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- I )T J’J!

It E3 a cominon)J.eCo o llto’ao:y S 1CiLi to Aote th.t a oca esinioua]y

j-jthJ trcz i:otiici scs:a ea ite1f be oaIn.i anL e::ao:I OrijLnality,

kaov, iie not n th articuiar id ei :s, but 5a thc trtcat of the

ooua’ce retc:iel, i what the i:itator i.1±’ully jects from hi medel, nd in

h t ho adds to the original text in the smy of poetic detii, roonal ems bion,

er::v. zis e.nu toelmaooac. Tm.io are a p. oparmos, me station or imitation o. a

somrce is involv, it is £undamou..l to the suestion o. oriin...1ity xid ace—

thotics to cc va:.r the model arid the poem understudy vc’ry close1 in osdor to

discover those subtle diffe. rises of approac;i arra tone v.luch eLton constitute a

pOi S particular cuality ad it Iestin a

Sash a cess is net f qrmnoly dcccrisum•..eo•a in atail by tosohors- or

critics for it iells outr;iie ho fr:c.o:k o.. riot fields of cadoniic inte:mrit.

Hoaver a comcarriiiv study of this sort is valu:hle as a literary exercico for

it not only tells us more about tias nturs of ustry .ord oeathetic, but, if

more titan one laniiaI is znvlvoc. :ri :eevealo interestin ziac—ii,rits about

trio construction, r.sc.bul r ara s.y am-. DI riioso lnri.jcs and o.. te lamita—

tiorri and jsssib±iitiee of e:rijrcosion permitted by the respective tcri,ues.

This method of comer.tive study is e anti-I when considering the poetry

of Pierre do (1524—1585), for h, lihe the athcr poets of the Pldiocle,

openly amittoi an-I boasted of his Lie’s; to ci. .0310,i litciature. It v:az, indeed,

a zunarmntal :rri:an1e of e Pleimm s tnoricy ci poetry th-;t thir veroc shoulo.

be imitates. from the omt Gre.k end Latin sritinod It ms their ocliof that

throuaii o deep Larilieri Ly arid assimilation of classic--’i texts ori- tocaniques the

impoverished 1•±enoh lam alade -.;suld at 1 -..t b1o to express the rudest possible

reno of subjects — tifio, rh1o•ssohicl, cosmic, epic, rclious and moral —

ens. rould utDmatico.1iy proace . ioorir, ate Lucretius end its iirdll.

a particalarly mrian. ccmparatrrc etmay crit so sre o Ronoara s sem

ri S— use _th nice. i o ian-l’y cIeed Iis fir-t four cocs o. Dcc oublishcd

in 1550:

Plue dur quo fer, j’ai fini non ouvrae,

lLri iispost demener le pas,

ie i’eeu x-on-e-1rcie ou des freres Ia rae

I! injuriont no ruront point . b-as:

5 Qu:-nci cc viendra one mon dernior tresoas

!e’asouSpira cI’un scame ciur, ?. i’hsnre

Sous le tumbeau tout onsarii ii’ ira pas

Restant de mi lo sart out cot meilleuro.

Toujoui teusjou.rs, 3.05 cu: JmoClS je iaeure

10 Je volorrii tout v-if per l’uriivers,

Ltemaizant les champs oi jo cLemeure

Do men renon eni’eess et couvers:

Pour &7QIi’ joint los dens harpeurs divers

Lu dons babil do ma lire d’ivoiro,

15 Se connoissans ari5oe!ois ear mes vexo.

4’



s cmportE cu dcl la Lo±u

QnE. j cin’c emoncont lo victoire
font hoa e:o t .c, :ce voi iisn-b,
Et do ton fils con ccc lr cncirc

20 carcr’ son front cl’un 1:u:ier vcicsant.

Thc2 ottrco Of this poem is cijeost certainly evident to ony stucnt even
remotely famoliar we cn acreca s Odes. It opea ore from a hosty conj orison to
La e. virtual translation of the Ic-bin Excel_aonuanntum (Iii, xxx)

‘xi :acnumc tun are pereanius
relcu situ pyrrildum altius,
quci non inter ectax, non Jduilo inpotens
posst diruero out immerabiHa

5 onnoron series at fnao tcmporom
non oanio cflrir ltaruc pr25 eLi
viteit Liicitince: uscue co sostcra
csc’a. l-;:’ie receas. don Orpitoli
scoreiet cur tecito virino j:o:-itifex,

10 dicer, aua violens olcstrcpit Lufiius
et qua pauper auae Luu ;arestium
rednavit populorun, cx hrnili potens
jDrinccps .-c’lium carrion ccl Itlos
dcdu.xisse reodos. sutie ourbian

15 ctuczsitam rieritis et rnihr .uelphoca
lauro cine volns, Malponcue, cceiam.”

;atiou-c djrcca is the main source 1’ ci’ the French ode, Ronsard mcy ecu
ho incolline, in addition, certain util fran tho conciuiin lines ci’ Oviói s
cctciorehoses

“Iamc;oo onus Eu:ai quid nec loris ire nec iniS
nec potent ferrrn nec edox aholere vatustas.
cur vont, illa dice, cu-ce ni2. nisi CDrpQniS hums
ius hobeb, inceati scotiun nihi finiat ccvi:
partc tccnen moliore Icci super alto percflfliS
astra fcr.ar, nomenque cnit incLelebile nostrum,
quauo petet domitis Roreenc pctentirc tennis,
ore legar populi, ocrouo ocicia sacculo. fame,

1
51Oid ho’cent yen vatum pracsejio, vivart.”

Ceroin aetils iead one to suppose ticnt ?onscrcc has taos pssaie consciously
in cmi, for Ovid’s “edre: ... vetustesu is reflected, panhees, in the French
adjective “ron,eani&’, ythilot the Latin “lords ire” may crell be echoed in
Roncard’s “des freres la rac’. It is also possible that Cvii’s “larte
racliore mel” rather than Horace’s “multague rs mel” is trencicici in
Ronsac.’’ “la port qiii cot muilleure”. However these ceo the only brief remi
niscences of Ovid. \hich ocoui in Ronserd’s ode, end fur the purpoos of this
comparative stucy we hove drcided to discount Cvii’ s relctiveiy minor role in
crier to concentroc our attention on Horace’s poem.



In op t f Rrd’ a CIOSO iaitatiou of i:raee a ess.a--i ideas and

developie:ts, r is r.iy contortion -Lfl :hc :eacn ccc. s itocli a

oriine1, Darsna1 ara’ acetic tr..otmeat of similar thceiao. Such a atteont

ouiu iltss ot c.nie those critics i t’c. hiv inszta c:

Ronoerd’ o slvis1i i:.itation — “ii L noard] suivit vers par rare 1l iloue

latin”, wrote Paul Lumcnic.r (i), whi1s; .nir iier echo3 the seae theuht,

“iionsere y suit d’ 11ire de fort rè l’ode d’Horuce” (.) — but in the re

ei.inir or this article I hopc to be able te justify this Dnabio assertion

csncemnia: Rense S oriinality.

Like oroce, Ronsard’s vcloament of ideas is fundoents11y the same, for

both .LIoams exprasa the belief n the irerorta1it of poetry cvi. r worldly trans—

icnce itrn r•roraasive stamea. Lines .c— of Ronsereis ode refer to poetry’s

victory over time, the elemeats and destiny, three corrupting powers of flux.

Lines 5—8 more prticuiar1y deal with the ralotionshiD bet-aeon RonsrJ, his t

and man’ s final reckonint-, death; and, o1thcuh death appears to triumph, it is

rendered painless like sleep, end poetry, “the better part” of Ronsard, survives.

Lines 9—15 develop the thomo of the poet’s fame in detail end mention to what

Roneard owes his lor, namely that he has adapted Pindar nd Horace (“lee deus

herpeurs dive’) to his native 1anuge. Thc classical apostrophe of lines

16—20 calls on the :•.:uc. to consecrate the pc5 victory over the elements of

transience by croanin him with the l:u.r’el wreath.

1thouh the conscruetion of the French poem is basically the same as

Horace’s ode, Ronsard’s developsient of the idea of the immortality of poetry —

that is the actual transition from death to after—life — is much more emphatic

and more poetacaley expa:eszcd. In line’s )-6 Ronserd purposely insists on the

apparent finality of death ‘dernier trospas”, “samme dur” — whilst neverthe

less under1inin its painlessness by reference to a classical euphar:iem Death

is sleep, cite tnis ieee is poetically evokes, in she French poem by the allitera

tion of th soft sibilant “a” (remae1Dcrin’ that in 16th century French the “s”

in the words “troeoes” and “a3oupira” — now disappeared — would ie pronounced)

and the 1on vowel sounds of “M’souspir &tun mo:eee dur”.

This adjective “clur”, applied to death, cunscicusly echoes the “plus dur

que far”, related to poetry (i. i), as if to suest that at this otac. in the

strul between fame end. transience the aprocina’ forces are at elual strength.

