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cP::l ??

In schools, at any rate, masters fall over themselves to assure
inquirihg parents thee the study of the classics, at whatever level
of education may be from time to time in prospect, does not unfit the
student for all other careers exceet teaching. At universities, I am
sure, undergrathates must be often exposed to remarks which imly or
state that they have no future outside the academic world. Now it is
obviously very important that we should not allow ourselves to weary
of the task of asserting that it is not iee nature of our subject to
‘be an instrument of torture, from which the majority escare, ‘bruised
or even mutilated, benefited in no ‘:ay, with a bitter memory of bore
dom and toil and tribulation, and in which the selected few graduate
to become themselves demons, having lcaent nothing except how to work
the gmisly machine. However, while we are busy correcting this mis
conception vie may, if v-c are not careful, become so intent on rernem—
bering that it is not the sole function of classics courses to produce
classics teachers that we forget that it must always be one of their
functions. nd it may be that the skills and knowledge which are most

desirable in the lay expert, the classics graduate whose career is

otside the academic world, are insufficient equipment for a classics
school—master. In fact, annoying though it is, I think there is a
conflict here, and that clasrios courses have to reconcile the two
objectives. Consider; if you met a classics graduate, schoolmaster
or not, who had no idea of the influence of Virgil on later European
writers, you would regard it as proof of failure in him or his instruc—
tors: but if you met one who did not know hoer to turn ‘Njsj Caesar
subvenisset, urbs capta esset’ into indirect statement, your emotions
would depend entirely on whether he was a teacher or not. In a tea,her
this is reprehensible ignorance; bu in the ease of a businessman, for
example, so far from deploring this ignorance, you might well feel that
knowledge of such technicalities would be an indication of a wrong
emphasis in classical instruction.

There may be those among the readers of this piece who doubt
whether most teachers will in fact need more than a very simple knowledge
of Latin and Greek grammar. I should like to dispel these doubts. No
serious course in Latin or Greek can fail to include the reading of
the litereture, and a start will be made on this work at quite an early
age. Now young boys, especially the most intelligent, are not like
adults. They cannot easily be brought to satisfy themselves with half—
explanations or vague ideas for the sake of getting on more quickly. If
they are to understand a piece of Latin or Greek, an essential condition
is that they should know the meanings of all the words end the syntac—
tical links between them.. Some members of any class will press their
instructors with questions until their minds are clear. It has been a
most important merit of classics teaching in the past that this welcome
curiosity has been fairly well satisfied by teachers who have been —

wishful thinking perhaps, but I believe it to be true — remarkable for
their confident grasp of their eubject oreoer such a grasp is
important to the maintenance of the pupils’ respet for their masters.
It is not admittedly the most important thing; the teacher’s persona
lity in the short run, in the long run his integrity and character are
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wnat tiili secuve tho ro3poot and affectio”. of has pupils, es indccd
of av other perso?s in cnj ot::r shre. T.:a things, hoe7cs, Lust
be retc.bored; boys cr ino.ceasinly olax thht they are at ochool to
work, pass examinations sad et on. Thay -3ll be disappointcd sad
rbsenttal if their rastors appear doubtfully competent. Secondly,
until teaohine boconcs so attractive a oaeecr that iS draus all the
best nd.nds into it, ‘:hinh means ncvcr, you will over-shore tine some
boys sittinj under masters whose native ability is inferior to theirs.
About the age of puberty thcq begin to realise this intarcstin fact.
Then, if the master knows what he ia talking about, all is still tell,
but if not, not.

I trust I hcvc establishcd that a do biiled knowlcdGe of Greek and.
Latin aamm..r is required of the ol’ssies teacher. But in the future
he will be much lcsti likely to possuas etch knowledge because, for good
reasona on the whole, the grzmnaticti. content of university end ‘A’
leecl courscs is being reduced, aad. that of ‘0’ level courses no doubt
soon win be (odd that the r.ost needed refon should come last; why,
after all, do we teach the construction after verbs of fotring at
lcvct? You can read pages of Latin and Greek without meeting a case of

• it, and it is not likely to c3nfuse tiny-one when it does appear). Let
no one suggest that the acquisition of this knowledge ray be postponed

• until the student actually enters the tcaohing profession. A young
teacher has quite enov to cccuztom hiuself to in the enrly years as it
is • Ito extra burden ray be safely i:posod on burn, lieu, then, do we
solve the problem? I think it can be solved in a way which will offer
interesting woLk to all students and produce an actual improvement in
the grammatic’l equipment of tt’*chors • But first let me present a typi
cal classroom convcrstion in an T, level fo..t. Xenophon Hcllenica I
is being translated.

Boy As (reads) ...kx6vreç cnpvny& 613o...’cot tce copCov
kajisxcraocu. ca ‘rev &xiasdvtrccv noCwv,..

(translates) ... leaving two generals to look after the position
r.nd the slits which sailed out...

Boy B: Sir, that can’t be right • The Greeks didn’t hate an infinitive
of purpose.

iaster: Mi, but Xenophon’s put one hero. After all, what else could
the sentence mean?

Boy B: VeIl, he’s wrong.

Llaster: I don’t think you sLould say Xenophon wrote incorrectly. These
chaps did break the rulcs from tine to time. And in any case
&re + inf. is regularly used of purpose where the action pur
poscd is the natural result of the m’iin action. Yc.t can think
of this as VSare+ iuf. without the &ce.

Boy B: Right, sir, I’m going to use it in sentences. :hch easier.

L



40

::eter Th, ycn’J1 ]oce r:at: (od ]±rr-t Tcivi ron ]icet hovi, you kxo;r.

(la t or)

Boy Th (roads) .. , coug Op ouMo w E 1Gn6Vov xovct
T 1’ V CXG,?, uV •

(translates) ... hearing that Thrasyhoulus had come out of the
Hellespont to fortify Phocaea...

Master: iell that’s the sense of it. But you sound as if you think
10V’O depends directly on aXOVCcc It can’t because that
would make ‘USXEL.V an infinitife of purpose.

Boy B: Certainly, sir. e had. one only the other day If you’ll look
back a page or two

Master: Ah. Oh THAT. Yes. No, what you have to remember is that expres
sions of purpose are not so common in Greek as you might expeot.
Greek for ‘Go to town to buy bread.’ is Having gone to town, buy
bread’. This is parallel to that.

Boy B: nd there’s another thing. &xo’oct ought to have a participle,
not an infini-Uve. If Xenophon breaks one rule, he might as well
keep to the others.

id so on I can asouce you that Boy B exists, and I think you
will agree that his instructors need. more, not less, grammatical exper
tise than is eoaplified above. Not only that, it should be expertise
of a different kind. Here I come to my solution, which is perfectly
simple and obvious, but an innovation for all that • If ire are to take
less interest in compositions, then we shall no longer need a grammatical
training which is directed to the improvement of conipositions. That
makes room for grammatical instruction whose purpose is to help with
the understanding of the writings of the Greeks and Romans, instruction
which offers explanations, not rules for use. Woodcock’s now Latin
Syntax has the approach which is needed. For Sixth-formors this kind
of grammar would be a COiTSLSORY part of their syllabus, and it would
be tested, not by a circus of silly gobbets, nor by impossible questions
which demand that the candidate should himself decide what is worthy of
comment in a longer passage of Greek or Latin, ut by questions such as
are sometimes found in Cambridge scholarship papers; for example ‘What
was the practice of Cicero in selecting the tenses of dependent su’c
junctives’. The candidate would be expected o illustrate his answer
with sple sentences of his own composing. Csropetence in this work
would be essential for en ‘A’ level pass. The Sixth-former would con
centrate on the usage of a single period, chosen for the eminence of its
prose writers. As the work was continued at the university a knowledge
of the peculiarities of individual authors, both in verse and prose, and,
more important, of the development of the language in syntax and, to a
lesser extent, word—formation, would be required., Thus taught, grammar
need not repel. Language is, after all,uan’s greatest tool. We ought
to be intorested in how it is put together.

John Rob son
Mr. Robson is Senior Classics Master in Bristol Grammar School.
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“VEHA TR OEDTe’

or

“The ever.-forgets fors ott

“The result has too often teen to show that no
conclusions are possible, least of nil those

which have been put forward.”
1

:Jany and various arc the specu].stions put forward on the true origin
of tragedy, and speculations they must remain. Our evidence is of such
a nature that theories supported by the available evidence can get no—
where near the truth; those who ignore the evidence, however, though
purely by chance, have to some measure come nearer to the truth. The
evidence we have has been widely misinterpreted, and evidence which has
a direct bearing on the case has been ignored. The accuracy of the text
of our sources must also be considered.

Ever since nristotle the dithyrnab has been associated with tragedy
in its earliest form, and the dithyrcieb with Dionysus. The festival at
which the tragedies were presented was called the City Dionysia, and. it
would be fairly plausible to use this to show that tragedy
originated from a ditiiyramb, a hseei sung in honour of Dionysus. There
is, however, one fact about this festival which has been mentioned, but
never fully taken into account. This is the dote when the festival was
celebrated. The Creek month of Elaphebolion. It was during this month
that the Crank and Sacred Pan—ellcnic Eiceh t—Thseinae Contest was hcl.
This ceremony, held, I think, in great rcvilry, raricd in venue, being
celebrated one year in thans, another in Sparta.

One of the cbs:ac:ies in discovering the origin of tragedy is that
whereas tao aicioga: of the extant plays is in the ttic dialect, the
chorus is written in Doric, Fry exami:ing the nature of this festival
it will become obvious how this dilfcronce ocoured It is coaaon know—
lodge that the Spartans wore the tough, virulent race, and the thcnians
the more intellectual of the two. Eecause of this physical end mental
difference, and the desire to use bigger and bigger elephants, the
Spartano took over almost entirely the tossing of the elephant, while
the thenians were relegated to a mere organizational role. How this
influenced oh: form of early tragedy will be seen from describing the
nature of tnis ie stiva!. Lne evidence as sparse, out prosorly inter—
preted it con snvcr the cpeestions posed.

In order to Loss the elephant it was necessary to get he elephant
onto a large blanket. This presented suite a problem even to the

Greeks,

but their plastic mind soon found an answer.

‘ocsvo r. ôvOpa, ot 3ao kpocavoaoCa,

poaCov’cs Onrpov povg ‘o a-ukeog oeâosouGV°
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ov poc6v Opov .Cu:i a&, :ec6vTo

¶O Ovôpo.) /US CL CLIYCO, tVcYt1ct1. ô 3’vctjvoij

O1G ¶ ‘r o;c7r) ô’xc t(y[oi5V sv D2

(s:Rnko)
‘Hotng the trees egains ehich the an.ma1s usually lean, they
apsrcech from the other side end cut the trunk (of the tree) at
the base. ihen, therefore, tae elephant asproecees and leans
against t, the iree falls, ann also the ecphent; and the
elephant cannot get up, as its legs have only a continuous end
unbending bone.t

Tiec eleghent is now lyinr on the blanket ann is unable to escape.
The specially chosen athletes epgroach and, holding the edge of the
blanket, toss the elephant into the air sevrai times. It is to be
noted that there is also anthropological iiroof to suppcrt this ovate
from Sbrabo. Even to this day it is cuctcmary to toes into the air
one celebrating a birth-day.

ftar the tossing the tossers collapse with exhaustion. To aid
the timing of the tossing they sang songs, end. after the tossing they
sing songs of lament. They not only lament their tired limbs and torn

hands, but also the elephant, which is still unable to rise, but has
been bruised by the tossing. Here is the rcascn for the to dialects
in extant tragedy. The Spartens, being the tougher of the two races,
performed the ritual tossing, and so the songs were theirs, and,
naturally, they sang them in the Dorian dialect; the Atleeniens, en the
other hand, who organized the contest, were left with the dialogue, as
they gave the oosmauids to the tossors.

The elephent came to be worshipped in this connection, and priests
were elected to supervise at the ceremony, and also to care for the
elephants between tossing—ceremonies. The elephants had to be looked
after during the eleven months when there was no ceremony, and the care
o± the elephants was entrusted to these priests. A record of their
hierarchy is preserved for us.

Os ‘u3r 9V”JwV c LV VC 79CVrCO pgev ap;o

O Oi)t1) Opupo va oouita OpapCm,

O ‘uaoccpcoV Opapxo wc uOipcopa c oeqn,

o uv au htprc, av O xnCOaxo çctvrprp,

Dpp O av Oio na rp6vov’uu, O ¶&V

OuGU5VWV Qa.? yy.p;Q], va wvw r Ø

naO’ cv , p’v c?c (AscIPIoDoTus)3



I tibout tho eiephaitts, the ruler of a cingle elephant is called
an Aair.alruler, the ruler of two a Boastruler, and his realm
a Deastdei, the rnler of four en Lichbetstr’iler, and his realm
an Archbeastdo, the ruler of eight en Hostruler, or sixteen
an Elephantruler, or tirt7-to a Vingrulcr, and of double this
number a Cohortruler, oorrapcnding nanes will be ann to eaoh
realm.1

The ceremony of Elephant-tossing beosne notorious in its own dv,
and the thysical strain was wont to send the participants into a trance.
This was known as ‘elephantasia’. This trance—like state was the main
attraction for the elephant—tossers, arid ic was said that in this state
a whole new viorld opened up befora thea, like an elephant. At first this
was not realised to be a ocnocztLtsnt oocurence with the actual elephant—
tossing, though its im;ortance was later realised.

CXwv 6 Ccvcpô 8tflsaotco dv xa?tovjsêviiv èlteQctvcCaaLV

o1 icpô coflot :ávv p6vou yV&pLLoV ysyovêvab pa8dva

ycip ‘r5Sv ca7%aGv LwcptSv colS ciOovc stoL’1oOab 76yov, sLc

kspa jcp8. xa yXCapa xtt OioOethprjca ‘totc toflct’c

&v1a0&vrcLc

• ‘Philo the Healer maintained strcnglj that the disease ‘elephantasia’
had only just become fully known, For none of the older Healers

• had reckoned with this affliction, being eager for other email cni

1’ quibbling things, incomprehensible to many.’

The ‘Healer’ in this context is the nan who tries to perfect lit
erary form • There were many things in litera (.7 forms which were not
properly explicable, and the effects of ‘elephantasia’ not being known,
other theories for the intense feeling communicated in tragedy were
found. These other theories are the ‘small and quibbling things, inoza

L prehensible to many.’ Now that the full effects of ‘elephantasia’ are
known, the tragic drama of the Greeks can be put into its proper context.
The elephant—tossing ceremony was not known in Rome, but its existence
elsewhere was app2eciated, though, in their usual morbid way, the
flomans referred to this transport of delight (the elephant) as a Morbus..

‘Ignotus autem paene in Italis, frequentisainus in quibusdaza
resionibus (religicnibus?) is morbus os, quemXsçavcCaa’
Gracci vccant.’ (CELSus)

‘The affliction which the Greeks call ‘elephantasia’, whilst
almost unknown in Italy, is very frequent in ccrtaii regions
(roli$one?).’

However, at a late stage it vms once staged again. The ceremony
vas revived. 1y no less a person than Pompey himself, though it seats
from the account that the beauty of the ceretony did not r,nifcst itself.

I.
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8 cô O&vupov &w.t8eCczç &yi5vctc ?jya y’jtvtxotc

xcct goOLxOb AW2 ¶tj xcLObspthasl., zctC OrjpI2v &p.Cflct...

AxC ‘cai Mi n3v A7teçav’rotaCcw, Ax7a’rIa’rr.x&:acov OSctjsa,

capdasv.’ (nunsca)6

‘Pompey opened his theatre and hold rmnactio and musioal contests 4

at its dedication, and. furnished strife of ild beaste ... and above
all, on elephant struggle, a r.ost terrifyin3 spectacle.’

This revival ot the ancient praotide is very interesting. It will
be noted that not only is the ceremony of elephant—tossing connected
witr the dedication of the theatre, but also the vmnastic ad muaisal -

contests which accompanied it short tat physioal exercise, music and
religion were closely bound together. That the original beauty of the
elephant—tossing did not survive the centuries shows how zwsterioue this.
rite was, end. helps to explain why so many searchers for origins have
overlooked, it.

e

That the elephant was a native of Greece in its earlier era is easily
deisoastrcted. The earliest culture is that of the ?Jinoens of Crete, and
especially the pclaoe of TSinn at Knoseos. The stories of the labyrinth
have boen explained by the bull. The symbol of the bull — the repoe
entation of the horn4 - has a long time been aooepted, but that
this really represented the tusks of an elephant has been ignored. The
crude state of art at the time had confused the form of the creature, 4

though at that tine thero was not a great deal of difference in size ari
general shape as can be seen in Strabc.

,n’ A7$çav’ce iiftflov isdysOot 8’ Aact ‘t’w6pov’ sia)7

‘But rather that of the elephant, it is the size of a bull.t -

There is also a sttilar similarity in the vases of mainland Greeoe.’
A problem which has faced many seekers or origins in the fact that although
we exact satyrs to be like goats they are also like horses and. fat men.
The satyrs have caused trouble ever since they were mentioned by Aristotle,’.
the was also unaware of the true origin of tragedy.

