B

e

g

e~ ¥

-

y'

|

i e

No. 8

2.
3.
4

5

8.

PEGASUS

University of Exeter Classical Society Magazine

Editors: C.AM. Evans
R.J.Abbot
C.E.Hogarth-Gaute
Contents
Grammar?!? eesseessessssscsssled He Robson
Ver& Tragoedi& CECS I I R B I B B B B A oo..nROJO Abbot
Epigrams .‘.OOUOOIOCUO‘OQDHQIF.W. Clayton

The Rebellion of Boadicca: The Burnt
Layer and the Narrative of Tacitus secssesvssessMehe Scott

This is Tibten (By Heinrich BY1l)
Translated by teeecessssesassscses HM. Haxrvey

Barrett's 'Hippoiytus' - A Review eceecesecss J.Wo Fitton

The Amphorae and Tablets of the Northern
Entrance Passage at Knossos: A query on
the dating of the destruction of Knossos, ....R.J. Clark

JOAOCOTO Advertisement 20680 000 0000000000000 seOsRSODNeDO

June 1967

pg.2

11

o
D

17

43
49




2.
GRAMMAR 7?17

In schools, at any rate, masters fall over themselves to assure

inquirihg parents that the study of the classics, at whatever level ;
of education may be from time to time in prospect, does not unfit the v
student for all other careers except teaching. At universities, I am {
sure, undergradsates must be often exposed to remarks which imply or
state that they have no future outside the academic world. Now it ism i
obviously very important that we should not allow ourselves to weary L
of the task of asserting that it is not the nature of our subject to ]
be an instrument of torture, from which the majority escape, bruised >~
or even mutilated, benefited in no way, with a bitter memory of bore- !
dom and toil and tribulation, and in which the selected few graduate
to become themselves demons, having leaint nothing except how to work !
the grisly machine. However, while we are busy correcting this mis-
conception we may, if we are not careful, become so intent on remem- Q
bering that it is not the sole function of classics courses to produce 2
classics teachers that we forget that it must always be one of their L
functions. And it may be that the skills and knowledge which are most !
desirable in the lay expert, the classics graduate whose career is ]
outside the academic world, are insufficient equipment for a classics
school-master. In fact, annoying though it is, I think there is a )

conflict here, and that clas.ics courses have to reconcile the two i
objectives. Consider; if you met a classics graduate, schoolmaster v
or not, who had no idea of the influence of ¥irgil on later European }
writers, you would regard it as proof of failure in him or his instruc- 1
tors: but if you met one who did not know how to turn 'Nisi Caesar <

suwbvenisset, urbs capta esset' into indirect statement, your emotions )
would depend entirely on whether he was a teacher or not. In a teasher
this is reprehensible ignorance; but in the case of a businessman, for

example, so far from deploring this ignorance, you might well feel that ;
knowledge of such technicalities would be an indication of a wrong |
emphasis in classical instruction. Y

There may be those among the readers of this piece who doubt .

whether most teachers will in fact need more than a very simple knowledge
of Latin and Greek grammar. I should like to dispel these doubts. No

serious course in Latin or Greek can fail to include the reading of N
the literature, and a start will be made on this work at quite an early f
age. Now young boys, especially the most intelligent, are not like {
adults. They cannot easily be brought to satisfy themselves with half-

explanations or vague ideas for the sake of getting on more quickly. If o
they are to understand a piece of Latin or Greek, an essential condition [
is that they should know the meanings of all the words and the syntac- fi
tical links between them.. Some members of any class will press their )

instructors with questions until their minds are clear. It has been a
most important merit of classics teaching in the past that this welcome ‘a4
curiosity has been fairly well satisfied by teachers who have been - |
wishful thinking perhaps, but I believe it to be true - remarkable for f
their confident grasp of their subject. Moreover such a grasp is

important to the maintenance of the pupils' respeet for their masters.
It is not admittedly the most important thing; the teacher's persona-
lity in the short run, in the long run his integrity and character are
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wnat will secure the respect and affection of his pupils, as indeed
of any other persons in any other sphere. Two things, however, must
be remembered; boys are increasingly clear that they are at school to
work, pass examinations and get on. They will be disappointed and
regentful if their masters appear doubtfully competent. Secondly,
until teaching becomes so attractive a career that it draws all the
best minds into it, which means never, you will everywhere have some
boys sitting under masters whose native gbility is inferior to theirs.
About the age of puberty they begin to realise this interesting fact.
Then, if the master knows what he is talking about, all is still well,
but if not, not.

I trust I have established that a detailed knowledge of Greek and
Latin grammar is required of the classies teacher. But in the future
he will be much less likely to possess such knowledge because, for good
reasons on the whole, the grammatical content of university and 'A!
level courses is being reduced, and that of '0' level courses no doubt
soon will be (odd that the most needed reform should come last; why,
after all, do we teach the construction after verbs of fearing at '0’
level? 7You can read pages of Latin and Greek without meeting a case of
it, and it is not likely to confuse anyone when it does appear). Let
no one suggest that the acquisition of this knowledge may be postponed
until the student actually enters the teaching profession. A young
teacher has quite enough to accustom himself to in the early years as it
is. No extra burden may be safely imposed on him. How, then, do we
solve the problem? I think it can be solved in a way which will offer
interesting work to all students and produce an aatual improvement in
the grammatical equipment of teachers. But first let me present a typi-
cal classroom conversetion in an '0' level fo.m. Xenophon Hellenica I
is being translated.

Boy A: (reads) ... ALESVTEC OTPATNY® 860...TOY Te xwplov
Emvpuerelobat xal Tdv Exmredvtwv mhofwv,..

(translates) ««+ leaving two generals to look after the position
and the ships which sailed out...

Boy B: Sir, that can't be right. The Greeks didn't have an infinitive
of purpose.

Master: Ah, but Xenophon's put one here. After all, what else could
the sentence mean?

Boy B: Well, he's wrong.

Master: I don't think you should say Xenophon wrote incorrectly. These
chaps did break the rules from time to time. And in any case
Hote + inf. is regularly used of purpose where the action pur-
Posed is the natural result of the main action. You can think
of this as ®oTe+ inf. without the HoTe,

Boy B: Right, sir, I'm going to use it in sentences. Much easier.
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Masters No, you'll loce marks. Quod licet Iovi non licet bovi, you know.
(later)

Boy B: (reads) ...&xoboag ®pacbBoviov BEw ‘EAMMonévtov Hxovwa
TeLxlZewy ddxatav, ..
(translates) «s+ hearing that Thrasyboulus had come out of the
Hellespont to fortify Phocaes...

Master: Well that's the sense of it. But you sound as if you think
NHOVTA depends directly on dxob0ag, It can't because that
would make TELXLZELV an infinitife of purpose.

Boy B: Certainly, sir, We had one only the other day. If you!ll look
back a page or two...

Masters Ah. Oh THAT. Yes. No, what you have to remember is that expres-
sions of purpose are not so common in Greek as you might expeot.
Greek for 'Go to town to buy bread' is 'Having gone to town, buy
bread!. This is parallel to that.

Boy B: And there's another thing. dxoboac ought to have a participle,
not an infinitive. If Xenophon breaks one rule, he might as well
keep to the others.

And so one I can assure you that Boy B exists, and I think you
will agree that his instructors need more, not less, grammatical exper-
tise than is exemplified above. Not only that, it should be expertise
of a different kind. Here I come to my solution, which is perfectly
simple and obvious, but an imnovation for all that. If we are to take
less interest in compositions, then we shall no longer need a grammatical
training which is directed to the improvement of compositions. That
makes room for grammetical instruction whose purpose is to help with
the understanding of the writings of the Greeks and Romans, instruction
which offers explanations, not rules for use. Woodcock!s new Latin
Syntax has the approach which is needed. For Sixth-formers this kind
of grammar would be a COMPULSORY part of their syllabus, and it would
be tested, not by a circus of silly gobbets, nor by impossible questions
which demand that the candidate should himself decide what is worthy of
comment in a longer passage of Greck or Latin, out by questions such as
are sometimes found in Cambridge scholaxship papers; for example 'What
was the practice of Cleero in selecting the tenses of dependent sub=-
Junctives'. The candidate would be expected co illustrate his answer
with simple sentences of his own composing. Competence in this work
would be essential for an 'A' level pass. The Sixth~former would con-
centrate on the usage of a single period, chosen for the eminence of its
prose writers. As the work was continued at the university a knowledge
of the peculiarities of individual authors, both in verse and prose, and,
more important, of the development of the language in syntax and, to a
lesser extent, word-formation, would be required. Thus taught, grammar
need not repel. Language is, after all,man's greatest tool. We ought
to te interested in how it is put together.

John Robson
Mr. Robson is Senior Classics Master in Bristol Grammar School.
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"WERA TRAGOEDT A"

or

"The Never-forgets forgotton"

"The result has too often been to show that no
conclusions are possible, Ileast of all those
which have been put forward." 1
(PICKARD-CAMBRIDGE)

Many and various are the speculations put forward on the true origin
of tragedy, and speculations they must remain. Our evidence is of such
a nayure that theories supported by the available evidence can get no-
where near the truth; those who ignore the evidence, however, though
purely by chance, have to some measure come nearer to the truth. The
evidence we have has teen widely misinterpreted, and evidence which has
a direct bearing on the case has been ignored. The accuracy of the text
of our sources must also be considered.

Ever since Aristotle the dithyramb has been associated with tragedy
in its earliest form, and the dithyramb with Dionysus. The festival at
which the %ragedies were presented was called the City Dionysia, and it
would be fairly plausible to use this 'evidence' to show that tragedy
originated from a dithyramb, a hymn sung in honour of Dionysus. There
is, however, one fact about this festival which has been mentioned, but
never fully taken into account. This is the date when the festival was
celebrateds The Greek month of Elaphebolion. It was during this month
that the Grank and Sacred Pan-Hellenic Elephant-Tossing Contest was held.
This ceremony, held, I think, in great revelry, varied in venue, being
celebrated one year in Athens, another in Sparta.

One of the obstacles in discovering the origin of tragedy is that
whereas the dialogue of the extant plays is in the Attic dialect, the
chorus is written in Doric, By examining the nature of this festival
it will become obvious how this difference occured. It is common know-
ledge that the Spartans were the tough, virulent race, and the Athenians
the more intellectual of the two. Because of this physical and mental
difference, and the desire to use bigger and bigger elephants, the
Spartans took over almost entirely the tossing of the elephant, while
the Athenians were relegated to a mere orgenizational role. How this
influenced the form of early tragedy will be seen from describing the
nature of this festival. The evidence is sparse, but properly inter-
preted it can answer the questions posed.

In order to toss the elephant it wes necessary to get the elephant
onto a large blanket. This presented quite a problem even to the
Greeks, but their plastic mind soon found an answer.

'smuetwoduevol & 88vdpa, ot¢ eldbact Tpocavamabeobat ,

rpoolovtec &x Oatépov pépove Td otéhexoc VroxSRTOVGLY®
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gmdv obv mpoctdv TO 6mplov dmoxAlvy mpde adtd, meodvrog
To¥ 68vopov wlnte %ol adtd, &dvaotiivar 6& pm Svvauévov

5td Td Td oxéim Sunvexdc dotoBv EByxeuv ﬁat dxaundcer
(STRABO)

'Noting the trees against which the animals usually lean, they
aprroach from the other side and cut the trunk (of the tree) at
the base. When, therefore, the elephant approaches and leans
against it, the tree falls, and also the elephant; and the
elephant cannot get up, as its legs have only a continuocus and
unbending bone.!

The elephent is now lying on the blanket and is unable to escape.
The specially chosen athletes approsch and, holding the edge of the
blanket, toss the elephant into the air several times. It is to be
noted that there is also anthropological proof to support this qucte
from Strabo. Even to this day it is customary to toes into the air
one ocelebrating a2 birth-day.

After the tossing the tossers collapse with exhaustion. To aid
the timing of the tossing they sang songs, and after the tossing they
sing songs of lament. They not only lament their tired limbs and tomrn
hands, but also the elephant, which is still unable to rise, but has
been bruised by the tossing. Here is the reascn for the two dialects
in extant tregedy. The Spartans, being the tougher of the two races,
performed the ritual tossing, and so the songs were theirs, and,
naturally, they sang them in the Dorian dialect; the Athenians, on the
other hand, who organized the contest, were left with the dialogue, as
they gave the commands to the tossers.

The elephant came to be worshipped in this connection, and priests
were elected to supervise at the ceremony, and also to care for the
elephants between tossing-ceremonies. The elephants had to be looked
after during the eleven months when there was no ceremony, and the care
of the elephants was entrusted to these priests, A record of their
hierarehy is preserved for us.

3

gnt 88 TRv &regdvtwv & pdv vdc ErSeavtoc Ypxwv Z@apxoc

dvopdZetat, 6 68 SvBLv Ofipapxoc xal Td cbdotnua Bnpapxla,

& 62 teoodpwv &mibfipapxoc xal &xitdmpapxfa ©d odotnua,
S o6& atv dxtd {ndpxng, wdv 68 &Exaldexa éreoavtdpxnc,
xepdpxne 68 & TV 6%o xal wptdxovra, & 58 THV
SLEAGOLSVWY Qarayydoxneg, xat Suwviuwg Td obc mpa

108" &xdotny dpxnv xexjoetat (ASCLEPIODOTUS)3
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tAbout the elephants, the ruler of a single elephant is called
an Animalruler, the ruler of two a Beastruler, and his realm

a Beastdom, the mmler of four an Archbeastruler, and his realm
an Archbeastdom, the ruler of eight an Hostruler, or sixteen
an Elephantruler, or thirty-two a Wingruler, and of double this
number a Cohortruler, corresponding names will be given to each
realm.!

The ceremony of Elephant-Tossing became notorious in its own day,
and the physical strain was wont to send the participants into a trance.
This was known as 'elephantasia'. This trance-like state was the main
attraction for the elephant-tossers, and it was said that in this state
a whole new world opened up before them, like an elephant. At first this
was not realised to be a concomitant occurence with the actusl elephant-
tossing, though its importance was later realised.

3wy 6 latpdc SieBeBatoBto TNV xarovudvny &regavtlacty
od ®mpd worroT mavv ypdvov yvdpipov yeyovévail®  pndéva
ydp THY maratdv latp®v ToB RAOOVC remotLfobat Adyov, elc
Etepa puxpd xal yAfoxpa xal dvobedpnta Tolg moArolc¢
gvtadévrag (PLUTARCH)4

'Philo the Healer maintained strongly that the 'disease !elephantasia!
had only just become fully known, For none of the older Healers
had reckoned with this affliction. being eager for other small and
quibbling things, incomprehensible to many.'

The 'Healer' in this context is the man who tries to perfect lit-
erary form. There were many things in literary forms which were not
properly explicable, and the effects of 'elephantasia' not being known,
other theories for the intense feeling communicated in tragedy were
found. These other theories are the 'small and quibbling things, inecom- '
prehensible to many.' Now that the full effects of 'elephantasia' are
known, the tragic drama of the Greeks can be put into its proper context.
The elephant-tossing ceremony was not known in Rome, but its existence i
elsewhere was appreciated, though, in their usual morbid way, the
Romans referred to this transport of delight (the elephant) as a Morbus..

'Ignotus autem paene in Italia, frequentissimus in quibusdam
regionibus (religionibus?) is morbus esw, quemséheqmuﬂtﬂacbv .
Graeci vocant.' (CELSUS) ‘

'The affliction which the Greeks call 'elephantasia'!, whilst

almost unknown in Italy, is very frequent in certain regions
(religions?).'

However, at a late stage it was once staged again. The ceremony
was revived by no less a person than Pompey himself, though it seems
from the account that the beauty of the ceremony did not manifest itself.



Nopnfilog 88 T B8awpov &vadelEag dyBvag flye yypvixode

xal purouxode &xi o wabuepdost, xal Ompedv dulfikec,..
gnt wio. o6& THY &reoavrtouaxlav, ExrAnotixdtatov 9dapa, |
RaCEOYKEV ! (PLUTARCH)G

'Pompey opened his theatre and held gymnastic and musical contests

at its dedication, and furnished strife of wild beaste ... and above

|
l
|
I
f
X
This revival of the ancient practide is very interesting. It will ,{
|

all, an elephant struggle, a most terrifying spectacle,' 2l
be noted that not only is the ceremony of elephant-tossing comnected
witlg the dedication of the theatre, but also the gymmastic and musieal @  #

contests which accompanied it show thgat physical exercise, music and
religion were closely bound together. That the original beauty of the -
elephent-tossing did not survive the centuries shows how mysterious this.
rite was, and helps to explain why so many searchers for origins have
overlooked it.

That the elephant was a native of Creece in its earlier era is easily
demonstrated. The earliest culture is that of the Minoans of Crete, and
especially the palace of Minos at Knossos. The stories of the labyrinth

have been explained by the bull. The symbol of the bull - the reprse- j
entation of the horn.s - has a long time been accepted, but that . _ x|
this really represented the tusks of an elephant has been ignored. The |
crude state of art at the time had confused the form of the creature, -

though at that time there was not a great deal of difference in size and {
general ghape as cen be seen in Strabo. -

gan’ Enéoavte pdarov pdyedos &’ dovl maﬁpov'@ﬂﬁ&ﬁ@)15
'But rather that of the elephant, it is the size of a bull.! ) 4

There is also a similar similarity in the vases of mainland Greece. |
A problem which has faced many seekers or origins in the fact that although”
we expect satyrs to be like goats they are also like horses and fat men.