By this clever repetition of en epithet Ronsard has pointed to the pivot of his

transition from death to life and has subtly a dad en aesthetic level to the con

flict. The tussle between poetry en death is on an artistic as woll as ther:atic

level. The importance of this word “dar” as the fulcrum is underlined furthermore

by Ransard’s use of versification. The enjamienenb at line 5 moans thab the readers

1. Roneari Pote Liue, Paris, Hachatte, 1909, p.366.

2. Pierre de Rc’nsard: Pcmcs, chaisis at comacnts par . arbior, Bleckuell’s

French Tc:sts, Oxford, 1946, p.133.



rwn . -mickly from line 4 ur to the adjective dur’, whore h.... its in suspon
sion, ior the ceosura bieck in line 6, which di.c.es the c oce:,etiebio line into
two unaqual :ee cures cf 8 and 2, ceue him to pause at this ooint nd loaves
hire in cxectetoa

This apparent victry of oblivion is followed by a rr ii reversal of idea.
The spcal of this revered, where death gives yr to a±ber-lifo, is adam 012—

phosised by Rensard’s vcrsificetion, for he enarabnnnt of lines 6 and 7 neccs—
sitates the ree.er movir1 from binD 6 to line 8 in a sinele breath. yreovcr
this final triuiaeh of life over deih is ucccnuuted by th inveroion on flo—

tiv. statement of line 7, end by pcsitionin, in iine 8, of the iu:ortunt
key ‘Jrds ‘restent’ end “mcii :ee” at the heel end foot of the line rcspcctiveiy
for these disyllabic words brack.t six mar nyllebles end rocive ill the. stress.

Th erieuroh ct li.Le is ieeelouri one steçe further in the followin0 lines
by the combini forces of sound end sense. The lon; vcevel sounds, the rcpc—
tition of “teusjours”, the emphatic position of the disyllabic “jameis” in a
hcnistich of monosyllebles, the :el i be ration of “j” and the heavy rhythm end
balenced construction (mensurcoof 4 and 6 of the. line,

uTeejours tousjouro, suns ciuc C12OiS je La3ure,

all evoke the durability of poetry coed succeed in rendrin deeth invalid,
irrelevant. The lonierous nature of this line is iamediately broken by means
of on enjembreont end ty the reii :nveeent and liveliness of

tout vif per i’uIiivers’,

in which the shrt va-eel sounds, the alliteration of “v” and the brisk rhythm

(4 monosyllables and 2 taioyilabic words orranad in a musical pattern of 4, 2,

4) au cxuress tno victry ca life over doaba.

Romsard has, hm :ever, net finished his transition. Irrmes of life no.:

become images of richness and d-cncrobian with haib of the picturcsquc end visual
detail of the words ‘engrcsss” and ‘ceuvcrs”, which su est the poet’s fame
fertilizing the fields where he has lived. Poetic ireeartality has become a con
crete force tar prosorvation end not on ebstrect concept as in Horoce. igain the

word positionin of line ii is similar to that of line 8, for the important key
words “etarnizent” end “demeure” are pieced ct the beginning end. end of the iiflO

and so receive CSlDOci”l stress, th more so aince they are the only words in the

line which are not monosyllables.

Thus over a ocriod. of eight lines Ronsrer.t has defected de.tn by an alliance
of sound and sense. By a sensitive use of rhythm, versificabion, word order,

cnjembment, choice of vocabulary and. realistic anu visual detail, Ronsord has
moved from imaes of death end oblivion to ima;cs of life and, finally, to imacs

of growth and fertility. These eight lines are all the rare fund::.mentel to the
original and poetic contribution of Ronsard since they transpose three rather un—
distinguished lines of the Latin source (lI. 6—6).



fcj tiot trens2urm honsard s poon and contributes to its

ori,inality is tioo sor.ai ooaotmn biind the lines4 the arroent, youUhful

eon:idnce (flonsasai vras t nty—ix d1drL ho fubliShes. this collection of Odes)

nnich emn..3 from ;‘jVCV ord and oich -3 s.) •ifforent fre:_ t}az restrained

claici onotion and rote ‘att:i ude of Iloreoe. Jhalot stu’.a:ts tonI to

find inserd . arrcance offoisive, a:’ should ::‘oor th.t this is a aeral

ratIa,r than an neehct±c crtticism nI is a cc’nsiJ rstion that has to be over—

couc if one is to enjoy the fu.L1 flavour of the French poet’s z’onm1 contri—

bution.

The assertive ccc Cidenec of binsrJ’ s s .te:ant is prepared in the emphatic

openin of his ode. In the :eo0r first line,

‘Plus dur ue for, j’ei find mon ozvrao”.

the certainty of the poet’ s immortality is haisad by thc perfectly balanced.

line (ucasuros of 4 and E.), the detecuineLian of th lebial.-dontal ocunis

(p, D, :, r) The une;uivocal finality of the tone, hich is helped in

this case hy the classical inversioii.

In the .csmainder of the poem up to line 16 Ronsard continues in the same

declamatory end assctive macmar. le hve alrady noted that the pasitian of

certain key nor’.s in lines 8, and l is basic to Ronsard’s canfident trans—

ition from death to life. indeed this whole central portion expresses an un—

ravering seif—esouranco. Similar.y the .mphatic certainty of the poet’s

statements is reinforced on several occasions oy the use of neativs assertion.

This is a tochnia,ue of sorsuasion uheroby a positive statement is cxpr.sscai.

throah a nedetivu emphasis in such a way that all doubt is removed. Rcnsard

adopts this ,teehniaue in lines 3—4, 7 (r &€e’cI oven more effective here by en

inversion) encL .ina 9, mach vie nave alreaay naa cause to analyse in Ltail.

oin the assurance mEn a-mica Ronoard’s veros move, licc those ef us

from p-cat tenses to lutura’ tenses c1vorly cuse tod:ether in the present, ne0mcte

the passage of timo and anticipate the fiery h is to enjoy.

This assertivo tone reaches its most declamatory pitch in RonsarI’ s final

invocation to his usa, ihich is notcan loss txian a jubilant bautle mymn to

victory, an arrogant aopralsal si mis own merit. Horace, it should be noted.,

humbly attributes his fame to aelpomene, specifically stating tha.t any hDnour

he enjoys as a poet has been ton by the IJuso’s efforts, end ‘raciously asks to

be crowned Ci). In Ronsard’s apostrophe, however, the militant end declomatury

tone borders on a sort of roliious fervour, a rhetorical incantation, expresscd.

by a concrete, visual vocabulary ena physical imagery, and. by a series of arro

gant open vowel sounds (note especially the “we” sound of “:1oire”, “vietoiro”,

1. On the interpretation of Hsrecc’s final lines compare this remark of E. C.

Vickham (o’Iitor), Haraca, Oxford, 1912, vol.1, p.221: “The 1-luso who

inspires is so identificd with the. poet that his pride end his merits ore

hers, Thcudh it is sho that crowns him.”
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rLQflc:.d aa:in cabiis ni and soro to jr.action, f’r the iitemtin of

‘i” and he i” voo1 zoun rri oolly evk the plucking sound of th3

occopanyiri lyre. It is inte: tin to noc thot besides o&ernisin, end

‘Trenchifyin his datotion at this point (i), Ransard intro’iuo.:; the eri—

pnrastic roferonce to ceus :L’pel L1VO1O’ (?ifls.Lar and Hor’co) to poetic

efict, for the aiiiterrtion o1 “&‘ :.s wo hve dust rern.rked, fuoaonta1

to the olIiaice of .n3ni rise.

Such a stuy is, of course, hihl.y subjective and. open to the criticisn
4

si “having gona too for” or ‘not far cnouh’. I have purpasoly trial to

lisat iysolf to thos essential featuro of bo poems which would ho enL-rally

acceptable to studcaito of Frtaach ond the Classcs, and. I think that even ti-ic

rost sceptic]. and. cy-aicEl reader nil rce, on a cicae comparison of these

two texts, th R’nsari, whilst imi.atinS his ideas Lien H’aacc’s poon, has

crea ed. en ori:inei, p-ro:na]. nJ etio od.e, and. that his 2n’afl boast of

i:::notnlity h..s been sear to be jnettfaI.

-

--

of Franc!:, rneter

(1) I hve urpasely reirencd fren s:rassins this irjrtont asliact o

Ronsarois originality boo .use Paul Laicac’riier has lroosy axrwm attention

to this feature cit.. 3’8) whore cc rites of Ronsard ‘suootituant

avac habilct our thtoils oure-ment remains et horn ions ceu’c oui ca-n—

cerneient sa rcrs:nne et son
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The c coveç: in lc.9.j oi the 0 ir Di uvin.’ls sj.:cth s-tire, if
.b -Hd little to ah:zo.; the paat’s reputation, bJ at le.at the s-.iutary
effect of rufflin the coapleconcy of hia oiitors, .:ho }uJ. never sueected.
th.,t the ;rork e. they had it w incoe1e to That Vinstcdt’ s disco ury ery
not hee bees. uniQue is suested by a note found amcra the ii’5 o Dr.
:Io1oferr (ob. 1-70) of Hilltop 3chcol in Wrai.hahire. ilolon5 rhose
eorly Pro1usi.:no Ac i.ZIC.C (‘Dc ist do .flJJ1 in I.5i pub1ic a
paterni’ .fld ‘toratus auc se redo cuilibct-ii•..ieet r:1titerit nec
tamen non iricciu:is ovaserit’) ciss. ea-eehin: 01 a Dti, WOO S1.OiiitCa
by the cool rec.-.ptiun accorded o his rJort erhiuious ventures in hiztorio...l
criticiSm, ‘Thucydidee feprobatue: de Juetisez±z: Athei.ersiur in Zchies
V5inJiota’ 1339 (ahich Isci to i 1ie:te: centrovesy aith It. rnola) ‘lu
Ljcatniopis Giec...run ii..tori ...u..-’ itu c+ ct’ 13 7 Tz, as
eailur. to cbt-in the p .ermon that he..i been confidently predictei lcd
him to cse±oei; further ublicetion, r iaa his flii uhip, ceno betaho Hi1isclf
to school—heiein,. His interest ta iciolaip raeained, however, unb...ted,

il... l. t 1.ir iti n..... — of ticw.a Dru.c1 ..:D —

t:ir fe hand uiiC:ensrticnal L:e re- cli to Claoicoi litereture, and ex
pred ir viforoir. end .LuC1i iaewu:..3e.