‘obà. tcô Ax owtupizoV ts’csctXeCv’ (LRtSrotJ)8

‘Progressing be-oM satyric drama.’

What exactly vas this satyric dxena7 Was it performod by goats, ‘

horses, or fat men? It has been a difficult task to sort out what these
various orcatures represent, but trj- now it has become cbvious — the
elephant. As in Knossos, so in mainland Greece, the form of the elephant
was forgotten once it had left those shores, and eo artiet3 of a later
period were unable to decide that was represented on the ritualistic
objects. Some ignored the matter entirely and painted either goats or



horsees, but others t:ç,ring rard to copy thear original, feinted. fat
men. The eteiolor of the wad sat’r is seen ftom ?satur! — full or
fat, and. this is obviously the epithet given to the elephcnt

One question may legitimately be askad Why is it that the cleph-
ant is not mentioned in literature which .:a possess? It was soon even
at early times that this was a grave omission.

Oo O 8 xCva v xo oxCu

otç )3aoueorcpo ct{t&v ?çav’r moCrics xanog-—

OqpCov O vo pvnv oOsCcv

;:o7GcvUo’ OcLsvo o fl ei)o V11L6V8V’

v oh ye mpc5’tepov or Oousiv 1 H1yLnCwV ‘es

VopV CU ypnV(OV PAUSTIAS9

‘This is proved by Homer, who describes the couches end. houses of
the more well.to-do kings as decorated a’ith.ivory, but never
mentions the animal; hut if ho had. seen or heard of it ho would,
I reckon, have been much more likely to mention it than the battle
between the dwarfs and cranes.t

This, however, is a very narrow view to take, Admittedly the Greeks,
notably Homer, were not averse to mentioning their gods in tones of
rairth and asbestos laughter, but to mention in this context a ritual
beast such as the elephant would be unthinkable. This is why comedy has
an entirely different origin from tragedy. The Elephant was never mocked.

It has been seen that the Elephant—Tossing ceremony gave rise to
hi

- a literary form with song in Boric dialect, and dialogue in Attic with
laments included. The song of the toaacrs during their performance and
after gave rise to those choral odes whioh we all amire in the works
of the extant dramatists and the organizing injunctions of the referees
to the dialoree.

Tris seos very ell, but ho7 does this tie in cith togcmy as o

( knoz it and ith tIe exisr, cozies sfcculations9 71e srll start
with the cult names given to the beast. The elephant is knovoi for its
loud trumpeting noise, and because of this wac given the name Bpo,
the Thunderer. Because of its size it was given the name AjOupcc,
the divine being as big’ as two doors. However, when the elephant left
the shores of Greece, a substitute was needed to be the object of the
cult. The fact that th elephant was a mythical beast was a cause of
concern to later enerations, and so a substitute was found in a new
god — Dionysus. That he was :iot a member of tha Union of O].ympien Gods
shows that he was a later accretion. The epithets of the elephant were
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transferred to this god with no alteration, and this is vh the
epithet ACi3pctio has caused a certain amount of troulle in inter—
pretation. 7hen ristot1e says

n uà OOpotov.0.’ (PIs:DIL:)10

‘.... those who led out the tdithyramb ....!

he is referring to the hyrn, but the source he was using obviously
referred to those leading out the elephant.

The change—over from the celebrations of the elephant to those of
Dionysus is showii in Hero artus.

o n)o rTJCLwv TV i9aVTa XCt

‘ ‘ ‘ , , , F

Or T ‘:aJsa ctVTov y::ocYt oOotc5tv Ew(cpcH. pov’

on’ tv Aâvuoov o t3vTs, Tc5v ö’ çavuo.

K?’LeLoOv ô xopOc pv T Arovi3c ôe:e,

rUlv O A?iv CvoCiiv (EoDoTus)

‘The Sicyonians honoured the elephant in other ways, and
especially they honoured its sufferings viith tragic choruses;
not iaonou.ring Dionysus, but the elephant. Cleisthenes gave the
choruses away to Dionysus and the rest of the cerc:aony to the
black horse.’

From this time onwards Dionysus was associated with the literary
form, and the dithyramb was sung in his honour. From this point every
one knows how it developed. (though this does not imply that they aRree).

This account of the true origin of tragedy explains why differing
theories have originated. Theories such as the hyuncf religious cult
(dithyramb), and the more serious origin (mysteries) and. the dirge-theory,
can be easily explained by the songs sung during the tossing, the
mystical element is the ‘elephantasia’ and the lament over the pain of
the elephc.nt and. the tossers. It can non be clearly seen that the ç

ieatcst literaiy form of all was created from the primitive ceremony

of tossing the elephant, the symbol of power. To this day the rest of

the ceremony — general revelry and enjoyment — are still to be seen where

Cleisthanes put them, in the Black Horsel
PLOW EBOTT
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lls_0rina1:

On lrs, Tofto, a celebrated oeera—siner

So bright is thy beauty, so charming thy song,
As had drawn both the beasts and their Orpheus along;
But such is thy avarice, and such is thy pride,
That the beasts must have starved, and the poet have died.

ALCAI1Ti POPE

Greek Version:

oc3v ?xcGOat. ov 6ipo ‘u6v “Opçs’ esc,

1. Totov xoua eöoç, oov coa jtho

xcLt UV LV C’’erv, ‘uc o v;öcia t;t.’

çetôw? yap 3psc, Kvpct.

F.w,c.
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ThE REh:iLcu:i OF OUDIC(A
J’ h3UBNT lAPER” .11D T} hAIVE Oi-JCITIJS

Tacitus’ description of the rebellion of Bntaiicca is one of bhe
most dramatic and most :cmoreble pieces of writing in literature, and
it is of considerable historical value0 Without it, our knowledge of
the revolt :uld be scanty indeed, for the other literary sources tell
us lit1e but what Tacitus has said, and do not tell it half so well,
Arehaeolor, for its part, could not alone supply the historical context, 7

though it can produce evidence of the fire, in the burnt lyers at Camu—
lodunum (Colcijester), Londinium (Londcn)and Verulemium (si. Albans); -

date it, by the stratification of coins and pottery, .;ith reasonable
precision; note its extent; and conjecture, from the occurrence of
weapons and metal-working of a military character within the buit layer
at Caeuiodunum, that the conflagration there at least was violent and
deliberate, rather than accidental. hera is some evidence of looting,
but not much. An example is the bronze head of Claudius, of mid. First
Century date, hacked from its statue, and apoarently caraie5. off and
then dropped, perhaps in a moment of panic, and found in modern times
in the River Aide in Suffolk, A guass might connect such looting with
the conflagration. Another uesz, based on the discovery that the def
ences of the fortresses at Lincoln and Oreat Casterton apuear to have
been strengthened about this time, might suggest that the violence was
caused by a native rising rather than Roman aggression. Some idea of
the c.dvancod state of Romanization of the area devastated could be gained
from the burnt layei. For instance, the houses at this level, though
still simple timber—framed structures, were rectangular and partitioned,
unlike the round huts of the British, and were lined up rith the street,
and. fronted by a colonnade of timber posts, “ith room for shops. The
rectanalar street grid itself — and this is most evident at Terulaiim —

testifies to Roman influence. store of pottery of mid—First Century
date, mainly the red glossy “Samian” ware imported from Gaul, and of fine
gla3sware — the pottery blackened and ::uch of the glass fused by intense
heat — was found at Colchester in 1927, end in the same year another
pottery shop, with fire—blackened S:eeian of the same period, was dis—
covered; and finds like these bear witness to the demand for luxury
goods, and to a flourishing import trade. But further than this archac—
olor cannot teke us without literary corroboration, If we did not have
Taoitus’ narrative, we could hardly know of the Iceni and their early
good relations with Rome and privileged status; of the settlement at
the British capital”, Cauulod.unuz, of a colony of veterans, and the
establishment there of an imperial cult; of the status of “mumicipium”
already acniaved by hrulanaum (anals_XIf_334, where Tacitus appears
to be using the word advisedly, is our on1y seurce for the existence of
a iuueioipium in Britain at all); nor could we know of the rapidity of
Londiniuu’s growth as a centre of coamurce and communications (at the
time of the oonciucst there was no tcvai there); of Roman rapacity and
British grievances, of the events that sparked off the revolt and the
action taken to suppress it nor even of Boudicca herself-

Yet the Boucliccan revolt is generally singled out1as the stock
example of Tacitus’ failings as an historian. Mommscn complains:
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worse narrative than that of Tacitus cunoraing thi S war, IOiJJC

3d—3D, is hardly to be found evan in this :ozt unailitary of all authors.
We arc not -bold whore the troons vrerb steiowod, and. whore -the battles

were fought; but we get, instead, signs and wonders enough, and erpty
vords oniy.too ratny’ t :oc5flsefl fails to observe that the I!jm-j and

wonders” were undoubtedly engineered by -the British to eraken the morale

of the Roman settlers. Further, his criticism is wrong on coints of

detail. He continues, that it is unintelligible why Paulinus, “if he
wished to sacrifice Londinium....should march thither on that account.
If he really went thither, he can only have appeared there with a per
sonal excort, without the corps which he had. with him in ::cna — which
indeed has no meaning.” But, first, it is only natural that Paullnus
should travel swiftly ahead of his main corf 5, with a small escort, in
order to got to the scene of the trouble as quickly as possible; besides,
he was cxeccting to be joined by the lind legion, from the south—west.
Lnd secondly, he did not go to Londinmun “wishing to sacrifice it”.
Tacitus :akes is qiit clear that he waited until he had arrived there
and. reviewed the situation, before deciding that he must abandon it to
save the rest of the province. In any case, the quickest route from
North lalos to the disaffected. area was the line of Watling- Street, dir
cot from Wroxeter (Virociniur) to Lcndiniusi.

It is true -that Tacitus shows no definite knowledge of the causes
of the revolt, and in view of the fact that he must have heard about the
war in detail from his father—in—law (Agricola was a junior officer under
Suetonius Paulinus; ggioola v), nis narrative is vague and disappointing
when we look for facts of military strategy. The main difficulty is
the discrepancy between the narrative of hanals_XIV 31 and 32, where it
is stated that Camulodunuzi was unfortified ard that its scanty garniso,
re3ying on the protection of the temple, was stormed within two days,
and gnioola 3L, where Tacitus makes Calgacus say: “Bnigantes £e::ina
duce exurenc coloniam, expugnare castra, cc nisi felicitas in socordiam
vertisset, exuere iugum potuere.” But too much store cannot be set by
this 8ssortion. There is no indication elsewhere that the Brigentes
took part in the rising of the Iceni, other than that Tacitus speaks of
it as “rcballio totius Britannica” (Lnico1a s.). casting off the yoke
hardly aplics to the Bnigantes, who wore a client--kingdom, not yet part
of the province, and they are probably mentioned here in error. The
whole sentence is too vague to be taken seiously as a reference to a
camp at Canrlodunum, particularly in the absence of archaeological evi
dence for any such fortifications at this period.

Other points of detail cause ‘ore difficulty. Carnulodunuz, Verul—
amiuia, and Londiniun, arc named, but othureis3 the sphere of action is
only roughly indicated by ±ribel names. (Tacitus’ habitual vagneness
about place names is partly cxcusd by the fact that his readers would
have no maps and no dstiled knowledge of so distant a part of the
Empire, and excessive dc-bail would be confusing, boring, and irrelevant
to his narrative, however useful to :aodorn historians). g-ain, leaders
are more important to him than strategy. He does not state ahere the

IX th legion started from (we know from the archaeological evidene that
it was stationed at Lincoln at this period), nor where it fmught its
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uisestrous 1eattle (thou:i pr: ieably it nst have bean so:ahore along

the 1aie of Frame Street, the :ost direct rcute to Camulodunraa from
Lincoln). Nor does ho tell us -t:ai- about Suetonius march to Lon—

diniuz. Nhen the general leaves Lsninium, he dos not say in ahich
direction he goes, nor where he makes his stand. Yet he makes clear

the uisc choice of locality, and reasonably clear the forces and their

disrosition, and stresses the imortence of the struggle by the speeches

of the leaders.

Tacitus’ presentation 01 buatoiiius Paulinus is projudicee. In hs

aumiratlon icr Paulinus’ soldierly ualities and inspired guneraiship,

he underratos the fact that Paulinus baa no business to be looking for
military glory in glesey while ha left his province insufficiently

garrisoirad; that he ought, as governor, to have known of the corruot
end oppreesive measures on the part of the Romans that helped to cause

the revolt; that his final victory, however glorious, was won at the
cost of Londiniurn, Verulanium end Camuloiunuia, to say nothing of the
losses to Conchs’ troops, and would have come too late if the rebels
had boon better organized and not distracted by looting; and that his

measures against the rebels were so excessively harsh as to prolong the
resistance. His replacement was by no moans the injustice Tacitus makes
it out to be: fine general though Paulinus was, he had made a grave
mistake. Nor was the inactivity of his successors, Turpilianus and

Trebellius .h:imus, deserving of the scorn with which Tacitus mentions
it, The province had been ravaged in the war, and badly needed a time
of stable government and quiet in order to recover itself economically,
and it was during this period of reel advance in Roraanization that south
ern England began to be a province in the full sense, end. not just a
sphere of military conquest.

s a whole, Taoitus’ account of the revolt is more impressive for
its vivid, dramatic narrative, than for clarity of aetail. Yct it is
:aore than just a good. story: in general outline, the account is
historically valid.

iJNE SCOTT

ITotes

1 Theodor :.:omsen, The Provinces of the Reman Empire, Vol I ch.v.

For the relevant archaeology, see

C.F.C. Haarkes and. M.R. Hull: Cmulodnui.j (1947)
M.R. Hull: Roman Colchester (1952), with introduction by 1.1. Richmond.
R.E.::. 7’hoeler and

T,V. Wheeler: Verulamium: Pelgic and. Two Roman Cities (1936)
D.R. Dudley and. G. Webster: The Rebellion of Boudicca (1962)
S. Frure: Interim reports on Excavations at Verulamium, in

huticuanjos Journal 1956—62.
SS. Prone: Vcrulaminzi: Three Roman Cities — ntiquity 1964.
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US IS TEEEJ

by Heinrich E1].

Some people are so lacking in feeling that they do not understand
how I can put so much dedication and humility into an occupation which
they consider beneath me. My occupation may not match my standard. of
education, nor did it figure in the numerous songs which were sung at
my cradle, but it provides me with &‘usement and my daily bread: I
tell ieople where they area To my fellow—men, who of an evcnng climb
into trains at their local stations and are borne to distant regions,
who then in the night wake up in our station, gaze out, confused, into
the darkness, wondering if they have overshot their destination or are
not yet at their destination or possibly nave actually reached their
destination (for our town contains curiosities of many kinds and att
racts many -tourists) — to all these people I announce where they are.
I switch on the loudspeaker as soon as a train has drama in and. the
wheels of the locomotive have stored turning, I speck hesitatingly
into the drkness: “This is Tibten — you are in Tibten Passengers
wishing to visit the tomb of Tiburtius should alight here” aaid from
th platforms the echo reaches inc in my cabin, a dark voice from the
dark, a doubtful—sounding announcement, although it speaks the plain
truth.

Many passengers then tumble out hastily with their luggage onto
the feebly—lit platform, for Tibten was their destination, end I see
them go down the steps, pop -up again on platform 1 and hand their
tickets to the sleepy official at the barrier. Only rarely do people
with business ambitions come at night, travellers hoping to meet their
firm’s reqiirements at the Tibten lead-mines. They are mostly touribte.
attracted by -the tomb of Tiburtius, a Roman youth who committed suicide
1800 years ago on account of a Tibten beauty. ‘He was still a boy” is
inscribed on his tombstone, which may be admired in our local museum,
“but Love overcame himL” He ca:ne here from Roine, to buy load for his
father, who was a contractor to the army.

It is true that I need not have attended five universities and
acquired two doctorates in order to announce night after night into the
darkness: “This is Tibten You are in Tibten” And yet my occupation
fills inc with satisfaction. I speak my piece softly but in a way which,
while not waking those asleep, n-ill not be missed by those awake, and
I put just enough insistence in my voice for those dozing to pull thcm-
selves togathr and consider whether Tibten was not their destination.

Then late in the morning when I wake from sleep and look out of
the window, I see those travellers who in the night yielded to the
enticement of my voice advancing through our little toern, aimed with
leaflets which our publicity bureau generously sends out all over the
world. They have already read over breakfast that the name Tibtan,
originally the Latin Tiburtinum, has been worn down to its present form
in the course of the centuries, and now they advance on the local
museum, where they admire the tombstone erected to the Roman 7erther
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i300 years ago: in reddish sandstone is chiselled the profile o± a

youth, vain1r is hani ai’ue c a maiden ‘He wee s LeL11

a boy, ‘cat Love ny cane hi::. Iniicatm.’e of his youth are also

the objects found in his grave: fi Thes of ivcrj—coloured. material,

tvo elephants, a nurse and a dog, wruacn — as rusler maintains, in his

oeoturos_concrnghe Gras — may be presumed to have

been used. in a game similar to chess. But I have doubts about this

theory, I ani sure that Tiburtias just played with these things. The

ivory objects look exactly like the free gifts one gets when purchasing

half a pound of margarine, and they answer the same puxpose they are

for children to rlay with.