The satyrs have caused trouble ever since they were mentioned by Aristotle,

|
J

who was also umaware of the true origin of tragedy. ﬂ\\
1510 ©d &x catvprioB peTafarsty '(ARI&NﬁHﬁ)B _(
'Progressing beyond satyric drama.! 5

|
What exactly was this satyric drama? Was it performed by goats, P
horses, or fat men? It has been a difficult task to sort out what thess
various creatures represent, but By now it has become obvious - the
elephant. As in Knossos, so in mainland Greece, the form of the elephant
was forgotten once it had left those shores, and so artista of a later
period were unable to decide what was represented on the ritualistic
objects. Some ignored the matter entirely and painted either goats or

I
r
1
{
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horsees, but others, trying herd to copy their original, painted fat
men, The etymology of she word satyr is seen from 'satur! - full or
fat, and this is obviously the epithet given 1o the elephant,

One question may legitimately be asked. Why is it thet the eleph-
ant is not mentioned in literature which we possess? It was seen even
at early times that this was a grave omission.

' snrol 68 YOunpoc, O¢ Baoctiebotr xAlvac pév xal olxfag
Tot¢c eddatpoveotéporc adtdv &rdopavti émolnoe xexro0o--
unuévac, oenpfov 68 Enépavioc pvhuny oddeulav
Erotfocato® Oeacduevoc 6& 7 merxvoudvoc é&pvnudvevoev

Qv moAd ye mpdtepov Euot Soxelv 1) Muyualwv Te

&
dvopBv xat yépavwy udxnc.’ PAUSANTAS’

'This is proved by Homer, who describes the couches and houses of
the more well-to-do kings aa decorated with.ivory, but never
mentions the animal; but if hec had seen or heard of it he would,
I reckon, heve been much more likely to mention it than the battle
between the dwarfs and cranes,!

This, however, is a very narrow view to take. Admittedly the Greeks,
notably Homer, were not averse to mentioning their gods in tones of
mirth and asbestos laughter, but to mention in this context a ritual
beast such as the elephant would be unthinkable., This is why comedy has
an entirely different origin from tragedy. The Elephant was never mocked.

It has been seen that the Elephant-Tossing ceremony gave rise to
a literary form with song in Doric dialect, and dialogue in Attic, with
laments included. The song of the tossers during their performance and
after gave rise to those choral odes which we all admire in the works
of the extant dramatists and the orgenizing injunctions of the referees
to the dialogue.

This seems very well, but how does this tie in with tragedy as we
know it and with the existing theories and speculations? We shall start
with the cult names given to the beast. The elephant is known for its
loud trumpeting noise, and because of this war given the name BpdpiLog,
the Thunderer. Because of its size it was given the name ALO¥paupog,
the divine being as big as two doprs. However, when the elephant left
the shores of Greece, a substitute was needed to be the object of the
culte The fact thet th4 elephant was & mythical beast was a cause of
concern to later penerations, and so a substitute was found in a new
god - Dionysus. That he was not a member of the Union of Olympian Geds
shows that he was a later accretion. The epithets of the elephant were
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transferred to this god with no alteration, and this is why the

epithet ALO0paupBoc has caused a certain amount of trouble in inter-
pretation. When Aristotle says

Le.. TV EEapxbvrtwyv TOV SL8%papBov,.,." (ARISTOTLE)IO

'esses those who led out the 'dithyramb ....!

he is referring to the hymn, but the source he was using obviously
referred to those leading out the elephant.

The change-over from the celebrations of the elephant to those of
Dionysus is shown in Herodatus.

1ty te 6N EANa of Juxvdvior Etlpwv Tdv &réoavta  xal
&N wpdc Td mébec adTo¥ Tpaytxolot xopotoirv &yépatpove
OV udv Avdvvoov od Twlviec, tdv &’ EréopavTa

KhetoBvng 88 xopodg pév <t Avovbop dnédwxe,

Thy 6& EAAMY Ovoflny peravd (rnf (HERODOTUS)]']'

'The Sicyoniens honoured the elephant in other ways, and
especially they honoured its sufferings with tragic choruses;
not honouring Dionysus, but the elephant. Cleisthenes gave the

choruses away to Dionysus and the rest of the ceremony to the
black horse.!

Fron this time onwards Dionysus was associated with the literary
form, and the dithyramb was sung in his honour. From this point every-
one knows how it developed (though this does not imply that they agre ).

This account of the true origin of tragedy explains why differing
theories have originated. Theories such as the hymn -of religious cult
(&ithyramb), and the more serious origin (mysteries) and the dirge-theory,
can be easily explained by the songs sung during the tossing, the
mystical element is the 'elephantasia' and the lament over the pain of
the elephant end the tossers. It can now be clearly seen that the
goeatest literary form of all was created from the primitive ceremony
of tossing the elephant, the symbol of power. To this day the rest of
the ceremony - general revelry and enjoyment - are still to be seen where
Cleisthenes put them, in the Black Horsel .

RON ABBOTT

SOURVES

1. PICKARD-CAMBRIDGE apud B.i. Honours Examination in Classics Part II
Literary Form (4) Monday 16 May 1966 9.30 a.m. to 12.30 p.m.
(University of Exeter, England).

2. STRABO (c. 64 B.C. - A.D. 19) 'ON GEOBRAPHY' 16 4 10.



o

S —

PPETTY

"
e

e A

LT

10.
11.

11,

ASCLEPIODOTOS TFE TACTITTAN TX.

PLUTARCH (c. A.D. 46 - ¢. 120) MORALIA T31.

CELSUS DE MEDICINA III 25.

PLUTARCH LIFE OF POMPEY LII.

STRABO ON GEOGRAPHY 16 4 15.

ARTSTOTLE ART OF POETRY 1449a20,

PAUSANILS DESCRIPTION OF GREECE {2nd ¢ 4.D.) XII 4.
ARTSTOTLE ART OF POETRY 1449all.

HERODOTUS V 67. It is to be noted that in the texts currently in
vogue the proper names Adrastus and Melanippus have invaded the
text, replacing 'elephant! and 'black horse!.

EPIGRAMS

English Originals

On Mrs. Tofts, a celebrated opera-ginger

So bright is thy beauty, so charming thy song,

As had drawn both the beasts and their Orpheus along;

But such is thy avarice, and such is thy pride,

That the beasts must have starved, and the poet have died.

ALEXANDER POPE

Greek Version:

adtdv doéhxeoBat odv Bnpol TOV *Opye’ Busireg,
totov Byxovs® eldoc, Tolov fetoa péroc*
xal TOV pdv ABun xvelverv, Td 68 wvddaia Mipd®

PeLdwAY yap Eovg, ®kNv VBpewc, Kivdpa,

F.W.C L]




THE REBELLION OF BOUDICGA
THE "BURNT LAVER" AND THE NARRATIVE OF-TACILTUS

Tacitus! description of the rebellion of Boudicca is one of the
most dramatic and most memorable pieces of writing in literature, and
it is of considerable historical value. Without it, our knowledge of
the revolt would be scanty indeed, for the other literary sources tell
us little but what Tacitus has said, and do not tell it half so well,
Arehaeology, for its part, could not alone supply the historical context,
though it can produce evidence of the fire, in the burnt layers at Camu-
lodunum (Colchester), Londinium (London)and Verulemium (St. Albans); 3%
date it, by the stratification of coins and pottery, with reasonable
precisiony note its extent; and conjecture, from the occurrence of
weapons and metal-working of a military character within the burnt layer
at Camulodunum, that the conflagration there at least was violent and
deliberate, rather than accidental. There is some evidence of looting,
but not much. An example is the bronze head of Claudius, of mid. First
Century date, hacked from its statue, and apparently carried off and
then dropped, perhaps in a moment of panic, and found in modern times
in the River Alde in Suffolk. A guess might connect such looting with
the conflagration. Another guess,; based on the discovery that the def-
ences of the fortresses at Lincoln and Great Casterton appear to have
been strengthened about this time, might suggest that the violence was
caused by a native rising rather than Roman aggression. Some idea of
the advanced state of Romanization of the area devastated could be gained
from the burnt layeir. For instance, the houses at this level, though
s8till simple timber-framed structures, were rectangular and partitioned,
unlike the round huts of the British, and were lined up with the street,
and fronted by a colonnade of timber posts, with room for shops. The
rectangular street grid itself - and this is most evident &t Verulamium -~
testifies to Roman influence. A store of pottery of mid-First Century
date, mainly the red glossy "Samian" ware imported from Gaul, and of fine
glasseware - the pottery blackened and much of the glass fused by intense
heat - was found at Colchester in 1927, and in the same year another
pottery shop, with fire-blackened Samian of the same period, was dis-
covered; and finds like these bear witness to the demand for luxury
goods, and to a flourishing import trade. But further than this archae-
ology cannot take us without literary corroboration., If we did not have
Tacitus! narrative, we could hardly know of the Iceni and their early
good relations with Rome and privileged status; of the settlement at
the British '"capital', Camulodunum, of a colony of veterans, and the
establishment there of an imperial cult; of the status of "municipium"
already achieved by Verulamium (Annals XIV 33.4, where Tacitus appears
to be using the word advisedly, is our only source for the existence of
a municipium in Britain at alls; nor could we know of the rapidity of
Londinium's growth as a centre of commerce and communications (at the
time of the conquest there was no town there); of Roman rapacity and
British grievances, of the events that sparked off the revolt and the
action taken to suppress it; nor even of Boudicca herself.

Yet the Boudiccan revolt is generally singled out,as the stock
example of Tacitus' failings as an historian. Mommsen complains:
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"A worse narrative than that of Tecitus concerning this war, Annals XIV
31-39, is hardly to be found even in this most unmilitery of all authors.
We are not told where the troops were stationed, and where the battles
were fought; but we get, instead, signs and wonders enough, and empty
words only.boo many." But Mommsen fails to observe that the "signs and
wonders" were undoubtedly engineered by the British to weaken the morale
of the Roman settlers. TFurther, his criticism is wrong on points of
deteil. He continues, that it is unintelligible why Paulinus, "if he
wished to sacrifice Londinium....should merch thither on that account.
If he really went thither, he can only have appeared there with a per-
sonal excort, without the corps which he had with him in Mona - which
indeed has no meaning." But, first, it is only natural that Paulinus
should travel swiftly ahead of his main corps, with a small escort, in
order to get to the scene of the trouble as quickly as possible; besides,
he was expecting to be joined by the IInd legior, from the south-west.
And secondly, he did not go to Londinium "wishing to sacrifice it".
Tacitus mekes is quite clear that he waited until he had arrived there
and reviewed the situation, before deciding that he must abandon it to
save the rest of the province. In any case, the quickest route from
North Wales to the disaffected arec was the line of Wetling Street, dir-
ect from Wroxeter (Virociniur) to Londinium.

It is true that Tacitus shows no definite knowledge of the causes
of the revolt, and in view of the fact that he must have heard about the
war in detail from his father-in-law (Agricola was a junior officer under
Suetonius Paulinus; Agricola v), his narrative is vague and disappointing
when we look for facts of military strategy. The main difficulty is
the d@iscrepancy between the narrative of Annals XIV 31 and 32, where it
is stated that Camulodunum was unfortified ard that its scanty garrisox,
relying on the protection of the temple, was stormed within two days,
and Agricola 31.5, where Tacitus makes Calgacus say: "Brigantes femina
duce exurere coloniam, expugnare castra, ac nisi felicitas in socordiam
vertisset, exuere iugum potuere." But too much store cannot be set by
this sssertion. There is no indication elsewhere thet the Brigantes
took part in the rising of the Iceni, other than that Tacitus speaks of
it as "rebellio totius Britannise" (Lgricola 18.4) Casting off the yoke
hardly applies to the Brigantes, who were a client-kingdom, not yet part
of the province, and they are probably mentioned here in error. The
whole sentence is too vague to be taken seriously as a reference to a ‘
camp at Camulodunun, particularly in the absence of archaeological evi-~
dence for any such fortifications at this period.

Other points of detail cause more difficulty. Camulodunum, Verul-
anium, and Londinium, are named, but otherwis: the sphere of action is
only roughly indicated by tribal names. (Tacitus' habitual vagueness
about place names is partly excused by the fact that his readers would
have no maps and no detailed knowledge of so distant a part of the
Empire, and excessive detail would be confusing, boring, and irrelevant
to his narrative, however useful to modern historians). Again, leaders
are more important to him than strategy. He does not state where the
IX th legion started from (we know from the archaeological evidence that
it was stationed at Lincoln at this period), nor where it fought its
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disastrous battle (though presumably it mmust have been somewhere along
the line of Ermine Street, the most direct route to Camulodunum from
Lincoln). Nor does he tell us anything about Suetonius! march to Lon-
dinium. When the general leaves Londinium, he does not say in which
direction he goes, nor where he makes his stand. Yet he makes clear
the wise choice of locality, and reasonably clear the forces and their
disposition, and stresses the importance of the struggle by the speeches
of the leaders.

Tacitus' presentation of Suetonius Peulinus is prejudiced. In his
admiration for Paulinus' soldierly qualities and inspired generslship,
he underrates the fact that Paulinus had no business to be looking for
military glory in Anglesey while he left his province insufficiently
garrisoned; that he ought, as governor, to have known of the corrupt
end oppressive measures on the part of the Romans that helped to cause
the rovolt; +that his final victory, however glorious, was won at the
cost of Londinium, Verulamium and Camulodunum, to say nothing of the
losses to Cerialis' troops, and would have come too late if the rebels
had been better organized and not distracted by looting; and that his
meesures against the rebels were so excessively harsh as to prolong the
resistance. His replacement was by no means the injustice Tacitus mekes
it out to be: fine general though Paulinus was, he had made a grave
mistake. Nor was the inactivity of his successors, Turpilianus and
Trebellius Maximus, deserving of the scorn with which Tacitus mentions
it. The province had been ravaged in the war, and badly needed a time
of stable governmentv and quiet in order to recover itself economically,
and it was during this period of recal advance in Romenization that south-
ern England began to be a province in the full sense, and not just a
shhere of military conquest.

As a whole, Tacitus' account of the revolt is more impressive for
its vivid, drametic narrative, than for clarity of detail. Yet it is
more than just a good story: in general outline, the account is
historically wvalid.

ANNE SCOTT

Notes
1 Theodor lommsen, The Provinces of the Roman Empire, Vol I ch.v.

For the relevant archaeology, see

C.F.C. Hawkes and M.R. Hull: Camulodunum (1947)
M.R. Hull: Roman Colchester (1952), with introduction by I.A. Richmond
R.E.M. Whoeler and
T.V. Wheeler: Verularium: . Belgic and Two Roman Cities (1936)
D.R. Dudley and G. Webster: The Rebellion of Boudicca (1962)
§.S. Frere: Interim reports on Excavations at Verulamium, in
intiguaries Journal 1956-62.
S.8. Frerc: Verulamiim: Tl.ree Romen Cities - Antiquity 1964.
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THIS IS TTBTEN
by Heinrioch B#11

Some people are so lacking in feeling that they do not understand
how I can put so much dedication and humility into an occupation which
they consider beneath me. My occupation may not match my standard of
education, nor did it figure in the numerous songs which were sung at
my cradle, but it provides me with aamusement and my daily bread: I
tell people where they are. To my fellow-men, who of an evening climb
into trains at their local stations and are borne to distant regions,
who then in the night wake up in our station, gaze out, confused, into
the darkness, wondering if they have overshot their destination or are
not yet at their destination or possibly have actually reached their
destination (for our town contains curiosities of many kinds and att-
racts many tourists) - to all these people I announce where they are.
I switch on the loudspeaker as soon as a train has drawn in and the
wheels of the locomotive have stopped turning, I spesk hesitatingly
into the darkness:s "This is Tibten - you are in Tibten! Passengers
wishing to visit the tomb of Tiburtius should alight here!" and from
the platforms the echo reaches me in my cabin, a dark voice from the
dark, a doubtful-sounding announcement, although it speaks the plain
truthe.

Many passengers then tumble out hastily with their luggage onto
the feebly-lit platform, for Tibten waes their destination, and I see
them go down the steps, pop up agein on platform 1 and hand their
tickets to the sleepy official at the barrier. Only rarely do people
with business ambitions come at night, travellers hoping to meet their
firm's requirements at the Tibten lead-mines. They are mostly tourists,
attracted by the tomb of Tiburtius, a Roman youth who committed suicide
1800 years ago on account of a Tibten beauty. '"He was still a boy" is
inscribed on his tombstone, which may be admired in our local museum,
"but Love overcame him!" He came here from Rome, to buy lead for his
father, who was a contractor to the army.

It is true that I need not have attended five universities and
acquired two doctorates in order to announce night after night into the
darkness: "This is Tibten! You are in Tibten!" And yet my occupation
fills me with satisfaction. I speak my piece softly but in a way which,
while not waking those asleep, will not be missed by those awake, and
I put just enough insistence in my voice for those dozing to pull them-
selves together and consider whether Tibten was not their destination.