oloiern’ e duo ;o reva ciiecovorc-e cone of Juvenbl in a country
rectory (the full circu tances ronein uiil::ao:rn) was never corrsunio.tci to i
world ‘deoldia (ae ac eeereeeea it) ot secordia obtorfcscentc:e’, and he did
not (alas) live to oc’..ilete his eition of the -vaecnt, which he n.J intended
for asthuinus publication. He wc ccrtairJy eeuied of the authenticity of
his .L’iLd which (dir ;arinf, it would seem, the possibility of a pe1rezen—
zion of Se.tiau x) ha cuoroscd to have bean part if an early, erie robahly un—
cDa:pletod, satLce. That the fr-aasent was •.ctueiLy committed. to uTitin3’ by
Juven’ei while servin with ricola in the dottish o’-mwein of 3 J..D. end
indecendantly preeervt en transmitted in Ciis country (possioly, as he hints
clewhero, in abe little--lrt...n Dibliotheca. Go..:.ivonsis) is a bold. end provoca
tive hypothesis, typical of the man, theech unlikely, it nay be, to slit
immediate acceptance in a loss conIliicnt and robust epoch.

The present ahercaboute of the .dS is udenorn and the tent has coon trens—
cribcJ. as it stands, with lloloforn’s introductory note, from the impeccable
calligraphy of his outoraeh notebook.

ucd yin doctissijai pricris at eru..zitioris sacculi asseveinre
non eucitabent, JuvoneLea po oteeallijondc in Dritennia fmcaum esse
reijiti., illuJ contra rocnticreo aeversantium assec1.s, blornos Ire—
Lkcto horinos et tieJ...itr.te occacc:tus, nizs1uis nuno affirreac cuncta—
bitur, hoe fre.xionte chertocco frtus vetueti, ins c.rtc ei r:irue in
maitre uhuc scrveto, cuod in villa repcrtum viM eçucotris ordinis,
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jfljuCtl ±i ili.ri, tL-ic1 ccns, rope

StrPriio juxt oncn ±‘lumn sit’, m in luccm icrL i:aiiis

lcvitEr anatis cC213ui :ru:T :uo.si iliticc t.iium ct slna

ou.od vocatur Britnnic”’n flesciotmo IThDD rcioleno cuz liuiu 1irliCi

cuiusd poofr.o barhri3 .rioi’.tionius tiDi, 1OcDr, conor r1

cointirc vel tius co ;pir: vci oim (qiiod bonn sit oni 1ictui)

eorrosDon’JLcro viobitur, no nir:iu::, au:cD, :2irGriS; ii)c eui flDfl

oJo:as fuorit usitotum voroific t oio oh.: noatris rcrnnuiis on:ncrm

UC:)rUo1 .llti.3 hiP’U ona Vt.’O OC pro suis V u±tO$O on.m nunc

si1 h i:oiu nhicuooto icctioribus nThibionis CEUSO L.tin Sibi ri’o:ors

hir. Sel haoc ri cu1ria iti tiu: .. no rztibuo ;ibi h’bontc

quoru: curn ost ros pl::x..s o lonore et n:.hioorurn lit rrum storihi

vr:c.re lit artr:: tu ‘c:.o iviii iiootm veruo politissLooo ellc,

poren.e, imiraro, at:u. ei.)o n.ntis vacuLs inocri’oc tbhhis.

-

-..,-.... -_ ,.

,-. r.-’ - -

1 jfl j

Orstin:: cu.a 3t)Cto hiu... nant..t, mae :lan Cro3.

-in. nuaeque C1S toruri :tque inobi1e roit

Sc-ciio itr, nEC s.miooiaa ]±ic; c1;.udnt

Inoenteo )istcriam, et srios praclonga iorum

o3ern:rua idco tuiUL eluis.so vidtur
vt fetus i pul’ercuin ioJucorot Orcuri.

CEacLeli: oriD brc.vco ciuidni cectin,uirnus, um’ore

Quipe v:ao, aeruzines rlut histrio Pacuvianas

Turiis n’i. e10:onit, fteitcuo lzpulca cothurno

Pulit, conticuit? ]Dclir:s nenpe f:.bclls

ho aimus, ou:leo piL- )n: phronotocus aorO

Entat. sin antc son.o at in:nia vcr:.

* * * * * *
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The best kno7’n separative error in tha triii L4or of tle
Greek olasaic is probably the orisoi.n of the verse Soph.
0.7.800 in cod. Lcur. 32.9 of the tenth or eleventh centuty
(I.) as qa1ast the thirteenth contury ‘ianusori.pts (ar). it
is ganerally agreed today, quite riatly, that no Byzantine
in those three centuries, in fact no scholar of any penal,
could hrtve composed this line • Moreover it has rnean;:hile
been proved by nertns of other seprntive errors in L (mostly,
it is true, in the text of the ccholia) that a number of
Byzantine znuscripts of Sophocles tro inciependent of L (of.
Byz. Zeitachr. ]GCXVI. 455 on V. de Marco). The text of the
poet in the coamon czaaplrr wcs ob”iously transcribed by Is
iiith unusual care. [Thpinsis nine — 3!!?]

The difficulty urises over tha ltLst sentence of the p’ngrcph quoted.
tUnfll care’ would &rctly accord. with the omission of verse 800 - and yet
to what else can the phrase reXi.r? Thjt it is not a mistake in the trans
lation i3 shown by the onigLnl German: Den Diohtertext den geneinsenen
Vorlaje hat Is offenbe.r ungeuhn1ich sorgftltia tbgeschnieben. (This passage
appeared first in the s&cond German edition, 1949, on which the Thiglish trans
lation is based. There are a few changfis incorporated from• the third German
edition, 1957, but they do not affect this sentence). Thers.2 rezitina one pos
sible expleation: that the phrase is used ironically. But () I think this
unlikely in a serious bock where it could. lead to confusion; (b) I am told
that this use of ii’ony is highly improbable in Gorian; Cc) fron the rest of
the book, this dccc not seen tical of the author’s style.

Since it is clear that, as it stands,
nd at worst pl’dnly wronj, is it pocaible
all it iz the sense, not the grnnne, that
of an the pry’S readers in three editions

“aix’,
.flxsa1ü4

,t Rc’z -.. .rt. ,:
,,

cc.tc;

- I

.n. e.

t. *lt

i.t,
• •• —

• ••;.‘ ..t..I’.•. l.• . •.< _,.•, :

-, ;I*ss; •.c.. .:.•-
-;::C -.. :- -. •

* t..

‘C...

the bglish is at best confusing
that this minor error — for after
I.e wrong — has esociped the notice
s yoU as the uthr hinaelf?

3. M. FOBE!JtlI
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A PRESEiTATI0N C01Y OF ULaU2ON’S i.TEtYS

Eh 1EDPJJ, LINC2.liY

flie Cathedral Lirarj has, for sea; time (i), boen in possession of the two

vo1raes of CasaU1)Qfl Athcnaeus, the text of 1597 and the Liinadv ojonca of 1600.

Both are siuilarly hound in valium, and hae i obably passed Lhroai the sairo hanus

before bhç,r cheJ.. th Cathedral Library — as I hope to show latara 3ut I shall

first discuas t-m nistory cf our copy of the ndversiones, which was Uesaubon’

reentation cooy to Richard IIarson — a fact which has not be aticad before.

it t’e b bo of tao t1t1—fet o ou c y of te ni icn. — c al co

nor.aally usea by authors of that age for miice.tions — there is a subscription in

what is uniloubtedly Casaabcns hand (2). It reads:

RiciLarJo Thamsoni suo
viro u00t153]sio

Is. C. unus. (3)

The ho.J: contains mny marinal notes, soae an the hand of Richar’ Thomson, some

by 1ter hmUs. Those ore of no Lreat intoreat: they are mainly in the nature

of readers’ c rdents on a word or tw in the text — in some cesos r word or a

Fhre translated into Err1ish (4), in asny oases word or a phrase underlined —

csjecia11y proer names and books or autha mntianed. But there is a note on

the f1y—1ef, w}ich is c1mrly in Thoioaon’s hena L), the history of which we an

trace in some detail. It reacm (5):

Caaaui,onus scritunm: ; aituri so rO!J.ttit.

Critioun Praef.tio ad ctor.ea. alibi seepe.
Seriatusoonsultum dr,’inionsjum is iubuii honorea. p.27i

Dc notibus sanctorum in soclis rani coclusiasticis, 277.

Do usu stopedum. . 283.
Commentar. in Persiuci. 285.
Proloena in thenteuo. Preefatic.

Do Praverhijs. p.6.
Comentar .e co].orlbus 37.
Comaentar. do lectis vetcruio. 60.
Comment. ad Pal/slum. 381.