Perhaps at this point I should make a reference to the excellent

work of cur local writer Volker von Volkersen, who wrote an excellent

novel under the title Tiburtius the st2y of a Roman_fate_consummated.

in our torn. However, I consider Volkersin’s work misleading, because

he too supports Brusler’s theory about the purpose of the toys.

I myself — and here I must at last make a confession — a:: in poss—
es.ion of the original figurines which lay in Titurtius’ grave; I stole

them from the museum1 replacing them with the ones I got as a free gift

when purchasing half a pound of margarine: two elephants, a horse and

a dog; they are white, like animals, they are the same size,

the same weight1 and. — what seems to ice the most important thing — they

answer the same purpose.

So travellers come from all over the viorld,to admire the grave of

Tihrtius and his toys. Posters inscribed ‘Come to hang in the

waiting—rocms of the Anglo--Saxon world, and. ehen in the night I make my
announcement: “This is TibtenL You are in Tibten issengers wishing

to visit the tomb of Tiburtius should alight here. •“ I entice from

the trains those of my fellow—men who yielded in their home rai].7ray sta-

tions to the seduction of our poster. Certainly they see the sandstone

slab, of which the historical authenticity is beyond dispute. They see

the touching profile of a Roman youth, who was overcome by Love and drow

ned. himself in a flooded shaft of the lead--mines. And. then the eyes of

the tourists glide over the little animals: two elephants, a horse and

a dog — and. this is just where they could. pick up some of the wisdom of

this world, but they don’t. People from heme and abroad, deeply moved.,

heap roses on the grave of thIs boy, poems are written; even my animals

the horse and the dog (I had. to consume two pounds of margarine to acquire

theml) have already been the subject ol’ lyrical efforts. “Thou, like

us, didst play with dog and hcrse, . .“ runs the line from the work of a

lyric poet of no mean reputation. So there hey lie: free gifts from
K1Usshennorts Margarine Co. Ltd., on red velvet, under thick glass in

our local museum, proof of my consumption of margarine. Often before I
go on duty of an afternoon I visit the nraseura for a moment and contem

plate them: they look gen’rLne, tinged with yellow and completely indis-

tinguishable from the ones lying in my drawer (for I have throun the

originals in among the ones I get on purchasing KlUsshenner’ s margarine,

and find it impOssible to pick them out again.)
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Than, thoeghtfully, I go on duty, hang my cap on the hock, take off

my jacket, pat my sandwiches in the drawer, ly out my cigarette—paper,

tobacco and the nawepaper, and whom a train dreos in I make inc announce—

mont I am duty—bound to make. “This is Tibten You are in Ti’oten

Passengers wishing to visit the tomb of Tiburtius should alight here. .

I speak it softly, but in a way which, while not waking those asleep,

will not be missed. by those awake, and I put just enough insistence
into my voice for those dozing o pull themselves together and consider

vihether Tibten was not their destination.

od I cannot see why anyone should consider this occupation beneath
me.

Translation H. Harvey Februe my 1967
(Herr Bali, who is one of the leading writers of post—war Ocx-many, has
kindly given permission for this translation to be published in Pesus)

Euripides Hippolytus edited with introduotion and- Commentur

by V1.S. Barrett (Fellow and. Tutor of Keble College Oxford

published. Oxford University Press 1964

Barrett’s Hippolytus was eagerly awaited — there was the general

lack of a good. edition for this play, also the feeling among scholars

that nothing of note was to be said on this play (recognisably a great

ore) till Barrett’s verdict was heard. It is a work which grow from

lectures in Oxford, Barrett tells us in the preface; it clearly went

on growing right up to the time of publication — Addend-is Addenda foll

owed Addenda. Larger than the usual Oxford Euripides it represents a

long process of hard work and refinement, though it seems bombastic of

the book jacket to say ‘it attempts to pass over no point (whether of

laniage, subject—matter or dramaturgy where the undergraduate may
look for guidance or the scholar for a discussion.’

The in.roducticn introduces us first to the legend (45 pages) then
to the history of the text (44 pages), rot to Euripides or the meaning
of his play. The reader if daunted by this would be well advised to get
on with text and commentary and ccnsult thu introduction later — although
he must first master Barrett’s MSS nomenclature and grouping. The main
value of the work lies in the commentary and Ghe recension and. reportin8
of MSS readings0

In the commentary, the style is pungent, the words weighted and

often abbreviated; only the conviction that Barrett does kncv what he
is talking about can reassure us as we grope trembling through a gaia
of Greek, English, MSS eign, dashes, brackets and scholars’ names.
Through it all runs a coherent imaression of the author’s personality -,



aisgiisted vrith wii cas (he fuabDars c mention M-araj’s fantasy on
page ca), anxious Lot to otar outside the facts, yet now and then show—
irig a feeling fot ucctzy end. exuberance of imagination (unfortunately he
seems to use this faute do mieux in difficult choral passages). !.ost

important, Barrett genuinely loves his Euripides; perhaps this oould’:be

regarded, as a failure in impartiality but even those who think Euripides

inclined to slapdash methods will want to see what can be said to defend

him by a sympathetic editor. It is odd that Barrett retails the unsym

pathetic view on Euripides’ siatism (accumulation of sibilents p. 432;

of. p. 203); surely the comic poets were attacking Euripides’ melodra

matic use of hissing noises, not Euripides’ unawarcness of making them?

The level of appreciation aimed at by Barrett is student’s and up
ward; definitely upward. Mach too baffling for a schoolboy, and students

are schoolboys to start with; a heady mixture below lecturer’s level.
this is not because the problems are difficult to grasp; rather it is
the presentation — e.g. the use of Greek to explain Greek — t:ae knots in
amongst the pith.

Barrett is very good at worrying things out. He retrieves MSS read
ings from the fumblings of previous editors. He sorts out spelling
(Trozen p. 157 1 12); differentiates words (Oe’/e ,

pp 179, 244) — his discourse 23 lines on (p.24: L447)
chews the diligence of a Prodicus; his definition of 7c7o (1 1464

pp 410—9) is a veritable flood.

Syntax and grammar are intelligently explained: Barrett tries to
see what the author is at instead of reaching for the book of rules.
Sometimes owing to the general space—saving here is a cryptic note.
Presumably brevity is the excuse for appearing to imply (p 224 1 347)
that ?youotv v0pnov pv is normal classical Greek for “they
say people are tin love’ ‘.

Tue study of syntax is lumbered with anticiue metaphysics and legal
istic rigmarole. Barrett decides ‘accusative in apposition to the sen—
tenco’ (p 307) is an unfortunate name. He settles a common prejudice
about qucstions beginning with L’(p 314 .1 794) perhaps based on a false
antithesis between c and u. But what about this explanation of
cuoct. (i 614 p. 274)? ‘The speaker, in voicing a sudden emotion,’*
thinks of the moment (just past) of the access of that emotion and so
uses the aorist’ (instead of the present). This is an explanation which
couched thangh it be in impressive sounding and erroneous psycholor does
not explain. Why sould a person under the stress of emotion become unus
ually meticulous about timing the access of his emotion? In fact Barrett
correctly translate ‘pale’. The verb does not refer to a thought, it
perEorris a rejection — ‘pah’. Similarly WU)a performs a (sharp)
exclamation; enYjrveoct performs ‘No thanks’. The aorist is non
temporal. Similarly the aorist prticiplos used with aorist verbs,
discussed ‘by Barrett on p 214, are non—temporal; and the term ooinci—
dent’ implying asynchronising is incorr4ct. In such a clause as
uoc nsou (Or 565) the begettin was not before the deetruc-
tion, nor was it coincident with it: the begetting was the destruction.
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Tn the opening 1:ncs oi’ the play Eawrett does not really face up
to no7\v1 . ILe ocmpieie conshuction would be oXh LP

pomo’o o7n o v Osot’ ; the pcwar of sexual attraction works
for both men and gods, but the second lthb of the parallel is minimised.
as being irrelevant (or perhaps in view of Athena and Artemis more easily
controvertible?) and we have o{pavo u’ oco of Aes Aga 1. uo

8 no iv At 1 471 s r’ n?’sCw po’u. ‘uc’’ xomv xa
is accepted as a ‘confusion’. The parallels Soph Ant 313f Oed T 79 are
not valid, since there the articleils in the right place. Perhaps read.
CC?i’. C’u ‘n?\sco) XPU ¶,V ctvV XB ; if this scansion of
u7aCw is pcssible, it may have bean emended by an editor who thought
at- must be metrically long.

His acuteness in construing Greek is bracing, though his construes
have more velue for people who knew the meaning already and who will nod
approvingly at reat turns’ At least B sees the problem, as at 1465—6
where there seems to be a conspiracy of evasion among scholars (perhaps
read c&SV is?ov 7cVOT cpiilcP Lh7\OV ovUSXOUV

‘great men get their due mourning — the tales about them
have more of a hold’). Someti:’es his earnestness becomes contorted as
in ??d: this, meaning hat her feflecticns were purely general
ones, conceived without ref. to any problem of her own, at once implies
(what is essertiai) that they do in fact apply to her own case’ (i 375
p 227). True but obscurely put. Barrett goes through the Greek words
one by one and his English translations follow the Greek word order. But
if this is to be done, supplementary words are needed to meziain intelllg—
ible; and we must remember Headlam’s point about the differences
between Greek and English sentence structure. As it stands Barrett’s
translations are not free and rounded, nor yt a good crib for the le?r1—
er. Thus for 545f we have ‘the Olohalian filly unyoked abed’ (strange
phrase) ‘manless before and unwed, she’ (ambiguous) ‘yoked from Eurytos’
house and like a running Naiad or a bacchant amid blood, amid smoke, 1a
d ody bridal gave her (by this time we have lost the construction if
we ever had it), tdid the Cyprian, to Alkmene’s child; oh unhappy in
your’ (v:hose’ ‘cridalL’ Oh unhappy in your renderirg! The closeness of
the translation congeals with the oddity of would—he poetic phrasing to
form an incomprehensible pudding.

Barrett compiles a great store of information on linguistic usage.
Merely as a reference work it will be of great use: thus — ‘does anne—
trophic tmcsis occur in tragedy? consult Barrett on Hipp 548_9. He is
heft in his adjustment of the editor’s triangle — whose sides are Eule,
Exception end Emendation, the configuration depending on policy and out
look. I would have liked an explanation of 1 324 V ô OO

On 11 407.-9 are such GermanesQue phrases as ‘the first instance
of a nog ‘ really helpful? Presumably OvUO.
is an echo of popular speech like the English ‘the man who first...ought
to be shot.’

COilNllflY: INTERPEETATION

121. Jhat was the ‘water of Okeanos’? Barrett rightly rejects the
inept explanation of ‘9xeavo by Hon II 21 l96f (Okeonos the source
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of all -5r r1t’nq ft i+i wc cprag fel subtari’aneouciy

from Cheanos the stream snoircling the earth, I.e. really a spring with
a perennial flow; Barrett identifies this with Chrysorroas in Paus 2 31.
There is in fact nothing to support the idea that a Greek would say a
perereiiel stream came from the circumaihbient Okeanos; the Greeks connec
ted e.g. Arethusa with an actual river Alpheios. The circuinainbient
Okeanos is an id6e fixe of modern scholarship and will come under increas
ing criticism; L. Pocock argues that Okeanos is the water through the
Straits of Gibraltar - LT6ppoog with backwards swell (not, stupidly,
‘returning on itself’). My oun view is that Okeanos is a river—through—
the--gorge; i.e. the name was aprlied to neshing rivers, and travellers
used the name at Gibraltar. In Pans 1 35 7 we learn that in upper Lydia
a torrent was called Okeanos which ran past rock carvings of a seated
man; the Lydians gave Hyllos as the alternative name of the river. In
Paus 2 32 we learn of a river near Trozen called FTyllikos (usually
identified with the modern Kremastos the chief river of Trozen); of
the rock of Theseus1 altar of Zeus Sthenioo, sanctuary of Aphrodite
Nymphia by the road. leading from Trozen through the mountains to Hermione;
we learn also that a spring or source of the river was here. Both the
rock carvings in Lydia and the mythological associations of Thezeus’ rock
point unmistakeably to a HitUte origin. I ‘,rould infer that the tvzater

of OflQ5 was so called because the Trozenians called their main river
0keano. Since spring and rock are found both in Euripidcs description
and in Pausanias’, I take it that the place is the place where the spring
issued from the rock, not the Chrysorroas, which as Brazer thought is
probably one of the brooks feeding the Kreinastos.

176ff. A vital scene foi’ our understanding of Pheedra’s trouble.
Barrett translates 236—8 ‘Much divination does this need, to know that
od it is that pulls you back end sends your mind awry’. But how can
ctVCGsUpCsF mean ‘rein in’? oerpmC are traces not reins. The verb
seems to be used here unutically Suidas s.v. Vocpeev. vcao>s—
sV nnp BO9OD8 ‘u vaoei.pav na oncoxean) ‘t v
ms?ysr (sL()vog vreog oreC ‘ug ‘r 0âvrct. ca1a-cv of Soeh
El 732 mapsc . The general sense is not as editors
sleepily take it don’t know what dod has sent you off but

know why you are holding back, lying doggo’; desires
are more restrained than before. uuvro 235 fits — literally of
a landlocked bay (of. Iph Aul 122 x1(orav ), also suggesting calm.

451. How would a slave woman know what is in learned works? Barrett
should not argue on the strength of Arist Poet l45lb25f that the stories
were not widely known; contrast Antiphanes fr 191 K. The Greeks did.
not have to go to a book to learn of Semele’s affair with Zeus (454),
Barrett fails to see that the nurse’s argunent is a rhetorical ( ougr.

i’oaGu ô,. ) appeal to learned authority. ‘Those who make it
their special subject will bear me out’ . The value of this irrelevance
lies in the paralogism: ‘learned people say this happened to Samele;
learned people support the conslusion I am drawing from the story of
Semele’.

590 ff. Vihab are the çC7’rpo. mentioned in 1 509 by the Nurse
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[hct is Phoodra p sanded to do° T:ese arc fundemontal ucstions for

deciding tho character of P1iaedra Barrett Lakes the speCCil of the

Nurse 5095i5 as framplet with ambiities really she is talking of a

love charm, but Phecdia thinks she means an aritaphrodisiac. The key

stone of Earrctts case is 1 516 ‘This drug of youls — which is it, a

salve or a drauaht?’ Barrett args.cs that Phoodra can only asks this ques
tion if she understands the Nurse to be speaking of something applied

to herself, and thus ‘ncccssai1y’ a cure for love (not a measure aimed

at wInning Hippolytus). This stipulation and the ‘necessar:r’ inference

ore ecually false. A magic salve could well be applied to Nippolytus —

directly since anointing and washing wa-nt together (something could be

added to Hippolytus’ oil); indirectly through clothing (at :Jedea 769

such a salve is used). Moreover, even if Phaedra wane to ap1y the

remedy to herself (not hvc it arplici to Hippalytus), it oould still

Be, and in fact would react probably be, an offunsive •:;anpon. Than as

now women thouaht that cosmetics could make them irresistible (cf the

story of Phaon). A comparison of 1 509 Cc -vcpa puwog with

previous words used by the Nurse (kóyo CsUp5O 478) make it clear

that the Nurse is talking about the caine thing — offensive measures and

not ‘antaahrodjsjacs’, It should also be remembered that for the Greek

in th.e audience there would be all the sinister atmosphere of female

çDapLaXSt’in , and. if there was any okcurity he would jump to exactly

the opposite conclusion to the one Barrett wants him to jump to. Barrett

just cannot believe that sweet little Phoodra could stoop to erotic

magic, but what scrt of coma. are we to cast ucon Phaedrc. if sac is not
to got the point of the Nurse’s words No, Phaedra is not pure, but

respectable.
At 507—8 Barrett gives a long note attempting to prove that the Nurse
::ust hero with the words 50t ôCDS 005 appear to Phaedi’a to ire

changing her mind. The words mean complirnce, the point is whether
anything more than token compliance is meant, of Ar Lys 9034: :Jyrrine

says ii) ôo;c1 but does not comply in fact. The TOt moreover indica
tes impatience — ‘let’s get on with not submission,

525f Having been told that ‘the thought of.. administering an
ointment is merely we are surprised to find that the opening

lines cf the following Stesiaca are about Eros administering an ointment

to the eyes of his victims. The theme hare is far more srocifio than

Barrett suggests: courtship. Hireolytus is to be courteá with çap!aXa;
vie hear of the effects Eros has on peorIa — shattering: esoyer’ 526,

Tpa’uorj 527, F?o 530, qcsv 531 suggest warfare. This

force however does not lie in our hands, it lies with son of Zeus’
Eros, Barrett says on 11 530..534 ‘the passage is not to be explained
in terms of the inflammatory or detractive effect of fire and Eroa the
stars, which notoriously neither inflame nor destroy, could have no part
in such a cocenarison’. This is the voice of the 20th century f nct
the ancient world. The sun was an OTpov ; such adjectives as

Bo?o, sómii also the phrase cut T1V ucpaBiji’ remind us

of his violent effects. The words ‘upov pTaTOV occurred. in

Pindar, applied to the sun; and upov npTcpoV here may be an
echo, Another violent oTpovw:s the dogstar: a PO61TO according

to Ha-syohius meant ‘struck by the dogstar’.
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73f CcmjanLs or bets ode er s ret at all eelpfsl The flying away
thema is a ‘commonplace’ of tiagic lyric iresu.mab1y needing no expla.
nation; tLu the wish is so eLaborated that for the moment we half
forget the reasons for their’ (the chorus’) flighb?. Thio locks like
Lather a feeble attempt to disguise a failure to see rhnce orason ic
the ode. Barrett’c imoression La roughly: strophe 1 — escape, 2 —

mnrrLage of Zeus and Hera, 3 — marriage of Phaedra. Barrett is complet
ely wrong about the subject of 2; but in any ease what is the link
between 1 and 2? The chorus start by expressing the desire to be a
shaman. This is the essential starting point of any analysis. i?ç3

x the opening words are not just romantic haze; this
is the cave of transformation, as used by Epinenides and Zalraoxis. The
transformation into a bird is the most usual miracle of the shamar (eg.
Aristeas tIered 4 15; Pliny NH 7 174) Why do the chorus wish to fly to
the Western Isles (stanza 2)? The point is that this is a description
of peradise for the elect (read esCo for 0so in 1 751); and.as is
made clear by Ii Eliacle hyths Dreams and Ilysteries in a full discussion
of shamanism, the shaman’ s flight is an attempt to re—enter the paradisiac
state.