Then late in the morning when I wake from sleep and look out of
the window, I see those travellers who in the night yielded to the
enticement of my voice advancing through our little town, armed with
leaflets which our publicity bureau generously sends out all over the
world., They have already read over breakfast that the name Tibtan,
originally the Latin Tiburtinum, has been worn down to its present form
in the course of the centuries, and now they advance on the local
museum, where they admire the tombstone erected to the Roman Werther
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1800 years ago: in reddish sendstone is chiselled the profile of a
youth, vainly stretching out his hands after a maiden. "He was still
a boy, but Love overcame him. . " Indicative of his youth are also
the objects found in his grave: figurines of ivery-coloured material,
two elephants, a horse and a dog, which - as Brusler maintains, in his
Conjectures concerning the Grave of Tiburtius - may be presumed to have
been used in a game similar to chess. But I have doubts about this
theory, I am sure that Tiburtius just played with these things. The
ivory objects look exactly like the free gifts one gets when purchasing
half a pound of margarine, and they answer the same purpose:t they are
for children to play with.

Perhaps at this point I should meke a reference to the excellent
work of our local writer Volker von Volkersen, who wrote an excellent
novel under the title Tiburtius, the story of a Roman fate consummated
in our town. However, I consider Volkersen's work mislezding, because
he too supports Brusler's theory about the purpose of the toys.

I myself - and here I must at last make a confession - am in poss-
ession of the original figurines which lay in Tiburiius' grave; I stoie
them from the museum, replacing them with the ones I got as a free gift
when purchasing half a pound of margarine: two elephants, a horse and
a dog; they are white, like Tiburtius' animals, they are the same size,
the same weight, and - what seems to me the most important thing - they
answer the same purpose. ‘

So travellers come from all over the world,to admire the grave of
Tibartius and his toys. Posters inscribed "Come to Tibten" hang in the
waiting-rooms of the Anglo-Saxon world, and when in the night I make my
announcement: "This is Tibten! You are in Tibten! Rassengers wishing
to visit the tomb of Tiburtius should alight here. . ." I entice from
the trains those of my fellow-men who yielded in their home railway sta-
tions to the seduction of our poster. Certainly they see the sandstone
slab, of which the historical authenticity is beyond dispute. They see
the touching profile of a Roman youth, who was overcome by Love and drow-
ned himself in a flooded shaft of the lead-mines. And then the eyes of
the tourists glide over the little animals: two elephants, a horse and
a dog - and this is just where they could pick up some of the wisdom of
this world, but they don't. People from home and abroad, deeply moved,
heap roses on the grave of this boy, peems are written; even my animals,
the horse and the dog (I had to consume two pounds of margarine to acquire
them!) have already been the subject of lyrical efforts. "Thou, like
us, didst pley with dog and hcrses o o" runs the line from the work of a
lyric poet of no mean reputation. So there vhey lie: free gifts from
Klilsshenner'!s Margarine Cc. Ltd., on red velvet, under thick glass in
our local museum, proof of my consumption of margarine. Often before T
go on duty of an afternoon I visit the museum for a moment and contem-
plate them: they look gemiine, tinged with yellow and completely indis-
tinguishable from the ones lying in my drawer (for I have thrown the
originals in among the ones I get on purchasing Kllsshenner's margarine,
and find it impOssible to pick them out again.
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Then, thoughtfully, I go on duty, hemg my cap on the hook, take off
my jacket, put my sandwiches in the drawer, lay out my cigarette-paper,
tobacco and the newspaper, and when a train draws in I make the announce-
ment I am duty-bound to make. "This is Tibten! You are in Tibten!
Passengers wishing to visit the tomb of Tiburtius should alight here. .
T speak it softly, but in a way which, while not waking those asleep,
will not be missed by those awake, and I put just enough insistence
into my voice for those dozing to pull themselves together and consider
whether Tibten was not their destination.

And I cannot see why anyone should consider this occupation benesath
mee

Trenslation H. Harvey February 1967
(Herr BB11, who is one of the leading writers of post-war Germany, has
kindly given permission for this translation to be published in Peggsus)

Buripides Hippolytus edited with introduction and Comment=z
by W.S. Barrett (Fellow and Tutor of Keble College Oxford
published Oxford University Press 1964

Barrett's Hippolytus was eagerly awaited - there was the general
lack of a good edition for this play, also the feeling among scholars
that nothing of note was to be said on this play (recognisably a great
one) +111 Barrett!s verdict was heard. It is a work which grew from
lectures in Oxford, Barrett tells us in the preface; it clearly went
on growing right up to the time of publication - Addendis Addenda foll-
owed Addenda. Larger than the usual Oxford Euripides it represents a
long process of hard work and refinement, though it seems bombastic of
the book jacket to say 'it attempts to pass over no point (whether of
language, subject-matter or dramaturgy) where the undergraduate may
look for guidance or the scholar for a discussion.!

The introduction introduces us first to the legend (45 pages) then
to the history of the text (44 pages), rot to Euripides or the meaning
of his play. The reader if daunted by this would be well advised to get
on with text and commentary and consult the introduction later - although
he must first master Barrett!s MSS nomenclature and grouping. The main
value of the work lies in the commentary and cthe recension and reporting
of MSS readings.

In the commentary, the style is pungent, the words weighted and
often abbreviated; only the conviction that Barrett does know what he
is talking about can reassure us as we grope trembling through a galaxy
of Greek, English, MSS eigne, dashes, brackets and scholars' names.
Through it all runs a coherent impression of the author's personality -
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disgusted with wild ideas (he forbears to mention Murray's fantasy on
page 508), anxious not to stray outside the facts, yet now and then show-
ing a feeling for poetry and exuberance of imagination (unfortunately he
seems to use this faute de mieux in difficult choral passages). MNost
important, Barrett genminely loves his Furipides; perhaps this sould.bLe
rvegarded as & failure in impartiality but even those who think Buripides
inclined to slapdash methods will want to see what can be said to defend
him by a sympathetic editor. It is odd that Barrett retails the unsym-
pathetic view on Buripides' sigmatism (accumulation of sibilants p. 432;
cf. pe 283); surely the comic poets were attacking Euripides' melodra-
matic use of hissing noises, not Euripides' unawareness of making them?

The level of appreciation aimed at by Barrett is student's and up-
ward; definitely upward. Much too baffling for a schoolboy, and students
are schoolboys to start with; a heady mixture below lecturer's level.,
This is not beczuse the problems are difficult to grasp; rather it is
the presentation -~ e.g. the use of Greek to explain Greek - the knots in
amongst the pith.

Barrett is very good at worrying things out. He retrieves MSS read-
ings from the fumblings of previous editors. He sorts out spelling
(Trozen p. 157 1 12); differentiates words (68t /Z6sL » Y /xOHV
pp 179, 244) - his discourse 23 lines on EyyovoifExyovot (De241 1.447)
shows the diligence of a Prodicus; his definition of w(tuvhoc (1 1464
PP 418-9) is a veritable flood.

Syntax and grammar are intelligently explained: Barrett tries to
see what the author is at instead of reaching for the book of rules,
Sometimes owing to the general space-saving there is a cryptic note.
Presumably brevity is the excuse for appearing to imply (p 224 1 347)
that Aéyovoiv dvepdrove &pdv is normal classicel Greek for "they
say people are 'in love! ",

The study of syntax is lumbered with antique metaphysics and legal-
istic rigmarole. Barrett decides 'accusative in apposition to the sen-
tence! (p 307) is an unfortunate name. He setiles a common prejudice
about questions beginning with uﬁ(p 314 1 794) perhaps based on a false
antithesis between o and puf)e  But what about this explanation of
dréntvoa (1 614 p. 274)? 'The speaker, in voicing a sudden emotion,- ..
thinks of the moment (just past) of the access of that emotion and so
uses the aorist! (instead of the present)., This is an explanation which
couched though it be in impressive sounding and erroneous psychology does
not explain. Why sould a person under the stress of emotion become unus-
ually meticulous about timing the access of Lis emotion? In facf Barrett
correctly translate 'pah'. The verb does not refer to a thought, it
performs a rejection - 'pah'. Similarly ®uwEa performs a (sharp)
exclametion; &€RmMUVeoa performs !'No thanks'. The aorist is non-
temporal. Similarly the aorist participles used with aorist verbs,
discussed by Barrett on p 214, are non-temporal; and the term 'coinci-
dent'! implying a‘'synchronising is incorrgct. In such a clause as
ovtebdoac didrecac (Or 585) the begetting was not before the destruc-
tion, nor was it coinecident with it: the begetting was the destruction.
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In the opening lines of the play Barrett does not really face up
to ®OAAY pév . fThe complete construction would be ®OANY pév &v
BpotoltoL moAAR) &6’ &v Oeolbg ; the power of sexual attraction works
for both men and gods, but the second limb of the parallel is minimised
as being irrelevant (or perhaps in view of Athena and Artemis more easily
controvertible?) and we have odpavol T’ Bow o cf Aes Aga 1. TdAab
pév 8 xal v¥v. At 1471 el T4 whkelw xpnotd THY xaxdv Exetcg
is accepted as a 'confusion'. The parallels Soph Ant 313f Oed T 796 are
not valid, since there the articlesis in the right place. Perhaps read
AN’ el mrelw 1 xpnotd TEv xaxdv Exevc ; if this scansion of
TAelw is possible, it may have been emended by an editor who thought
TKE L= must be metrically long.

His aputeness in construing Greek is bracing, though his construes
have more value for people who know the meaning already and who will nod
approvingly at reat 'turns'. At least B sees the problem, as at 1465-6
where there seems to be a conspiracy of evasion among scholars (perhaps
read TOV ydp peydiov &Eva ®Evon* onuabl pdilov xaTéxovoLv

: 'great men get their due mourning - the tales about them
have more of a hold'). Sometimes his earnestness becomes contorted as
in ' &Ahwg: this, meaning Shat her feflections were purely general
ones, conceived without ref. to any problem of her own, at once implies
(what is ossential) that they do in fact apply to her own case'! (1 375
P 227). True but obscurely put. Barrett goes through the Greek words
one by one and his English %ranslations follow the Greek word order. But
if this is to be dore, supplementary words are needed to memain intellig-
ible; and we must remember Headlam's point about the differences
between Greek and English sentence structure. As it stands Barrett's
translations are not free and rounded, nor yat a gocd crib for the lezir-
er. Thus for 545f we have 'the Oichalian filly oked abed! (strange
phrase) 'manless before and unwed, she' (ambiguous) 'yoked from Burytos!
house and like a running Naiad or a bacchant amid blood, amid smoke, ix.
A bbody bridal gave her! (by this time we have lost the construction if
we ever had it), 'did the Cyprian, to Alkmene's child; oh unhappy in
your! (whose) bridall! Oh unhappy in your rendering! The closeness of
the translation congeals with the oddity of would-he poetic phrasing to
form an incomprehensible pudding.

Barrett compiles a great store of information on linguistic usage.
Merely as a reference work it will be of great use: +thus - 'does anas-
trophic tmesis occur in tragedy? consult Barrett on Hipp 548-9'. He is
feft in his adjustment of the editor's triangle - whose sides are Eule,
Exception and Emendation, the configuration depending on policy and out-
look. I would have liked an explanation of 1 324 £&v 68 oot Aehele
Youate On 11 407-9 are such Germanesque phrases as 'the first instance
of a t8mo¢ ' really helpful? Presumably ®¢ BrovTo,.HTLg, ., RPATN
is an echo of popular speech like the English 'the man who first...ought
to be shot.!

COMMENTARY: INTERPRETATION

121. What was the 'water of Okeanos'? Barrett rightly rejects the
inept explanation of ’Q@xeavoV by Hom IT 21 196f (Okeanos the source
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of 211 wetorg), end Aonides that it wae a opring fed subterraneously
from Okeanos the stream encircling the earth, i.e. really a spring with
a perennial flow; Barrett identifies this with Chrysorroas in Paus 2 31.
There is in fact nothing to support the idea that a Greek would say a
perennial stream came from the circumambient Okeanos; the Greeks connec-
ted e.g. Arethusa with an actual river Alpheios. The circumambient
Okeanos is an idée fixe of modern scholarship and will come under increas-
ing criticism; L. Pocock argues that Okeanos is the water through the
Straits of Gibraltar - &Wépmn:og with backwards swell (not, stupidly,
'returning on itself'). My own view is that Okeanos is a river-through-
the~-gorge; i.e. the name was applied to rushing rivers, and travellecrs
used the name at Gibraltar. In Paus 1 35 7 we learn that in upper Lydia
a torrent was called Okeanos which ran past rock carvings of a seated
man; the Lydians gave Hyllos as the alternative name of the river. In
Paus 2 32 we learn of a river near Trozen called Hyllikos (usually
identified with the modern Kremastos the chief river of Trozen); of

the rock of Theseus, alter of Zeus Sthenios, sanctuary of Aphrodite
Bymphda by the road leading from Trozen through the mountains to Hermione;
we learn also that a spring or source of the river was here. Both the
rock carvings in Lydia and the mythalogical associations of Theseus' rock
point unmistakeably to a Hitiite origin. I would infer that the 'water
of Okeanos'! was so called because the Trozenians called their main river
Okeano®. Since spring and rock are found both in Euripides' description
and in Pausanias', I take it that the place is the place where the spring
issued from the rock, not the Chrysorroas, which as Frazer thought is
probably one of the brooks feeding the Kremastos.

176ff. A vital scene for our understanding of Phaedra's trouble.
Barrett translates 236-8 'Much divination does this need, to know what
god it is that pulls you back and sends your mind awry'!'. But how can
avacetpdZet mean 'rein in'? oetpal are traces not reins. The verb
seems to be used here nautically: Suidas s.v. dvoxwyxedeiv, dvarnwye b=
g1V mapd Joeoxrel Td &vaocetpdZetv xal &voxwxebetv Td Bv
nehdyet xewpdvoc Bvtog Grelraviag Td d08via cahebeLy cf Soph
E1 732 %&voacwxel')et. 'm,pst‘.c; « The general sense is not as editors
sleepily take it 'I don't know what god has sent you off course! but 'I
don't know why you are holding back, lying doggo'; Phaedra's desires
are more restrained than before. duvudvtotc 235 fits - literally of
a landlocked bay (cf. Iph Aul 122 d&xAdotav ), also suggesting calm.

451, How would a slave woman know what is in learned works? Barrett
should not argue on the strength ol Arist Poet 1451b25f that the stories
were not widely known; contrast Antiphanes fr 191 K. The Greeks did
not have to go to a book to learn of Semele's affair with Zeus §454).
Barrett fails to see that the nurse's argument is a rhetorical ( Yoaot

név, ,VYoaor 8é., ) appeal to learned authority. 'Those who make it
their special subject will bear me out'. The value of this irrelevance
lies in the paralogism: !'learned people say this happened to Semele;
learned people support the conslusion I am drawing from the story of
Semele!.,

590 ff. What are the Q®{ATPA mentioned in 1 509 by the Nurse?
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What is Phaedra persuaded to do? These are fundamental questions for
deciding the character of Phaedra. Barrett takes the speech of the
Nurse 509-515 as fraught with ambiguities; really she is talking of a
love charm, but Phaedra thinks she means an antaphrodisiac. The key-
stone of Barrett's case is 1 516 !'This drug of yours - which is it, a
salve or a draught?' Barrett argues that Phaedra can only asks this ques-
tion if she understands the Nurse to be speasking of something applied
to herself, and thus 'necessa#ily' a cure for love (not a measure aimed
at winning Hippolytus). This stipulation and the 'necessary' inference
are equally false. A magic salve could well be applied to Hippolytus -
directly since anointing and washing went together (something could be
added to Hippolytus' o0il); indirectly through clothing (at Medea 789
such a salve is used).. Moreover, even if Phaedra were to apply the
remedy to herself (not have it applied to Hippolytus), it could still
be, and in fact would most probably be, an offensive weapon. Then as
now women thought that cosmetics could meke them irresistible (cf the
story of Phaon). & comparison of 1 509 BeAxtfpta EpwTOC  with
previous words used by the Nurse (ASyol DeAxTHPLOL 478) make it clear
that the Nurse is tallking about the same thing - offensive measures and
not 'antaphrodisiacs'. It should also be remembered that for the Greek
in the audience there would be all the sinister atmosphere of female
pappaxela , and if there was any obscurity he would jump to exactly
the opposite conclusion to the one Barrett wants him to jump to. Barrett
just cannot believe that sweet 1ittle Phaedra could stoop to erotic
magic, but what sort of coma are we to cast upon Phaedra if she is not
to get the point of the Nurse's wordsf No, Phaedra is not pure, but
respectable,

At 507-8 Barrett gives a long note attempting to prove that the Nurse
must here with the words el 7oL doxel octL appear to Phaedra to be
changing her mind. The words mean compliance, the point is whether
anyth%pg more than token compliance is meant, cf Ar Lys 903-4: Myrrine
says MV Ooxil but does not comply in fact. The TOl moreover indica-
tes impatience - 'let's get on with it', not submission.

525f Having been told that 'the though* of.. administering an
ointment is merely ludicrous' we are surprised to find that the opening
lines of the following Stasimon are about Eros administering an ointment
to the eyes of his victims. The theme here is far more specific than
Barrett suggests: courtship. Hippolytus is to be courted with 4. puaxa
we hear of the effects Eros has on people - shattering: elodywv 526,
griotpatebon 527, Béro¢ 530, tnovv 531 suggest warfare. This
force however does not lie in our hands, it lies with 'the son of Zeus'
Eros. Barrett says on 11 530..534 'the passage is not to be explained
in terms of the inflammatory or detructive effect of fire and Eros: the
stars, which notoriously rneither inflame nor destroy, could have no part
in such a comperison!. This is the voice of the 20th century AD not
the ancient world. The sun was an 40Tpov; such adjectives as nhtb~
Bolocs AALSTANE also the phrase MAtSopat THY ®€9aAV remind us
of his violent effects. The words #oTpov DREPTATOV occurred in
Pindar, applied o the sun; and HoTpov DREPTEPOV here mey be aun
echo. Another violent §oTpovwas the dogstar: aOTPOBSANTOC according
to Hesychius meant 'struck by the dogstar!.