These are notes Thomson took, as ho wee rdia; parts of the hook, of other i:orks

in various sto;es of preparation which Gesauhon refers to as forthcominL, usually

in the future tense. For example, the words ‘Criticusi Praefetio ad lectorera’ refer

to Casaubon’s words on the first pae of tho Prasfatlo: ‘Nos autoci in eo libro

Q.UciC acuratissima di1iontia ã.e Critioa fecimus, plurimos in vitam orroros sb hoc

fanto manasse, vera vicimus’ (7). Fortunately, we can find more about the back—

m ‘ r’ -i -f +•- aee tim’ cna- rm acub

sm -— :c :a •.c t’aa asa



Richard Th:ca (d.1l3) Lottor knoi as ‘Dutch iior:2on’ a faaous

Cla:;oicai and ibliao]. schoioa at ht (6). &zri in Holland co adlish

porento I-a later beca:e a folio of Cl:’e Hall, aahrie, .:h.:a ha reccivod

hie educatian. He I tiniaiied hi:elI’ in ti: flalas of Biblical and

Rabbinical studies (), anJ:s aria of the tranol.tora of the Old .toa:ab for

-corizcd Vii Fi c cticns itr t oitxntit n a 3 of

for 1a6lioh and Conincntal sciava. He uas a fricad of Josath

Scalier, and corresuonc1d aith 1ia fcou.t Clasical and other zubjocte, rovidiu

him at times iibh so-oe information of uht as (oing on in tho Classical orid in

Enfland — sOmti::es even on the reccotion of hi ;:oi,ks by nlish chelars (10).

Thcmaon was one of Cosaubon’ s cicjes friusia. Their frindshi1 Ja sted until

TheE-cnn’: death. He haloed C ouhon aith rara bochs and ::anuoeripts, :cora-oed

him with hi norko, and was one of his Law Hn::liuh friends vho -lid no taan tkir

back on him when he arrival in En4and (ii). In dLeloveen’s edition of Caaubon’s

i.ttcro, ei/an aottars Iroe aaoeaa to Tnjason are puo1iciaa. (].2) Cesauoon calis

him (13) ‘u nro YHLr, amJoioi:ia Thomson (14) and dcctisoi.ae Thomson

çi), end the tone ci kin lettera to him is almys tiut of a moat in.i:ate friend.

aasn tbesc ttmrs, we have the actual lettc-o of Casaubon to Thoazon nhich

accompanied bh.Le presenfa tion copy of the nimecversiones. It is elovE.

CCXIII 6ince most of :ry readuLs will find it rather difficult to refer to

ill; c1ovn’o ditiur. — cf eraich, as far o I know, no copy exists in pubiic

library in Cter — I 1rnt the relevant iert of it Apper,lix A.

Dut this is not Ln. cud of the st-r1. Tharon nas for fjn-a satisfied with

notin o’m Cooaubon’s prc;mi000 df f;rthcemiu publiantins. he cant a letter

to Cicuu:on, in vihaa, as was his wont, ha E:nOOOL him to preos en with h s

werk on Cli these oramied book:. C:-se-aion found it nccos:err to explain his

Plane to .ieon ann to avc r son: far trio deley in ublishin these aeeks.

Thomson’s letter, if it is otill ormservea, hoc not, to the best cC xo.r eicde,

bean publishea. But Caooubun’ s a-newer is printed as I istle CCIfVIII in Alaicloveen’ S

C(iltiOfl. ?or reasons iaiJor to thasc jut I paint tii alevazit part of this

letter as alldar_o. the re--acler aill cutace that Casauhon is rafeirin to

‘liLcl.orua editio, de duibus breviter d Athenucnua’ — ‘the. publicabiol: of oa1:s

oriefly mentioned in the notes t’ — .eu3 that he is t:.1kin of thi

‘ommentarium no c.eloribus’ as part of a 6rcatLr work, ‘D ne estieaia’ — and of

His fortloomin-: aaok on P’ersius. It in clear the; t is an ;tnswr to

letter of Tho:;,san, bascu on tIm note Thomson has rritten on the fli—ieaf of our
Cathedral Librorr cop of the in1mdver3iorit5.

So muck for Csaubc’n’s prosontation copy to Thomson and its bacound, as

far as this can ho faund in documents available in print. It is no-i time to ask,

how did this prasentat±n ooj find its way into the pouscosion of Exeter Cathedral

Library.



L).

So far c have only ealt with one of the b.-e rc1’es, the ievieuas

of 1600, which was clearly hichard Thcscns copy. The •Dthr vohrre, the edi

tion of thcneeus of 1597, has no sii in it that it also beloaaci to Thomson.
That both e1urts are bound in tho sazae type of vellum, is, rhejs,no proof in
itself. Eut the names of ts’c other owners erear in the 1597 vs1uee that of
Qeoree Cu bhbert and tht of ‘ii11jaie Hut Cheneen. We shall return to these two

entioman in a mer:nnt. Suffice it to say that hutchen3on’s siaetume informs us
quite clearly that he boenb th 1597 vo1um ‘cub eltero volumine’. This can
only mean that both the 1597 text end the 1600 imadverD were ecauire1 to—
esther by ilutchencon (16). s for Cuthlert, I have no prcof that the 1600 vol—
umo dfinito1y 1on;od to hi:. It is more than likely that the wards ‘ive
these’ in his siaatue on the inside of the back cover of the 1597 volume aea
‘gave these tva volurics’. The meaning of the whole fhrase, hovever, is not
clear (as we shell see later), and I weul.1 not 1ik be risk a ecucse. Bat Sune

marginal notes in the 1600 volume look vry much as if tl:ej were caittcn by his
hand. (17). If tl1ia is so, then the set of two volures most pruie:bly bo1uned
to the only two owners we know about apart from Thomson himself, and we shell
see presently that their ant could net be much later than that of Tho:.:scn. That
Thomson would have hsd the taxt of 1597 as well as the oiimedversiouea of 1600
is score than likely. I think one con asum.e that it is Thomson’c sat of the two
volumes wnich helon ad to Cuthbcrt and Eutchenson later en. But who are they?

On the fly—leaf at the beck of the 1597 volume we find an insoipticn: ‘Mr.
George Cuthlert / oI the ucens’ Co1la in 0aebridae’. Inside the back cover

of the saree volume we he.m another inscription in the aae hend: ‘Mr. Oeorce
Cuthbert / of the Qccoens’ Cdlle*e in Oar;brir1ge / give these’. On the fly—leaf
at the front ci’ the cr’1,r there is enc’ther inscription by adiffernt

hand: ‘Gulielmus hutchmnc’ng. / L.P’. C. cumoltaro volurcire. / Q__Q

George Cutxfbert iS sier to detect. In the various ceitlona anL veumes of

tho .1i i_epbaene t re. arc a. fc i°2 (f that n ut is n1y

one who was ‘cf tne Queens’ Ca11eJ: in Ccmhr.h:se’ . He appears in Vern’s

Alumni, Pert I, o1. L 22, p. 436. The very brief entry reads: ‘Cuthhcrt George,

i.dri. Pens. of Queens’, Sept. 18, 1599. of Northamptonshire’. There is no mention

ofhstlr he took a degree or hoe long ho steyce in the University. But at least,

he is the only George Cuthberb to be mentioned as a :eembor of uenz’ , CmbricLge —

end a contemporary of Thceeson’s, too.

Jilli&m Hutchenson is more difficult to fix with ny escounb of certainty.

Three men of Li1 name, comioted with Dev’.n bad ircter, are mentioneu in VoL.11

of’ 1emn’s iumaüpp.441 if. All three of thea were rectors of Kenn, Devon, in

succession: the first, 1604—16, the second, 1616—44, and. the third (‘Peasibly’,

says the entry in the iua, ‘a. cf jvi11ian (i60)’ — that is, of the second—

‘whom he succeeded st Kenn’), 1644 to his death in 1675. The first two, thou not

the third, were preisandaries of Exeter, 1608—16 end 1624—44 respectively. Th,

first was buried in Exeter C.theira1 on July 22, 1616. The second left a will,

dated 1644, which is mentioned in the Alumni as a document existing in Exeter (is)

All three liutchensons (whose nameH, incidenthlly, are spelt Hutchinso.i in the

______

were Cambridge men. The first was at Queens’, the seconu at Pemorane

said Clare, the third, again, at Queens’.



are no 1et in tL3 :i1a of rrobabiiit:- end cojectu. It is ttin

to ura that ccore:o Cuth’oeru vas the man vi-ic bou. b-b this set at Camirije, either

from Tho::sen hji’n1f or at os1: a his Lockz and tiat one of the hUtCho2iSCn3

bsudult it ith him :r1 presmat2. it to the Cahaira1 LibrarT — oeoiy eJ a

bcq.uezt. i3ut rhich of •u$e three? The fia t\D rar ebleo of Leeter

Catheiral, but not the third. The first en the third — but not tha aeoena —

rent to Quens. rhero CuthbLrt as in 1599 and therefore culd h:ve bou,ht it

straight from him, if he staye1 in 1cn cneuah. It looks a thuh the

first hutchanson, ‘rho mao an. likely ii the ;her too to have ban uthhort ‘s

contemcr.ry at Queens’ and was a aa ndary in Eaebei’, is cur man.

flat this is not very likely. illchrd Thomson in 1613, a :ioar before

Casauhon. .Bc.ir such a close frimi of C nub-an’s, one c-n iv jOOi:1O him

se11ina two of Caur,uhon’s books — aa of thai: a p sentation cojy — during his

frienis lifetime — tlat is, in thts case, main his on 1Ifcti.e. The fir:b

Eutol noon left Car-a ; ii-i 1SD-: If he did visit Ca.hbriJ:e iron

time ta time (and an E:etei’ rain in t a nlaoe like Oamhriae j3 aiif tu come

acros come books rhich are no b co stanly avai1a:l,lr bere) he had :ny leue

ycars but.:en Iii eon’s dcatb ar’ his ovm to my i-ba bodo ‘mad brine’ then here.