970 ¶ ô’ p8V ctYUfl xps7et 7pOOneCL6YOv B: ‘but the sex
that is his stands him in good i.ea man is given a certain lee
way in sexual affairs, a woman not. But ‘00 Op05V is maleness and stren
gth ‘u Ov femaleness and. weakness. In Xen Lac 3 4 5 ‘tO ppev
w7\.ov a ‘uO ooopovcv cvpâ’tepóv the argument is
that males are stronger and are acccrdingly (xc) stronger in self
restraint than females. This is the argunent that is being rebutted in
Hipp 970: males are stronger, and this gives them an added (nkw
tpOoxsCj1sVOv has point) ability to carr out escapades.

996f H’ s declaration of orincieles — why the involved age in
997—9? :ost probably bscauee H is trying not to let out the secret
about Phs.edra (at 983f he was fighting for utterance). B does not see
that H in 996 f is using the language of Unwritten Laws: H first of all
reveres the gods — Law no 1 (Xen Nem 4 4 19); he then goes on to another
Unwritten Law which can be sumsie up in Xenophon’s word. CLV’0CVSpS’0et’V

(em 4 4 24; the word VOU’0VpTSV 999 is similar; note also XPWt —

999 is found in the xenophon passage). In defining what his
treatment of is, H stumbles beaause he cannot make a ganeral state.
ment about doing good turns for çC?ot. , — Phaedra was cpCyi (cto
indicates in-group rather than feclinge) and he did not do her the fav
our requesbed. So he defines the cpC?o as those wno have enough cOw
(scruples) not to send inrcral messages, as Phaedra had done.

lClOf bow could Hipo1ytus ‘inherit’ the throne by marrying Phaeira?
The simolest answer not mentioned by B is that in early Irozen the
kingship went with the female line, i.e. via the Queen or Queen’s
daughter. I think many legends of dynastic succession, incestuous mar—
raige point to an attempt by Greek males to aocomodate themselves to
distinctly non-patriarchal onditions. This is no place o argue about
this. I think also the story of Hippolytus originally tells of an
interrex rho becomes king by marrying the Queen and is then sacrificed.
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,
. -] Th c b ) m1 ittd conctOfl bemeea

ozan, fobs end. ther paces with Ucria and Lcia, both definitely
mabrist, the letter showi by inscriotioael anadence to be not prilineer.
At any rate it is cjnite inexcusable to assume that early C-roan kingshir
was dust line r-mdcn:: systems; tins we anouid. non be surprised af no
find, that Pitthouo at Trozen or Laertes at Ithaca had been kings but
were no longer this means that kingship lasted. as long as the vigour
of its owner. Incidentally B might have mentioned that Bellerophon
(parallel to Hippolytus in beingtenptd.d by the Queen) was promised The
royal house in Euripides (Hew Ch C-k Lit 3.p133).

TROZIC-J AREA

Pasia

/

ll98ff H’s chartot ride. B’s main discussion on pp 3824. At
least B takes Eurinides’ geonraphy seriously here as olse-.’here in the
play (cop. pp 184-5). Wo find out what H’s route was we have to coll
ate ancient and modern reports on the area, to chedk on the latter by
a visit (which alas I have not done), bearing in :iind what an ordinary
Athenian would. be expected to know of Trozen (see B pp 184—5: Trozen
was occupied c 456—446, had bann harried ‘by the Athenians in 43O)
Certainly the Trozcn Euripides is alking ahout is the Trozen that his
audience were familiar with, not some legendary fastness; and I imagdno
that his stress on the closeness of Athens eni Trozen (1158, 1161) is
a bit of warti:::c propagande ( hands across the sea to our friends in
Argos’).

The principal mistake made by B and others in tracing Hts route is
to get the starting point wrong; also B does not listen o what the
Trozenians said, about the place of H’s death; thirdly B does not reckon
with the ordinary Athenian’s contact with Trozen

O5IOS

(Baronic C-u1f

aramouzr

rners i=esnanon çJseninoula)

Psifta
-

S

.

.apiskopi —

Dhaa:alas
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In the first p ace t goes ccon to t.e (1179) The assampion
followed. by B Ic that H goes N from the town to the shore near the
legoon (the Sae’onic Limne) i.e around the modern Psifta; the ancient
name for the sea herd was çca (Paics 2 32 io). This is a mere ass—
iemption, and leads to difficulties0 it is difficult to soy what bhe

route from town is, as we do not know the extent of ancient
Trozen; but we can guess that there was a ee1i worn route to the ast
coast (Plain Porou) fro:n Trozen. The main harbour of Trozon was on the
East Coast at Pogon (a curling peninsula near the modern Vidhi; this
was where the Greek fleet assembled before Salamis: Herod 8 42). Then
as now the ordinary traveller to Trozen from Athens came by sea and
appreacheci the town from the East Coast (nowadays the ShipS go nut to
Vidhi but to Poros ouosite a1a-tas). An Athenian in Euripides! audience
would assume that a Trozenion going to the see. would travc2 towards
Pogon. Euripides has only two words to describe H’ s starting point

xvLoOyLovo (1173) ihich means a wave—receiving headland’
an apt description for Pogon on the East Coast, inept for the sedr Plane
area. This was probably the route fo].lowed by Pausanias: in 2.32,9 the
scene changes from upper Trozen to the harbour at Kelenderis (by Pogon).

After seeing the harbour, Pausanias carried on to the Psiphoan Sa
where he; saw a wild olive, scene of Hippolytus’ chariot crash. The
Psiphean Sea coast be the North coast (tToday the coast from the lagoon
to the plain of Lesia is called. Psiphti red this appears to be the gen
uine survival of an ancient name; the name has been oori,aotcd. and. it
is popular not off dcl (unlike Sphaeria or Dryopis) — R Liddell Aegean
Greece London 1954 p 82). This route from East to North coast must have
been something like the present main highway ruiming past Vidhi (from
Galatas) to Lesia. This was the route taken by H on his death ride.

Coming from Pogon H takes the ift turn for Argos and Epidaurus
(1197) instead of the right turn to iiethana he strikes waste land. —

perhaps the barren sell—flats where the lagoon is dry during the summer
(1199); hears a rumbling from an Pkte which lies beyond Trozen (uoe
usLvc. ¶QOs yf )towards the Saronic Gulf ( tp âv’uov O11. a.

EapwvuxV 1200). B correctly explains the 1ôY is 1200 as implying a
contrast between the Saronic Sea and. another sea; but has difLiculties
finding another sea, ends up lamely contrasting one part of the Bay of
ethana with amother (p 383). On our view the contrast is the natural
one between E and. N coast, the Limin Porou and the Ormos Methanon. The
Akte beyond must be the we’tern tip of ::othena and it lay beyond the
Trozen-dethana border which we happen to know the theriwns were inter
ested in (Thuc. 4.45.2.) There is nothing in the words of Eurieldes to
imaly that H is near the kte, much less riding along it, Bom tIis
Akte comes the rambling nuise (12ol—2) a suitable noise from ::ethai:a
since it is volcanic and eeeth movements are cczmcn, Then the towering
wave aprears — another local touch: Strabo mentions a wave 400 feet
high in. the Saronic Gulf (1.3.18). By now H has reached the area of
Psifta; on this vice the geography of 11.1209—b is fully understand
able; Psifte is due South of the eastern end of ScirontsCliffs, ad
Asclepius’ rock and part of the Isthmus could be seen across the bay.
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iote (as B does not) that Eur c eful]y :Lstingaishes between the blotteng

out oI Sciao1’s uns ( ) and the obscuring of the other two

places (prue’uo ). me wave would have to cover the v,hole of tho Bay

of Methane to blot out these places.

The place vhnwe the Trozenians said H was killed was near the lag:oon

and the sanctuacy of Amtemi Saronia (Pans 2.32.10) This has been iden

tified by a modern traveller. ‘Most of the chore of Psiphti is level,

but about a kilometre and a half from the causeway at the mouth oi the

lagoon, between the 14th and l5thkiiomatre stcncs on the road. from Ga] ata

(and nearest the latter) is a place called Karamouza and also Kki Scala

(“ill harbour”) Here the road. rises, and. circles a rock: there is an

almost sheer drop into the sea, und olives grow above and below the road...

after this the road. runs inland, and there is no more rough coast road

• until after Lasia’ (liddell op cit p 83). This sounds like the spot

that the Trozaninno referred. to, and the rocky place of Euripides’

narrative. Since we do not send. H traipsing along the road to Cape

Nisiza, we con agree with the Trozenians and Euripides that H met his

death here. On general grounds, idea of going to Cape Misiza doss

not square with Euipid.os’ -::ords ‘the road to Argus end Epidauros’, since

no one would go to Argus from Trozen via Cape Misiza B in his discussion

pp 382—3 seems to have some fixed. idea about going along the coast and

‘striking inland’ — an idea without any basis in our text.

1219f Treatment of H, s charioteering has been casual anti B does not

really face up to the problems. H is said to grab the reins (1220) and

drag the like a sailor inan(1221). This is the natural rendering

of 1221: but editors have H pulling the reins like a sailor pulling the

oar — a confused parallel. I take xczy to be the same as the sCx,

referred to Hem Ii 24 270 — a handle by the chariot rail, to which the

vy6ocotti running from the yoke were attached. The handle would be

an emergency brake: pulling on it would choke and arrest the horses.

This could be described as a clever manoevrc (122.0) — merely yanking the

reins would be a tire’s response. The comparison (1221) would. be with

the sailor pulling on his ‘handle’ — perhaps of the steerman’s oar. At

1227 OrcL;e thought metaphorical by B (p 338) were actual parts of the

harness — the rings guiding the reins (as used in Homer, and the form

OtTiXSpace B may be rigt — an epicise). At 1234 there are many objec

tions to taking opye to mean wheel—hubs. (As usual Verrall sear

the problem JHS 5 1884 pp 364ff though his solution is iepossible). A

a pipe or cylinder (of many sorts) — an inappropriate word. for

a h-oh (such a word. as eavfl suggests a bucket shape, cf.Latin ‘modlo—

lu&). Second, it is Lin1y sispicious that iavi,
XotVL, V&fl are all taken to mean ‘hub’: why so many words? Third.,

the ancient testimony on wheels (esp Eustathius Iliad sec. 593, Pollux

I 145) is middled and inconsistent. Thus sometimes the linoh pins are

said. to be driven into the XOVOC)PV{; so XCrV(—OPV1 cannot

here mean ‘hub’ or the wheel would he jammed on the ax1e In the Hipp—

olytus passage we would not expect the wheel hub to fly off by itself

surely the battered wheel would spin away. I suggest G(ht,i was a

cylindrical wheel—stop at the end of the axle with the linch—cin driven

through it.
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Bs text is Jaid out neatly. In ]ric pc ages B resj.sts the
tcmpation to chop u Aeo] ic into nandy iycc:iics when this iwms ugainot
the natural phrasing (eg. in 545f corirast Murray),, t the bottom of
the page:thera is a wealth of information about IdSS readings; it has
more detail often end ai-.:eys more aourecy than liurrayts Oxford text, but
does not loom oppressively; and the some:hnt hieroglyphic impression
is soon assuaged. after reference is made to the scheme of abbreviations
pp 91-94. Undoubtedly B’s text will be thu standard source of reference
from now on for scholars’ discussions. Occie of the punctiliousness does
not appeal to me: I do not care greal:i whether ;c7Jj6pa or xt-OpcL
ic written at 1 608, I just find ?‘SOpo more strange I don’t know
whether there is some rule about dividing words between lines, but there
is a ridiculous effect at p 143—4; t the bottom of cue page eMryccv
at the top Of the next 0 OVpOV C OVTOV • The reading is cor
rupt, but B accepts SVIXT1’UOV and takes it with nOVOV Surely
a phonetic rule should not override the basic aiis of intelligibility?

The introducticn on MSS tradition is massive, and. will no doubt give
scholars something to choir o icr for years. This was ajjob worth doing,
and ire should ‘cc glad that it was done so well. But there is the risk
that such a opctV rtpCov may obscure our view of the Hip-
polytus: why should it practically monopolise the inbroduction to a
play? Also there seems little doubt that this eienatolor of M3$ be
comes something of a professional pastime for scholars.. Vihat is badly
needed is not more and more refined steinenta but a scientific end cx—
haustive investigation of 1138 errors and insertions (particularly
intrusive glosses). In practice B dces not yy obsessive regard to 1I.
One 11 992 B says ‘the second (reading) is so obviously superior that
no ens will induce me to believe that Eur preferred the first’. A con
spiracy of :ss — especially in producing half--sense (e.g. Hipp 4689)
or vague poeticisu (erg. Hipp 136) — generally po4ts to an Alexandrian
‘improvement’. By 1138 and 1:olia alone it is virtually impossible to
get further back than the Aluxandriens.

B’s virtues as textual editor are: general sanity, willinguess to
explain (e.g. 1 135, 546) corruptions, command of 113$ readings (he
fcequertly corrects Murray’s apparatus) tidying up of small points. He
gives a plausible defence of 42, tackles a generally unnoticed oddity in
541, argues strongly for excisions at 634—7, has a good. emendation for
552,a thorough discussion of 6/lOf. Despite all the scholarship, how
ever, I cannot feel that B has succeeded. in establishing a really good
text There are too many corruptions loft ar.d. defended, unsolved prot—
lens, and incorrect solutions0

143 The chorus here cannot ‘cc suggesting that Pb.cedra is having a
bout of nop mv’rot6ç because this was attended T’ violent physical
movements and Phaedra is prostrate and immobile. Possibly Phaedra is
paralysed after being posseesed? If so 9OVC is the wiong word; B
says it is used ‘of mental wandering not physicaJi but in faot these
words for wandering are used. to indicate violent random movements (in
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fact the Grsck ocacepLion ci maunoes ic aavouristic avon s-iEflS

maniacal behaviour, and wlicn the ire 55S earson 5O5 Still he was
L(PCUV Or 44)o P•aos road 1] O8J,VgV 1opV V’Oe)V o{psCa
LaTpo ; which retains the form opeCa(B does not mention
in his notethat this is the reading) and position of 9ovc (ate) in
the :ss. ( OOV in the 1,158 may dorive from a margLnal adscript
on the s:jiiizesis ‘r] oV .) In 141 the opening of the sentcnce is in doubt;
but surely one must take G yp MSS 141 with G3 o’ MSS 145 ( emends
one and leaves the other daggered); wilful alterations must have taken
place. Perhaps p •.. ,uO’ — altered by an officious scholar to
o yp (thinking this was a late use of and then coriap—
ted or amended to o ..,o’ô? The Gucetion would indicate the
tentative tone we need,

149 ‘ x$po..ae?’yo i.e. the sandbar’ B. The ‘dry clement of
the sea’ seems a ‘reak and untidy phrase. Road xpoov ...
B says about Wilar’s poov ... ?ayo ‘what Greek ever thought of a
sandy shore as “dry sea”?’. Dry sea is SnLT, not sand; salt deposits are
common by lagoons in Greece9 and we know on inscriptional evidcnce that
there were salt works near Trozern xpoov would not be a
particularly bold expression; cf xepOv11Go XspaaXmi (salt_en
crusted land). Euripides then is referring to the salt flats by lagoon
here The rest of this sentence in 148—50 looks pretty suspect to me,
particularly povc yp ca 148. There is in foot (of D’s note on
148) no evidence that the lagoon at Trozen was called ipvr . Perhaps
cpov yp ua (suspicious after or what have you in 143)
conceals the name oa,Cm which Pausanias says (2 30 6) was applied
to the lagoon.

