Velikovksy did when he synchronized the haelting of the sun at
Ljalon with the moving back of the sun when Atreus killed Thyestes' chillren.
To mzke Odyssous land at midwinter to support this is %o pile absurdity on
ebsurdity; Mireaux hes clearly shown that the baths, and the cleansings, and
. the ritusl marrisses, imply a spring festival. St. Micheel's Cave might be a
convincing underworld if it were the only such cave in the Mediterranean, or if
there werc any cvidcnce of Mycenaean or Phoenician penetration of it; and in
any case eschatolozical Getails are not usually based on explorers'! discoveries,
but on facts nearer home — the smouldering bonfires of the Vale of Hinnom, the
caves ent volcenoes round Cumae, the green fields of Elis, the sunny valleys of
ivalon behind the dismel awenmps of Sedgemoor; even in the Frogs, the imagery
cleerly comes from & boat crossing the Saronic Gulf while Xenthias, like
Elpenor, goes round on foot =nd gets there first. It is true that later dis-
coveries may be identified with the mythical underworld; Ey Brasil and the
Fountain of Youth existed in Celtic legend before they were sought, or found,
beyond the 4tlantic, and Deloch may be rizht in lumping Phaeeciang, Phoeniciens
and Ethoopisns =11 together into o fairy rece untll they were identified with
reel cormur.ities in the far south and east; and the wyth helps the discovery,
just 2s alchesmy led to chemistry and astrolo;y to astoncmy.
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Spovld this botk, then, be treated mercly rs on amusinhg produciion fron
the lunetic fringe of scholarship? Certainly not. Pocock is a listinguished
scholar, and, unlike other scholars, he clearliy knows something about naviga-
tion. Ilis rcconstructicn of Odysseus! megacon is no more, and no less, con-
vincing than anyone else's, bui at least he knows what a bilge-block is, and
he gives one ¢f th: few conviucing explanctions of how the author came to think
of his :rotesque shuoting-tesi (because axc-heeds were used to align keel-
blocks). He alsc knows sonething about Mediterromean currents; =and if such
knowledze were morce widely available, we would know morc ahout ancient seaweys
(It helps, for exanple, to explein why Homan govermors sailing to Serdinia used
to 5o rownd by Pisa). Without accepting his conclusions, we may et least accept
his explanations of the puzzles which led Professor Page to his almost etom-
splitting separatisms and, Gibrzltar or no Gibraltar, he does ot lesst establish
that neither in fact nor in fiction, in this world or the next, wes the Styx ever
& river or anything like onec.

H. ¥, STUBES

* ¥ K ¥ ¥

SOLUTTION
IO CROSSWORD IN PEGASUS 5.

ACROSS:

1. Hypermmestra 8.Fie 9. Paris 10. Parcae 13. Ode 14. Prun
16. Orthrus 19. Re 20. is 21. Isis 23, 4d 26 Tarquin 27. i
28. Pre  2%9. Thasos 31. Semnite 32. Io 34. BEo 36. Leto 37 Denae
39. Twua £41. 0s 42. Remus 43. Oenone.

DOWN ¢

1. Hippolytus 2. Par 3. Rostra Julia 4. Nepos 5. Sirens 6. 4fer
T. Lethe 11 4ad 12. &pis 15. Ora 17. Tetrameter 18. Us 21, 14

22. Iris 23, Inteia 24. Ops 25. Nero 27. Ea 30. Ohe 33. Naso

35. Otho  36. Law 37. Diu 38. ®o  4C. Ate.



25.
SCOTT TO LIDDELL

A few yemrs ago the following letter was found by a gtudent between the
locaves of a classical text in the Roborough Librery. The Librarian now houses
it with one or tao other curiosities in the new Library. It is written in
small handwriting on a piece of paper which looks as if it was from a lorger
sheet torn in half, end is folded to mske four pages =bout 43" x 3§". Unfor-
tunstely the year is not given, but may be roughly srrived at from the fact
that the second eiition of Liddell and Scott's Lexicon came out in 1845, in
which the editors acknowledge their indebtedness to the German Lexicon of
VWilhelm Pape, and the third edition in 1849. This glimpse of the ponderous
sport of Victorien leviathans is not without interest, puns and mock archsism
and all. The Americanism "chaw up" in the context of the vexed question of
American 'pirete' publishing may recall that Dickens used it in Mertin Chuzzle-
wit, which belonzs to the same neriod and was also concerned with the copyright
row of British authors with sAmerican publishers. One suspects that a modern
psychologist night determinedly sce some sionificance in the fact that the
vriter at one point starts referring to himself in the third persun ond then
corrects this. No doubt it would be pcasible with a little further research
to pin down ths date and some of the other referecnces.