I: at route imala- thmt in ttu’ae reans the ‘o oks t :aan,h tire hands a;

C’athbxt and Hutchenson to the Chdaidrai Libn -ry at r-t-ma. i•his, 01: course,

noc anlikuly. It is not even i.anlikely th t Thomson have sold the books

in hi& ean, a C srauhora’e hîe hbo. I he was, as Pryrne is nuoted in the

D .h . B. to have cteecr:Lbedhir-z, ! a dhooh ‘d drunkS: a a l,i.h Duaihaan, are sldom.

rent One niaht to in-a sob :-a- ha in; in. e needed to ch1 some of his b las.

The third 7utehn-iecn, ramin, is a poseieiity, beerruse of his a nrnaotionu

with Queens’ - but he hao no connection I cr-rn trace to the Cathi-rI. The second

Hutolaerason hrs s:aaa coaanc tLms ‘it the Cathedral — bbauçh nt a Qu-Thafl;3 Oaifl.

The only one of the tia’ec .‘ih5c ijnaturs survives is the second. Some specimens

of his siear-tuam exist in the Salary nnksaf our CathaJr,1. I hr-nrc examined thor-a

and co::paa’ad them with tb. aiaeature r’ tb 1597 volume. part fin-: the poh1ing

(in the C,t:ieJr] bc, s it hI utci:,rin , mat iume:rerisonm), the hand looks cc if

it may hv’• amen the some as that on the 5i’( vclnaie — beat It ia not he same in

evoç,/ cLtail. I have consulth* ts. ... J. rskijc on this point, and she coxraidero

it not raneikely th t the siairrturus r-n.y hve ‘s1onfed to the. sr-rae O,:fl in various

pericse3 of his life. flayend this one can herCif’

The only Caarae Cathbe:-t of Queens’ catered Or-’.m’oride aLurinC Tho:noia’s lids —

-, - , ,. - — - , -. i -. -: -, - ,, ,-, p - r’, , - L.’,,-., —,

CC jfl e fl S - ‘-iuUj Cu ji -- • Ci 5 -JiUb

these an hme samena-ure is eusoume. One -_ cc tcmpteet to intaaa’ct at as if the

ber-r-i: were his denetion to how toe Cathedral. (juG may oven aesuime that the soccnn

hutch uSDfl; bcin e Clare Hall ama, bauht it from Thoaason or at th- cab of his

books, ama tint Cuthlert ar-s the naaa caner end imrosentcai it to Enater Cathodmel.

ThIs is net unlikely, thoub one tones to prcfor one of the Hutclr-cnsono, who were

definitely oomlecteci with this part of the omeuat:çr, to Gutkbort, of when we hue-a

not iri- in connection with Lxter — in fact, ii thing but his date of matraculatien

as Qeanno’ .
-



17.

Such is rEs short :.eLol:r. To il]oi reh this acrOl, may, erhips,

touch on a point ;‘hich, ac re tho o:cin body of this erticle, is a side

issue — but, to :e, a ratr fscinatin 0113. The seccn. ii1liam Hutchonson,
rect)r oi Korei like thc. other t-.’;o, died in 1E13 — tc be precise, on iebrury

21, 1643 — not in 1’44 in the. i’w:oii. Ta.: proof :{‘ this e..n bo fo:nd in
his obituary notice in the Kern-i Prioh iotre, v.Titten ia neat Latin hand
in the — nbho:niio rather un tinuished. — 1533—16E9 volume, p.222. It is

toe oed not to ho uotod an u1i:

.ino 1643. Liu. Heni. C. Ph Eccimo. nn. Cjjt Giijelu
Hutohensoi. S’-crae Theoio6iao. Doctor; ro1iidiaconus Lenois,
loc1osie Catheiralis Eoniensis Conorau Resides Et Patronus:

Necnon hums parochie Nector: Dc cc Si sileat inrats. Pesteritas

S..t rit Compondic Dixioso: Thoolegiac. Orwulum f2o’.r. CJ 1643:

isinus. (19).

J. CLTjC.

Note: I am fratefu1 to the fo11o,vin: pernno Ler help: to the ssistant
Secretary of the Hi torical Manuscripts Ceroission for information
abeat autographs of Richard Throson; to L. lh Ershine and Miss
J. Packmc of etcr Cathedral Library for help in lookir up signatures
of ilhiain Hutohenson and S ntifyina some hands; to the Reverend
R. . H. Bste, Rector of Kcnn, for his kind permission to r0 throudh
the Konn Parish Reistoos in search for docunents about the Hutchcnsons;
and to Hr5. . Connolly of the University Library, Exeter, for helping to

chtain the rccompenyin fcoinile 0± Casauhon’ s autobTaeh.

* * * * *

NOTES

1. Probably sinco the middle oz the se-ronteenth century. This will be discussed.

loter.

2 Casaubon’s ‘n’e ritzr ‘ 15 ei1 acccsiol in the co1lctioi of ne S notes

in the Dodleaan Library — thc ‘Casauson oS’ — presented by hs eon iIcrc,

prcbena.ery o Cantrrbury: see L?attlson’s easaubon, second ouit1a1 o92,
pi.424 if. I have checked it a,ainet some of these iCS.

3. See accompanying plate.

4. For e:mozple, on p..4, Caseubon’s tzt roads: uid eapiti noect vinuri Grooci

elomntr dicunt ‘ure V ¶Y V t-. V xc ¶6VOV’.

The ‘.vard.s a?iue u v —uv ore underlined, end in the me’in, there is a note

in Tho;asen’ e hand.: ‘to stryke in to the ha1’.

A



5, Th-e’no Ia aJ-ariUin is avi1h1c in a Sc,: dcnnent3. I ha’. chack:J hjs
and. cLhcr :ioes taint the ::s Taanar 23.3, 5.207, in ila.. ;oJr .n
icr. C i1O 0 ...auc rh i -‘ cot a orb .o .a, . t a
last pace co’ the ocr1ean 3 Caseuban l9 hoc :.:s in a G-r’...k toxt f PO1YbIUS

:hich be1on1eJ to Case’abon end has awac of his nofcs. Nt at tbo e.d, a letter
.Dro::. Thomson to Cac..u.Lan wni bound. u .itii it. I have c1ucked note -‘.‘ inst
this latter, and. he hand is clearly that of t.ie mae porsn. This 1.;tber is
so fax unc.otai an.i unoublish. . I hope to print it clsmshcrc with a So.: notes.

5. In eDrvin out hi end uther notes I have axpaaaad bbs rbi.rsvitiDnc crr.rcnt
in 16th onu 17th cenmiry Iotin hands.

7. It is, however, not ouite clear that Thoason unierstooi Casaubon’s rcfcrcnccs
always, and that all of them r far to actual be’:ks in proracs. Th a:nt—
is on Praius ne. Polybius m.’c tha famous a:.cs, published later. So is the
‘Ocamx..ntariua do colorjbus’ , to ahich C saubo refers in the lettor rin;ed
hero as Lpcenein . .E3ut the only refc.raca ic anythine ‘d.c ucu Stapolum’ on
a.83 is ‘ut alibi a:.emoas’ — r].y a promise to rite a book on the subject.
Tho s-ace is true 0r thc mention of in hymns. All CosauDon ectuofly s:ys
en s.277 is aua do re dicemiis anita alibi, si vitam Deus produxcacit, ocitu.

nec prot ritoi . ain, bard.L- a :sofcrca to a smreie be it to be

8. bar Thomson, c...e D.IT.13. vol. LV1, pp.2CS—7 Pattison pp.295 55.

9. There is a noto in his hand. in the . .a;in of p.283 of our volume, ccntoinin
or ore oi uv am. r c r ..a a charactcs In ‘ luiCFl

ramsic is :P written in 1.Jbren characters.

10. I h vc dealt wflji an mm mle of this in a note on a letter of ica1icr to Sir
Henry f-villa, to be o:Ll1Sbi shortly.

11. 3o.. Pattis-cn: Seotior ! swb:, cop. pp.297 f(’.

12. Ntters 12, 79, 113, 115b, 122, 213, 254, 253, 652, 990: 102. I duute in
Arabic nim..arals.

13. Lflalovn fp. lXIX a.45.

14. Aim. Ep. CDXIII, p.109.

15. Li,:, Do. CCLtZIII, p.139.

Same of thcmardin:l nata3 in the b-ii:atd.vcr:.i.m.es volua.c. are in a 17th century
hand not oni-to tha same etc Thcr.oon’s. This meo be Lan:t. But since
thu not o arc net O.L much importance — and since llutchenn’s iaeia is not easy
to identify; see later — 1 b not see why one should a’° into it, once it has
been established thot both volumes selon.;ei to him.

17. or axajm-lc. notes on p.05, n.102, p.151 and at the bottom cf :.298. Th letters
are tif and. acmyah:’:t crude ubL chiLdsi oh, like the 1ett.rs in CuthNrt’ a
in La.. iJ97 uiuae.

IS. I am told. by Ibes. A. M. brakinc the.t most of the docirsonts of th edna
c3..s Lroyei dumi:u. the last war. Siac., .his .:. na.j a inor point, I have not
trimL o search for it.

19. 2 have kept the cilnal fl-isa aod peuco.-;amioi1, b-at cx nd.a.. the abbreviations.

,& .* * * *
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C23auon to Thoacci. l;OlOVO31i oCCXIII, p.109 if. Lutjac

?arisioru:, e.a. XII K:loni. 0ctob. L0.