166—9 ‘I called for rtcmis, and she comas with the gods’ — i.e. B
thinks, with the approval of heaven. But rte::.is is hcrself a 8eâ —
a ridiculous expression. Try avppovoa 3ror0) ‘hearing the pangs
with me, snaring the rain’. In 168 no?v aYuo tics B up. Surely
translate ‘with ::uch zeal’ oXô ?oa i.e. without hesitation. The
common idea that the verbal adjective in tQ iS )CSS1VC is wrong; of
o?v-71X1yuo, --pov oTo, -çopunç, •-uaiyuo, —m?arco,
—LLV71CUO X9YUO :ouoa:ooundirg,.thinking, producing, cutiing,
wandering, remembering, owning.

191—7 B mulls over Ovopoau 193, makes the best of it p 196—8,
‘but on p 199 is not satisfied with the logic and really wants to excise
this passage. B thinks OrcpccTe cannot mean ‘irrationally in love
with’ but ‘very strcng1y; the Nurse cannot be arguing that it is irra
tional to love the here—and.-now since she is trying to persuade Phacdra
to live. Ets cbjecticms seem to have very little real weight. 1. The
nurse here is not having a philosophical debate (although we r poovrv,

Oet.t,V may be philosophical terms); she is musing wistfully about
the paradoxes of iivng. Similarly in frag 813 (partly quoted ‘by B)
someone is commenting on the paradoxes of a blind awn’s life — before 1e
was blind he would have decided such a life was not worth living; but
this is not an argument that blind men should be killedL 2. B’s idea
that the Nurse must be pro—life because she is going to persuade Phaodra
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to live is ei’rorcoa siice the lines are rat en arTaeut cdresseci. to

Pheedra (who d.oes not star-I; coming roi till 190). I must confess that

if I read 191—7 over I find a completely netural flow of thouht; if I

read 3 on them I am all at sea — L0o ô’ Auc pso0a0

228 B rightly rejects Schwartz’ attempt to account for toonOov

in the schol’s paraphrase as a gloss on . Perhaps it comes from

a gloss on, or reference to, ôaôot in 230. Osôov (: ‘ground,
f1or) means a level surface. We WOUi then have no need to postulate

a (stupid) variant ta7 in 228.

271. B is gloomy about the text here. But 7you perhaps is

used legalistically for slave—torture (not too crrpiic of. Isaeus frag

2 cps1”(siV CO ). ‘I don’t know what kind of Third Degree

you can try on me, because she won’t tell’ i.e. ‘no matter how hard you

press me, I can’t tell you becauce she is keeping quiets.

428 ‘Bad :::en are shown up sooner or later by time, which sets a

mirror before (whom?) as before a young n mirror of truth or a

mirror of vanity? (I find B’s antithesis ‘self’ and ‘otherrevealing’

oonfusing) Time as setting up a mirror to reveal the truth about one

man to another — that is reasonable. But why ‘before a young girl’? The

idea of revelation is now inapt. B retains 429 as an ‘odd confusion’.

Delete 429 as an actor’s flower from another 1ay.

468—70 is obelicad in Murray, but is largely, with adjustment, ccc.

epted by B, following Hadley’s interpretation — 467 People should not

refine life; 468—9 1 for no more would you make fine and accurate the

roof with which a house is covered; 469—70 ihon you have fallen into

such a plight, how do you think you can swim out of it?’. But 1. the

phrase for lof is banal. 2. Is it true that a Greek builder did notcare

to make his roof accurately? pacit refers (though B’s transla
tion attempts to glocs over it) to accuracy and it is ludicrous to think

a builder would take less care over measurements etc. (it would fit Bts

view if &pI,.- referred only to appearances but it just does not).

Also house roofs were used. for entrance and exit, and on a Mediterranean

hillside would be distinctly visible. In general, a weird and ill chosen

precedent. 3. lit ‘so big a fortunet a strange phras.

4. The sudden change of images — tumbling and swimming after housecraft.

Very few scholars will be happy about this jumble, which is a fuily

screaming example of Alexandrian half-sense. The clues to emeniation

are:1. xa.t1pscps 468 is toed of overshadowing objects (trees, rocks)

2. XV8Oat, 40 might mean ‘duck out of the way’. Something like
;c pepe Oóior•,

xa?5 v, c cepa.• oov oi3 av vsoat, öoXs,
would perhaps be loss of an insult to Euripides. ‘Mor in the case of

a house that’s overhung, would you be nicely calculating (matters), if

a rock haopenol to fall, so much as how you think you cou] d. duck ou.t of

the way.’

514 DOV is a specious emendation of ?6yov which B calls
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absurd He-.; could tho Nurse catch a from HippolyLus? But the
Greeks were closer to primitive feeling here — thirJLrg of w5rds as

physical (vring’ei etc), spreading pollution, aud folk tales tell us of
disaster caused by the dropping of stray erordz,

649 Obeiisci Tn B The main error made by editors is the attempt
to preserve the antithesis vôov/w, vôov op0v is obvious

ly a corruption in accordance with the sense — the contrast between
plotting inside the house, end exporting the plobs outside is intended,
but Euripides does not have to bang it in with a hammer, Perhaps
ô(Oousv v (give the key note) or vsopsovov?

664-8 Suspected by B as a bud, sententious peroration. Yet it
rounds off the speech (after the particularities of 651—663), eaphusices
that H’ s hatred of women is a permanent fcature (with sadistic compon
ants — sn3aCvsr,v in 668 usually translated ‘trample’ could be
interpreted in a Freudian nay, as it is used of animals covering)0 Also

ocçpovstv 667 of the scene—ending GccpoVs’v 73]., B does not
realise Euripides’ use of such Leitmotiven.

670—i B adjusts the 1135 to ‘rCvcv vv uvng xotsv ‘9 7ôovç
cpa1aoam 0a4aa ?Jsiv ?âi3?

But the repetition 6(ov/óyov howls corruption, and n0ta
yov ‘the knot of the word’ is stupid. Read ?vstV O1) (A&A)
the knot of’ po1lution 6Olf, 606 show that an yo has been spread.
lternatively ?s u v cyov ‘the knot of the yoke’ where the i:aape is
of an animal strug4ing with the harness after an accident (oçn2soo )

was the reading which accounts for the otherwise inexplicable
solr2ia on the passage (about chariot fastenings and the Gordian knot)

735f B deletes ecsrp 739 also wh0prV 749, assuming a double
corruption in strophe and antistrophe — something which is rightly regar—
dod in general as a dubious expedient0 For the intrusion of 1ShCL0pftV
B ‘can offer no explanation’. The phrase Zi1và XO(Q 749,

by the bed of Zeus’ seems pretty flat to me. Clearly B’s emeniation
is essentielly a bit of t]dying or imorovejient. The acid test is really —

can a convincing ezendation of either str or entist be found? I boliovo
there is. Read oda ‘iCVp in 739. B talks as if the shining
tears of Phecthon’ s sisters fall into a river. But in the Aristotelian
nsp Onup. . 836a we hear: ‘in the Elcctridc Islands near the mouth
of tho Eridanus there is a LIEE near a river; Phaethon fell inLo this
lake; there are many black peeler trees frau which Elektron ‘(this
cannot be as it is so often ridicious1y translated, but a rosin)
oozes. This lake contains hot oôpa is a volcanic
lake with hot bubbling deports; a bold phrase but with many parallels
(nup pen Ar.op.cit.846:VpCuC’U Eur.Kyk.298).
The Phaethon legend is not the story of umber, but a description of the
production of a resin—based distillate (perhaps used as a substitute for
amber), with papier trees supplying the resin, end a volcanic lake
somehow being used for the distilling.

746. The MSS are divided between xvpm and vaCwv B pluzps
for xup1v (= náevtstb1ishird”)’ but why vCwv ? And why ac
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uray reDlinds us in his Apssratus did a oholiecst use the tord itpocey
yC?sc,v as a &.oss? The correct reading, we can say with peactice.l
oertainty, was ,cpccCvcev, from whioh VaCcoV arose by careXess metathesis,
and. on which xupôW the prose word was a gloss (of Hecuba 219 xpav6et-
caN is glossed xvpwOeVcav ). ccpocsyyCsv ‘bring? (or coxe?) necr
came into tho gloss, here irrelevantly, because what was appointed as
something which was approaching: Hipp 868 co xp4wcev glossed ‘cO
jsêflov ysvcOaL.

748—9. Text and interpretation are closely inter.roven here. B
insists that this strophe is essentially about Zeus’ msrnage. Yet there
is nothing in our text to support this. A sohol 749 says (on unknown
authority) kcet çaat. ‘cOy ACa inx6iIvat. q uHp, s7t6cicopov
in ‘742 is supposed to be an allusion to the marriage gift of Earth to
Hera - but would a Greek hearing this phrase hawe the least idea of such
an aflusion? zt,yO rnpà. xoCca:,c 749 where the text is admittedly
uitoertain, and even if read with B need not refer to marriage at all. B
combines with this insistence on one idea a oomplete and bland ianorance
about the whole subject of Western paradise. My own view is that this
paradise is the haven of an elect group (referred to in various Greek
traditions as ‘heroes’ or 8cVo which I would read at 751); and that
u.arveThus food and drink (a normal feature of paradise) is being described
in 748.751. In 748 &j.Lf3pÔCH.CLI. means ‘reviving’J this is the roct ic3oa
of this word in Greek (as established by ô4Lf3poaCCt a Sanscrit .&I!RIfl);
as used of baths, food and drink it refers to the well known recuperative
effects. Here the springs appear to be reviving Zeus - not at all an
absurd idea for a Greek (of Hera’s renewal of her beapty He. 767 at a
spring). Possibly the springs are pouring forth honeyed sleep LSX5’u—
oIlv’ca xot’cov or if the effect on Zeus semis rather irrelevant, poiu.
ing forth (watering, fertilisind) a honeyed garden jss7i’cotv’ca xcOV.
In 749 B reads 8X6owpo in accordance with a recherch6 idea about
wedding gifts. Read & f3iôacopoc more colourful and pointed: Eurip
ides was probably thirking of the luxuriance of N Africa (where Herodotus
put the Hesperides’ land).

756f q yap &%‘ &j.LQO’c6pWV.. Bad omens on both sides. What
were they? It shcunds as if we are going to hear., en we got some
irrelevant verbiage about ship cables. Then &i’O an’ opening tp
next stanza - ‘this is the reason why Phaedra fen in len with Hippo3y
tte’ — but Euripides has not given us half a reason as the text stands.
There is more than a mere possibility that we once had the reasons buried
amid the irrelevances of 759—763. Reason no 1 would be connected with
baedra’s departure; in 757 as B argues 7) xp’qaCac is corrupt. It is
just conceivable that the words that ,B suggests to replace them gus the
first (implied) roason: fl. vcoCooc “c since ECvccc was a byword for
tyranny and blocdlust in tragedr But how on earth could this corrup
tion have occurred? Certainly KP11CCOC could not be a gloss on
MvwC8oc ; B retracts the suggestion p 434; it would have to be an
adscript from 752 explaining the subject of the verb gnu’c0 ; cf Aeschy-.
lus 8.4! 149 “lp’cciit. tCAa explains uho the icoGpa is in terms borrowed
from 154. Possibly read &7fl.llpCg (i.e. Phaedra was cut off from her
Oretan estates); and I have toyea with &xpacCg. — ‘cursed with the
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unsociable—ness that nec asaocia;ed :th UreLe (an paTo mm

would be the same as an tLCUGc), with a on the nre Cretan The

second bad omen must lie in the place where Phuedra landed; and :ovC

XOV 761 the first word. in the clause would (as tile corruptions in the

ISS remind us) ±rrosisUi’oly suggust Artemis Jourycha, who would be averse

to the approach of newly weds (cf Stesicnoros: Artemis had. Acteon killed.

so that he might not take Semole for his wife); eaov 760 does

not mean but the rocky headland whore Artemis had. her sanctuary.

To reinforce this idea read QJ y in 762 (for the banal

:ss reading u’ eaaCpov ‘rc yç ): ti-icy set foot on untried ground

(i.e. a place which was 3oov to people affected by the miasma of scx).

In this case Artemis put a curse on Phaedra’s marriage, so the chorus

think; ‘AppoOCra in 1 765 does not rican that Aphrodite sent the

aa1ady merely that it was a malady of sexual passion cf ?8XupC)V

ApooCTa Iph Aul 545.

770 B struggles to defend. f4L(pU , but it is oddly misplaced and. ruins

the flow of words. Read. a9Co?oV ; c±’ Ear Tro 537 where X?u)COV

O?\O ?CVOro is usually read, and where the schol glosses

ctuDo?o with oxoCv (ropes)0 ‘She will fix to the beams of the

nuptial chamber a hanging circle, fitting it to her white neck’. PâXoV
came from an explanatory note (cf póXO 779, pOOY 802).

790—1. B leaves 791 in daggers. One of the two nominatives must go.

Perhaps read. yuvctt’na, cTa ‘U oC v ôLo

all the shouting about?’ and then 0pa psa inpoonâ?wv
Cn8To; ‘Has a fierce feud fallen upon my servants?’. Then 792 fol

lows naturally — ‘For they are not coming to receive me’.

826. Impossible, but retained. by B. rcCvct 7uyov ... ‘rCvo. cxav
are rhetorically parallel, yet one is internal, the other external acc

usative. It could be patched. up: ‘‘OV looks suspicious with T’W7

827. But seine or all of this may be intrusive actors’ rant.

903 B roads 9’ OOa for the ::Ss (fere codd)p
CYV CV8t . n implausible corrupticn. Perhaps read. p’
orceveu ui glossed. vvv the reading of i.aS DE and Chr.Pat., end

misplaced); a resiuffle at line—ends is common. ‘The matter about which
you are still moaning is unknown to me’. A suitable (cold.) remark from

iiippolytus.

94D B accepts the imoaralleled. conotraotion 6eoo ...ôsat..
If the colourless po atv 940 is ernded. to a verb beginning

— (with the easy corruption eEoYEIIE-z 0IEIffP0Z ) e.g.
caLo3a?’8Vv (?) usucctyav (import as an extra), then the normal

and. expected Cco osuld preced.e.

952. A point which affects car treatment of the crux in 953. B
argues that a3xs denotes ‘mental attitude’ not ‘utteraace’ (pridet..

‘not its expressjon). He does not seem to be aware of the built—in
ambiguities of his guest to differentiate. How ecu B say at Acs Pei’s

351 only Xerxes’ attitude is involved, as if there could. have bean no
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boastful noises I Si:ilar:Ly the presence of J ?c,vxoc aaid words like
ya ppove’v rrovec abeulutely nothing Jt Pindar Pyth .t

seems to be the fanfarc of glory’ revealing the lives of the
dead in histories and sons. In IG 14 2001 pa,v seems to be
a declaration (as probably au ytp uuy Ass Prom 333) The evi
dence of scholia end laxica for auxw is indecisive; often it is glossed
voactt , but sometimes 7nO’Ca, otvvoiau etc. Philologically
I fear to oronounce a verdict: the ancients and some moderns connect
OX with CaVXcloLCtt ; thcre may be an onomatopeic reinforcement of
trenchant utterance in c))(, xcLu)(,

953. Here B’s retention of the M.33 GCToc is an extraordinary and
lamentable blot on his edition. oC’to is a weak and banal repsition
after O’ dfO) op ; and it has no real construction (taken
with v?.ev’ by B as giving tI’e ‘sphere of showmanship but if it is
so tahen it would mean that H was a retailer in bread). B’s notion that
cCTo could moan ‘food in general’ is impossible, since O &g!’O1i
OP has rnad the distinction that the Creeks expiessed by Tct
xpm. Cto must be either an intrusive gloss, as is made likely by
the schol atl. bc ¶OI Co ...poev oo cv opvwv

0Cove •. X?o 3V pVOV or else an ad sensum reshuffle of
letters. Read tCoca Xa’1l?8V’ Hinp is to trade in pledges of the
2Qy7OpOU mentiened by the sohiasts (also 7óyou rie—
ovue ib.) xa must have an object; it expresses the idea of
interchange in a pejorative way cf Ge ëOvc and 7atiávst,v
Xen n. 3.2.5. and 7CG’ta 6Côoaav Plat.Tim.119d. I take
Core closely with ot,’ &Jx.o1 op the vegetarian reed is
used by Hippolytus’ group to establish mutual pledges — this is the prin
ciple of coimensa1ity celebrated by the Hellenic, as by Semitic peopj.es
Translate: ‘Carry on with your big talk now (that we know winat you
use your vcgtxnrncals to peddle your pledges... — you’re caught’,

1014-5. Arrant nonsense, as B says, leaving a dagger to mark the spot.
Ckarging iXt,OTO. to [tdO. seems a creaky device. But I hardly think
‘wholesale interpolation’ (B p 354) is involved. The main troable is that
1015 wanders off into a haze. Take 1014 by itself. After ‘you think
that sensible people like absolute rule’ it is rather Irish to say ‘not
at all, unless th are crazy’; so read e L’rj ‘c ppva Ot90O—
PSV ‘it does not apcal to anyone except a man ws crazy’. Is 1015
then a half witted insertion to ‘fill out’ the sense of a corrupted text?
Perhaps. But it may ‘cc saved by an asyndeton:

0rpv0’ oov vOve ovacC/
Let them hunt it, those who like the idea of sold rule — out as for inc...