* Rk K ¥ N

My dear Liddell,

To me much and long revolving the letter of Cardinal Woolsey, it seemeth
that the men is well-disposed— Nay-the-less, however, T should like to know
more of him beforc commecting ourselves with hin in the way vhich (if he
proved altogether satisfactory) I should think expedicnt— The way to which
T sllude is this- thet the Delegates should propose to him to make an
arrenzement with some honorable publisher for the reprinting of our Second
Edition, so as to chaw up the Harpers to irmortal smash— The sheets might
be cormmmicated from the Press in such a way as $0 secure us fron being
chsated by its being published in Americsa (in parts) before it came out in
England; and yet so that our agent might fully ensure his having the start
with the genuine edition, before the Harpers could return to their dirty
work— In such ~ case, Mr. Woolsey would naturally act as BEditor— This is,
of coursc, for the Press and not for us: vut if Woolsey was a creditable
colleague, I should very much reccmmend it~ ond the Press would probably
reccive somothiny for American curyright in this way, which they would never
get in any other—

As for ourselvess; L do not think that e need draw up anything =s from our-

selves: but by all neans authorise W. without loss of time to disown Harper's

project, & to protest o gainst our being bound up Mezentius-like with Donnezan
& Dunbar, in our ncpe—



Pape's Krrata might be of use— I thereforc enclose the first shecet of my un-
verified quotations, in which the Errzta are placed between + + — ind I nay
as well explain, that I have ncver put down a false reference among them Whe?e
it might have been an erroxr of the pen or the press, but only when I detected
the source from which it hed been taken without verification. I hsve a cozen
or so mors, up to RAPvypo¢ which is the last word that I have corrected—
Les veoici.

RAPLXOPNYE® wron - signf. in Ath.

——— yAxw do. in Plut.

— SaMoxTévog in anth. 1. c. it is xévTopa mapdaldwv
—— el o6EKouatl wrong signf. in arist. P.d.

—— gZlotnut 2%, in Plut.

8xtefVw reference to wrong signi-

—— spyov év w., wotelodal nst in Thuc. 7.27, bvi &x ®. pLeheTdodab

— nyépnue wron. simf. in ap. Rh.

- tmit Plot. Rep. 560 D, wrong ref. copied from ist. in Hdt. 7161 pot with HotTe
~—— {RAReD® in Polyb. not c. ace.

4s for hims myself, I have had a sharp oout of bilious head-ache, which efter
laying me quite up for o fow days, hes left me rather better than I was before—
ané I have ncarly made up the avful arrears which that stoppage involveds.—~ So I
will try how long I can gc on; and if I 2amot, - wWhy then I rmst stop—~ But
enabo te, txy all you can to rid me of th: pupil after Xtmas—

There seews to have beem a lull to a considerable extent in the sale — I hope
it is not in consequence of Teasdale's article — Have you seen or heard of
any other notice of the Book?-

In ar. Lys. 1263 you will find xuvays Rapodve: do you think that this means
&_hunting parson?

Ever Yours

Robert Scott

Dunloe, Segp.l3.-

xapxafpw  Insist

F, V. CLAYTON
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THE CLASSIC.L PUBLICATIONS OF i, K. JACKSON KNIGHT

Supplenent &

This is o first supplement to the original Bibliogrephy published in
Pespsus 4, October 1665, pp.16-27. It contains scme items which have come
to lizht since, some scditional information on items includec in the original
Bibvliography* Mr. John D. Christie of Glasgow University has kindly supplied
me with 2 list ¢f much corructicns which his expert ey: has detectcc, and I
print this iist hure rith acknowledyements end thanks. Profeasor G. Wilson
Knight has been, &8 usutl, most obliging in helping me to find cut new items,
and my thenxs (o to him. :

Since some more itens ire tc be publish.i lotexr on = including an article
or two %o be printed posthumously and some new ctitions of published bouks — I
o=11 this Supplement 4. Supplement B will bec publishad in some future nunber of
Pejusug, when there is enough new materiail. The nuabering: of itene in this
supplement is coniinuous with that of the original bibliosgrapky, to facilitate
reference. .= - KR e 5

4. LDDENDL
1. articles.

135. The Use of the Clasaics. Th: Tatec Tines, Port of Spain, Trinidad,
august 1960, ppe.d=5. :
196. irticles VIRGIL and LIVY. The Oxford Junior Encyclopedic, 1953, vol.V.