Ecce titi, uea tantQro in e optre, cissi:o hxason, nidvrionwa

nostrarua librum. Qui si pi tuni nulla resp iden.t ex parte, testor fidca tua;1,
non h:nc csjo ean, scct tua culpan. co uia. txi. cur exTcttt1onI tntea

Infortrtissiai scriti in ftc) excitc.a ‘iaIL O&Lu,v (sic) file

Lona praestiti: eee. !narna optiao J)oo ratia, uod ruantun intor voile & passe oeui

interezet, sorie tndem isto nax :e perLocnto dicici. Lide, quci otiir & qLete:

a1tm stuciia hoec postulant. J b instibito opce va us casibu oniliuo i;otati,

viz r.ense.. unaa, viz diet tranquiliua inter :oas eimas. uae oua udirur

necrurn infelicitas, facile spero) VCflj;j.. a te, & ab oanibus aeuis judicibus neis

oulpis impetrabit. Eo cro, al hoTiaon, etia iliul a to pro nutuo amere nostro

exspecto, ut cpecnue ut ips.. niLaLvertc;l’io, aub ab aliis &nii:aclveroe esoc

conoveris p cram nobis scripta, ca onnia in schcda caiijcia., & nec’:

$cyu o’oThtov pCov (s±) co:r:a;nicas. oc aihi praeota officiua: & i::aiortdllata

ma donatui bs to consebo. uod cr!bia, to, si c::al Luti uxorn ac liberos

prouzero, ad nos Ivciatuui:, oione, ar:o :ii joco a to scriptua .

Casaubon o Thoasca. Liielovcn Ep, CCE(1III, o.139 ff. Lutetjae

Parisioru., ri&ie IN. Fo’nru-r. .1011.

uod me ad liballorwo tionci hort:;ris, do quibus bitar

scito, doctisoime T’:jn, ‘v (ppec5’ xu0eo arc3, non inanm

iactantiam ilia nobi promiesa, sod quii. aut affeotr, aut propo jam c.onfcct: ocnos

ncs, hoc est, in librariis nostris ca hah.a’is. Sod ad pu1ictionaa illoruia non

hoc est satis. Toluiaus enim, si aim oovOi trav posswus, oeLov rv

VOU(t’uWV. j.)o Re Vcstiaric opus ifl:an3 in rainibus haberius: pars enin llbri

est do Coloribus; ciuca taen sepaiatia anirous est odore. Qui tuus e.t in rias coor,

si acumen non 1auc9;’is, diiiontia.: t’acn ui in tam suotili ar:uaento. Habeaus

item alia multa Si Dens Opt. MaDC. volucrit, edersla; sin inus, flObiEiCU se:..1icnda.

IliuJ. raedico tibi, toasro nihil odituruia me; nisi via c_m mejcr

coerit. Dc novo Pcroii :Lnterprete tabi asnti. Imu,rus Ludiastar,v’

oo oo tcmco, doctisaimun so mortalium & putat & praedicat. C:ctri

prae ipso funi, bardi, bcstiae cienicuo, & viD: oyc ‘a. Solee dice:;L, necjuissi—

mum piaiariurn uno batun, quoc. stonceno aso sit ifl.iiJW3. £m si moreretur, C.: omnia

ililus esoet tanti, non ferret inuitua, duoci in manun Scaiierun, & itcr inu:i

Cujacium, ut olic’s tricean, est ausus. Sci, o:inor, snto docom annas zactissiraae

uilionuiao ccu...ontariuin scriptira nbis in euai poctan. Eo quid acturi suaus,

videbimus. lot: ideai ncbuJ.o ob orvotiunculas nostrs non pracriouit nc.bis: quas

tamon as rn:ri & ficre non tanti, na;is no ioqua in dies aooue3cinus. unc in

Sportiano, suua: do quo opcro rjuid tu, quid docti ntis tu:e judicaturi sitis,

evea jea cira

* ** *



(Frie Psus, o. 4.)

1. (a) Joseph of Exeter (o. c.121O) 4: belle Trojano I 1—5;
ho was burn and Jucta.3 in Exeter.

(b) Sir Thomas Boá.le;j, Letter to the fice—Chance11or of Oxford,
Fob. 23r4 1597; h. m.s born in ht is nor Lyot13. Cof,
Hih Stra.t, Exeter.

(C) Joim Le:moria, iauuio:i Diction.ry (1788 an latur
o iticri); he was a; star of Exeter Free rarimar Shol,
with a salary of £40 a year, frem 1809 to 1823, whoii he
rtired as a rusiji of a dispute erith the trustees of the

school.

(d) i. I. B. :iathe, Senior Lecturer in Classics at the
iniversity of tar; frea a .oca oubliohc.i in Pe”aac I

(1964).

2. (a) 0:i the rounu:;nt to Bishop o1t:r St :.1aJon (oh. 1326) in
Exeter C; thodral.

() U : ul 2 eaimet of src Rca J Lc Z

Gara:e, New Next - F; (city end).

(C) On olDok in hxetor Cathedral.

(ci) hor the Calo4onian :1:rkut at th: Iron riio.

(a) On the nunuisent to T. Okas, (ob. 1797) in Exeter
Cathedral.

(f) On the Queen’s Bui1din, University of Exeter.

() Un4er the statue of Staffori Henry Northcoto (1818—67)
in Nurthernhay Garc.cns.

(h) On amemnon’ s to::o on th0 tcic r;2—firare eiike by
the Jena PAntcr (c. 360 B. c.) in the hhorouji Library,
Univ reity of Exeter.
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ODY3SE SAY3 :r L. (. Poock,

£z’::arly ±u3.JL o± Cl.assicc uaivtro1cy o: C taiir-, .Z,

roail aell l33p. 27/6

colloctiaa of e33y3 on a Gifli0 theae is bouna to be diojointi and

retitivo. ht cLa not matter, but i is irrittin ::hen thc a,nt is

rcieatai to footnoss and ths footnotes fcr to o±hr inaccessible, ‘;srka

by the seac outhor With that on exccptaon, this beoi is a lasura bc rsJ.

Apart froa to nscutivc essays decribin.c: the internal ar mee::oiits of

Odysacus’ palace, it dals almost entirely oith eo:raphj, and the eraji1

centres on Sicily and the Straits of Gibraltar; and the author’s interests,

like the ideas cf the young lady of Portu a1, re exceedingly nautical.

Odyssean geci:by lihe hanih1’s Aloino sass, is an ever—interestira,

end an evidently ixituaotible, tpic, thau:h on aight s.matimao wish that

co:ic cf the encogies directed to the precise bcalizat±cn of O;rgia aiht be

diverted, for eaarmJe, to the trail of the Lr nauts, or of ileraclas, or of

Pexaus; 30 ‘-uch has already ben ritttsn, uosb recently by 1rnla Borl,

and eariicr by soholama reachin iraa Strebo to Rbys Carntr. ut the

reader’s eya.bhy is with the :uthor when ho I 1iant1y rejects th;sc who,

like . J. Roc, rel_b’.aa the ehle ;cra:h;r to “f’i”yln” much as one may

appreciate the bilingul and faintly sui’r list i?rcnch un ebcut ‘Jlysoo riu

OS deS

Pocook SLlews sutler ( :hoa he Irno .d oS) ama Graves (thoa he dees not

seention) in sitin both Schcris end Ithoc: at Treeni in Sicily, ho does

nt oce-t the moms en in theory that tha author was a luC5l brincoss, the

oriinel ce b:usicea. Sicily and its nei;hmurhsod1 do duty for both the Deep—

Sea Tales end the rest of the story Ciroc. bivea on Uctica, the Laeotryonians

near Castellrre, the Sirens an Salaria floor Lipori, Scylla on Vucamo Isian,

Aeolus on Stroseboli the P] anctac ore Montol Vuleaneil.., (there is no explana

tion, here at least, of that cryptic rernarh abort the doves). Only Colyoso and

the UncicreorL. are further; Calypso lives on Perejil Island on thL. Straits of

Gibraltar, the Undsr:ior1C. is on the coast f orcoco, end th.. Styx ilows in St.

ic}mal’s Cave under Gibraltar. One would have. oreoietei a u:’.o, at least

we may be rateful for page 106, which gives us a side—view of several of the

offshore islands rontioned. iTausicaa :as orloinally a “ship—hurcr” because the

travel—weary Troj-;n woman burit their snips e este, as veril tells ‘as;

Pocock claims this as an original view, but the reviewer first hoard it, as an

acccptto. fact, .rose the late Jackson Kni.hb in 19i-2. The h.ocbour of Phorcyo in

Ithaca “seems familiar” to the Pheacian mariners who drop 0dyseus there,

becousc it Is in fact the same plase; “thio rc of humour”, v.’a arc to2d,

“rCujd be best ap1rDiated by the inner circle of the toot’s audience” 5darc

we seiy thet, in that case, they would seu to ho easily, if olboaatoly, amused?)

A really informative article ointe out a surprising ts raoh1cai simil rity

between the bay of ios.J1onLhi on the Gulf of Corinth COd the coast wear arsala

in Sicily, with a L.;n, Island, Ieol Lun..a, opposite oya, corraop.nlin.; to the



O[ 5 ]t ,j El u1 ..i i3: U ieh ..j b-cn t±or )H.

rulod ees in the Ilic:li iio’ ;1ich illustr.tcs this if] liOHrOSdivO,

and toe -o -none wcui- 1-e eien nore i rosoi:. if we could los su.io- Eit

coi!IciclentJi i’ecer]iance va6 ‘sni-tae, and liE one of idos zcs wore not three

tiris th soaJos ef the c ;hr. Pocook hilj adnit h:t th- tap or r

rc:oo convincin thin osons ci air ohot s”.)