1104f. This ode is a well known crux: are the chorus male or fe
male? ‘Four or perhaps five time the singers use a norn sing participle
of themselves; t.•ica (1111,1118) this part. i fore., twice (1105,1107)
and perhaps a third time (1121) it is macc.’ (B p 336). B’s discussion
is full, but it has the despondent tone of an obligatory run—through.
discusses possible inctancc of a masculine participle used by a female
in self—references; in Eur frag 413 surely the most obvious explanation
is that mo (who we know assumed a disguise and. was used as agent by



33.

ioemisto) is sgisod as a men (a Ooy?). The only real solu-

Lion in the nursaing is Tncroll’s idea of a scoondary chorus of men. B

oojects th3t 1. there is a secondary chorus only then the n:a.n choris

‘will not servo1 — by this cryptic phrase B scams to mean that the scc

ondary chorus must have a particular function saparate from that of the

main ohorus a1 the secondary ciru s:iouia. have its entry ar,nouncecl,

2. the secondary chorus could only consist of the male citizens of

Trozen responding to Lw 864, but those have nothing particularly

to do with Hippolytas, 3. the regular chorus should begin the extras

follow, 4. the continuity of thcughL in the ode makes a change of epoch—

er impossible (in particular yap 1120).

I would suggest in reply: l&.2. the chorus of men are the male

followers of H referred to 1098, and they are performing the Pompe or

Processional o’acuested at 1099; of the Processional (also in dactyls)

ut the end of the umenidcs. Generally it has been assumed that this

body must go out with H at 1099, but there would be no incongruity if

they mardh slowly round as H goes out; they could be out of the Orch

estra by 1142 or possibly 1130. 3. not a weighty point, since here

th Pompoi are asked torform and conseqiant1y lead, off 4. B is

remarkably insensitive to the current of thought in this ode.

The male chorus are involved in a cult of purity; their ideal is

thought and. understanding ( vso); change is regarded as a distui—
bance (1109—10). The females echo their counterparts (eeooev/ev),
but they are essentially more commaor1aoe in their aims; their ideal
is DJUSllNT, and change is accepted as part of a way of life (ll7),
I would translate (Ets rendering is slipshod): ‘How effectively my

thinking about the gods, when it enters my nind, relieves my cores1.
B thinks the ö’Lc/ec are god& care for men but Ear has added
YUcLV (pVO to make it clear. ‘But though I have hopefully
stored away in my heart a sort of understanding, I fall short as I loci
round amid. the chances and actions of mortal men’, (The 15VCGt will

not sq.uare with ciparience). ‘Change yields to change, and for men the
cyule of time is ever veering ever wandering’. (Change is the source
of our confusion, as in Plato). Now the sntistrorhe Here the accomodat—

ing attitude is quite different from an earnest seeking: the woments
view is like that assigned to mphiaraus (Pindar ft 43) — be like the

rolypus (we say ceamelqon,’) —

kot ct?oa 9pâvsr

Their savoir faire is similar to the Iuisc’s — it’s wrong to be too

straight (115 ‘cpxrj ; cf vupcxe 261). ‘Then I pray, may Fate

give me this from heaven — a lot with prosperity included, a heart
untroubled by pain’. The object is comfort, not understanding. ‘Lot

not my supposing be too rigorous nor yet debased in me — let my disposi
tion be pliable, let me change always for the morrow and always, by
adjusting (ouv— ), live a happy life.’

1121. EhhcivCctg avcpsaov ‘tp’ ‘A0vi . star of tile

Panathencea international athlete? Read. ‘AçaCctç — ens of the titles

of Artemis—Dictyrina. E??ctvCa ncw has particular point as the
shrine of Aphaea was on the mountain of Zu Eh?vi.og on Aegine.
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Aphaea was astral, her name taken to uean ‘bright appearing’, and this
makes more apt. At l459o xhaCv ‘ApCa is prob
ably the correct reading

1189 ca’Ct.v ptouvl. cannot be taken as ‘bbots and all’
as B rightly says, 2. must be what H fits his feet into. Hhat are they?
B accepts the echoliast’s word — that they are fotsta1ls, but he should
not be so peremptory with those who disagree; there is no support in
literature or arceolo for the existence of such footstalls (Eustathius
on H Ii 5 729 is not independent as he quotesHipp 1189), and the scholiast
must only be giving someone’s guess. But why should not H put his boots
on before setting into his chariot? Bosts were often carried, and would
be put on (as by a horseman mounting a horse) to protect the feet in the
chariot. But ootV is wrong. B gives a colourful picture of H
swinging himself into the chariot with one movement (all very entertain
ing but ‘vhat has it to do with our text?) and tries to twist aoVV
somehow to iidicate expertise. Away with this fumbling. Read oto,v
rawhide boots. For the ornamental epithet in this messenger speech of
T1yv Etvuov 1245, ocua. ptysvl223 x?iyv 5ow 1225.

1237 ôuoavvoov Heath for the SS Or vurov is generally
accepted. But not by B, who thinkathat the adj would mean difficult to
accomplish/complete. The verb from which the adj is formed means ‘make
one’s way out of’ (intransitive). It is a fallacy to suppose that Ova—
&V(O$vou1d have to be strictly passive; Ovos’p€o in Bacch
1221 is not ‘difficult to find’ but ‘difficult to find one’s way out of’
B’s choice for emendation is Ovaa ?iuov ; which is inept. A man
tangled up in the reins is yearning to get out, not attempting to unty?)
the knots (or ‘roll out’?)

1292 uâov is impossible grammar; left with a dagger
by B. Try teauaavoc of P Hem 10 55 — the Dioskouroi
óevor 0’ spending some time up, some down.. Certainly
6tov is intrusive; not a gloss, for the gloss—words were 3Co,

1313f A flat passage, not generally suspected and not ‘by B, in which
Artemis sunmarises the plot for Theseus and presumably for anyone in the
audience who has on to sleep. actor’s or producers interpolations
poorly motivateciW CtV 7OV (1314) to ‘rub it in’, hut early
i.e. 4th century, as there are no errors of metre and syntax. Let 1327
follow 1313. The passage was inserted to give scope for a bit of rant,
and to make the legend clear to later and more iguorant audiences Ad
mittedly Euripides is obsessed with clarity, but there is no need for a
resuin E (contrast the tedious Phoenissae prologue which was necessary
and in place.)

1389f The last scene. B does not see that various oddities in the
SS hang together as marks f an intrusive PEDAJTIC FOOL. He has intruded
chiefly in the group of MS (HCDEL) which B calls A, (p 61—2) He is
responsible for:
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129 e,QtI :.(m

139 Ocvou Ocu3av:
vie cannot fail to see the graceful and measured movement even if we are
not sure where cola begin and end. In 759f 771f one must emphasise the
lack of pause in a long and heavy series of iambics, and. realise that he
consec1uent ‘knotted.’ effect is in both strope and antistrophe a perfect
form for the subject (tying ropes).

B follows a modern trend in his use of the name ‘aeolic’; perhaps he
was a little uneasy about it (he composes an appendix for classifying sorts
of aeolic). This aeolising trends which for its vagueness seems to nave
been named after the god of winc1s, is wrong in principle and in practice:
in principle because it abuses an ethnic name (which originally referred
to local idioms) and applies it willy nilly to any combination of double
short and single short which does not fit a ready made pattern (rather in
the way the term ‘logaoedic’ — speech—song — was used in the 19th century),
because it is a mechanical substitute for hard. thinking about the organic
complexity of areek lyric; in practice the aeolisers cause confusion by
refusing to recognise ionic (which in anacreontic and other measures clearly
involve double short and. single short), rising dactyls, and Archilochean
combinations of dactyls and Grochees. V[hen at 755—6

ópauoa u’iv vctooavg 6Aç3Ccov c7’ ith.
occurs, B shows vague recognition of its character but con
tents himself with an inaccurate parallel (p 299 ‘a variant of the arch—
ilochean ‘EpaGovCôT apC?ae ¶01, cS?’O1,OV ‘; but this is — D -

ithyphallic); in his analysis it goes down as ‘enh b ith’ — but with
the dactylic phrase in 1 756 who can doubt that the opening of 755 is also
dactylic (in rising dactyls) and not the byfcrm of a phrase with an in
determinate opening? The metre of 755—6 can be defined as—+
trochaic metron + ithyphallic clausula. Noteable in this ‘aeolio’ analysas
(perhaps it arises from Wilamo;vitz evolutionary notions) is the muddling
of amorphous and defined. Thus on p 257 ——u-uji——— is called a Sapphic
hendecasyllable with ‘aeolic base’ — but what sense is there in saying
that an amorphous form is variant of Sappho’s which always starts with a
trochaic metron? If it i’ argued that this pwecise evolved from that
amorphous scheme, then this is a hypothesis of deriTation which is quite
unsupported and which I think much inferior to G Thomson’s hypothesis
(Stud Anc Ok Soc. p 470—471).

It is necessary that modern metric should move away from this naming of
parts and study the dynamic interrelation of phrases. There is a silly
tendency to squeeze extant pasterns into a few handy mou1d and throw
the remainder into a bag of wind called ore thought is required
about odds and ends. Take 732 for instance 1,31/01, {)7t3 BVI6O1,
ysvoCctv. At the end of the line clearly ionic as shown by what follows.
But what is this isolated ‘choriamb’ is an epic word and
would suggest dactyls to the audience. The only sensible way of scanning
is ouç O-xiw, ysvãCpo.v that is the dactylic D changes

into ionic. This is ofoourse a hypothesis — perhaps false. To call the
opening rhythm ‘a choriamb’ on the other hand is perfectly innocuous so



.Long as ec realise that ths is shorthsn for •_‘— ; if ‘ye th:ink it

implies a c mmity mith ciiorieabo elsm:;here thEn again we have a hype—

thesis, true or felse.

The aeolists n:ix all genres tcgehec and en find themselves at a
loss to dcfinc what aeslic’ is B’ s definitions have the merit of

simplicity (p 422—3) They are .;reag The use of x in his pattern is

based on confusica. Ancient testimony and usage hc t)at a Phe-scrhrean
is a by—form of tiec Glyconic; the ending’ is not x—x but o$ential1y

and related to the —— ending of the glyconic in the sane acy as an
ithyahallic —u—i- is related to the lecythion —--L—. This is import
ant. Similarly an cahoplian’ may in x-——— not x— ----x and this
means that we can have (so:.ietimes at least) a succession of enhoplians
i.e. x-’--— x—)’J..V-- (whereas x—•--x his would ‘be eno:.mlous in putting
ancipites together).

1102f A case where more than a scholastic sorting of shorts and longs

is needed.
?o yctp ho0sV: CTo ie’iaL ô’ GTOfO etc.

oLo o’ 0sct: mv u’puovg ts oVa etc.

Succession and change, the central ideas here, are made manifest in the
metre. The dactyls are interrueted, then resume. Note the clear end.
sipilficanb ‘cord breaks.

1268f i ode a-here metrical and textual analysis LEast work hand in
hand, In B there is a feeble analysis of meaning — we get the impression
that something complimentary is being said about Aphrodite; and an un—
thirleing assumption of dochniac metre. How much of this ode is definitely
dochniac? Note the uncertain çuantities e.g KpL, 0sev The easer
is very little, as it stands; but much has bean imported by emendation.
The most significant pattern is dactylic and. dactylo—trochaic. This and
not dochniac would ‘be suitable for a cult—haen. Such phrases as ‘us

are not definitely dochniac any more than p9peO, Tdps
in the first ode, 1268 is scanned as two dochmiacs. But such a bacchiao
patteru i.e. J——: v-: in dochniacs was carefully avoided (of 8491iVJX’V

coCo’ua 0’ whore the 0’ may nake a difference). 1270 is definitely dac
tylic. 1271 is also dactylic if I (as sometimes happens) has the right
reading (w1iici is here better in view of oDh spo/e’usp). 1272
sMr’uov 0’ is an impossible reading: who but the veriest landlubber
ever thought the sea melodious? 1273 uncertain as the S7 may be in
trusive (see 1272). 1274 iambic and dactylic, 1275? the first part could
‘be dactylic; 1276 the only lime in the whole piece where something definit
ely dcchmiac emerges ‘but cp93O’V pcox6cev is a prose periphrasis unsuitable
here and thus corrupt. 1279 the reading of rearly all TSS is said ‘by B
to be either 2 q,ueer doehinacs or no mebrel A bed. mistake: scan D e
1280—1 definitely trochees end dactyls; the last line rising dactyls (±CQ

starting uJ—).

ILTH iD CULT.

Despite the fact that Euripides, as elsewhere, is careful to connect
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he story of his dwooa aith actual cult l’i23fC), is e1.y dismissive
about cult and unit--myth, end seems on±y too glad to get on to the safe (?

_____

ground of legend (pp 3-6 cu]t, pp 6 iegcn’I) B tells us ‘tido j
place to speculate about the origin of his (i0eh’s) cult’ (p 4 n Q, but
nevertheless gives us a garb] ci account of an originel hero -cult auirng
the ritual aparocricte to a god0 It is no -fonder, when the treatment of
cult is so dismissive, that the cult—associates are celled a hsiscellony’
(p 4 n y) i0e. B has no wish to sort then orb. aiy work that sets out to
deal with the cult of Hippolytus must run the danger of being called
illiterate when there is no mention ot’ Preset’s C-olden Bough0

B talks of the dedication of hair to H by girls before marriage as a
fusing of marriage custom with mourning custom, and talks of brides ded
icating their hair to heroes. In fact hair was dedicated on such occasions
to gods as well as heroes (p 4 n 3) which shows that a tribute to a dead
man cannot he always intended; such an explanation (which the 8-reeks -

were liable to give themselves) is clearly a tawdry rationolisation, The
slightest acquaintance with the anthropological evidence on such customs
makes it clear that here vie have a ritual of initiation — the loss of a
part of the body syfooiising the death of the old self and the transition
to a new status. On the Greck side, it accears that this pre—marital
ha±r—olioping was connected ethnically with the Cariao-Semitic culture
whose religion was centred on rtemzs..staroe. (nt egsra, Iphinoe
receiver of the clippings is the title of ni-teais similarly at Delos,
Hekaerge and Opis are Hekate and Latemis). Inexcusably B does not mention
the evidence of Lucion dee Syria 60 that the Proezonian hcir--cliping
was identical with the ritual at Hierapolis in honour of ‘the Syrian
goddess who is almost certainly a form of Astarte.

Is the story of FT a mythical pattern, does it hang together as the
Aition of a rite? This is the questicn which B does not face, In his
analysis of the legend, he talks as if the legend had. become completely
separate from cult and myth, a disembodied entity which different poets
ocald turn into this cr that shape0 There is little aiareness of the fact
that the Greek poet was choosing from and weaving folk—traditions, riot
spinning words from his own head. In the fashionable attook on Seneca
(p 16—17) B :siohi have made clear that Seneca’s suposed vices in no
wise cancel out his value as a mythological source,

In studying the H story there are many clues to the ritual lying behind
i-b, The fertility goddess with which he is associated — Aphroditc.-at--the
lookout or Artemie—of—marshy—piaces is none other than the Semitic Astarte,
goddess for sailors and irrigationists. The Azosioi Theai (Damia and
.uxesia) in the pwecinct of H at Trozen are concerned particularly with
the yearly cycle of drought .zooios is the name for the ‘drying out’
month July/August at pidauxus, and. IEippolytus death (as many sc!:olars
have suggested) is a symbol of a seasonal pattern A ccmparison of the
H story with the Cirsaaniee Poem ci ml (r n C-aster Tnsspes pp 111 if)
shows that H is enacting the role of Asherat, a temnorary intorrex bring
ing irrigation at the hottest time of year when Bad (also is largely
identified with the Heileiiic Apollo) is absent. This comparison smkes
clear that Thescus in the II story by descendang to the underaor]d.



39

çsojrioclez. eneca) is acrieg the part 0± i-maI; C’u :.n iaci Euripaues’

o.epJeticn of his absunce as due to a hceraa icussad by B p 31—2) is

but g:ing a ra-tioaali sirg version of the absc:oe of Apollo Thearios (who

under the title of Ecibaterios was worshipped in s shrine at Trczen)0,

i.e. the Hellenised Laal, The bu]l—from-tlid—sua that causes the death

of H is the Semitic Yam: his coming is the oc::.ing of the Septc:Jer floods,

the end of the dry season0

ifl his function of interrex H is similar to :yrtilus (who s also

connected with chariot—death). 1Iyrtilus is promised half the kingdom and

the privilege of sleeping with Hippodameia; whun he tries to exact his

reward he is kicked into the sea. in the original story, presumably, H

beecn:es temporary king ama sleeps wish tue ø;aeen (Puacura), then is con

vemiently dispensed -‘.‘ith, thus alicring the real king (Thesous) to carry

on his rule There are a few hints that H temporarily acquires the regalia

of kingship: thus in Seneca Ph 899 the sword of kingship is mentioned;

arid in Eur Hpp 1189 the boots are mentioned. Both the sword and the boots

we know from Callizachus and Pausanias to have constibuted. the regalia of

kingship which he received from King Aegous.