22,

732f Comments on this ode are not at all helpful. The flying away
theme is a 'commonplace' of tragic lyric - presumably needing no expla-
nation; 'but the wish is so elaborated.. that for the moment we half
forget the reasons for their' (the chorus!) 'flight'. This looks like
rather a feeble attempt to disguise a failure to see rhyme orreason in
the ode. Barrett's impression is roughly: strophe 1 - escape, 2 -
marriasge of Zeus and Hera, 3 - marrisge of Phaedra. Barrett is complet-
ely wrong about the subject of 25 but in any ease what is the link
between 1 and 27 The chorus start by expressing the desire to be a
shaman. This is the essential starting point of any analysis. ﬁth~
drote RS xevOudEt the opening words are not just romentic haze; this
is the cave of transformation, as used by Epimenides and Zalmoxis. The
transformation into a bird is the most usual miracle of the shaman (e,g.
Aristeas Herod 4 15; Pliny NH 7 174) Why do the chorus wich to fly to
the Western Isles (stanza 2)? The point is that this is a description
of paradise for the elect (read B8elot¢ for Oeofg in 1 751); and as is
rade clear by M Eliade Myths Dreams and lMysteries in a full discussion
of shamanism, the shaman's flight is’ an attempt to re-enter the paradisiao
state.

970 ©d 6’ Hpoev adtodg boeret mpoousluevow B: 'but the sex
that is his stands him in good stead! i.e,‘a man is given a certain lee-
way in sexual affairs, a woman not. But TO &POEV is maleness and stren-
gthy T6 OfAv femaleness and weakness. In Xen Lac 3 4 5 & &ppev
oBhov xat elg ©d cwepovely {oxvpdtepdv &oTiL... the argument is
that males are stronger and are accoréingly (xai) stronger in self
restraint than females. This is the argument that is being rebutted in
Hipp 970: males are stronger, and this gives them an added (nkw
TPOoOXe(LEVOY  has point) ability to carry out escapades.

996f H's declaration of principles - why the involved language in

997-9%7 Most probably because H is trying not to let out the secret

about Phzedra (at 983f he was fighting for utterance). B does not see
that H in 996 f is using the language of Unwritten Laws: H first of all
reveres the gods - Law no 1 (Xen Nem 4 4 19); he then goes on to another
Unwritten Law which can be summed up in Xenophon's word AvVTevepyeTelV
(Mem 4 4 24; the word AvBvmovPYELY 999 ig similar; note also XPWH ~
évoug 999 is found in the Xenophon passage). In defining what his
treatment of ¢lAOL is, H stumbles beaause he cannot make a gemeral state-
ment about doing good turns for ¢{AotL , - Phaedra was ¢f(An ( ¢uhoc¢
indicates in-group rather than feelings) and he did not do her the fav-
our requested. So he defines the <pﬂhou as those who have enough afbag
(scruples) not $o send immoral messages, as Phaedra had done.

1010f How could Hiprolytus 'inherit' the throne by marrying Phaedra?

The simplest answer not mentioned by B is that in early Trozen the
kingship went with the female line, i.e. via the Queen or Queen's
daughter. I think many legends of dynastic succession, incestuous rar-
raige point to an attempt by Greek males to accomodate themselves to
distinctly non-patriarchal ~onditions. This is no place o argue ebout
this. I think also the story of Hippolytus originally tells of an
interrex who becomes king by marrying the Queen and is then sacrificed.

R
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lloreover the Avtemiep- Aprnllo oulte seelm 1o indicate a connection between
Trozen, Delos and other places with Caria and Lycia, both definitely

matrist, the latter shown by inscriptional evidence to be not patrilineare

At any rate it is quite inexcuseble to assume that early Greek kingship
wag just like modern systems; thus we should not be surprised if we
find that Pittheus at Trozen or Laertes at Ithaca had been kings but
were no longer -~ this means that kingship lasted as long as the vigour
of its owner. Incidentally B might have mentioned that Bellerophon
(parallel to Hippolytus in being.temptéd by the Queen) was promised bhe
royal house in Buripides (New Ch Gk Lit 3.pl33).
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1198ff. H's charfot ride. B's main discussion on pp 382-4. At
least B takes Buripides' geography seriously here as clsewhere in the
play (esp. pp 184-5). To find out what H's route was we have to coll-
ate ancient and modern reports on the area, to chedk on the latter by
a visit (which alas I have not done), bearing in mind what an ordinary
Athenian would be expected to know of Trozen (see B pp 184-5: Trozen
was occupied ¢ 456-446, had becn harried by the Athenians in 430).
Certainly the Trozen Euripides is balking about is the Trozen that his
audience were familiar with, not some legendary fastness; ané I imagine
that his stress on the closeness of Athens anl Trozen (1158, 1161) is

a bit of wartime propaganda ('hands across the sea to our friends in
Argos').

The principal mistake made by B and others in tracing H's route is
to get the starting point wrong; also B does not listen %o what the
Trozenians said about the place of H's death; thirdly B does not reckon
with the ordinary Athenian's contact with Trozen.
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In the first place H goes down to the sea (1179). The assumption
followed by B is that B goes N from the town to the shore near the
lagoon (the Saronic Limne) i.e. around the modern Psifta; the ancient
name for the sea here was Vioafw (Paus 2 32 10). This is a mere ass-
umption, and leads to difficulties. It is difficult to say what the
'natural' route trom town is, as we do not know the extent of ancient
Trozen; but we can guess that there was a well worn route to the East
coast (Limin Porou) from Trogen. The main harbour of Trozen was on the
Bast Coast at Pogon (a curling peninsula near the modern Vidhi; +this
was where the Greck fleet assembled before Salamis: Herod 8 42), Then
as now the ordinary traveller to Trozen from Athens came by sea and
appreached the town from the East Coast (nowadays the ships go nut to
Vidhi but to Poros opposite Balatas). An Athenian in Buripides! audience
would assume that a Trozenian going to the sea would travel towards
Pogon. Euripides has only two words to describe H's starting point
dxthe nvpodéyuovoc (1173) which means 'a wave-receiving headland!
an apt description for Pogon on the East Coast, inept for the sedhy Limme
area. This was probably the route followed by Pausanias: in 2.,32.9 the
scene changes from upper Trozen to the harbour at Kelenderis (by Pogon).

After seeing the harbour, Pausanias corried on to the Psiphean Sea,
where he saw a wild olive, scene of Hippolytus' chariot crash. The
Psiphean Sea must be the North coast ('Today the coast from the lagoon
to the plain of Lesia is called Psiphti and this appears to be the gen~
uine survival of an ancient name; the name has been corrupted and it
is popular not official (unlike Sphaeria or Dryopis) - R Liddell Aegean
Greece London 1954 p 82). This route from East to North coast must have
been something like the present main highway running past Vidhi (from
Galatas) to Lesia. This was the route taker. by H on his death ride.

Coming from Pogon H takes the left turn for Argos and Epidaurus
(1197) instead of the right turn to Methana; he strikes waste land -~
perhaps the barren salt-flats where the lagoon is dry during the summer
(1199); hears a rumbling from an Akte which lies beyond Trozen (Todn -
éxevva tHode YNg )towards the Saronic Gulf ( %pd¢ mévTov %O ..,
Japwyviex8y 1200). B correctly explains the 61 is 1200 as implying a
contrast between the Saronic Sea and another sea; but has difficulties
finding another sea, ends up lamely contrasting one part of the Bay of
Methana with another (p 383). On our view the contrast is the natural
one between E and N coast, the Limin Porou and the Ormos Methanon. The
Akte beyond must be the wertern tip of Methana and it lay beyond the
Trozen-Methana border which we happen to know the Athenians were inter-
ested in (Thuc. 4.45.2.) There is nothing in the words of Euripides to
imply that H is near the Akte, much less riding along it. From this
Akte comes the rumbling noise (1201-2): a suitable noise from Methana
since it is volcanic and earth movements are common. Then the towering
wave appears - another local touch: Strabo mentions a wave 400 feet
high in the Saronic Gulf (1.3.18). By now H has reached the area of
Psifta; on this view the geography of 11.1209-10 is fully understand-
able; Psifta is due South of the eastern end of Sciron's Cliffs, and
Asclepius' rock and part of the Isthmus could be seen across the bay.
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Note (as B does not) that Eur carefully Cistinguishes between the blotting
out of Sciron's Cliffs ( &gnoé6n ) and the obscuring of the other two
places (EXpUmTE ), The weve would have to cover the whole of the Bay
of liethana to blot out these places.

The place whece the Trozenians said H was killed was near the lagoon
and the sanctuary of Artemis Saronia (Paus 2.,32,10) This has been iden-
tified by a modern traveller. 'Most of the shore of Psiphti is level,
but about & kilometre and a half from the causeway at the mouth of the
lagoon, between the 14th and 15thkilometre stones on the road from Galata

and nearest the latter) is a place called Karamouza and also Kaki Scala
"i11 harbour") Here the road rises, and circles a rock: there is an
almost sheer drop into the sea, and olives grow above and below the road...
after this the road runs inland, and there is no more rough coast road
until after Lesia! (Liddell op cit p 83). This sounds like the spot

that the Trozenians referred to, and the rocky place of Buripides!
narretive. Since we do not send H traipsing along the rozd to Cape
Nisiza, we can agree with the Trozenians and Buripides that H met his
death here. On general grounds, B's idea of going to Cape Nigiza does
not square with Burpides' words 'the road to Argos and Epidauros', since
no one would go to Argos froan Trozen via Cape Nisiga. B in his iiscussion
pp 382-3 seems to have some fixed idea about going along the coast and
'gtriking inland! - an idea without any basis in our text.

1219f Treatment of H's charioteering has becn casual and B does not
really face up to the problems. H is said to grab the reins (1220) and
drag the x@xmn like a sailor man(1221). This is the natural rendering
of 1221t but editors have H pulling the reins like a sailor pulling &he
oar - a confused parallel. I take X®Tm to be the same as the Egelw
referred to Hom I1 24 270 - a handle by the chariot rail, to which the
Zvy88E0Ua running from the yoke were attached. The handle would be
an emergency brake: pulling on it would choke and arrest the horses.
This could be described as a clever manoevre (1220) - merely yanking the
reins would be a tiro's response. The comparison (1221) would be with
the sailor pulling on his 'handle' - perhaps of the steerman's oar. At
1227 olaxe¢ thought metaphorical by B (p 338) were actual parts of the
harness - the rings guiding the reins (as used in Homer, and the form
olnxegpace b may be right - an epicism). At 1234 there are many objec-
tions to taking oUpLYYe¢ to mean wheel-hubs. (As usual Vemrall saw
the problem JHS 5 1884 pp 364ff though his solution is impossible). A
odpLyEis a pipe or cylinder (of many sorts) - an inappropriate word for
& hub (such s word as TAfUVn suggests a bucket shape, cf.latin 'modio-
lus'). Second, it is highly suspicious that obpLyE, TAAUYT,
xoUVLE, %xv8m are all taken to mean 'hub': why so many words? Third,
the ancient testimony on wheels (esp Bustathius Iliad sec. 598, Pollux
I 145) is middled and inconsistent. Thus sometimes the linch pins are
said to be driven into the XOUVLE<0DPLYE ; so XCUVLE-ODPLYE cannct
here mean 'hub! or the wheel would be jammed on the axle! In the Hipp-
olytus passage we would not expect the wheel hub to fly off by itself =
surely the bettered wheel w.uld spin away. I suggest obpLyE was a
cylindrical wheel-stop at the end of the axle with the linch-pin driven
through it.
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[EXT.

B's text is 1=2id out neatly., In lyric possages B resists the
tempdation to chop up Aeolic into handy glyconics when this runs against
the natural phrasing (e.g. in 545f: ocontrast Murray). At the bottom of
the pagelthere is a wealth of information about MSS readings; it has
more detail often and alweys more accuracy than Murray's Oxford text, but
does not loom oppressively; and the somewhat hieroglyphic impression
is soon assuaged after reference is made tc the scheme of abbreviations
pp 91-94. Undoubtedly B's text will be the standard source of reference
from now on for scholars' discussions. Some of the punctiliousness does
not appeal to me: I do not care greatly whether ¥Af{{6pa or ¥Aft6pa
is written at 1 808, I just find XAfjLOPA more strange. I don't lmow
whether there is some rule about dividing words between lines, but there
is & ridiculous effect at pp 143-4; at the bottom of orde page ebdxnvdv
at the top of the next 6’ dApwpov &ml mévTOV , fThe reading is cor-
rupt, but B accepts £DAXNTEY  and tekes it with EVTOV , Surely
a phonetic rule should not override the basic aim of intelligibility?

The introduction on MSS tradition is massive, and will no doubt give
scholars something to chew oser for years. This was ajjob worth doing,
and we whould be glad that it was done so well., But there is the risk
that such a xﬁu’ oﬁpav@ otNnPECZoV may obscure our view of the Hipw
polytus: why should it practically monopolise the introduction to a
play? Also there seems little doubt that this stermatology of MSS be-
comes something of a professional pastime for scholars. What is badly
needed is not more and more rcfined stemmata but 2 scientific and ex-
haustive investigation of MSS errors and insertions (particularly
insrusive glosses). In practios B does not pay obsessive regard to M<i.
One 11 992 B says 'the second (reading) is so obviously superior that
no mss will induce me to believe that Eur preferred the first!. A con-
spiracy of MSS - especially in producing half-sense (e.g. Hipp 468-9)
or vague poeticism (e.g. Hipp 136) - generally po’irts to an Alexandrian
'improvement!. By MSS and ggholia alome it is virtually impossible to
get further back than the Alcxandrians.

B's virtues as textual editor are: general sanity, willingness to
explain (e.g. 1 135, 548) corruptions, command of MSS readings (he
frequently corrects Murray's apparatus) tidying up of small points, He
gives a plausible defence of 42, %ackles a generally umoticed oddity in
541, argues strongly for excisions at 634~7, has a good emendation for
552,a thorough discussion of 840f. Despite all the scholarship, how-
ever, I cannot feel that B has succeeded in establishing a really good
text. There are too many corruptions left ard defended, unsolved prob-
lems, and incorrect solutinns.

143 The shorus here cannot be suggesting that Phaedra is having a
bout of %0pVBAVTLOUSC because this was attended By violent physical
movements and Phaedre is prostrate and immobile., Possibly Phaedrs is
paralysed after being possersed? If so (pObT@g is the wiong word; B
says it is used 'of mental wendering not physical! but in faoct these
words for wandering are used to indicate violent random movements (in
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fact the Greek conception of madness is tehaviouristic: pav{a means
maniacal behavious, and when the insane person was still he was

Euopwy - Oz 44). Perhaps read M oepviyv Kopvpdvtwv m ovpelag
HaTPOG £QOCTAC ; which retains the form obpefac(B does not mention
in his notethat this is the reading) and position of (pot,q:(é',g (ete) in
the MSS. ( (pOL'Uf’z")\éov in the MSS may derive from a merginal adscript

on the synizesis T} oV .) In 141 the opening of the sentence is in doubt;
but surely one must teke OV ydp MSS 141 with od 6° MSS 145 (B emends
one and leaves the other daggereé); wilful alterations must have taken
place. Perhaps YEP e u.ﬁé’ - altered by an officious scholar to
obh Y&p 000008 (thinking this was a late use of p,ﬁ) and then corruap-
ted or emended to oD «+e0d ? The question py...3 would indicatz the
tentative tone we need.

149 ! yépoov..xerdyodc  i.e. the sandbar! B. The 'dry element of
the sca' seems a weak and untidy phrase. Read x6pcov .. TeAdyovc,
B says about Wilam's y&pcov...néhayog 'what Greek ever-thought of a
sandy shore as "dry sea"?'. Dry sea is SALT, not sand; salt deposits are
common by lagoons in Greece, and we know on inscriptional evidence that
there were salt works near Trozen. %&poov weAdyovg  would not be a
particularly bold expression: cf xepodvnoog 3 XepLoaiun (salt-en-
crusted land). Buripides then is referring to the salt flats by lagoon
here. The rest of this sentence in 148-50 looks pretty suspect to me,
particularly @otTd ydp xal 148. There is in fact (cf B's note on
148) no evidence that the lagoon at Trozen was called Aipuvr .« Perhaps
oot td ydp xal (suspicious after @otTdc or what have you in 143)
conceals the name dotPafa which Pausanias says (2 30 6) was applied
to the lagoon.

166~9 'I called for Lrtemis, and she comes with the gods' - i.e. B
thinks, with the approval of heaven. But Artemis is herself a 6eé¢ -
a ridiculous expression. Try ovueédpovoa (& for ®) 'hearing the pangs
with me, sharing the pain'. In 168 ®oAVZAAwWTOC ties B up. Surely
translate 'with much zeal' = TOAD ZMA&OQ i.e. without hesitation. The
common idea that the verbal adjective in <Tog is passive is wrong; ef
TROAV-NXNTOG, -QPPOVTLATOC, - POPTAC, ~—~TUNTOS,; ~KAAYHTOC,
~HVTNOTOG, —XTNTOGg, ouch.sounding,.-thinking, producing, cutting,
wandering, remembering, owning.