Passing £rs Sicily to ain, we learn thaw hoe “tack—flowin, stren: of

Ocean” roierc to toe tiUi races ano cros-—currents oico flow out throen the

straits of Gibraltar, :ainst the :oain current which flows in, alcO:E trlC

Morcocen c-east and as iE r as hy::t nod Palestine; the Odysse&i links is on

the f1’icen coast, thou;h btyn, feos and Tariaruc were orioinolly zit’i in

t. hicheel’ a Cove under Uhrcitor, end this hoE heen faeilier t.

and to toseuth•r of di :oesh. (One boizo, ehape to. opreOiate ohy

erch:.aoloJ s tend Cc ‘coard T}e.oici.oz” as a dirty word)

Th auth-er io £ncll iacntifZd r.s a sailor of Pheeian—Elmien eriin,

i1ourithir in into C7 tjut ree ero:, and recerdii, the coupe; c’ Jnnuer,

6a3 (for which rensn the ihnoncan iandfoif, and the Return, are, inoonveniantly,

dated at ric:eeneor); a. er 25 years as a -asian ho sont fifteen years in en

“e-nicero school of poe’oa or rhno.oiists”, w-ore ho learnt thn huh by he:rt n

chn°e from Pro35or PiE, ;ihO5 hye-o—outher :n.i never re d the lEiE) an,

with utsten:in[ endu&’, succcnd in ±eiin the poetic diaicct (how lDn:

one wonders, di: Pofesoer Poe-ok’s c-.-hn eE. to “a -ster” ordinary .lttic?)

In hie dclih’c .rs he c :tructe an wric based rartly on Phceniwn her—

host trodition, oi on ‘utoio;roj:hy, rt].y Co nainiscoccs fr::o hczicJ

who kne’. a llhti ‘üfferant Odysseno tr;iitien, and oicoi 2rcl-ith

Sicilian in—jcacs. in rae unble to fenish to.: l.at boon, and It WOO aUt to—

cthor, rather iioptE, b: a acce:.wsr aorbiri en his noics. ( raroilel, which

act tic wilnl, ii unaatifect e’ n

:hucy:ii-h. )
ioa, cheat is ch iiosoii’od in n.j thi5 f.rro-c? day Odyonon riser-ocher

aeservc.e reoeec-t rather then olaicule, and Professor Poccck soss tc iov ‘ atis—

floe. such co hirOh critics es Docison, Oa-:;r, and ddian. This :eakc .e it all the

more surprisin that his ls±c, and his lorwaae, 3ooetiws 3500 fi5ItiVDl1

Eaconian. Id. talks &eout “the defences c. foith in loiia—acc.tei wooer’, “c-ni—

sii shiorahla doctrines about the Odyssey to hoe wastep:per ueskt el:n with

the doctrines that the woedE jai n dO4 3.C.”, “I ohallenae even the acst

obstinate of fairylandors to refute tint tratew;nt”, “a rcd—hcroin ‘so drain

across tin. tiosil of unwelcoac truth”: he uses arjeaenro ebout the hlni end

their foundctien—lcn•is which culi eouallyv:ell be aaiuccd to son-u the Trojan

oriin af r So0muotus., or indeed of Tctnoe -nd he cuoteezhth iohijosticn

Stanford’ S rw:sen siC r nh t:ot “serchinf for Odyso.ean lanifalls S .o.

01)10 ho’oey for travellers in the Meditera-noan bt a delusive e-nhjeot few factu1

rose ore 01’



23.

Lbo 2:Y3 oin.le ‘uthorship fot Iliad CL Ouybsay re robab3y

eliatla stroucr than those for ±t, but they ore n’t conclusive, Pocook’ a

Shc•rlockien in1jcn’aity about the aathr’ a bicxajthy id only one of ray josziblo

solutions; th lines in tich Eo.iod talko about OJyssous’ ohilaran y Circe

e.nd Calypso era inorsnc, and have 1ta takhl as a fourh-o4tury insattica — t

Circe’ a son “L2tiaua”, “rulincj acca r’3 tho faauo £truscane”, is rzr of a

fourth-ctntury than a seventh- century fira, and his brother “Lriui”, thou.$

the name ia rejulzzrlg applied tc the bu—cyed monsters of the Odyascan teat,

looks suapiciously like a rwnation of tb1* word. Campanus; and in azq case

Calso, the Covr-God’1ess, was surely Snventoa to keup Odysseus “under cover”

until 2e1cacitu hU haS tir to grow up anti sro’viãe a tin tot the writer of

the Ocyssoy, wlr’ o:ctited hr as a doutlet of Circe. St. flohwl’s Cave ray re

semble the Resiodic underworld., but the qiwtations fran tho Thaoony ar ruth

lessly tsiiloret to fit it (thea is nothinc about the “brass anvil” tch would

tnko nine dtrs to rasch the bottoz, by thioh Lno it woulci prob2bly be approach—

in tho tejced of lijit, end. the one esatantial sinilarity, a cold vzatorftll, has

to be provided by Pocock’ a ina,’ination), an*i Rosiod. is tt.nuJ1t to bo iiorant of

the Odyasuy bco uso ha says nothan4 ‘iout the rc.turn of Odysseus to Ithaca — why

on scrth ohoiC :cs in the Theojmy?
There is a riaira izportant fallacy, h•.never. Pocock,

lik. otr OJyastc.n gortjters, treats ct poetic dacri;flon 5 if it were a

:.;:rine:a’ ;ixr’ir (tna tiithout Berari’ justification, thtt the Odysáy nay vceU

La b’we: on no). thrbours uaet be prcoi;ely as described; &trkoniaz,s of the

mm cimt our at precisely the sane time and place as recorded eclipses. In

fact, topocraphical details in fiction arc often blurred, telcscopod, and

kacidoscopicany intc.rmin4ed, even theta torc is no sheer mistako. The

author of the flial puts Pylos within 2 4ny’s march of flis; Sophocles ruts

Diro East of Thebes (as Vors*ll, Lttsr, 1iLl ‘d.th lteliccn); Statius puts Lerna

Zarth of .rjos. Even th biatorica n:.kes mistekes; soncs of the dotai.ls in
Tcyzidez Pylos n’ncr bICtO on sea or Xml, cint Xencphon’ a rerX2rkS about Sestos

and Aeospotr.ni are Lard. to roooncilo with any nap that over existed. When one

tries to oorrelata tin Clyssey’ z ctirkneos zt noon with any recor1ed olise, one

is &4nj what Velflovkay di when ho synobronizoit tht. hatina of tic sun at

ijctlvn with the irinc back of the aim when &trcus killed Thycatas’ cbldren.

To msbke OJysaeus lanc at midwinter to support this is to pile absurdity on

abauriilv; Miresux has cle.s.-.rly shown thtt the baths, md the cioansinss, and.

the rituz3. marriaGes, imply F. sprin.j festival. St. Michael’s Cave niijht be a

convinoinij un,ior’vorld if it were the only such otve in the MeCitarranaen, or if

there wore any evidcno of 4ocnaean or Phoenioten penetration of it; and in

any case eschntolo,’icai details axe not usually based on explore3 discoveries,

but on facts ner.rcr home — the snouldorti& bonfires of the Vale of Ilinnom, the

caves and voloanoes rouni Ounce, the ,reun fields of Elis, the aimny valløys of

Lvalon behind the dismd awenps of Sodjeroor; even in the Frogs, tho

clearly comes Thom a boat crobsinij the 3nrnic Gulf while lanthias, like
Elpenor, joes round on foot and ,ets there first. It is true that later die—
ooverieb nay be identiflc. with the mythical undereorid; By Brasil and the

Fountain of Youth existcd in Celtic leend before they were souet, or found,

bcjtnd the ktlintic, and Iaelooh nay be rijit in lnni4na Phaeaoians, Phoenicians
and Ethcopiruis ‘ill tocathar into a fairy raao until they tiere identified with

real cornaities in the fzr south nnd. east; and the th helps thc discovery,

just as alchcay let to oher.istr.y and aat.’loa to astonrj.

/
I



‘1

ftfl3utd this bo.k, then, ba troatea rsrcly as tn c.taeinc production Fran
Lie, ju:w.tio frin. e cC schoLsahi;? Get &dri.y not. Pococi is a JIctir-ntshcd
scltlar, and, unlike other schal:.rs, ha clearly knows a:::othL’ c bout n_vica—
tion. flis noonatmotion of Odysseus’ mz,cn is no U:2O ca no lcGL, Con—
vinoincj than ?ayone else’s, bat at l;a9t he novrs what a bilGe-?look is, e.n1
he .ives one of tbv few cnviuoin; rpi:.na Lions of ha the tuthor cto to tl’ir
o2 h±s :otesquc s?ioctin,—te3t (bacause ‘ao—hoaia were uac2 to alien keel—
blocks), Re also knows souethhi about Mcditarreuieun currants; and. if such
knctv1od; nra zzrc. widely available, we woald knuw nora 2bout ancient seawtys
(It heijis, fer exazlt, to explain why Rora pcsaors acilin to &rdinia usM
to co round by Pis3. ‘Jithout aocuptin1his conclusions, we nay at lv3c.st aecept
his explanations of the punlos which led Professor Pae to his altost Starr
splittin, sapitratiem; eztu Gibriitnr or no Gibr.1t’r, he does at lent estotlish ‘

that neither Li fact nor in fiction, in this world or the toxt, to the Styx cver
a river or o:iythin like one.