In view of this analysis, and with thu help of account of

kingship, we can understand the three Arni which Thcseus derived from his

father Poseidon (of B p 39ff). These 4rai are ‘curses’, not pr.yers

In the Greek stories which I follow ‘razer in associatg with early Greek

kingship, curses are frequently delivered by a deposed king on his succ

essor (e.g. Kronos on Zeus; Oedipus on his Sons; Cenomaos on Errtilos

who in turn curses 2elops). The meaning of these curse—stories is shown

by the Semitic ritual of the scapegoat: the king of the land. is bound by

a curse, which is taken off by the scapegoat, this curse embodies the

sins of the people (B 0 James Origin of Sacrifice pp 196 ff). Vie may

guess that Aegeus—Poseidon passes on the Arai to Theseus, in that Thoseus

is the successor (and probably as many mythologists have thought responsible

for his father’s death) and carrier of the public Curse. Hippolytus is

used as interrex and. scapegoat; like the scapegoat he carries away the

sins of his people as he wanders to a foroi land (Leviticus XVI 21 22;

Eur Eipp lO46—9. Then the story of the kthgship was bowdlezised presumably

by the Athenians, anxious to present Thoseus ±11 a noble light, and we end

up with the hazy account in Euripides, which B misunderstand.s (pp 39-40).

B dies not appreciate how in tra e±i traditional motifs were frequently

adapted to new themes he has not taken the measure of Trag—

odoumenon. Take for instance the girls marriage contest for H’s bed.

mentioned by Eur H 1140—1; we would not have associated the puritanical
H with such behaviour. If the rites for H were in practice :cremarital
initiation ceremonies, thib theme is a ritual motif, not just docoration

Also the Churites at 1148 must have had some function in H’s rites; why

else are they said to escort H from his house? At any rate B’s explanation
— ‘by not preventing his fete they have become responsible

for is a feeble evasion. Charites are associated in Greek story with

beauty oontests, and the goudesses in tue Judgment of Paris may have been

originally Charites (of the passages quoted in C i Stinton Euripides
and the Judgment of Paris 1965); in Eur Irh T 1143 ff where bends of’
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girls are vying .ith eaoh other XaPC%wv &c &sCfl.tç wry be an al1uson —

the rite is in honour of Lrteois Iioohia; in the Parthaieion of Alorian,
which clearly involved a beauty contest, the Oharites and ‘house’ axe

ontLmc*d (in a fraientary passage); at hthcns the CharrLtcs were assoc—
iatod t;ith Herces and Lrtetia-Hokate E;ipyridia who ma; be the same as
or similar to àp”rodite Kataskop±a in H’s sanctucry; in a lyric (Bacchy—
lides? 3 11 Edmonds Isyra Graeoa 2. p 390—391) the Charites are ‘joined’
(ap,rno is Sw apCrcco to carry the victorious cthlete. Most probably
here then Euripides is alluding to the practice f girls in an ..rtomis
rite (of Leto Ear H 1139) at Trozen; perhaps a young man was ohosen and
escorted away by a bend. of girls art-in-ann C aPttfla4).

IDEAS

To appreciate the H as a play we must follow the current of ideas in
it. If B has failed to lead us, it is not that he does not try; but as
can be seen by the lack of a proper introduction, there is an obliqueness
in his notes which alLiost amounts to a shyness (atowcj about ideas. There
is in fact nowadays an attitude in classics which may be sunned up: drama
is drama, not philosophy, politics or what have you. Perhaps this has
affected B’ s study. There are elements of truth in the truism. Drama is
drama; but designed for an audience of athenians not for dramatic critics;
for an audience that was alive to ideas and all, too ready to question
values; an audience used to seeing practical issues debated fully and in
the open; and H was written by a man who became known as the philospher
of the stage.

‘Pure drama’ is liable to become jure stage—behaviour. On p 363 B
shows that he recognises that H’s obsessive quest for purity compensates
for his illegitizacy; he gets the point, then tnrows it away — it is
irrelevant to the ‘action of the play’. What is the action of the play?
Does not action include motive? How ridiculous to think that &ripides’
effort to understand and let us understand why H does as he does is

I

The ideal of aesthe do objectivity is generally foreign to a popular
audience, which will detect in a play quite spontaneously contonpomzy

____

- thus very probably Thsseus the national hero would remind then
of Pegicles. ‘That strikes the :iodern scholar as extra—dramatic fancy mitt
be what really made the play go; conversely an ordinary spectator would
find himself lost in the timeless world of meaning (‘timeless!. B p l72.-3).

at&c B’s treatment of Phaedra’ s cttOwc (385-6) is a travesty of polite
scholarship. Unclear a’,out the basic meaning of this word, he attempts
to dtssuise this unclarity by the use of a shuffling archaismtshamefast—
nesst (p 230). B is also unable to see the reason for Phaedra’s long
speech. Euripides •is making a point here, and like Breoht be is ready to
sacrifice ‘realism’ i.e. illusionism to the connunicatior of ideas.
Pbaedra’s speech looks like, and is, an explanation.

Basically atococ has nothing to do witatconsoienoe’ or ‘guilt’.
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cS &4 is ooncc:sicl ‘ith ha.; you t0O1C. ocoiidly it is en cutotato
resracrs:e (ravefloa e.g. in bluching) end hance — te follow Aristotle not B
on this - not a vietue; the man lrcking atOu)( is wickcd, but tha rere
presence of ctt&ec does not imply exceli ence. Thirdly it in a negative
impulse, it stops you doing something.

atococ is en awareness of one’s situations a student before the
great sohola:, the young girl before male cotpany, show atowc, an aware
ness of their place in the sooial set—up. Euripides rakes olear what
Fhaedra’ s aEouc is in the second half of the ions speech. YIoaen cannot
be imoral, as tio s2cret is bound to o’xie out (11.415—18); itzprallty
brings disgrace on the family (415); bai people are bound to be shown up
and Phaedra does not tish to appear in their copang (426-8, 430; omit 429).
Phaedra is afraid of what people will say. That is the sum total of
her morality. Euripides is a keen social satirists he satarisad not
merely the greatness which is an illusion but also (as trenohantly in
the Iphigeneia in dâulis) the niceness which proves disastrous.

Phaedra argues (377f) tint people go wrong through being divertods
they have the right ideas, but do not put ths2 into practice. Than n
have a list of diversions - 183f conversation, loisure and a.t OL?C. Then
the distinction between the two sorts of atococ. Clearly ‘atOcot’ l.iuuat
be relevant to Phaedra’s condition, and 2.. rraet fit in with the tr€tin of
thought. B’s ‘indacisiveness’ suits 1. but not 2. — since it is not a
diversion; and. what would axooc otxcov a burden on households’ mean
then?

Phaedra’s trouble is respectability. In the font of ‘keeping face’
this is a burden on households. That Phaedra dces have it is shotin by
the rest of her speech. It is e pleasure since doing the done thing brings
a glow of satisfaction. It diverts us from reality into spiritless con—
formity. Phaedra is a weak good woman with no morality: under a crisis
she has no definite restonse coming from herself, he coodness is parasitic
on her environment.

But Euripides does not leave •it here. In general atOcøç is no bad
things at H l258f Theseus’ aXOcoc makes him hesitate to gloat over mis
fortunes; Euripides wel] knows that some of the automatic sanctions of
morality (Unwritten Rules) are valuable. But Euripides has a particular

difficulty

here in facing the Athenians audience. Tq sq Phaedra’s trouble
was atOcoc would loam to imply that if .Whaedra were aNaL ÔT)c end. go on
a meny romp then all culd be well. The first Hippolytus had caused such
a furors by its sup;osed immorality that Etin;ides must twice it clear thab
he is not reconnendL’ig (as some nodern psychctnlysts faced viith a Phaedra
might) therapeutic proriscvity. Sc he muzt shot; that Phaedra’s is false

atOcoc as opposed to the good cXowc that is a necessary condition for
good behaviour.

What then is the relevance of Hescd’ s distinction betweon the two
sorts of cstococ (B p 230—1)? kcept in so far as Hesiod bad made a dich
otomy and therefore supplied a precedent, absolutely N0Z1 Bad atowç

tor Hesicd was bad because it was part of an aristcarntic systom of values

I:
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o vrhicn Hesioc as ca maigi’ant armor ic op;ooec: it is the ci5ce ci

a countryman touching his cap to the lord. (As we should expect the

Megarian Junket Theoiis praises odmg frag 291—2, and identifies &var —

OCCy with violations of the old order.) Hesiod. with his devotion to

hard work stands for social mobility — the possibility of success. Purn

flow to Euripides, The aOeof Phaedra is cleariy not the cap—touching

sort bt the very opposite — ‘noblesse oblige’, the sense of being super

ior end not abusing one’s position. he is upctVvo and knows that

the lower class always follows the upper (411—412). Both kinds of bad

aôcare ways of knowing your place, but the place varies from lower

to higher.

A clear instanc where ctôe must practically mean ‘conforrnjsm’ is

given by Plutarch (:Jor 44 D): people in the theatre, feeling that they

must respond, applaud as if forced into it through aOe.

Purity The ethics of good form find their na-ural antithesis in the

ethics of individual self—development. The Pythagorean paradox ao)vao
Ga]J9OV — ‘respect yourself’ (not others) shows an attempt to rise above

the criterion used. by Phaedra. Before going to bed the good Pythagorean

had to ask hinseif “Where hae I gone astray?”. In this play Hippolytus

is said to imagine himself ‘special’ p.cao (948), is the member of

an elect body with natural purity (73ff) is engaged in a course of Askesis

i.e. self—improvement (1080); and his extreme self—absorption comes out

in the exclamation vvic!ov I
eO’ ‘v cuv ?.poofl na’v vósvO...(l07S—9)

These characteristics lead him into trouble: he does not know how to

handle people. In the opening scene, haughtiness is emphasised; he says

the wrong thing very loudly (and Phaedra’s plot is the outcome); and

he does not know how tolk to his father (this seals his doom).

What would this mean to the audience? is H for them a member of a

mystic group — Orphic or Pythagorean? Naturally there is much difficulty

in proving one or the other, partly because the history of such movements

is imperfectly known. But, ‘pure—drama’ dogmas aside, does not Theseus’
attack on H sound to us suspiciously like the portrayal of the philosopher

in Attic Comedy? e.g. 943f, esp. 956—7.
apouo yp /ocvo óyouov, ncp ixmvi’avo.

If once the mystic nature of H’s role is assumed, certain parts of his

behaviour fall into known patterns: thus his pacifying anti—beast, his

puritanical anti—sex, activity; his obsession about oaths (like the

Esseaes, Pythagoreans and Empedocles); his ideal of se1f-improvemer

( Dcohov0atv rt OSvas the Pythagorean aim; and Empedocles became a
god). Such a small point as where H says he must wash his ears after

hearing the Nurses words (653—4) implies a strong sensitivity to miasma

which Essenes and. Pythagoreans shared.

At 953 H is said to have Orpheus as his loader. When Orphism was

fashionable in classical studies, it was thought that H must be an OriDhic,

Nowadays we hear the fashiorable refutation: H cannot be an Orphic bec

ause the Orphics .crc vegetarians and. H is a huntsman who kills animals.

(B p 344—5; B’s point that Orphics ware not connected with Artemis is
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r1ot OOflV]nojfl at tain.a the steri.a3 of Lekate 0io is olea1y

Artemjs.-ilekate are said to Is fourcd by Orphu Paus 2 30) Tee trouble

with this formal disprocf is that It is formal Drama does not follow

the rules of a polico—coi.irt interrogation One does not have to look

very hard to see that whereas one point is supposed to danolish the ‘Owrhic’

case, a multitide of points for the Orphic case are iguered One could

argue that what is attributed to H here is not ‘vegetarianism’ (a modem

concept) but th. practice of sharing humble cereal meals to s:aholise
piety and restri:b (as in the cult of Cybele). And eventually we get

dovai to the question — Why on earth does Thoseus his father SAi that H

is a follower of Orpheus?

The solution to the impasse lies I think in the recognition that

Hippolytus to the Trozenians must hove been, not an Orphic, but an anal

ogue to Orpheus, used. by the Kathartai (Purifiers) a magico—religions

fraternity that still existed in Pausar.ias’ day (Pa-is 2.3l.3-4, 8—9).
I would at any rate seem much easier to suoose that H was already

assoaiated. with a mystic cult 01 purity auripiucs wrote the play.

Otherwise we arc left with the supposition that Euripiae3 unaccountably

made a huntsman into a mystic.

J ..Fittcn

The Ampho rae and Tablets_of the MbrtharntrancePasoet
Knossosoie on the dating of the destruction of Knossos.

The Problem.
The problem concerns the dating of the Linear B tablets at Knossos,

view was that the tables were proseried by being baked in the

fire hich destro-ed. the Palace at Knossos at the end of the LZ: 11 per

iod in c.1400 BC. Professor Palmer’s opposed view is that the tablets
were preserved by a fire at the end. of the LM lU period in o.1l50 BC.

The problem before us is how to explain the stratigraphical fact that a

“Great Deposit” of tablets were found in the Northern Entrance Passage of

the Palace among 40 whole double amphorae datea’ole to the III 111 period.

Lest it be thonght that guibbling over pottery is simply a ‘storm in
a double amphora’, to use Palmer’s own. phrase, it will be well to suivey

the histori:l oonseeuences at stake.

The Historical Coasecuences.
Throughout this articles three questions are to be borne in mind

What is the political relationship between Kncssos and the Mainland

1 It may be heluful for tle reader to have the traditional chronological

sfleme of the Late Bronze Age before him:
Crete Date ::aiulana

Late Minoan I, l58O—i5iO/l45O Late Helladic I
Late Minoan II. 1500/1450—1400 Late Heiladic II
Late Minoan III. l4DOllC0 Late Helladic III

Note that these are Archaeological, not Ethnic, terms.
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during the EM 11 aaice3.? do d troed Lnossos in e.l30? What is the
political relationship between nossos and the hain]waad. in the last nor—
ted of ::flOS005 jag EM ill?

Evans’ view was that in LM ii there was Minoan control of the Mailund
as evidenced by the greatness of Sty1e pottery found at Knossos
and on the :Ieinland. The fall of Knossos in 1400 was at the hands of
Mycenceans from iryas and Mycenae who were under pressure from the
Achacans and, in search for homes9 appealed. to ti ::inoun forefathers
to take them back. They were refused and so took by force what was denied
to their supplication. EM lii was a period of Partial Reocoupation when
the Palace was inhabited by “Squatters”. It was also a period of decadence,
for EMil was the great hey—day of Knossos.

Evans’ view rests on four peomises. (a) The Linear P
tablets are thought to belong to the Liii period. (h) Pein undeciiDhered
in Evans’ day they were believed to be non Greek. (o) In the belief that
tne Minoans were the inspiration of mainland Greece, Evans dd not thini:
to distinguish betweer Late Minoan and Late eila&ic pottery1. (d) Pin—
ally Evans believed that the unity of Minoan civilisation was such ‘as
almost to impose the conclusion that there was a continuity of race”02
Since it was not knovm that the Mycenaeans spoke Greek and since no dis-.
tinction was made ethnically between Ibycenceans and Minoans, it was
believed that Knossos fell in 1400 by the hands of its oven children3.

Two other views may be giver of EM 1—111 history which may be said.
to represent the cUvided camp that eisted. up to the decipherment in
June 1952.

Fmark4 believed that during Lii 1 Knossos was independent of the
ilainland thounh evidence for Minoization of the Mainland survived. During
EM ii cultural and trading connections were severed, for Minoan rnttei-r
was rarely seen on the Mainland. It was the “Calm beiore the Storm”5.
Knossos was destroyed circa 1400 by Greeks from the ::ainland. During
L .hlll “Minoan power [now broken] succumbed to the rising :iycenaean.

1. A.J.E. Wace in Documents in ycenaean Greece, Ventris & Chadwick,
l956,p.xxii.

2. Presidential Address in J.H.S. 32(1912), 261.
3 It was believed in antiquity that the Myconcoans were Greeks, for

Herosays the Trojan war v;as a struggle betwen AiIVa and.
Asiatics (1,3—5). vans’ view required that idomer, although prowess—
edly cormemmorating the deeds of Aehacan heroes, set them in uon—
Hellenic (iiincan & iiyconaean) suroundings the Homeric epic was
thus a borrowing or translation into Greek- from an earlier Minoan
epic cycle. This took placa under bilinjual conditions when Greeks
‘Heilenisod’ Hyceiaean society. J.H.S.32(l9l2)287-8,

4 Arne Furumerk, 2ueculaarchaeeloica VI (1950), 150—271.
5. A Furum.ark, oa.cit, 262
6. A. Furumark, oE.cit.27l
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or the rreaiso that all tPalac. Style’ jars found on the

Mainland were local and not imported, dce’ies that the .iJI U uasty ruled

the Mainianct: rather the contrary is true, that hnossos vas inspired by
the i.ainland. iaOsSOS was destroyed ta 1400 by the Cretaris bhe:nsolves
who disliked 50 years or so of Achaean rule, and insur”ccteci against their

Greek overlords. The llnoans of LM Ill had just enough power to keep the
Achaeans away.