191-7 B mulls over OVOEPWTES 193, mekes the best of it p 196-8,
but on p 199 is not satisfied with the logic and really wants to excise
this passage. B thinks O&vofpwteg cannot mean 'irrationally in love
with' but 'very strongly'; the Nurse cannot be arguing that it is irra-
tional to love the here-and-now since she is trying to persuade Phaedra
to live. B's objections seem to have very little real weight. 1. The
nurse here is not having a philosophical debate (although dret pom')vnv,
dré6eLELY may be philosophical terms); she is musing wistfully about
the paradoxes of living. Similarly in frag 813 (partly quoted by B)
someone is commenting on the paradoxes of & blind man's life - before lLe
was blind he would have decided such a life was not worth living; but
this is not an argument thet blind men should be killed! 2, B's idea
that the Nurse must be pro-life because she is going to persuade Phaedra
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to live is erroneous since the lines are not an argument addressed to
Phaedra (who does not atart coming round till 198), I must confess that
if I read 191-7 over I find a completely netural flow of thought; if I
read B on them I em all at sea - wbootg 6’ HA\wg pepduecbda,

228 B rightly rejects Schwartz' attempt to account for { conédov
in the schol's paraphrase as a gloss on drfa¢ « Perheps it comes from
a gloss on, or reference to, Sanédot¢ in 230. 6Aredov (B: 'ground,
floor') means a level surface. We would then have no need to postulate
a (stupid) veriant OMaAdC in 228.

271. B is gloomy about the text here. But é?xéyxovg perhaps is
used legalistically for slave~torture (not too crypiic cf. Isaeus frag
o oebyeLv Todg ENEyxXo®g ). 'I don't know what kind of Third Degree
you can try on me, because she won't tell'! i.e. 'no matter how hard you
press me, I can't tell you because she is keeping quiet!'.

428 'Bad men are shown up sooner or later by time, which sets a
mirror before (whom?) as before a young girl'. A4 mirror of truth or a
mirror of vanity? (I find B's antithesis 'self' and 'other-revealing'
oonfusing;) Time as setting up a mirror to reveal the truth about one
man to another — that is reasonable. But why 'before a young girl'? The
jdea of revelation is now inept. B retains 429 as an 'odd confusion'.
Delete 429 as an actor's flower from another play.

468-T0 1is obelised in Murray, but is largely, with adjustment, acc-
epted by B, following Hadley's interpretation - 467 People should not
refine life; 468-9 'for no more would you make fine and accurate the
roof with which a house is covered; 469~T0 when you have fallen into
such & plight, how do you think you can swim out of it?'., But 1. the

phrase for 'roof! is banal. 2, Is it true that a Greek builder did not'care

to meke his roof accurately? &xptfBdoatg refers (though B's transla-
tion attempts to gloos over it) to accuracy, and it is ludicrous to think
a builder would teke less care over measurements etc. (it would fit Bls
view if &xpLP~ referred only to appearances but it just does not).
Also house roofs were used for entranze and exit, and on a Mediterranean
hillside would be distinctly visible. In general, a weird and ill chosen
precedent. 3. TOXMV,,B80my  1lit 'so big a fortune' a strange phresd.
4. The sudden change of images - tumbling end swinming after housecraft.
Very few scholars will be happy about this jumble, which is a fairly
screaming example of Alexandrian half-sense. The clues to emendation
are:1. ®aTNPegelc 468 is vsed of overshadowing objects (trees, rocks)
2, ExveBoat 4go might mean 'duck out of the way'. Something like

0b8,... Hatnpeeelg 6Suot,

warbec &dxpiLBhoarc 8v, el metpa THYOL

reoo®o’, 8oov o mi¢ Av ExveVool Soxelc,
would perhaps be less of an insult to Buripides. 'Nor in the case of
a house that's overhung, would you be nicely calculating (matters), if
a rock happened to fall, so much as how you think you could duck out cof
the way.'

514 TAXOV is a specious emendation of ASyoVv which B calls
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‘absurd’, How could the Nurse catch a word from Hippolytus? But the
Grecks were closer to primitive feeling here - thinking of words as
physical (Winged etec), spreading pollution, and folk tales tell us of
disaster caused by the dropping of stray words.

649 Obelised In B. The main error made by editors is the attempt
to preserve the antithesis ?-Svéovfﬁe_',w, Zvdov Spixaty is obvious-
ly a8 corruption in accordance with the sensc - the contrast between
plotting inside the house, and exporting the plots outside is intended,
but Buripides coes::not have to bang it in with a hammer. Perhaps
EvoldoLev av (give the key note) or &vedpebovoiLv?

664-8 Suspected by B as a bad, sententious peroration. Yet it
rounds off the speech (after the particularities of 651-663), emphasises
that H's hatred of women is a permanent feature (with sadistic compon-
ents - &mepBalvely in 668 usually translated 'trample' could be
interpreted in a Freudian way, as it is used of animals covering). Also
owppovelv 667 cf the scene-ending ocwepovelvy T3L. B does not
realise Euripides' use of such Leitmotiven.

670-1 B adjusts the MSS to Tlvag v®v wéxvac Exouev N ASyovg
oparetoat xEBappa Adetv Adyov
But the repetition Kéyovg/?&éyov howls corruption, and xdBauya
ASyov 'the knot of the word' is stupid. Read Abesiv 8yovg (A&A) -
the knot of pollution; 601f, 606 show that an §yog has been spread.
Alternatively Afeuv Zdyovg !'the knot of the yoke' where the image is
of an animal struggling with the harness after an accident (ogaretoat ) .
ZOyovg was the reading which accounts for the otherwise inexplicable
salolia on the passage (about chariot fastenings and the Gordian knot).

735f B deletes ®aTpd¢ 739 also ueANdOpwv 749, assuming a double
corruption in strophe and antistrophe - something which is rightly regar-
ded in general as a dutious expedient. For the intrusion of MeldEpwv
B 'can offer no explanation'. The phrase ZNVA¢ rapd xolTaLg 749,
'by the bed of Zeus! seems pretty flat to me. Clearly B's emendation
is essentially a bit of tidying or imorovement. The acid test is really -
can a convincing enendation of either str or antist be found? I believe
there is. Read OUOMa wVPSC  in 739. B talks as if the shining
tears of Phaethon's sisters fall into a river. But in the Aristotelian
wepl BavVL . 836a we hear: 'in the Electiides Islands near the mouth
of the Eridanus therc is a LARE near a river; Phaethon fell into this
lake; there are many black poplar trees from which Elektron '(this
cannot be 'amber! as it is so often ridicplously translated, but a resin)
oozes. This lake contains hot water!'. OLOLa TVPOEC is a volcanic
lake with hot bubbling deposits; a bold phrase but with many parallels
(mvpdg peBua  Ar.op.cit.846: ﬂvpuomdmfc@ 'ﬁ:é'cpq. . Eur.Kyk.298).
The Bhaethon legend is not the story of amber, but a description of the
production of a resin-based distillate (perhaps used as a substitute for
amber), with poplar trees supplying the resin, and a volcenic lake
somehow being used for the distilling.

746. The MSS are divided between %Vp®HV and valwv . B plumps
for xvpdv (= xvpbwv'stablishing'); but why valwv ? And why as
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urray reminds us in his Apparatus did a scholiast use the word Xpocoey -
v(Zety as a gloss? The correct reading, we can say with practical
certainty, was xpafvwy, from which valwy arose by carefess metathesis,
and on which AVp&®Y the prose word was a gloss (cf Hecuba 219 x%pavOel-
oav is glossed xvpwdetoav ). RpooeyylZetv 'bring? (or come?) near!
came into the gloss, here irrelevantly, because what was appointed was
something which was approaching: Hipp 868 TO xpdvTev glossed TO
uéAhov yevéobat,

748-9. Text and interpretation are closely interwoven here. B
insists that this strophe is essentially about Zeus' marriage. Yet there
is nothing in our text to support this. A schol 749 says (on unknown
mﬂmonﬁm§ Exet gaot Tov Ala pixofivar < "Hpg, UNASOTROpOYV
in 'T42 is supposed to be an allusion to the marriage gift of Earth to
Hera ~ but would a Greek hearing this phrase have the least idea of such
an allusion? Znvd¢ mapd xofwas¢ 749 where the text is admittedly
uncertain, and even if read with B need not refer to marriage at all. B
combines with this insistence on one idea a complete and bland ignorance
about the whole subject of Western paradise. My own view is that this
paradise is the haven of an elect group (referred to in various Greek
traditions as 'heroes! or Oc¥ot which I would read at 751); and that
marvelbus food and drink (a normal fea’ure of paradise) is being described
in 748-75). In 748 4uppdotat means 'reviving't this is the roct idea
of this word in Greek (as established by &uBpoo(a = Sanscrit AMRITA);
as used of baths, food and drink it refers to the well known recuperative
effects. Here the springs appear to be reviving Zeus - not at all an
absurd idea for a Greek (cf Hera's renewal of her beayty He. 76% at a
spring). Possibly the springs are pouring forth honeyed sleep HEALT=
oBvta xofToV or, if the effect on Zeus seums rather irrelevant, pouz-
ing forth (watering, fertilising) a honeyed garden MeAtLTOVVTA xdmoV,
In 749 B reads OABLSEOWPOC in ascordance with a recherchd idea abouk
wedding gifts. Read & BLSSWPOC more colourful and pointed: Burip-
ides was probably thirking of the luxuriance of N Africa (where Herodotus
put the Hesperides' land).

756£ :ﬁ Yap ar’ c’Lp,cpo'L‘épu)v,,-, Bad omens on both sides. What
were they? It shounds as if we are going to hear. Then we got some
irrelevant verbiage about ship cables. Then dve’ wv opening tlge
next stanza - 'this is the reason why Phaedra fell in love with Hippoly-
tus' - but Buripides has not given us half a reason as the text stands.
There is more than a mere possibility +that we once had the reasons buried
amid the irrelevances of 759-763. Reason no 1 would be connected with
Phaedra's departure; in 757 as B argues T ¥xpPNola¢ is corrupt. I+ is
Just conceivable that the words that ,B suggests to replace them give the
first (implied) reason: MiLvw(dog T since M(VWC was a byword for
tyranny and bloodlust in tragedy. Bubt how on earth could this corrup-
tion have occurred? Certainly Kpnota¢ could not Ye a gloss on
Muvwldo¢ ; B retracts the suggestion p 434; it would have to be an
adscript from 752 explaining the subject of the verb grtumo ; cf Aeschy-~
lus SAT 149 “ApTept 90N0  explains who the xo8pa is ia terms borrowed
from 154. Possibly read &x?mpﬂg, (i.e. Phaedra was cut off from her
Cretan estates); and I have toyed with &xpaoﬂg. - 'cursed with the
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unsociable-nessg that was associated with Crete', (an dxpatoc ala
would be the same as an QUL%TOC), with a pun on the name Cretan. The
second bad omen must lie in the place where Phaedra lended; and Movv (-
X0V 761 the first word in the clause would (as the corruptions in the
MSS remind us) irresistibly suggest Artemis Mounychia, who would be averse
to the approach of newly wedsu%cf Stesichoros: Artemis had Acteon killed
80 that he might not take Semele for his wife); dxtatoLy 760 does
not mean 'shore! but the rocky headland where Artemis had her sanctuary.
To reinforce this idea read &%etpdtov Te yd¢ in T62; (for the banal
MSS reading &m’ &melpov we y8¢ ): they set foot on untried ground
(i.e. a place which was &BaToV to people affected by the miasma of sex).
In this case Artemis put a curse on Phaedra's marriage, so the chorus
think; ’A@pod(Ta¢ in 1 765 does not mean that Aphrodite sent the
n;alady, merely that it was a malady of sexual passion cf AEXTPWY
Appod(Tacg Iph Aul 545.

770 B struggles to defend &U@L , but it is oddly misplaced and ruins
the flow of words. Read &u@{Bolov ; cf Eur Tro 537 where X*ADOTOV
dpouBdrote AMvoto is usually read, and where the schol glosses
duovBérotc with oxoflvia (ropes). 'She will fix to the beams of the
nuptial chamber a hanging circle, fitting it to her white neck'. Bpbxov
came from an explanatory note (cf BpdxolL¢ T79, Bpdyov 802).

790-1. B leaves 791 in daggers. One of the two nominatives must go.
Perhaps read yYvwvaixeg, Yote Tig mot’ &v dduoig BEYs '"What's
all the shouting about?' and then Bx6pa Bapela TpoorSAwy
ég)f%e’r:o; 'Has a fierce feud fallen upon my servants?'. Then 792 fol-
lows naturally - 'For they are not coming to receive me'.

826. Impossible, but retained by B. wf{va ASyov .- Tlva Tixav
are rhetorically parallel, yet one is internal, the other external acc-
usative. It could be patched up: TOXaV  looks suspicious with TOXwv
827. But some or all of this may be intrusive actors' rant.

. 903 B reads ¢’ { otficac Exei¢  for the MSS (fere codd) &¢’
wTtLVL OTévelg ., An implausible corruption. Perhaps read &¢’ ¢
otéveirc Bty (BtL glossed vV the reading of MSS DE and Chr.Pat., and
misplaced); a reshuffle at line-ends is common. 'The matter about which
you are still moaning is unknown to me'., A suitable (cold) remark from
Hippolytus.

940 B accepts the unparalleled construction Oeolol ... deficel,
If the colourless TpooBdAely 940 is emended to a verb beginning
grero - (with the easy corruption @EQYZEIIETZ GEOIZIINPOZ ) 8o i
drevoparety (?) &meivodyetv (import as an extra), then the normal
and expected Beovd¢ eould precede.

952. A point which affects our treatment of the cruz in 953. ‘B 5
argues that abxet denotes 'mental attitude' not 'utterance' ('pridet..
'not its expression'). He does not seem to be aware of the built-in
ambiguities of his quest to differentiate. How caa B say at Aes Pers
351 only Xerxes' attitude is involved, as if there could have been no
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boastful noises! Similarly the presence of peydlavyog awrid words like
néya @povetv proves absulutely nothing. A% Pindar Pyth I 179 atixnua
806Ea0.c seems to be the 'fanfare of glory' revealing the lives of the
dead in histories and songs. In IG 14 2001 adx® Zepfipav. seems to be

a declaration (as probably adx® ydp adx®  Aes Prom 333). The evi-
dence of scholia 2nd lexica for abX® is indecisive; often it is glossed
xavxdopat , but sometimes mEWoLBa, cepvOdvopat etc. Philologically
I fear to pronounce a verdict: +the ancients and some moderns connect
adx® with xavxdopat ; there may be an onomatopeic reinforcement of
trenchant utterance in cx,'bx--, HAVY o 8{))9-., NX o

953. Here B's retention of the M35 of{toiL¢ is an extraordinary and
lamentable blot on his edition. ofTot¢ is a weak and banal repetition
after 61’ &¥bxov Bopld¢ ; and it has no real construction (taken
with xanfAlev’ by B as giving the 'sphere of showmanshipt but if it is
8o taken it would mean that H was a retailer in bread). B's notion that
6lToLg could mean 'food in general'! is impossible, since &5¢° &y dyov
Bop8¢ has made the distinction that the Greeks expressed by ofTa 4
xpéa, olTOLG muet be either an intrusive gloss, as is made likely by
the schol ad loc ToT¢ gwﬂoug_ ees UNOEV 4o TV dpvéwv
gobiovteg ..., &AL ofToV pOVOV or else en ad sensum reshuffle of
letters. Read RfOT3L¢ Xaxfrev’ | Hipp is to trade in pledges cf the
AMoy8pumopol mentied by the schiliasts (also Tod¢ ASyove xammAiet—
ovte¢ ib.) xanfited must have an object; it expresses the idea of
interchange in a pejorative way cf m(otet¢ &udbvat and AauBdvery
Xen An. 3.2.5. and ®fotet¢ aAMfijrotc &E6€Socav Plat.Tim.119d. I take
nfoTet¢ closely with 8t  aydxov Bopdg : the vegetarian meal is
used by Hippolytus' group to establish mutual pledges - this is the prin-
ciple of commensality celehrated by the Hellenic, ac by Semitic peoplss-
Translate: 'Carry on with your big talk now (that we know what you are)n
use your vegkbtharianmeals to peddle your pledges... - you're caught!',

1014-5. Arrant nonsense, as B says, leaving a dagger to mark the spot.
Charging Xt 0Ta to MENLOTA seems a creaky device. But I hardly think
'wholesale interpolation' (B p 354) is involved. The main trowble is that
1015 wanders off into a haze. Take 1014 by itself. After 'you think
that sensible people like absolute rule' it is rather Irish to say 'not
at all, unlessithey are crazy'; so read el uf Tic opédvac 61E¢O0 ~
peV 'it does not appeal to anyone except a man who's crazy'. Is 1015
then a half witted insertion to 'fill out' the sense of a corrupted text?
Perhaps. But it may be saved by an asyndetons

onpdve’ bootowv dvdaver povapxfo [ &vd 8°,....
Let them hunt it, those who like the idea of sold rule - put as for meee.