Weprinted with no changes in the second
edition, 1354. :

137. Spirituslism amony the Liget, vol. LXXXV, hutum 1965, No.3462,
Anciente. pp.113-118.

2. Book Reviewvs.

198. G. H. & Grube: The Drume of Buripides The Poctry Review, XXXII,6,
Yov.-Dec.1941, p.388.(Title:
Buripides the Human).

(]

0

0
[
=~
.
td

odkin: The Jue
Ancient and Yndern Play. No.l, Autum 1942, pp.18-2l.
(Title: Miss If2ud Bodkin's

Pgychology of Drana) .

% fnd some corrections to the original Bibliogrephy.

est for Szlveticn in an The Wind an¢ the Rain, V'ol.II,x

-
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200. Review of some Penguin translations Nine, Magazip : of Literature
of Classical texts. and the Arte, No. 6, Winter
1950/1, pp.7,.-3. (Signeds
Glassicusg.
20l. David Jones: The Anathemate. The Listener XLIX, No.l244,

Janvary -, 1953, ppe.33-35.
(Review of a modern book,
but written from a
Classicigts point of view
with some Classical refs.s

202. Maria Helena Monteiro da Rocha Revista Filesbdfica, Coimbra,
Pereira: Concepcoes Helenicas de Ano 8, No. 22, Maio de 1959,
Felicidade. Além de Homero e pp. 131-134.

Plateo. Coimbra 1955. I am grateful to Professor

Pereira for sending me a
copy of this review.

3, Summaries of Lectures and other short notices

203, Lecture on Ritual Origins of Myths The Citizen, St. Andrews, Nov.
(Summary of talk) 16, 1935, pe2.
204, Litterae ad Editorem Missae Aota Diurna XLII, pagina

seounda, 21 May 1960.
(signed P.Vergilius Maro).

4. Additional Information on Items printed in the originel Bibliography:

4. (Roman Vergil) A paperback edition has now appeared in
Penguin Books, April 1966. This is a
revised edition, containing as Appendix 1
the article on Vergil's Latin (No.61),
ag dppendix 2 the article Vergil's Secret
Art (Wos 69 and 157), and three revised
indices compiled by Mr. T.J.Hunt.

Two paragrephs of this book (pp.390-1, ina.
'Vergil's gods are grand!, expl. ‘a
necessity in it for both's appeer on p.l9
of A Partridge in a Pear Tree, 4
Celebration for Christmas, arranged by
Neville Braybrooke, The Newman Press,
Westminster, MD, 1960,

5 (The Great Tradition), A number of printed abstracts of lectures
and &.ven to the Exmouth Branch of the Vergil
6. (The Wisdom of the Ages) Society at this period by W.F.J.K. are
in the possesgion of Professor G.Wilson
Kni g,ht .
158, (Vergilius Redux). I have now verified the date of this

article, and it is 21 May, 1961,
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52,
65.
67
72.
4.
76.
78.
85.
87.
97,

101.

104.

106.

111.

116.

118.

123.

157.

R, CORRIGENDA.

(Supplied by Mr. J. D. (hristie)

Epilegomena ic the wooden Horse

Pp.15-21

Vi

199-293
Vergilio
inschriften
246-248
dramctischen
the Seven
znd the French
Ce Phenix
guclle

19438
Lanschap
Beujon .

de filoiogin
GR 1950
liomere
ononastica

Virgil's
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Bpilegomans to The Jooden

pPp.16-21
Iv

199-203

: Virgilio

Inschriften
246-247

¢ drzmatischer

The Seven
and French
du Phénix
Quelle

: 1948/9

andschap

¢ Beaujon

di filologia
GR XIX, 1950
Homére

onomastica

: Vergil's
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Horse

J. GLUCKER