In sum: Evans’ dating of the destruction of the LM 11 Palace in 1400
is generally accepted.2 Evans likewise is followed in the view that
LJ 11]. is a period of decline. But whereas Evans believed that Huossos

inspired the Mainland during It 11, ?iacc thinks the opposite, and luruaark

thtnks they are indepenaent powers whose cultural and trading relations

have ceased.

Then came the discovery 1y Ventris that Linear B is Greek. The excava

tions of ta1ots at i.ycenae and the interpretation of Linear B as C-reek

made it certain that there has been a continuous civilisation in Greece

since 1500 at least. Clearly the decipherment of the tablets at Knossos
as Greek, with Evanst dating, discredited the traditional view of Furnark

(who nevertheless welcomed the decipherment) and gave credence to the
Mainland view of V!ace.

Professor Palmer has argued that Evans has not represented the
archaeological evidence and the resultant chro’io1or correctly. He has
been led to this view from ohilological considerations and a comparison
between the archaeclogical papers which Evans bsqueathcd to the hshzolecn

Museum, Oxford, (among them the daybooks of the excavations kept by his

assistant, Duncan Mackenzie) and the published works entitled Palace ol

Minos and Sotajinoa. Palmer’s belief that the tablets belong to the

period immediately before the destruction of the Palace in LM lllB implies
that during Mi 11 Knossos and the Mainland are independent power (as
Purunark); Knossos a’ss destroyed in 1400 by Myccnaean Greeks from the
i:ainlard, who introduced the Greek script. Thiring LM ill there was a

flourishing Achaean rower with a flourishing export trade of Stirrup Jars

containing oil, tallying with the Homeric ±radition that Crete was an
important relibicus centre.4 This contrastsstrongly with the picture Of

Partial Reocoupation in a period of decline suggested by Evans and followed.

by everybod. - - - -

- The eaLe for Palmer’ s revolutiQn1 view rests on four premises.

1. First suggested in C.W.Blegen & .J B.Wace, P.C.Ph.S,l6—7l(i938),

)—2; repeated often as in Ventris and Chadwick,2it.xxiii.
2. But see below on Pophare.
3. The revised Bury adheres, p. 25: and the now Standard Companion to Homer,

Vace & Stuh’oings,1962,295.
4. Homeric :poflo. DeMphi is traditionally founded by priests

from Crete.
5. Professor Palmer’s views are contained in Zcpnaeans&Liinoons, London,

1961 (referred to as and in On the iCnossos Tablets, Oxfoad,1963
(referred to as KT.).Proessor Boardomn’s opposing vievs are coneinod
in the same book in the second part (referred to a KT. with the pagçs

For a survey of articles published by Boarduan & Palmer,

with reffs,published up to 1962 see Sinclair Hood,ntiiy,3,(l962),

38.-.40.
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.Jrst, a p}lo!oLee1 consideration ti1a the lauguege of the Knoasos
±ablto is laLer than the Iy]os tablets (1203 according o hiagen) has
led Palmer to date the tablets at KnOSCOS to c.U0i Soond ‘there are
no such objects as I: 11 tablets” (t:J,184,i99etc.). According to this
dictum tablets arc only datcable by their ceramic oontext. and that is
v:here the 40 double amphoree come in. Thirdly, there vies a fire in 1150
(s e1l as 1400) as is proved by charred wheat in the Lapidary’s Work.
shop (Kw02o5—6). Finally, it is thought possible to link up the tablets
to such an extent that they must have formed a ‘idiiity of Archives’0 This
fact, taken with the internal evidence of the tableta showing awareness
of impending danger (I::.132f), indicates that they wore all written in
the months or weeks before the disaster of 1150 end also couters any
attempt ‘1to differentiate chronologically, as Evans did, between the
different deposits of tablets (KT.l71).3

Evidence for our Problem.
Almost every part of the Palace has been subjected to the following

scrutinj: at which level wore various shcrds or tab] ets found? 7hat were
the ceramic surroundings? How did the tablets and sherds come to be found
together?

I wish to turn attention to the 40 double amphorae found together wiih
the ‘Great Deposit’ of tablets in the Northern Entrance Passage. A deci
sive answer to various problems here could be decisive in deciding 250
years of ]Zinoan history.

Stratigraphy, pottery, tablets, the question of reoecupation, and evi
dence for fire is all brought up for scrutiny in the Northern Entrance
Passage. Th tqblets found are not themselves dateable, but their sea.s
of course are: they have been dated, by the study of glyptic comparisons,
to I Jlln or even Ii 11 by hr. V.E.0.Kenna (Kf. Appendix B, ioo)
and if this hazardous dating of the seals is correct4 the ground is
entirely removed from under Palmer’s feet, since Palmer’s thesis rests on
the promise that the tablets were all written in the weeks or months
before 1150, which means LL 111B. The potterr found in context is also
datcable Palmer cud Boardman are agreed that the ampho ccc are Li lllE0

1. Boardrnan points out (nticuit, 38(1964),46) that a serious philolo
gical difficulty raised in tiqpy,36(l962),64—7, goes unanswered.

2. No tablets have beLn found with L2 11 pots (KT.204,2o9). This has
been denied as a point of fact (KT.l61).

3. Palmer adds “with the excption of a few fragments” (KT.l7l). That even
one shoutd be earlier than the tfinal destruction’ destroys at a clew
the arguments about the Unity of Archivc (Boarduen in ntiou, 38
(1964) ,46).

4. of Antioui (35(l96l),31o for en objection to dating, and Antipjit
36(T)39 for a defence. Palmer claims (L itr,38(l9643 that
Konna originally dated some comparable scals fdund in the hILapiiLnry s
workshop” as L lllB, and subsequently (Tifle Date of the Knossos Ta.—
ets,20) has retracted. The inaccessibility to me of Crten Seals
(óord,l960) has prevented roe free chocking this
now interesting rather than essential, in time for publication.
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Tha tablets found are bhemeelves a teeth ‘my to a f.re to which they ctn

their survival, yet the arrhorae appear to shc no signs of fire. One

vexy important stratigra;hieJ. de%in remains to be addod. rue a2phorao
and tablets were found LLOVE a LIt 111 floor,1 These are the facts. Vie

give two solutions: the interpretations of Profossor Palmer and Profeesor

Palmer’ a ar,gumont is as follows. According to Evans some imperfectly:

bakeã. tablets survived. If those are dated Ii 11, how, asks Palmer,
could these survive the 250 years of Reocoupation? It is simpler to assign

them to the end of IL! 111. (iz p.185) ote that Palmer’s statement oar.cies

the implication that the destruotion in itt 11Th was by fire. How does a

complete absence of fire tans on the 40 amphorae fit the theory? Palmer

says three things here. First, note that already we have come across
injerfeotly baked tablets; that they could escape the fire is evidsno

that the amphoras could also (on the grounds that fires are rarely 100”

destructive). Second, pottery which is alrsn4 fired does not always
show effects from exposure to fire, as the pots at Pylos prove where the

conflagration was intense. Finally the am;horae may have had traces of
smoke removed if they were cleaned in acid baths. There is then no objec

tion to the fire theory in fl50 (icT 206-7), end charred whsat and beans
in the Lapidazy Workshop are evidence of a hi 111B fire. The above evi
dence, when fitted. to the fact that cmhone and tablets :ere found hB0?E
the LII 111 floor, can only mean that in 1150 there was a fire and tablets

on the upper floor fell onto the LU 11)2 amthorae below, which were them
selves lying on a LII ill floor. (ICT 206,2083. Evens himself f±equently
suggested that tablets were stored in upper rooms of the palace and. had.

been precipitated at the time of fire into the basements where they were

often found. This is what Evens said happennd in 1400. Bub just this 1s

why Palmer disagrecs. How could LII 11 tablets fall onto Is!! 111 pottery on
a itt 111 floor? The tablets must be contemporary or later than the eaph

eras, the date 1150 also.

Boardman declines the view that the tiblats preoiidtatod onto the
ampbone, for they would then surely have broken. Ho also denies any cvi
dencc for a fire in 1150 in the Palace itself. (antiquity l961,p.234: WE.

58.72 etc.) and says the charred beans and wheat in the Inpidary’s Work
shop were bound BELW the LU 1113 pottery floor (n. aØ. He suggests that
the history of the vases and tablets must hctve been very different. The
ozms is upon him to explain how it came about that, if the tablets are
UI U and the amphorae are LII ill and the tablets survived the 250 of the
reocoupation perind to be found with the later pottery (in other words he
must explain the “physical history” of these friable tablets, some of them
only partly baked), and why no W 11 pots rare fcund there.

1. See Palmer, fl. 215,Fig.4. Evans mentions the find in f.iii,l7l
and fig.U4 and sites the tablets above the LI 111 floor. (N.B,
Evans,p.cfl., styles the anphorae as 121 llli though in ?4v,736
he mentions the pottery cf the Stirrup Jars which incluu.c. two simi
lar amphorac as LU lllB — their true date as all cgrce).

b
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.ocerdrans solution a that the t1D1aT;s ; fered fire (12vi ii) ofore
tic R couniers came in and olaoed their amp}:oraa on them in Iii 111. He
maintains tact bna Pooccuocers swept u.P ne teolets mien were lying
around (hence the fact thet the ‘Great Deposit do not in fact form a
ur.ity of archives themselves but a inixtuic) and L I11E acts were cub—
ecquently placed thereon, and survived a’hole (KT4). The fact remains that
both vases and tablets are B0VE the IL: iii floor. id Boardman’s solution
would lead us to expect tablets I the 12: 111 floor, which :e do not find.

A Possible Solution.
A solution ::ay be sought along lines suggested for other parts of the

Palace, in the light of a fresh study of the pottery. r.M.R.Poharn
(ioitiquity,1966,24—S) from a study of eight pots identifies certain shcrds
as 121 lilA, 1 and IL:nlA,2 and believes that both styles :nade their appear—
ance before the fall of Knossos which traditionally marks the end of It 11.
He finds that hackenzie and his successor Pendlcbury1 also dated some
IL: ill pottery •uo a period before the destruction of l4OO A comoarative
study reveals that pottery of the 12.1 lllA,2 style occurs at the outside
50 years or .ore likely 25 years after the traditional 1400 date, and if
Popham’s view is correct that these styles precced the “LM 11” destruction
there is nothing less to be lone than date the fall of the Palace, tradi
tionally dated 1400, 25 or possibly 50 years later, and to think of it as
marking not the end of ILl 11 but the end of 121 1IIA,I.-2. It may be help
ful to recall that while 12111 is only a period of 50 or so years (see p.43
n,l above), 121 ill is some 2003C0 years, and that 1K lllA,2 is much closer
to ILl 11 than to 121 11113, The suggestion that the LM 11 destruction may
have occurred after the anpearancc of 1K lllA,l ceramics, had already been
suggested by Furunark2, and the suggestion teat the 11 aestructron may
be later than the traditional date has been uggested by Schacherineyr.
Popharn of course still retains the ILl 11113 dating for the double amphorac
(lT.Aprendjx so there can be no pushing of these into the I 11/
111K destruction-period - as yet.3

One line of investigations is not called for, Since the amphoree and
tab] cts were found LBOVE a 1K 111 floor (as mentioned above) e must now
pose the question, what period of 1K 1ll?”4 If the floor is Iii lilA, then
the view that the tablets are 1K 11 (ILl lilA, 2 as we now see) may still be
tenable.

We may expect to hear more of these amphorae and. this ILl 111 floor in
the future.

1. Ilackenzie, PottoNote_Books, vol.11.39 where “late Palace style”
seems to refer to the ILl lllA,l style; cf. Popham in KT, 93 n. cf
Pendlebury, Dat±nofPo tten the StraigraphicalMuseumatKnossosi-ui; and

2 L.Furumark, ou.cit.254,with roTh. to his own Chiono p,83f,flOf and

3’ Pres’j.mabl Evans made 2 slip in styling thom as TLal1A(secp.47n.1above),
4. The problem is by no means simple, since in the 1923 results :J.ackenzie

attributed not fewer then three successive floor levels to the LLall
period (KT.2O7)

Raymond J. Clark
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The Joint ocietLer of C aoical Teachers

I would like to draw the attention of all students who are COilSideriflg

teaching as a career to the very considerable advantages of joining

the Joint ssocearion of Cleosical Teachers. Here some details of

this excellent society; further information from tile Secretory,3i-34

oruer Square, London, , C l.
F.D.H.

The Joint lssociation of Classical Teachers was foumded during 1962

in the belief that classical studies have something of irreplaceable value

to contribute to education, and that their future depends on the quality

of the teaching coed on the ability of those responsible for it to reinter

pret the traditional discipline in terms approicriate to the present day.

Ty ircrcased coceeration, b: active reconsideration of methods and. by the

pooling of resources, teachers of clasoics, at whatever level, can strength

en their own position and state the claims of their subject with more effect,

as the teachers of sor.:o other subjects have already successfully ione To

this end, the Classical issociation, the association for the Reform of Latin

Teaching and the Orbilian Society have cooperated in the establishment of

JCT and are natively concerned with it. From its official initiatien in

January 1963, JCT has rapidly gained a membership representative of class

ical teachers of all levels and of all schools of thought, and from a

num’oor of countries in all the continents of the world. To barry out its

proposed activities still more fully, it needs the largest nd most rep

resentative member thip possible, and therefore aupeals to all uractising

teachers of classics to join.

.ictivities
1. The production of a Journal, Dictaskalo, which since 1963 has aopearcd

annually, in the summer term.

2. The proisien of a service sri information bureau, supported hi a panel

of scholars. This Eureau

h issues each tone a bulletin of current iaformatior, with notices of

forthcoming events, new books and material of interest to teachers

of classos;
B is buildin up bibliographies and classified lists of teaching aids,

with a view to helping teachers and librarians;

C sponsors recording of Creek and Lotin neadings, with a view to strength

ening the oral side of teaching and. leering, and to helping to overcc:ee

problems of pronunciation and verse—roaming;

D answers queries from members on matters of scholarly or professional

interest; the volume of this correspondence is conoiderablo;

H maintains contact with countries overseas, so that experiences, exper

iments and materials may be shared more widely;

F ocnonissions and publishes short pamphlets cn subject of auteres to

sixth—form teachars and others;

C collects and supplies information about tours to classical situs and

places of historic and artistic interest, end in duo course will con

sider supporting or organising such visits.

I
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3 The promoaon ena cooidination of local act±vils — coursas, discuss
ions, reading— parties -. wLth the constituont socictieo and in other
way:

4, The aooointaorit of standing coz:lltoes for particular purPoses, and of
study—groups to conduct ad hoc inquirios reports of their findings
are made available to r.embers,

Offic ers

President (1965—67) Professor T.B.L. Webster,
University College London

Chairman of Committee J.C. Jiancy, :aster of ilariborough College
Hon. Treasurer B.. Forrest, s.dnaster, Southgate Grammar

School, Suscox Way, Cockfosters, Harts.
Hon. Secretary-General C.W, Baty,JCT, Institute of Classical

Studies, 31—34, Gordon Square, London W.C.l

Jcri.on3 to

L The Aunual Subscription to J..C.T. will be 2 2 0, payable on Js
ua:cy 1st of each year. subscription mid between January 1st and
Seteabcr 30th will las6 until the end of the current year. i sub
scription paid between October 1st and December 31st will last until
the end of the subsequent year.

2. This £2 2 0 subscription will entitle a Member of J.n.C.T. to all the..
privileges of membership of the C... an& and to full member-

ship, subject to confirmation by the relevant ssociation. Centaur
Books, on behalf of the Orgi1ian Society, has agreed to supply to each

a free copy of each issue of the 0bi1in Society’s 3ullebi-r,

3. Those joining J.L.CT. who arc already hc::bes of c.. &/or ;.n.L.T.
can, if they wish, continue to pay their annual subscriptions iret
to these ssocitioas. They should, then, deduct 5/— (c .. :.:ambers)
or 7/6 neinoers) or 12/6 (those who arc ie:nbers of both C..
and ...R.L.T.) from the £2 2 0 sent to tho Hcn Trcasuier of J.A.C.T.

4. In order that :Zc:bers of J.L.C.T. who arc cr become niembcrs of a C..
local branch shall hot have to pay a branch subscription an arrangement
has been made whereby the Treasurer of any local branch of the C...
may claim the local branch subscription for every Member of J.L.C.T.
who is, or becomes, a member of his branch.

5. :.:bj who are assessable to Income Tax under Schedule I in respect
of the e:.:elumons of an office or ep1o,aaent, are entitled. to c1aia
Income Tax relief on thir subscriptions to J..C.T. instructions
about clai::ing this relief will be sent to all aho join the association,
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