1104f. This ode is & well known crux: are the chorus male or fe-
male? 'Four or perheps five time the singers use a nom sing participle
of themselves; twice (1111,1118) this part. i§ fem., twice (1105,1107)
and perhaps a third time (1121) it is masc.! (B p 336). B's discussion
is full, but it has the despondent tone of an obligatory rua~through. 3
discusses possible instances of a masculine participle used by a female
in self-references; in Eur frag 413 surely the most obvious explanation
is that Ino (who we know assumed a disguise and was used as agent by
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Themisto) is disguised as a man (a 'ﬂ:abéa*{wyég?). The only real solu-
tion in the munning is Verrall's idea of a sccondary chorus of men. B
objects that 1. there is a secondary chorus only when the main chorus
'will not serve'! - by this cryptic phrase B seems to mean that the sec-
ondary chorus must have a particular function scparate from that of the
main chorus; also the secondary chorus should have its entry announced,
2, the secondary chorus could only consist of the male citizens of
Trozen responding to {w ®"EAL¢ 884, but these have nothing particularly
to do with Hippolytus, 3. the regular chorus should begin the extras
follow, 4. the continuity of thought in the ode makes a change of spesk-
er impossible (in particular yap 1120).

I would suggest in reply: 1l.&.2. the chorus of men are the male
followers of H referred to 1098, and they are performing the Pompe or
Procession2l requested at 1099; cf the Processional (also in dactyls)
at the end of the Bumenides. Generally it has been assumed that this
body must go out with H at 1099, but there would be no incongruity if
they mardh slowly round as H goes out; they could be out of the Orch~-
estra by 1142 or possibly 1130. 3. not a weighty point, since here
the Pompoi are asked to perform and consequently lead off. 4. B is
remarkably insensitive to the current of thought in this ode.

The male chorus are involved in a cult of purity; their ideal is
thought and understanding ( EOVeotg); change is regarded as a distur-
bance (1109-10). The females echo their counterparts (6866811/68&3\)),
but they are essentially more commonplace in their aims; their ideal
is ADJUSTMENT, and change is accepted as part of a way of life (116~7).
I would translate (B's rendering is slipshod): 'How efifectively my
thinking about the gods, when it enters my nind, relieves my cares'.

B thinks the peledNUaTa are gods' care for men; but Bur has added
gtav @pévac BABTY to meke it clear. 'But though I have hopefully
stored away in my heart a sort of understanding, I fall short as I locl:
round amid the chances and actions of mortal men'. (The Edveot¢ will
not square with eyperience). 'Change yields to change, and for men the
cycie of time is ever veering, ever wandering'. (Cha.nge is the source
of our confusion, as in Platos. Now the antistrophe. Here the accomodat-
ing attitude is quite different from an earnest seeking: the women's
view is %ike that assigned to Amphiaraus (Pindar fr 43) - be like the
olypus (we say ¥fchamel on'?\ -

b Y ot dhnota ppbvel

Their savoir faire is similar to the Nurse's - it's wrong to be too
straight (115 &tpédxng ; of &tpexelg 261). !'When I pray, may Fate
give me this from heaven - a lot with prosperity included, a heart
untroubled by pain'e. The object is comfort, not understanding. 'Let
not my supposing be too rigorous nor yet debased in me - let my disposi-
tion be pliable, let me change slways for the morrow and always, by
adjusting (ovv~ ), live a happy life.'

1121. *EAdavlac gavepdtatov dowédp’ ’ABdvag . Etar of the
Panathensea) international athlete? Read ’A(pa,Cch - ona of the. titles
of Artemis-Dictynna. ‘EANav(ac¢ now has particular point as the
shrine of Aphaes was on the mountain of Zeus *EANAVLOC on hegina,
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Aphaea was astral, her name taken to mean 'bright appearing', and this
makes @avepdtatoy more apt. At 1459 & xrelv’® ’Agalac  is prob-
ably the correct reading.

1189 adTatory dppératoty 1. cannot be taken as 'bbots and all!
as B rightly says, 2. must be what H fits his feet into. What are they? |
B accepts the scholiast's word - that they sre fobtstalls, but he should }
not be so peremptory with those who disagree; there is no support in 1
literature or arcHeology for the existence of such footstalls (Eustathius
on H I1 5 729 is not independent as he quotesHipp 1189), and the scholiast
must only be giving someone's guess. But why should not H put his boots
on before getting into his chariot? Boots were often carried, and would
be put on (as by a horseman mounting a horse) to protect the feet in the
chariot. But adtaloLy is wrong. B gives a colourful picture of H
swinging himself into the chariot with one movement (all very entertain- ,
ing but what has it to do with our text?) and tries to twist adratory .
somehow to imdicate expertise. Away with this fumbling. Read adatouy
rawhide boots. ZYor the ornamental epithet in this messenger speech cf
Tunthy Eudvtav 1245, otduta muptyevhl223 xoAintdv Syxwy 1225.

1237 dvoeEfivvotov Heath for the MSS dvceEfivuvtov 1s generally
accepted. But not by B, who thinks-that the adj would mean difficult to
accomplish/complete. The verb from which the adj is formed means 'make
one's way out of' (intransitive). It is a fallacy to suppose that 6vG -
egﬂv- 0.§would heve to be strictly passive; Gvos'ﬁpgfcog in Bacch ¢
1221 is not 'difficult to find' but 'difficult to find one's way out of!. §
B's choice for emendation is dvceEdiixtoy ; which is inept. A man
tangled up in the reins is yearning to get out, not attempting to unty(?) ]
the knots (or 'roll out'?) '

1292 peTaBdc BLéTov is impossible grammar; left with a dagger
by B. Try petauetBéuevog cf P Nem 10 55 - the Dioskouroi petapet~
Béuevol 6’ &v4A\aE spending some time up, some down. Certainly :
Bt Adtoy 1s intrusive; mnot a gloss, for the gloss-words were Bﬂog, ]

biih ;I -
1313f A flat passage, not generally suspected and not by B, in which

Artemis summarises the plot for Theseus and presumably for anyone in the “
audience who has gone to sleep. An actor's or producer's interpolation,

poorly motivated ®¢ av ofudEng wAéov (1314) to 'rub it in', but early -
i.e. Ath century, as there are no errors of metre and syntax. Let 1327 ‘
follow 1313, The passage was inserted to give scope for a bit of rant, ”

and to make the legend clear to later and more ignorant audiences. Ad-
mittedly Buripides is obsessed with clarity, but there is no need for a
resumé HERE (contrast the tedious Phoenissae prologue which was necessary
and in place.)

1389f The last scene. B does not see that various oddities in the
MSS hang together as marks of an intrusive PEDANTIC FOOL. He has intruded
chiefly in the group of MSS (HCDEL) which B callsA. (p 61-2) He is
responsible fors:
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1389 Q_’C_g,_(j‘o )_g,;__( A+ Ch.Pat.: otatg cvpupdpate KV et gnom. )
TPOOELDYNG (&: ovvéZvyec QVLet gnom)

1390 rwrecey_ ( A: dmdreocev @V et gnom.)
1393 88porct_ ( BA :wémoLot OAV )
1398 dfomoTuog  ( LCDE: mpooguific v’ &V )

1418 xatacxnrrovot _ ( A: xatacxfyovoLy QV )

1437 96Ltode  (A: vexpodg 9V . Here as against B I accept vexw
pod¢ and take 9OLTODE to be an improvement§

1448 gpéva_ (AN et yB: x8pa BOV et YAZ'{D)

1452f Here all the MSS have the lines in an oda order. How did it
come about? Theseus says (1452)3 &_¢CAtad, b¢ yevvalag.&xealvy
natpl. Then in the MSS we have & xabpe xal gp, xatpe mOANE pot,
wdtep. Here the P.F. has chosen a line starting ® and sounding compli-
mentary as one to respond best with Theseud words, Then (1454)!Theseus
makes a compliment ('What a good boy!!) and back comes (1455) the court-
eous reply ('I hope all your boys are the same').

METRE

B's metrical analysis is chiefly of service for defining long and
short syllables in the text and for allotting names to groups of such
in accordance with modern fashion. He does seem sensitive to structure
e.g. the difference in subject between strophic pairs (p.182) and to ethos-
e.g. agitated dochmiacs combined with calm iambics (pp 266-TJ.

) I feel that his use of indenting (WhiCh he justifies p 422) i.e. the
setting out of cola on the page so as to 'bring the double shorts in all
the cola into vertical alinement one with another' - although this follows
the example of e.g. Snell's Pindar - is a ridiculous and infufiating
mennerism: it is a way of implying something about the interrelation
between cola without saying what it is. What is the point for instance
of alining' the shorts of a choriamb, ionics, glyconics and rising dactyls
(p298) - is it implied that these are fulfilling a similar dynamic
function? If not, what is meant?

One vital feature of Snell!s Bindar that B should have incorporated
is the marking of significant word breaks common to strophe and anti-
strophe. Greek poetry - and not merely stichic - was extraordinarily
sensitive %o word breaeks, and it would do more for the appreciation of
its refinement if we draw attention to its precision than by devising
meaningless arabesques. Thus in
128 téyyovoa, Bepudg 6% &ni vita wétpags - o -3
138 rduatpoc dxtdcs O68pag dyvdv Toxeuve
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129 .  edarfovs wixaméCarki; 88avimot,

139 APVRTP 140ets Gavdtov 88rovoavs

we cannot fail to see the graceful and measured movement even if we are
not sure where cola begin and end. In 759f g 771f one must emphasise the
lack of pause in a long and heavy series of iambics, and realise that +he
consequent 'knotted! effect is in both strope and antistrophe a perfect
form for the subject (tying ropes).

B follows a modern trend in his use of the name 'aeolic'; perhaps he
was a little uneasy about it (he composes an appendix for classifying sot'ts
of aeolic). This aeolising trend, which for its vagueness seems to have
been named after the god of winds, is wrong in principle and in practice:
in principle because it abuses an ethnic name (which originally referred
to local idioms) and applies it willy nilly to any combination of double
short and single short which does not fit a ready made pattern (rather in
the way the term 'logaocedic! - speech-song - was used in the 19th century),
because it is a mechanical substitute for hard thinking about the organie
complexity of Greek lyric; in practice the aeolisers cause confusion by
refusing to recognise ionic (which in anacreontic and other measures clearly
involve double short and single short), rising dactyls, and Archilochean
combinations of dactyls and crochees. When at 556

gxbpevoag &udv 8vaocoavy dNBCuv &x’ of%wvgwu-wu-v-9: ith.
occurs, B shows vague recognition of its 'Archilochean' character but con-
tents himself with an inaccurate parallel (p 299 'a variant of the arch-
ilochean 'Epacpov(om xaplrae xpfua Tot @sholoV 1; but this is - D -
ithyphallic!); in his analysis it goes down as 'enh b & ith' - but with
the dactylic phrase in 1 756 who can doubt that the opening of 755 is also
dactylic (in rising dactyls) and not the byform of a phrase with an in-
determinate opening? The metre of 755-6 can be defined as g —ww+
trochaic metron + ithyphallic clausula. Noteeble in this 'aeolic' analysis
(perhaps it arises from Wilamowitz evolutionary notions) is the muddling
of amorphous and defined. Thus on p 257 w=-ti-yw=p-- is called a Sapphic
hendecasyllable with 'aeolic base' - but what sense is there in saying
that an amorphous form is variant of Sappho's which always starts with a
trochaic metron? If it is argued that this precise evolved from that
amorphous Scheme, then this is a hypothesis of derivation which is quite
unsupported and which I think much inferior to G Thomson's hypothesis
(Stud Anc Gk Soc. p 470-471).

It is necessary that modern metric should move away from this naming of
parts and study the dynamic interrelation of phrases. There is a silly
tendency to squeeze extant patternms into a few handy moulds and throw
the remainder into a bag of wind called 'aeolic'. More thought is reguired
about odds and ends. Take 732 for instance HALBdTotg D®d wevoudol
yevolpav. At the end of the line clearly ionic as shown by what follows.
But what is this isolated 'choriamb' doing? HALBETOLE is an epic word and
would suggest dactyls to the audience. The only sensible way of scanning
is AL BATOLG DRG-KevOplior yevdluav that is the dactylic D changes

into ionic. This is ofuscourse a hypothesis - perhaps false. To call the
opening rhythm 'a choriamb' on the other hand is perfectly innocuous so
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ilong as we vealise that this is shorthend for -w- ; if we think it
implies a community with choriambs elsewhere then again we have a hypo~ .
thesig, true or false.

The aeolists mix all genres together and then find themselves at a
loss to define what 'aeolic' is. B's definitions have the merit of
simplicity (p 422-3). They are wrong. The use of x in his pattern is
based on confusion. 4incient testimony and usage show tkat a Pherecratean
is & by~form of the Glyconic; +the ending w-¥ is not x-x but effentially
V--, and related to the -v- ending of the glyconic in the same way as an
ithyphallic -M-@g-- is related to the lecythion -¥-&%-. This is import-
ant. Similarly an 'enhoplian' may be X—wd=t=- not x-w-#-x and this
means that we can have (sometimes at least) a succession of enhoplians
iece XM XDV (whereas X-PU-A-x bis would be anomalous in putting
ancipites together).

1102f A case where more than a scholastic sorting of shorts and longs
is needed.
e ydp #Ahobevs duelpetats petd &’ Yotatal ete.
bgova &6’ Héeas TOv abpiovs petaBarrouéva etc.
Succession and change, the c2ntral ideas here, are made manifest in the
metre. The dactyls are interrupted, then resume. Note the clear and
significant word breaks.

1268f An ode where metrical and textual enalysis must work hand in
hand. In B there is a feeble analysis of meaning - we get the impression
that something complimentary is being said about Lphrodite; and an un-
thinking assumption of dochmiac metre. How much of this ode is definitely
dochmiac? Note the uncertain quantities e.g. KbémpL, 6elv . The ansuer
is very little, as it stands; but much has been imported by emendation.
The nost significant pattern is dactylic and dactylo-trochaic. This and
not dochmiac would be suitable for a cult-hymn. Such phrases as 8ca Te
v8& Tpéopet are not definitely dochmiac any more than ®vpedpea ¢dpea
in the first ode. 1268 is scanned as two dochmiacs. But such a bacchiac
pattern i.e. W-=-: ¥ --3 in dochmiacs was carefully avoided (cf 849yvvam&3v
dplota O’ where the 6’ may make a difference), 1270 is definitely dac-
tylic. 1271 1s also dactylic if L (as sometimes hﬂppens) has the right
reading (whic’h is here better in view of WOLXL 7\67t'l:8poc;/7c'l:8p€)). 1272
ebddxntov 6° is an impossible reading: who but the veriest landlubber
ever thought the sea melodious? 1273 uncertain as the 1l may be in-
trusive (see 1272). 1274 iambic and dactylic, 12757 the first part could
be dactylic; 1276 the only line in the whole piece where something definit-
ely dochmiac emerges but ¢OOLV bpeorbwy is a prose periphrasis unsuitable
here and thus corrupt. 1279 the reading of rearly all MSS is said by B
to be either 2 queer dochmiacs or no metre! A bad mistake: scan D el
1280-1 definitely trochees and dactyls; the last line rising dactyls (i.e0
startingwuw-) .

M{TH AND CULT.

Despite the fact thet Duripides, as elsewhere, is careful to connect
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whe story of his drama with actual cuit \1423ff.), 3 ig very dismissive {
about cult and cult-myth, and seems only too glad to get on to the safe (?:
ground of legend (pp 3-6 cult, pp 6 legend). B tells us 'this is no {
place to speculate about the origin of his {i.e.H's) cult' (p 4 n 7), but W
nevertheless gives us a garbled account of an original hero -cult gauiring |
the ritual appropriate to a god. It is no wonder, when the treatment of i
cult is so dismissive, that the cult-associates are called a 'miscellany! |
(p 4 n7) i.e. B has no wish to sort them out. Any work that sets out to
deal with the cult of Hippolytus must run the danger of being called
illiterate when there is no mention of Frazet's Golden Bough.

B talks of the dedication of hair to H by girls before marriage as a
fusing of marriage custom with mourning custom, and talks of brides ded-
icating their hair to heroes. In fact hair was dedicated on such occasions
to gods as well as heroes (p 4 n 3) which shows that a tribute to a dead
man cannot be always intended; such an explanation (Which the Greeks
were liable to give themselves) is clearly a tawdry rationalisation. The
slightest acquaintance with the anthropological evidence on such customs
makes it clear that here we have a ritual of initiation -~ the loss of a
part of the body symbolising the death of the old self and the transition
to a new status. On the Greek side, it appears that this pre-marital
hatr-clipping was connected ethnically with the Carian-Semitic culture
whose religion was centred on Artemis-Astarte. (At Megara, Iphinoe
receiver of the clippings is the title of Artemis; similarly at Delos,
Hekaerge and Opis are Hekate and Artemis). Inexcusably B does not mention
the evidence of Lucian dea Syria 60 that the Troezenian hair-clifping
was identical with +the ritual at Hierapolis in honour of 'the Syrian
goddess' who is almost certainly a form of Astarte.

R ey ey = .- - -

R

Is the story of H a mythical pattern, does it hang together as the
Aition of a rite? This is the question which B does not face, In his
analysis of the legend, he talks as if the legend had become completely
separate from cult and nyth, a disembodied entity which different poets
oould turn into this or that shape. There is little awarenmess of the fact
that the Greek poet was choosing from and weaving folk-traditions, not
spinning words from his own head. In the fashionable attack on Seneca
(p 16-17) B might have made clear that Seneca's supposed vices in no
wise cancel out his value as a mythological source.