H. . 52U323

sowno:’
TO OROSâsORD ItT PEGLSUS 5

ACROSS:

1. Hypenmestra .S.fte 9. Paris 10. Paroae 13. Ode 14. Pr:h
l6.Orthrus 19.Re 20.Ls 21.Isis 23.s1 26Tarquiu 27.Ei
28. Pre 29. Thasos 31. Seniito 32. Xe 34. Zo 36. Lute 3’ Dante
39. ‘Pus 41. Os 42. Resais 43. Ocncne.

1. flppolytue 2. Par 3. Rostra Julia 4. Nepes 5. Sinus 6. 4fer
7. Lethe 11.4 12. L;is 15. On 17. Tetr,imotor 18. U 21. Li
22. Iris 23. £nteia 24. Ops 25. iaro 27. Z 30. Oho 33. !sxso
35. Otho 36. Law 37. Diii 38. Nn 40. Atc.



30 OTT TO TILD:L

i few years ac the fol1owin letter we Thund by StaieLit between the

loavne of a classical tc:t in the iloborouh Lrary. The ibrerinn new houses

it with one or two otber curiosities in the ne Library. It is written in

small han’irritin on a piece of paper which looks as if it was from a 1srer

sheet torn in half, ad is folded to make four pa;e3 about 4k” x 3’. Unfor

tunately the re is not ivcn, but may be rou:hly arrived at from the fact

that the second edition of Lidiell end Scott’s Lexicon came out in 1345, in

which the editors acknewlede their indebte ass to the German Lexicon of

Wilhelm Pape, and the third edition in 1849. This 4imse of the ponderous

sport of Victorian leviathans is not :itheut inteacet, puns end mock aruh.aism

and all. The Lmericanisin 11chaw up’ in the corshxt of the vexcd question of

American ‘rirete’ prblishin my recall that Diakans used it in ertin_Chuzsle—

wit, ahich bCionds to the same ‘criod and was ales cenccnil with the copyri:ht

ro’ of british authors with dacrican ub1ishers. One suspects that a modern

psycholojiot idh determinedly s-e se:ae siuif:Lcance in the fact that the

writer at one seint starts referrin to himself in the tair1 croan and than

corrects this ac doubt it aaula se peesahie wrbh a 1ittl further research

to pin do th date ancL some of the other references.

****4

My dear Liddcll,

To me much enu lon, rev3lvin the letter of Gardinl oalsey, it seemeth

that the man is wc1l—dispoeJ— ay—ths—1ess, howvcr, I should like to know

mere of him before colmecting aurselves with him in the .vay ihich (if he

proved alto0aLher stisfaotory) I should think expedient— The way to which

I al1ue is this— tnst the Deledates shou]a. f:couDse to him to mnkc an

arr.nc:uant with some heauralele publisher for the rerintin3 of our Second

Edition, so as to chew up the Harpers to ineartal smash— Th sheets miht

be communicuted from the Pre in such a. way as to secure us from being

cheatea by its Oein published in smcrica (in parts) before it came out in

Ergl.and and yet so that our .gent might JSully ensure his havin the start

with the renuine edition, before the Har1ers could return to t’.mir dirty

work— in suuh a case, Mr. oo1scy suia naturally act as Editor— This is,

of course, for tea Press id not for us but if doolsey was a creeitable

colleague, I should very much reccamend it— and the Press :ould wrohably

receive scmethin for American c.amrright in this :ay, vhich ttaj would never

get in any othr—

As for ourselves, I o not think thut iu need draw anything s from our

selves: hut by all mean; autherise J. without loss of time to disown Harper’s

project, & to pretest a gainst our bing bound up ozentius—like with bonnegan

& Dunber, in our_ma’—
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EM CILL13IC.L PImLIC.TI0S 01 .:.F. JLCKSCJ NICJ 4

Tiii i i. first sup1cment tD th crQini]. 3ib1icrphy pub1ih1. in

Po’3us4, October i65, p.lS—27. It oontr.ins sco itcaa cthich h:ar. coi

to li,it sioe, soc:;L.itionai inforation On itccis inc1uiea in the ci;inl

Bi’uliorapny.* Mr. John D. Cnristi:f 1asor Uni.rorsity has kiniiy eijplic3.

re• with a list ac corrctiLns utiioh his expert oyo has otacL, e I

print this hot ho. ‘ol h ack WIC cants J hanks. Pfosor C. ‘.ilson

h-t r s u r, aoi, “ot jjl11I in n1pa to fint L’ n.. itcs,

nL ay thors e to 1ur.

be sor:o )r i::iz re t ho puhiiah 1te on — md in; on rtic1t;

Do t 0 tO ‘c i:a aDthLo:Dus1y anl soao io’: a’itLno of oui1i 1oJ b;h — I

coil this Su;1e•.nt L. Sup1ant b will bc pUii13na. in sc futuo nu:ber of

?eouJ, whzn there is enouh now iata.ia1. Th... nu1y rin :‘ itc:.o in this

ouop1.2Lnt ic continuus with thot oi the o:iinal hibli Sy, t. facilitate

rforncoi

Li.. !;LD;.)Z

1. JLrticl.

1. The Hcaric Myth. Exa M;.1 Winr’1947,

195. Thu Use of the C1aoics. fl’. Tati..o Port of S,aoin Trinidad,

1.JbD, DP.5.

196. Lrtic1e VIhGIL and ‘;I”i. The Oxforu Junior Encyclonc.ia. l93, vol.V.

rintci::itn no chanes in the second

&11O

197. Spiritulisoi amon th Liht, vol. I1X)DV, Iutui 19S5, No.3462,

fncicnte • pj. .113—118.

2. Book Revico•.

198. . ... (rus: The Jrea ‘f Iuripides The Poetry !tc7io:1, XflhI,6,
N’v.—E)ec.i911.8.(Tit1e:

EUriiO.eS tilO 1uaa).

199. M. Bcdkin: The ,ust for Slvatien in on Te ‘.inl an. the Rain, o1.II,

Lnoient ani Mohrn Ploy No.1, i.utwaa 1942, p.l8—2l.

(Title: Miss Moud Eoikin’s

Psycho1oy Sji

* J SD,e corrdctions to the oriinai liblioraphy.
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200. Review of some Penguin translations
of Classical texts.

201. David Jones: The Anathernata.

202. Maria Helena Monteiro da Roc}a
Pereira: Concepcoes Helenicas d.c
Felioidade. Alm de Hornero e
Plateo. Coimbra 1955.

Nine, Magazi of Literature
and the Arts No. 6, iinter
1950/1, pp.7,,.3. (Signed:
Classicus).

The Listener XLIX, No.1244,
January, 1953, pp.33—35.
(Review of a modeni book,
but written from a
C1assicist point of view
with some Classical refs.

Revista Files6fica, Coimbra,
Ano 8, No. 22, Maio de 1959,
pp. 131—134.
I am grateful to Professor
Pereira for sending me a
copy 01 this review.

3. Summaries of Lectures and, other short notices

203. Lecture on Ritual Origins of Myth:
(Summary of talk)

204. Litterae ad Editorem Missae

The Citizen, St. Jndrews, Nov.
16, 1935, p.2.

Aota Diurna )II, pagina
seounda, 21 Iay 1960.
(signed P.Vergilius Maro).

4. Additional Information on Items printed in t original Biblirphy:

A paperback edition has now appeared in
Penguin Books, April 1966. This is a
revised edition, containing as Appendix 1
the article on Veril’s Lat (No.61),
as pendix 2 the article Vergil’s Secret
rt (Nos 69 and 157), and three revised
indices compiled by Mr. T.J.Hunt.
Two pararaphs of this book (pp.39—1, ma.
‘Vergil’s gods are rand expl.
necessity in it for both’) apear on p.19
of A Partridge in a Pear free, A
Celeration for Christmas, arranged by
Nevi lie Eraybro oke, The Neaaan Press,
estmiaster, MD, 1960.

number of printed abstracts of lectures
:.1ci1 to the Eanouth Branch of the Vergil
Society at this period by .F.J.K. are
in the possession of Professor GWi1son
Knight.

I have now verified the date of this
article, and it is 21 ay, 1961.

4. (Roman 7ergil)

5. (The Great Tradition),
and
6. (The ‘.‘isdom of the Ages)

158. (Vergilmus Redux).
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B. COP2taE:’fl.14

(Sup$iwt t;y . J. D. iristie) p

19. or: EpUeoi&J1’ t: Lho Wz.odan Z .r ‘c ro:d: Ei1s,t.azin t•: Dh.; 7ooaon Hone

ci. Vot pp.14—2l rta4: pp.16—21

52. For: VI r&4: IV

65. For: 199—293 rena: 199—203

67 Jar: Vcrçi1o road: VirGilio

72. For: macbritten read: Insobriften

74. For: 146—240 read: 246—247

76. Fir: drcmntiaohen read: dr’zntiecher

78. for: the Seven gor1: Tha Seven

86. For: and thc Rccnch rcad: ansi French

87. For: zio Phenix road: du 2h&d.x

97. For: qaolle read: Queue

101. For: 1946 read: 1948/9 .

104. For: Lanachap; read: Lrndsohap

106. Fur: beujon read: Beaujon

111. Far: do fl1o1o..a road: ci tilola&a

116. For: GE 1950 read: CR EDt, 1950

118 • Für: I[cr.ere road: Uonbre

123. For: ononestica rot 4: onon4stioa

157. For: Virgil’s read: Veri1’s
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3. oworn

a -