R
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In studying the H story there are many clues to the ritual lying behind
it. The fertility goddess with which he is associated - Aphrodite-at-the-
lookcut or Artemis-of-marshy-places is none other than the Semitic Astarte,
goddess for sailors and irrigationists. The Azosioi Theai (Damia and
Auxesia) in the precinct of H at Trozen are concerned particularly with
the yearly cycle of droughts Azosios is the name for the 'drying out!
month July/August at Epidaurus, and Hippolytus' death (as many scholars
have suggested) is a symbol of a seasonal pattern. A comparison of the
H story with the Canaanite Poem of Baal (T H Gaster Thespis pp 111 ff)
shows that H is enacting the role of isherat, a temporary irterrex bring-
ing irrigation &t the hottest time of year when Baal (who is largely
identified with the Hellenic Apollo) is absent. This comparison mekes
clear that Theseus in the H story by descending to the underworld

i
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(Sophocles, Seneca) is acting the part of Baal; and in fach Euripides!
depiction of his absence as due to a Thecria Giscussed by Bp 31-2) is

but giving a rationalising version of the absence of Apollo Thearios (Who
under the title of Epibaterios was worshipped in H's shrine at Trozen) o
i.e. the Hellenised Baal. The bull-from-the-sea that causes the death

of H is the Semitic Yam: his coming is the coming of the September floods,
the end of the dry season.

In his function of interrex H is similar to Myrtilus (who is also
connected with chariot-death). Myrtilus is promised half the kingdom and
the privilege of sleeping with Hippodameia; when he tries to exact nis
reward he is kicked into the sea. In the originel story, presumably, H
becomes temporary king and sleeps with the Queen (Phaedra), then is con-
vehiently dispensed with, thus allowing the real king (Theseus) to carry
on his rule There are & few hints that H temporarily acquires the regalia
of kingship: thus in Seneca Ph 899 the sword of kingship is mentioned;
and in Bur Hipp 1189 the boots are mentioned. Both the sword and the boots
we know from Callimachus and Pausanias to have constituted the regalie of
Theseus' kingship which he received from King fegeus.

In view of this analysis, and with the help of Frazer's account of
kingship, we can understand the three Arai which Theseus derived from his
father Poseidon (ef B p 39ff). These Arai are 'curses', not 'prayers’.

In the Greek stories which I follow Frazer in associating with early Greek
kingship, curses are frequently delivered by & deposed king on his succ-
essor (e.g. Kronos on Zeus; Oedipus on his sons; Oenomaos on Myrtilos,

who in turn curses Pelops). The meaning of these curse-stories is shown

by the Semitic ritual of the scapegoat: the king of the land is bound by

a curse, which is taken off by the scapegoat, this curse embodies the

sins of the people (E O James Oiigin of Sacrifice pp 196 ff). We may

guess that hegeus-Poseidon passes on the Arai to Theseus, in that Theseus

is the successor (and probably as many mythologists have thought responsible
for his father's deatk) and carrier of the public Curse. Hippolytus is
used as interrex and scapegoat; like the scapegoat he carries away the

sins of his people as he wanders to a foreign land (Leviticus XVI 21 223

Bur Hipp 1048-9). Then the story of the kingship was bowdlerised presumably
by the Athenians, anxious to present Theseus in & noble light, and we end
up with the hezy account in Buripides, which B misunderstands (pp 39-40).

B does not appreciate how in tragedv traditional motifs were frequently
adapted to new themes; he has not taken the measure of Zielinski's Trag-
odoumenon. Take for instance the girls' marriage contest for H's bed
mentioned by Eur H 1140-1; we would not have associated the puritanizal
H with such behaviour. If the rites for H were in practice premarital
initiation ceremonies, this theme is a ritual motif, not just decoration.
£1s0 the Charites at 1148 must have had some function in H's rites; why
else are they said to escort H from his house? At aay mate B's explanation
of RéukeTe «~ 'by not preventing his fate they have become responsible
for it' is a feeble evasion. Charites are associated in Gureek story with
beauty contests, and the gocdesses in the Judgment of Paris may have been
originally Charites (of the passages quoted in ¥ C W Stinton BEuripides
and the Judgment of Paris 1965); in Bur Iph T 1143 ff where bands of
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girls are vying with each other Xap(twy écj c’i.u.CM\\Lg may be an allusion -
the rite is in honour of Artemis Lochia; in the Partheneion of Aleman,
which clearly involved a beauty contest, the Charites and thouse! are
mentioned (in a fragmentary passage); at fithens the Charites were assoc~
iated with Hermes and Artemis-Hekate Fpipyrgidia who may be the same as
or similar to Aphrodite Kataskopia in H's sanctuary; in a lyric (Bacchy-
lides? J M Edmonds Lyra Graeca 2. p 390-391) the Charites are !'joined!

dopacty &v xaplTwy to carry the victorious sthlete. Most probably
here then Buripides is alluding to the pmactice of girls in an Artemis
rite (cf Leto Eur H 1139) at Trozen; perhaps a young man was chosen and
escorted away by a band of girls arm-in-arm ( cvZvyCat )o

IDEAS

To appreciate the H as a play we must follow the current of ideas in
i%. If B has failed to lead us, it is not that he does not try; but as
can be seen by the lack of a proper introduction, there is an obliqueness
in his notes which almost amounts to a shyness (afowcg) about ideas. There
is in fact nowadays an attitude in classics which may be summed up: drama
is drama, not philosophy, politics or what have you. Perhaps this has
affected B's study. There are elements of truth in the truism. Drama is
drama; but designed for an audience of Athenians not for dramatic critics;
for an audience that was alive to ideas and all too ready to question
values; an audience used to seeing practical issues debated fully and in

the open; and H was written by a man who became known as the philospher
of the stage.

'Pure drama' is liable to hecome pure stage-behaviour. On p 363 B
shows that he recognises that H's obsessive quest for purity compensates
for his illegitimacy; he gets the point, then tnrows it away - it is
irrelevant to the 'action of the play!. What is the action of the play?
Does not action include motive? How ridiculous to think that Buripides!

effort to understand and let us understand why H does as he does is
'irrelevant'!

The ideal of aesthesic objectivity is generally foreign to a popular
audience, which will detect in a play quite spontaneously contemporary
meanings - thus very probably Theseus the national hero would remind them
of Pericles. What strikes the modern scholar as extra-dramatic fancy might
be what really made the play go; conversely an ordinary spectator would
find himself lost in the timeless world of meaning ('timeléss‘ Bp 172-3).

ol dwe B's treatment of Phaedra's alfdwec (385-6) is a travesty of polite
scholarship. Unclear about the basic meaning of this word, he attempts

to disguise this unclarity by the use of a shuffling archaism !shemefast-
ness! %; 230), B is also unable to see the reason for Phaedra's long
speech. Buripides .i8 meking a point here, and like Brecht he is ready to
sacrifice 'realism' i.e. illusionism to the communicatior of ideas.
Phaedra's speech looks like. and is, an explanation.

Basically a&YoOwg has nothing to do with 'conscience' or 'guilt!,

BEY N R
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wt dwe is concerned with how you LOOK. <(econdly it is an automatic
response (revealed e.g. in blushing) and herce - we follow Aristotle not B
on this - not a virtue; +the man lacking abdwg is wicked, but the mere
presence of aldwg does not imply excelience. Thirdly it is a negative
impulse, it stops you doing something.

aldwg is an awareness of one's situation: & student before the
great scholar, the youmg girl before mele company, show aldwg s an aware-
ness of their place in the social set-up. Buripides makes clear what
Phaedra's a¥bwg is in the second half of the long speech. Women cannot
be immoral, as the sccret is bound to come out (11.415-18); immprality
brings disgrace on the family (415); bad people are bound to be shown up
and Phaedra does not wish to appear in their company (426-—8, 4303 omit 429).
Phaedra is afraid of what people will say. That is the sum total of
her morality. Euripides is a keen social satirist: he satirised not
merely the greatness which is an illusion but also (as trenchantly in
the Iphigeneia in Aulis) the niceness which proves disastrous.

Phaedra argues (377f) that people go wrong through being diverted:
they have the right ideas, but do not put them into practice. Then ws
have a list of diversions - 383f conversation, leisure and aldwg. Then
the distinction betizeen the two sorts of aldwe. Clearly !'alowg! 1.must
be relevant to Phaedra's condition, and 2. must fit in with the train of
thought. B's 'indecisiveness' suits 1. but not 2. - since it is not a
diversion; and what would &x60¢ olUxwv & burden on households!' mean
then?

Phaedra's trouble is respectability. In the form of 'keeping face!
this is & burden on households. That Phaedra does have it is shown by
the rest of her speech. It is a pleasure since doing the done thing brings
a glow of satisfaction. It diverts us from reality into spiritless con-
formity. Phaedra is a weak good woman with no morality: under a crisis
she has no definite response coming from herself, her goodness is parasitic
on her environment.

But Euripides does not leave it here. In general aldwg is no bad
thing: at H 1258f Theseus' aldw¢ makes him hesitate to gloat over mis-
fortunes; Euripides well knows that some of the automatic sanctions of
morality (Unwritten Rules) are valuable. But Euripides has a particular
difficulty here in facing the Athenians audience. Tq say Phaedra's trouble
was abOwC would scem to imply that if Phaedra were GVALONGC and go on
a merry romp then all would be well. The first Hippolytus had caused such
a furore by its supposed immorality that Buripides must meke it clear that
he is not recommending (as some modern psychcaralysts faced with a Phaedra
might) therapeutic promiscvity.  So he must show that Phaedra's is false
aldwe as opposed to the good @LOWEthat is a necessary condition for
good behaviour,

What then is the relevance of Hesiod's distinction between the two
sorts of aldweg (B » 230-1)? Except in so far as Hesiod had made a dich-
otomy and therefore supplied a precedent, absolutely NONE! Bad aldwg
for Hesiod was bad because it was part of an aristocratic system of values
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to which Hesiod as an immigrant farmer ie opposed: it is the aldwg of
a countryman touching his cap to the lord. (As we should expect the
Megarian Junker Theognis praises aldweg frag 291-2, and identifies dvat -
deln with violations of the old order.) Hesiod with his devotion to
hard work stands for social mobility - the possibility of success. Turn
now to Euripides. The al dwg of Phaedra is clearly not the cap-touching
sort but the very opposite - 'noblesse oblige', the sense of being super-
jor and not abusing one's position. She is TbHpavvog and knows that
the lower class always follows the upper (411-412). Both kinds of bad
atdwgare ways of knowing your place, but the place varies from lower
to highel‘.

A clear instancd where a¥dwe must practically mean Tconformism'! is
given by Plutarch (Mor 44 D): people in the theatre, feeling that they
must respond, applaud as if forced into it through alowg.

Purity The ethics of good form find their natural antithesis in the
ethics of individual self-development. The Pythagorean paradox aloybveo
0avTéV - !respect yourself! (not others) shows an attempt to rise above
the criterion used by Phaedra. Before going to bed the good Pythagorean
had to ask himself '"Where have I gone astray?". In this play Hippolytus
is said to imagine himself !'special! méptooog (948), is the member of
an elect body with natural purity (73ff) is engaged in a course of Askesis
i.e. self-improvement (1080 s and his extreme self-absorption comes out
in the exclamation Evayrdov |

el6’ Ay Epavtdv mpoopréretv Svcarééuyotdvo...(1078-9)
These characteristiscs lead him into trouble: he does not know how to
handle people. In the opening scene, haughtiness is emphasised; he says
the wrong thing very loudly (and Phaedra's plot is the outcomeg; and
he does not know how to ®lk to his father (this seals his doom).

What would this mean to the audience? Is H for them a member of a
mystic group - Orphic or Pythagorean? Naturally there is much difficulty
in proving one or the other, partly because the history of such movements
is imperfectly known. But, 'pure-drama' dogmas aside, does not Theseus'
attack on H sound to us suspiciously like the portrayal of the philosopher
in Attic Comedy? e.g. 943f, esp. 956-T.

anpebovot ydp /oepvoig Xéyovovy, aloxpd pnxavduevor,
If once the mumstic nature of H's role is assumed, certain parts of his
behaviour fall into known patterns: +thus his pacifying anti-beast, his
puritanieal anti-sex, activity; his obsession about oaths (like the
EsPenes, Pythagoreans and Empedocles); his ideal of self-improvemerif
( dxohrovOelv TP Oefwas the Pythagorean aim; and Empedocles became &
god). Such a small point as where H says he must wash his ears after
hearing the Nurses words (653—4) implies a strong sensitivity to miasma
which Essenes and Pythagoreans shared.

At 953 H is said to have Orpheus as his leader. When Orphism was
fashionable in classical studies, it was thought that H must be an Orphic.
Nowadays we hear the fashiorable refutation: E cannot be an Orphic bec-
ause the Orphics were vegetarians and H is a huntsman who kills animals.,
(B p 344-5; B's point that Orphics were not connected with Artemis is
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not convincing: at Aegina the mysteries of Hekate who is clearly
Artemis-Hekate are said to be founded by Orpheus Paus 2 30). The trouble
with this formal disproof is that it is formal. Drama does not follow
the rules of a police-court interrogation. One does not have to look
very hard to see that whereas one point is supposed to demolish the 'Orphic!
case, & multitude of noints for the Orphic case are ignored. One oould
argue that what is attributed to H here is not 'vegetariandsm' (a modern
concept) but the practice of sharing humble cereal meals to symholise
piety and restraint (as in the cult of Cybele). And eventually we get
down to the question - Why on earth does Theseus his father SAY that K

is a follower of Orpheus?

The solution to the impasse lies I think in the recognition that
Hippolytus to the Trozenians must have been, not an Orphic, but an anal-
ogue to Orpheus, used by the Kathartai (Purifiers) a maglco-religious
fraternity that still existed in Pausanias'! day (Paus 2.31l.3-4, 8—9).

% would at any ratc seem much easier to suppose that H was already
assodiated with a mystic cult of purity BEFORE Furipides wrote the play.
Otherwise we are left with the supposition that Buripides unaccountably
made a huntsman into a mystic.

J JI JFitton

The Amphorae and Tablets of the Northern Entrance Passage at
Knossos;A query on the dating of the destruction of Knossos.

The Problen.

The problem concerns the dating of the Linear B tablets at Knossos,
Evans' view was that the table’s were prosersed by heing baked in the
fire which destroyed the Palace at Knossos at the end of the IM 11 per-
iod in ¢.1400 BC.,  Professor Palmer's opposed view is that the tablets
were preserved by a fire at the end of the IM 311 period in ¢.1150 BC.
The problem before us is how to explain the stratigraphical fact that a
"Great Deposit" of tablets were found in the Northern Entrance Passage of
the Palace among 40 whole double amphorae deteable to the LM 111 period.

Lest it be thought that quibbling over pottery is simply a 'storm in
a double amphora', to use Palmer's own phrase, it will be well to survey
the historisal oconseguences at stake.

The Historical Conseguences.

Throughout this articles three questions are to be borne in mind.
What is the political relationship between Ki.ossos and the Mainland

1. It may be helpful for the reader to have the traditional chronological
sdBeme of the Late Bronze Age before himi-
Crete Date Mainland
Late Minoan I. ‘1580-1580/1450  Late Helladioc I
Late Minoan II. 1500/1450—1400 Late Helladic II
Late Minoan III.} 1400~1100 Late Helladic III
Note that these are Archaeological, not Ethnic, terms.
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during the IM 11 pericd? Who destroyed Inossos in ¢.1460? What is the
political relationship between Knossos and the Mainland in the last per-
iod of Knossos during IM 1117?

Evans' view was that in LM 11 there was Minoan control of the Mainland,

as evidenced by the greatness of 'Palace Style' pottery found at Knossos
and on the Mainland. The fall of Knossos in 1400 was at the hands of
Mycenaeans from Tiryns and Mycenae who were under pressure from the
Achaeans and, in search for homes, appealed to their Minoan forefathers

to take them back. They were refused and so took by force what was denied

to their supplication. IM 111 was a period of Partial Reoccupation when

the Palace was inhebited by "Squatters". It was also a period of decadence,

for IM11l was the great hey-day of Knossos.

Evans' 'Knossocentric' view rests on four premises. (a) The Linear B
tablets are thought to belong to the IMI1l period. (b) Being undeciphered
in Evans' day they were believed to be non Greek. (c) In the belief that
the Minoans were the inspiration of mainland Greece, Evans djd not think
to distinguish between Late Minoan and Late Helladic pottery . (d) Fin-
ally Evans believed that the unity of Minoan civilisation was such "as
almost to impose the conclusion that there was a continuity of race".?
8ince it was not known that the Mycenaeans spoke Greek and since no dis-
tinction was made ethnically between Mycenaeans and Minoans, it was
believed that Knossos gell in 1400 by the hands of its own children3.

Two other views may be given of IM I-11l history which may be said
to represent the divided camp that esisted up to the decipherment in
June 1952.

Furumark4 believed that during LM 1 Knossos was independent of the

Mainland though evidence for Minoization of the Mainland survivsd. During

IM 11 cultural and trading connections were severed, for Minoan pottery
was rarely seen on the Mainland. It was the "Calm before the Storm"5.
Knossos was destroyed circa 1400 by Greeks from the Mainland. During
L.M.111 "Minoan power [now broken] succumbed to the rising Mycenaean."6

1. A.J.B. Wace in Documents in Mycenaean Greece, Ventris & Chadwick,
1956, pexxiis

2. Presidential Address in J.H.S. 32(1912), @81,

3. It was believed in antiquity that the Mycenaeans were Greeks, for
Herod,says the Trojan war was a struggle between "E?J\nvsg and
Asiatics (1,3—5). Evans' view required that Homer, although profess-
edly commemmorating the deeds of Achaean reroes, set them in non-
Hellenic (Minoan & Mycenaean) surroundings; the Homeric epic was
thus a borrowing or translation into Greek from an earlier Minoan
epic cycle. This took plece under bilingual conditions when Gredks
'Hellenised' Mycenaean society. J.H.S.32(1912)287-8,

o Arne Furumerk, Opuscula archaeologica VI {1950), 150-271.

A. Pyrumerk, op.cit, 262

» &, Furumark, op.cit.271

O\
L]

pr———

P TS

. _".\'-"\I’I

.

. e " .
dm WP T




DR

————————————————————————

45.
Wace,1 on the premise that all 'Palace Style' jars found on the

Mainland were local and not imported, denies that the IM 11 dynasty ruled
the Mainland: rather the contrary is true, that Knossos was inspired by
the Mainland. Knossos was destroyed in 1400 by the Cretans themselves
who disliked 50 years or so of Achaean rule, and insurrecied against their
Greek overlords. The Minoans of LM 111 had just enough power to keep the
Achaeans away.

In sum: Evans' deting of the destruction of the IM 11 Palace in 1400
is generally accepted.? Evans likewise is followed in the view that
IM 111 is a period of decline.? But whereas Evans believed that Knossos
inspired the Mainland during IM 11, Wace thinks the opposite, and Furumark

thinks they are independent powers whose cultural and trading reladions
have ceased,

Then came the discovery ty Ventris that Linear B is Greek. The excava-
tions of tahlets at Mycenae and the interpretation of Linear B as Greek
made it certain thet there has been a continuous civilisation in Greece
since 1500 at least. Clearly the decipherment of the tablets at Knossos
as Creek, with Evans' dating, discredited the traditional view of Furumark
(Who nevertheless welcomed tie decipherment) and gave credence to the
Mainland view of Wece.

Brofessor Palmer hes argued that Evans has not represented the
archeeological evidence and the resultant chronology correctly. He has
been led to this view from philological considerations and a comparison
between the archaecclogical papers which Evans bequeathed to the Ashmolean
Museum, Oxford, (among them the daybooks of the excavations kept by his
assistant, Duncan Mackenzie) and the published works entitled Palace of
Minos and Scripta Minoa. Pelmer's belief that the tablets belong to the
period immediately before the destruction of the Palace in LM 111B implies
that during L 11 Knossos and the Mainlend are independent power (as
Furumark); Knossos wes destroyed in 1400 by Mycenaean Greeks from the
Mainland, who introduced the Greek script. During LM 111 there was &
flourishing Achaean power with a flourishing export trade of Stirrup Jars
containing oil, tallying with the Homeric *radition that Crete was an
important religious centre.4 This contrastsstrongly with the picture of
Partial Reoccupation in a period of decline suggested by Evans and folloqed
by everybody. . R . - . '”5
- The evidence for Pslmer's revolutionary view rests on four premises.
1. First suggested in C.W.Blegen & A.J B.Wace, P.C.Ph.S,168-71{1938),

1-2; repeated often as in Ventris and Chadwick,op.cit.xxiii.

2. But see below on Popham.

3. The revised Bury adheres,p.25:and the now Stendard Companion to Homer,
Wace & Stunobings,1962,295.

4. Homeric Hymn to Apollo. Dedphi is traditionally founded by priests
from Crete.

5. Professor Palmer's views are contained in Mycenaeans & Minoans, London,
1961 (referred to as MM.), and in On the Knossos Tablews, Oxford,19(3
(reforred to as KT.).Professor Boardman's opposing views are convained
in the same book in the second part (referred to a KT, with the pages
underlined)s For a survey of articles published by Boardman & Palmer
with reffs,published up to 1962 see Sinclair Hood,ég&iggiiy,35,(l9625,
38-40.
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rirst, a philological consideration that the langueze of the Knossos
bablets is later than the Pylos tablets (1200 according to Blegen) has
led Palmer to date the tablets at Knossos to c.1150.7 Second, "there are
no such objects as IM 11 tablets" (MM,184,199etc.§. According to this
dictum tablets are only dateable by their ceramic context,? and that is
where the 40 double amphorae come in. Thirdly, there was a fire in 1150
(as well as 1400) as is proved by charred wheat in the Lapidary's Work..
shop (KT.205-6). Finally, it is thought possible to link up the tablets
to such an extent that they must have formed a 'Unity of Archives'. This
fact, taken with the internal evidence of the tabletwm showing awareness
of impending danger (MM.132f), indicates that they were all written in
the months or weeks before the disaster of 1150 and also couters any
attempt "to differentiate chronologically, as Evans did, between the
different deposits of tablets" (KT.171).§

Evidence for our Problem.

Almost every part of the Palace has been subjected to the following
scrutiny: at which level were various sherds or tablets found? What were
the ceramic surroundings? How did the tablets and sherds come to be found
together?

I wish to turn attention to the 40 double amphorae found together wiih
the 'Great Deposit! of tablets in the Northern Entrance Passage. A deci-
sive answer to various problems here could be decisive in deciding 250
years of Minoan history.

Stratigraphy, pottery, tablets, the question of reoccupation, and evi-
dence for fire is all brought up for scrutiny in the Northern Entrance
Passage. The tgblets found are not themselvzs dateable, but their seals
of course are: they have been dated, by the study of glyptic comparisons,
to IM 1114 or even IM 11 by Mr. V.E.G.Kenna (KT. Appendix B, 96-100)}
and if this hazardous dating of the seals is correct4 the ground is
entirely removed from under Palmer's feet, since Palmer's thesis rests on
the premise that the tablets were all written in the weeks or months
before 1150, which means LM 111B. The pottery found in context is also
dateable. Palmer and Boardman are agreed thet the amphorae are LM 111B.

1. Boardman points out (Antiquity, 38(1964),46) that a serious philolo-
gicel difficulty raised in Antiquity,36(1962),64-7, goes unanswered.

2, No tablets have been found with IM 11 pots (KT.204,209). This has
been denied as a point of fact (KT.;§l§.

3. Palmer adds "with the exception of & few fragments" (KT.171). That even
one should be earlier than the 'final destruction' destroys at a blow
?he6a§gu2§nts about the Unity of Archives (Boardman in Antiquity, 38

1964),46).

4. cf Antiguity (35(1961),310 for an objection to dating, and Antiquit
36(1962%,39 for a defence. Palmer claims (Antiguit ,55(1964,495 thai
Kenna originally dated some comparable seals féund ir the "Lapidary's
workshop" as IM 111B, and subsequently (The Date of the Knossos Tap-
lets,20) has retracted. The inaccessibility to me of Cretan Seals
ZOxford,1960) has prevented me from checking this point, which is
now interesting rather than essential, in time for publication.
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The teblets found are themselves a testirony to a fire o which they owe
their survival, yet the amphorae appear to show no signs of fire, One
very important stratigraphical detain remains to be added. The amphorae
and tablets were found ABOVE a IM 111 floor.! These are the facts. We
give two solutions: the interpretations of Professor Palmer and Professor
Boardman.

Palmer's argument is as follows. According to Evans some imperfectly:
baked tablets survived. If these are dated IM 11, how, asks Palmer,
could these survive the 250 years of Reoccupation? It is simpler to assign
them to the end of IM 111, (MM p.185) Note that Palmer's statement carries
the implication that the destruction in LM 111B was by fire. How does a
complete absence of fire marks on the 40 amphorae fit the theory? Palmer
says three things here. First, note that already we have come across
imperfectly baked tablets; that they could escape the fire is evidence
that the amphorae could also (on the grounds that fires are rarely 100%
destructive). Second, pottery which is already fired does not always
show effects from exposure to fire, as the pots at Pylos prove where the
conflagration was intense. Finally the amphorae may have had traces of
smoke removed if they were cleaned in acid baths. There is then no objec-
tion to the fire theory in 1150 (KT 206-7), and charred wheat and beans
in the Lapidary Workshop are evidence of a IM 111B fire. The above evi-
dence, when fitted to the fact that amphorae and tablets were found ABOVE
the IM 111 floor, can only mean that in 1150 there was a fire and tablets
on the upper floor fell onto the IM 111B amphorae below, which were them-
selves lying on & IM 111 floor. (KT 206,208). Evans himself frequently
suggested that tablets were stored in upper rooms of the palace and had
been precipitated at the time of fire into the basements where they were
often found. This is what Evans said happened in 1400. But just this is
why Palmer disagrees. How could LM 11 tablets fall onto IM 111 pottery on
a IM 111 floor? The tablets must be contemporary or later than the amph-
orae, the date 1150 also.

Boardman declines the view that the tablets precipitated onto the
amphorae, for they would then surely have broken. He also denies any evi-
dence for a fire in 1150 in the Palace itself. (antiquity 1961,p.234: KT.
58,12 etc.) and says the charred beans and wheat in the Lapidary's Work-
shop were bound BELOW the IM 111B pottery floor (KT. 20). He suggests that
the history of the veses and tablets must have been very different. The
onus is upon him to explain how it came about that, if the tablets are
IM 11 and the amphorae are IM 111 and the tablets survived the 250 of the
reoccupation period to be found with the later pottery (in other words he
must explain the "physical his*ory" of these friable tablets, some of them
only partly baked), and why no LM 11 pots were found there.

1. See Palmer, KT. 215,Fig.4. Evans mentions the find in P.M.iii, 171
end fig.114 and sites the tablets above the IM 111 floor. (N.B,
Bvans,loc.cit., styles the amphoree as IM 1114 though in P.M.iv,736
he mentions the pottery of the Stirrup Jars which include two simi-
ler amphorae as LN 111B - their true date as all agrce).
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Boardman's solution is that the tablets suffered fire (1M 11) before

the Reoccupiers came in and placed their amphorac on them in IM 111, He
meintains that the Reoccupiers swept up the tablets which were lying
around (hence the fact that the 'Great Deposit' do not in fact form a
unity of archives themselves but a mixture) and IM 111B potos were sub-
sequently placed thereon, and survived whole (KTAQ). The fact remains that
both vases and tcoblets are ABOVE the IM 111 floor. And Boardman's solution
would lead us to expect tablets IN the IM 111 floor, which we do not find.

A Possible Solution.

A solution may be sought along lines suggested for other parts of the
Palace, in the light of a fresh study of the pottery. Mr.M.R.Pophan
(intiquity,1966,24-8) from a study of eight pots identifies certein sherds
as LM 111A, 1 and LM IL1A,2 and believes that both styles maede their appear-
ance before the fall of Knossos which traditionally marks the end of IM 11.
Fe finds that Meckenzie and his successor Pendlebury1 also dated some
LM 111 pottery to a period before the destruction of 1400. A comparative
study reveals that pottery of the IM 1114,2 style occurs at the outside
50 years or more likely 25 years after the traditional 1400 date, and if
Popham's view is correct that these styles preceed the "IM 11" destruction
there is nothing less to be lone than date the fall of the Palace, tradi-
tionally dated 1400, 25 or possibly 50 years later, and to think of it as
marking not the end of LM 11 but the end of IM 1114,1-2. It may be help-
ful to recall that while LM 11 is only a period of 50 or so years (see P.43
n.l above), LM 111 is some 2004300 years, and that LM 1114,2 is much closer
to IM 11 than tc LM 111B. The suggestion thet the IM 11 destruction may
have occurred after the appearance of LM 1114,1 ceramics, had already been
suggested by Furumark?, and the suggestion that the IM 11 destruction may
be later than the traditional date has been suggested by Schachermeyxr.
Popham of course still retains +he IM 111B dating for the double amphorae
(KT.Appendix 4,94), so there can be no pushing of these into the IM 11/
1114 destruction-period - as yet.

One line of investigations is not called for. Since the amphorae and
tablets were found ABOVE a IM 111 floor (as mentioned above) me must now
pose the question, "what period of LM 111%?"4 If the floor is IM 1114, then
the view that the tablets are IM 11 (IM 1114,2 as we now see) may still be
tenable.

We may expect to hear more of these amphorse and this LM 111 floox in
the future.

1. Mackenzie, Pottery Note Books, vol.ll.39 where "late Palace style"
seems to refer to the IM 11.4,1 style; cf. Popham in XT. 93 n,5. cf
Pendlebury, Dating of Pottery in the Straiigraphical Museum at Knossos
i-iii; and KT.3n.2.

2. Ld.Furumark, op.cit.254,with refs. to his owm Chronology,83f,110f and
Analysis,169.

3. Presumably Evens made a slip in styling thenm as 121114(seep.47n.labove)!

4. The problem is by no means simple, since in the 1923 results Mackenzie
attributed not fewer than three successive floor levels to the LML11
period (KT.207)!

Raymond J. Clark
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The Joint Association of Classical Teachers

T would like to d—aw the attention of all students who are considering
teaching as & career to the very considersble advantages of joining
the Joint Association of Dlassicel Teachers. Here arz some details of
this excellent society; further information from the Secretary,3l-34
Gordon Square, London, W.C.l.
F.D.H.

hips

The Joint Association of Classical Teachers was founded during 1962
in the belief that classical studies have something of irreplaceesble value
to contribute to education, and that their future depends on the quality
of the teaching and on the ability of those responsible for it to reinter-
pret the traditional discipline in terms approrriate to the present day.
By ircreased cooperation, by active reconsideration of methods and by the
pooling of resources, teachers of classics, at whatever level, can strength-
en their own position and state the claims of their subject with more effect,
as the teachers of some other subjects have already successfully done. To
this end, the Classical Association, the Association for the Reform of Latin
Teaching and the Orbilian Scciety have cooperated in the establishment of
JACT and are actively concerned with it. From its official initiation in
January 1963, JACT has rapidly gained a membership representative of class-
ical teachers of all levels and of all schools of thought, and from a
number of countries in all the continents of *he world. To earry out its
proposed activities still more fully, it needs the largest and most rep-
resentative membership possible, and therefore appeals to all practising
teachers of classics to join.

Activities
1. The production of a Journal, Didaskalos, which since 1963 has appeared
annually, in the summer term.

2. The provision of a service and information bureau, supported by a panel
of scholars. This Bureau

A issues each term a bulletin of current information, with notices of
forthcoming events, new booxs and material of interest to teachers
of classicss

B  is building up bibliographies and classified lists of teaching aids,
with a view to helping teachers and librarians;

C sponsors recording of Greck and Letin readings, with a view to strength-
ening the orel side of teaching and learing, and to helping to overcome
problems of pronunciation and verse-reading;

D answers queries from members on matters of scholarly or professional
interest; the volume of this correspondence is considerable;

E maintains contact with countiies overseas, so that experiences, exper-
iments and materials may be shared more widely;

F  oommissions eand publishes short pamphlets on subject of interes* to
sixth-form .teachers and others;

G collects and supplies information sbout tours to clasasical sites and
places of historic and artisiic interest, and in due course will con=-
sider supporting or ergenising such visits.
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The promotion and ccordination of local activitss - courses, discuss-
ions, reading- parties - with the constituent societies and in other
ways.

The appointment of standing committess for particular pupposes, and of
study-groups to conduct ad hoc inquiries: reports of their findings
are made available to members.

Officers

President (1965-67) Professor T.B.L. Wiebster,
University College London

Chairmen of Committee J.C. Dancy, Master of Marlborough College

Hon. Teeasurer B.M. Forrest, Headmaster, Southgate Grammar
School, Sussex Way, Cockfosters, Herts.

Hon. Secretary-General C.W, Baty,JACT, Institute of Classicsal
Studies, 31-34, Gordon Square, London W.C.l.

Subscriptions to J.4.C.T.

1.

20

3e

The Annual Subscription to J.A.C.T. will be &2 2 O, payable on Jan-
uary lst of each year. A subscription paid between January lst and
September 30th will las6 until the end of the current year. A sub-
scription paid between October lst and December 3lst will last wmtil
the end of the subsequent year.

This £2 2 O subscription will entitle a Member of J.A.C.T. to all the
privileges of membership of the C.A. and A.R.L.T., and to full member.-
ship, subject to confirmation by the relevant Association. Ceutaur
Books, on hehalf of the Orgilian Society, has agreed to supply to each
Member a free copy of each issue of the Orbilian Society's Bulletim.

Those joining J...C.T. who are already Members oi C.A. &/or LBLLLT,
can, if they wish, continue to pay their annual subscriptions direct
to these lAssociations. They should, then, deduct 5/— GR Members)
or 7/6 (A.R.L.T. Members) or 12/5 (those who are Members of both C.A.
and A.R.L.T.) from the £2 2 O sent to the Hon. Treasurer of J.A.C.T.

In order that Members of J.4.C.T. who are or become members of a C.A.
local branch shall hot have to pay a branch subscription an arrangement
has been made whereby the Treasurer of any local branch of the C.i.
may claim the local branch subscription for every Member of J.4.C.T.
who is, or becomes, a member of his branch.

Members who arc assesseble to Income Tax under Schedule E in respect

of the emoluments of an office or employment, are entitled to claia
Income Tax relief on their subscriptions to J.i.C.T. instructions

about claiming this relief will be sent to all who join the Association,
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STUDENTS CAN AT THE END OF THEIR TRAINING YEiR JOIN J.A.C.T. FOR
FOUR SCHOOL TERMS AT 4 REDUCED SUBSCIRPTION OF £1 1 O. This mem-
bership will not, however, entitie them to receive a copy of C.A.'s
Proceedings or of A.R.L.T.'s Latin Tenching in their first term of

memberahipe.

ORI
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